TheConnoisseur 

An  Illustrated  Magazine 
For  Collectors 


Edited   by   C.    Reginald   Grundy 


Vol.   LX. 

(MAY-AUGUST,    1921 


LONDON 
Pdpl.shed    bv    the    I'KOPRIETOU,    W.  CLAUDE    JOHNSON,   at   the 

EdIIORIAL     and     AnVERTlSEMKNT     OFFICES     OF     ThF.     CONNOISSEUR, 

AT   I,    Duke  Street,   St.   James's,   S.W.  i 

11)2  1 


I'KINTKI)    liY 
rtEMKOSE    AND    SONS    I.TD, 
DERllY    AND   LONDON 


Kl  D  £V  A  ^    j>^ 


,.rv 


iSQj 


Wy,. 


<<i  // 


8  H  0  6  5  7 


NDEX 


ARTICLES   AND    NOTES 

{.-!>/. )  .Iniol,-.  Aiiul,-. 

p.\r.K  I'.nilKS    KknIKWKIi-    iftllnnud .                                                                PACK 

Ah.,>.,n.  J„>.,    R.|      ,V^.,U  of  .  I.:,av  ..V   (X..U.,    ...      ,.,  •■  Ar,.„;.n,.      A  ,^H^;;;V  ^^"^     .T-n...,-     I;v     S.     ^^^ 

A,l„„n,Uy     ..\T.     (luh     (Note)         .V.  ..,,„,„;,    Armour    throuul.    S..,-,,    (VnUm.-.,    .\ 

Ali.ine    ("'lub    (-...llrrv     (Aote)         I"'  -           K,.,  ,,rT  of  Kuropcn,-'  Vnl.    IV.,  bv   S,r  Cm- 
American  Art  l'.\liiliil  ion.  Contemporary  (Note)            ...        lo  Kraiuis    l^ikini;,    lit,    C.li.,    Nf.V.O.,    K.S.A.      J47 
Amherst    nn.l    olln-r     lortlicoming     Sales    (Note)            ...        'n  ■'  Art   S.il.s,"    \"..l.    If,,  In    .\l^:ri  nun   Craves,    I', S.\.        40 
Angelica    Ixaulfinann    and    her   Art,    I'art    II.,   by    LaTy  "    \u.  Ivlan.l        MuiomimI       .\rl        C.illerv       an. I       the 

Vntoria     M.iuma-,     (Art.)            -'of>  M  ;„  keK  ie  Colic,  tiia,  :  I  llnsira  leT  Cat  aloKne  "      i<;q 

AiTimus    .\Mi    (■(.■.n;iiii  r,ii;s.  "Ibubi/Mn    House,     oij..,"    bx-    lb    Cro.il    Thomson      iSS 

Hrinton,    Selw\n,    M.A.      Scnne    .\s|ie.ts    of    the    Art  ■■Heverlex,     Willi. on     Koxby  — Art  iM ,     S.  ene  p.nnbr, 

of    Gova,     Part     III.     (Art.) -'-S  Arior,     Aetor-Manafier,     anT     Theatre      I'ro 

Cesrinsky,    Herbert.      The    C..lle,  t.on    of    S.r    John  prien.r,"  by  Frank  L.    Kmannel,  V.1'.S.C..\.        .s6 

II.    War.l,     K.C.V.I).,     I'.irls     III.     an. I     IV.  •  ■  Ula,  k\   Ibitionarx    .  if    I'h  tnres  "      J.s2 

(Art.)             i.  10,!  ■•  B.nirn.an.nilh    ,ni.l     Dislri.l,"    bv    llor..thy     l'..    C. 

ITian.-ellor,      Y..      Bereslor.l.        A      C.reat      Lon.lon  W.H.llar.l      .s''' 

Delineator     (Art. I             ■'^0  ..  ]i„||.ler's     jewel.    The,"    bv     lialty    ami    Thomas 

Clark,    Major    Harllex.  I.anKley        ^ -!.sO 

Central    Asian    KnKs   (Art. 1      i.sO  '■  Burnl.>r  ,in.l  the  Store  ..I  TTe., sure,    I  he  Modern," 

Turk..man    Ruys    (Art.)  >i.  W  .I.K.S s5 

Dent,    II.    C.      I'l.iue,    V.irts    V.— \II.    (Art.)  ...        7>  Cat.il.iKue    ..f    R.ire    an.l    Vabrible    lio,,ks        .s6 

K.lit..r,    The    (see    nmler   C.    Retinal, 1    Crun.lv).  ■■  Di ab.l   Woo.len  Ceilings  in  Spain,"  by   Arthur 

Hnu.'    an.l     Mil.lr.al     Slapliv 1^7 

■■   ll,-ino,  r.i.v— Kalse     or     True,"     by      Sir     William 


I'A.iiis,     J.,     anil     M.     Jourdain.      T'.arly     Nineteentl 

Century  .lewellery   (Art.)  

Crumly,  C.  Retinal. 1  (K.litor). 


lilake  Ri.  hmnnd,    K.C.IC,    R.A s.l 

,.            •              u         \\        ..   r,    r     I  \,i  1  'n  "  Karly    Knttl.iml,    T  lie    Arts    m,"    by    (i.     lial.Uvin 

I-.ngravmgs     alter     Mis.parur     (A,t.)         -..,                              '  x^,,,,,,,,    M.A 'SS 

Old  Crome  (Art.)           .-  CS  ■■  Fo"-    Art    Museum,    The,     1  lar.  ar.l    Universitv- 

The    Loan    Colle,  li.ui    of     Dr.nvuiK,    by      1  liomas  CdU-etion     .if      .\le.lia\  .il      an.l      Ren.iissam  e 

Girtin   at    the    ITi/william    Mu.eum,   Rart   II. 

(Art.)            ''5 


Rainlin^s  "  

,,,,,,,,,,  "  bren.  h     hurniture     un.ler     Louis     XVI.     ,in.l     llu' 

Ilodt;s,ul,     Mrs.     Will.uiKhby.      Old     hliKllsh     1  eapots  |.-n,pire"     by     R.iKer     d.'     b.Tire;     tralisl.ile.l 

lu    the    Colh.  111.11    of    C..1.    ,111.1    Mrs.     Hidwer  •     I        .  - 

(Art.)  Mf' 


I'.    M.    Atkinson 


,-       .,,       ,      w, "  Gay,   Walter:    PaintiuK.  of    I'reu.h    Interiors,"  b: 

.lones,    L.    Allre.l,    M.A.  ,^1,,^.^^     \l,^.^v.^    C.ill.itin  


An    I'nknown    l-.iiKlish    T'.nameller    an.l    Portraitist 
(Ri.har.l     Askew)     (Note) 


Giov.mni    .lella    Robbi.i,"    b\     Allan    M.i 


,„,      ,  1  ■,  Mil  ,.„  "  Ilankev,     R.i:.,     The    Kt.  Iie.l     Work    of    W.     I.e 

(11.1    Ameri,..n    biirnitnre    (Art.)       . -'o  from    i.,.  .4  t..   ig^o,"  bv  Martin  Ilar.lie 

I. air. lam,    M.,    an.l    .1.    Evans.         Karly    Nineteenth  ■•  1  n,  ,,s  ,.ii.l   ih.ar    In.bistnes,   TTa  ,"   by    Ilenrv    V. 


enlurv    .l.-wllery    (Art.)  Jt,, 

i.rs,    i,.i.lv    \T.1..ria.      Anyelii.i    Kaulfmaiin   an.l 

her     ,\rl,     P.irt     II.     (Art.)  

en.l,    1.    W.      PeniM.m    P..I  \ .  hr.ui.e   W.ire   (Art.) 


D.ii     l!.r;;h  

ll..b,,n    K.aiaissame    Lurnilur.-,"    by    W  ilheli 

U.i.le  

L.ai.lon,      A      New      P., ok      .iboiit,"      by      1. 


Popham,    Arthur    b,.      brem  h    Poilr.iil    Dr.iwm-s    of  Wo'iier  '      i^^'l 

the   Sixbantli    Ceutur,    (Art.) .  ;.,                 ■•  lamdon,"  TT,e     KiKhteenth     Century     in,"     le,      K. 

R.I-,     F.     Gor.h.n.      An.  lent     FKypti.m     .\rt     at     the  Hereslord    (Tianeellor       sO 

lUirluiKton    Fine    Arts    (Tub    (Art.) , ..,                 ■■  j  „u.hm    TTie  TWer  ..f,"   bv   W.dter   1^    Pell       ...      .-., 

Roe,    Fre.l,    R.T.      S.ime    Foreign    P.mels    in    Oak:  ,    t      .1      1               -n       c,            "1         i'   ,  .;  1     At,,,    r  " 

T.,,...      !. .    ,-,.ii „.•.     v..,..i 1.    ,A.,  1  s.-                 "  Lu.hle-.hiwn  :     I  he    Story    ol    .1    Kentish    Manor, 


(tor's    Notebook    (Art.)        S,^ 


U     W .    lirian    Peake 
Painter  in   Palestine,   A," 


Peerbohm,  Ma.s.      Cari,  atures  (Note)       123  ,       ,           ,     1            , 

lila.,T<    Jacks    ami    Leather    li,.ttells    (Note)         6.  "  Penttsjjyania    Mtisernn     an.l     S.    ,.,.,     .,1     Imluslrial 

Art  FortyTourth  .\nniial   Report,  lo^o  ...        ss 

P.ii.i^s   RKyii-.WKii.  ..  Persi.i,    A    History   ol,"    b\     lirlK.-Cen.    Sir    Per.  > 

"  A.U.C.      AuMl.ui     S.des     Re.or.l      in     (  )1.1      Fnslish  Syke^  . .'.  -'si 

Silver"        s4  ■■  P,.wter    Colle,  t.ir,    The,"    by    II.    J.    L.    J.    M.iss,-, 

'■  Ameriian    .\rl    S.iles,"    \'ol.    I.,    No.    2 ;4                                M.A iS') 


H.K.KS  Kkvikukii— -,.«//««-■,/.  i'^''!-:                                                                                                                  ^''^^'■'■ 

"  I'ottery   and    I'l.rrclaiii    l■'.u■l..r•K■^  (if  Cl.in.i,  TIr-."                       Immmt,    Cl.ui.lc-    I.oval,    iSiio  U)ji    (Note)            24.! 

In    A.    I,.    lK-llK-rinHl"ii              -?-            !•  ui  iiiturr,    Ol.l    Aiiu-ri.  .111,   liy    K.    Alfred   Joiie,,    MA. 

'■  l'reliist(iri(    Sloiu-  \V(M|.(.n>  ill  l':..si  \..rU>luu-,    111.-                                         (An.)            i2„ 

DriKlii    (.1    llu-    Materials    us.-.l    in    ll.e    M  mu- 

failure  of,"  bv  'I-.  Sliep|.anl.  M,S(..   K.C.S.        =4            C.la-s,  An   Ilislorir  (Niilel 45 

'■  Ueider^'    C.ni.le      Cilv    and    C'ountv     ..I     Ni.rwi.li  Cova.    Some    Aspe,  Is    of    ihe    Art    of,    I'arl    111.— I.os 

rublii     Library"              54                               ( 'aprii  lios,    b.\-    Sriuyn    Hrinton,    iM.A.    (.\rl.)  2S 

■  Rnv.d     Ruln.la(e^     .md     d'rafiedies,"     1>>      CliarUx                      '■  ( ■.raiiKerisinf;   in    Ivvcelsis  "    (.Xolei        (.1 

Kinf;>lon                   .54             (Wosvrnor   C.alli-ries   jNole)               iSo 


■■  Knt;..    The    I'r.Htiral    Hook    of    Oiieni.d,  "    l)y    r. 

Crillin    Lesvi^        -'if^ 

•■  S.unplers     raid      Slil,  l»■^,•■      bv      .Mrs.      .\r,liibald 

Chrislie         

■■    Ihanu-s.     Ihe,-    \<y    K.    Sh,irple>         st> 

■■    iM'e   Koundui^,  Mho  Ciitnn,-.  of  "  -•;. 

■  fnuer-itv  College  r.l  \orili  \\..les,  H.m-or  :  Tlie 
Owen  rnl.li.ird  Collection  oi  I'ott.ry, 
I'or.  el.iui,  Cd.cs,,  ,,nd  Hooks"  e.lt,do;;ued 
bv       li.-rn,.rd       K.Mkknn,       M..\,,       an,l       Sir 

\inrent     l.MOls,     1   .S,.\.  -'so 

••Vase-.   Triiiods,   ( -audekd.r.i,   .1..,    .\   Colle.  lion   .d 

Anliiiue,"   b>    John   Tir.uu.        2;n 

Ho,d;slielf,    Connoi-sriir        40,  1^4.  i!^7.  -'46 

Ho>     S.inil    ShdliiiH    I'und,     The    (Nolei (■2 

Hrisl.d    Delll    l'os-,i    \\<t    (\oiri 22: 

Hriti,h    Antion.-     1  le.d.r-'     .\-s,.r  i.u  ion     (Notel...  02,1-, 

iN;.  211 

HrusM-ls    All     Noi,-,  121,  244 

HurlinHiMii    1  111.'    .\ii-  I  liib  121,  isi,  24.1 

Hnrns,  Robrii,   W  ,nrr  .  oloiii-  ol    \loio,,o  by   I  Xol.-l   ...      117 

Cabinrl-inakin.u',    Ksp.il    (Nolo)      '■! 

r.iiu.ilures  by  M,i\   lir.-rbohm       12,? 

C.U.doKiie,    A     I'lne     1N..I.I  121 

rheb.-a      Hleiev      boi.r     did     (Nolel  lO'' 

Colledion     of     lir,uin!4-     In       I  lioin.i.     C.irlln     ,il     the 

|-il/\vill.,nn       .M.is.nm.       I'.nl       11,,      lo       I '. 

UeKin.dd     C.niinh     (.\il.)  ('5 

<',dle.llon  .d"   the    11. m.    Sir    |,d,n    II.   W.ird,    K.r\A).. 

dhe,       I'.n-l-      III.      and      IW.      b<       lletbert 

('esrin-k\    (.\rl,i .?,  lo.i 

(•olle.lor\    C.dleiy      HO 

Cuiuiul-Mair     Hookdiell  4.1.    124,    iS;.   J4O 


Ciiildford.    IMiibilion   at   (.Note) 


()o 


llankey,   Mrs.    M.,   Mini., lures  by   (Note)            iSG 

-4!^            Il.mkey,  \V.   I, re.  Works  by   (.Note)          243 

5t>              ll.mlev    .Mu-ai.n    (.\ol,-|         iKj 

-•^1  iliKhniore,      los.pli.      Series    of     ■•   I'.imela  •'     I'iitures 

(Seiiediilel                 40 


1,1     Ihe     S.dr      Room 4I'.    O.S,    ,72,  2.!.s 

C.raxers    (Ndlel       "      "          ...  lib 

|eweller\,   |-',a rh    Ninele.ailh  Cenlurv,  bv   M.    ((Mirdain 

■  .111  1    J.    i:v.iiis    (An. I      210 

■■    liMiKle    I'.nnllli^s,"    bv    J.irod.iv    II  nex  ko^  sk>'    (.Vole.  50 

jiimor    .\rl  Woik.a-'    Ciiild    (Note!            uS 

K.Millniaiin,   .Xii-rl  1.  .1 ,  and   her  Art,   I'.irt   II..  bv   I.adv 

\|. 4011.1     .M.inn.T.     (An. I              206 

Keiisiii-loii   I'omnntlee  of  Civie   ,\rt   (Note)        1.S2 

KeiisuiLdon    I'l.  iiii.s,    Tuo:    An    luleresliuf;    ("onlrast 

iNolel              2,io 

■  I..in,yh.nii,    The  "    (Nolel                bo 

l.alirrii-.    JiMll    r.iul.     iSiSio2l     (Note) Iio 

l.r.idn,     H.     W.,     R,.\    ,     I'allirr,    by     (Nolel          iSn 

1,01, dm,     U,  111,,  Mini.     .\    Ci.Mi     a.    S.     Hovs),    bv     K. 

H,i,sh,i.l    rh.,,„ell,.r    (Arl.l      <So 

1, 11, IK    Cirii.o,    CI, id. in-    ,m    ,\h,l,iti..ii    .It    Ihe    \"ieloria 

an.l    .\ll„-n    .Musiaiiil    (Note)         iSb 


11, ,11,    A 
III     An     Note 


I,   17^,  2ii) 


11,111     \\.,r,-    (X,.le) 

Dr.nvii,.;-  .'f  tlu-  I'aily    IT,yli-li  S,  liool   (N.il.l 

Ilriiniuion.l,    lr.in.es,      ■■   laiiilisl,    (  i.,  r.|,-,,s   .,n.l    \\o,„l 
1.0,. 1  "    IN,, I, -I         


f.,,rh     Nineieeiiili   Cailurv     l<'u,dl,r\,   bv    M.    I.,ur,laiii 

al.,1    .1.     I:. Ills    (\rl    I  2I„ 

i;j,M|,Ii.,n    .\rt.    .\i„  1,1,1,    ,11    Ik,'    l!,iilii,i;l.iii    Km,-    All- 

(dub,   bv     k  ,    i;,.i  I. .11    I!...'    I,\il   .  i^i 

I'KMiti.in    .\n.    .\ii,  Hill    (\..l.-i      121,   iS^,  24., 

bi,ii„ell,-r       11, .1      I'.irlr  iili-l,      .\.i      Inkii.iun      In^li-h 
iRi.  h.ir.l    ,\-k,  «i.   \,\     k.     .\lh,  ,1    I, .11.  -,    -MA, 

|N,,le)  44 

1  li5;ll-h    An    flub,     N,u     |\,,t,a 17I' 

-  kaiKli-h      C.ii.h'n-      ,111.1      W, ,,,.11.111.1,"      bv       kr.m,  es 

lliumii, 1     (N,,l,-i  I.'54 

I-.uuravin..-  .ill.r   .M  ,1- |,i,t  i,-r,  bv    I'.    Re,L:in,l.l   lirumlv 

(.\n.l  21,! 

i:,|,ieslri.iii     Horlr,,,!-     and     ,.lh,r     Cnuii,-     in     Hr,,iue, 

el,  ,,    lo'     llevb,-n     lla-,dliiie    (N,,lei 2,!.) 

k.vhibiiion  of  01, 1  (d,iir,li    I'l.il,'  (Not,  I iM, 

kvlMl.iiions   at    Ilenrv   Cr.ix.-s,   (a.o.hn   ami    b.,\,   I.i.l 

(X.itel  1S4 

e'orllaomin.;  .\rl   ,\ii.  1 1011-  .iii.l   lAliibil  lou-    1.2,  i2,i,   i.So,  24- 


M.is.puruT,   I-;iit;r,iMnf;s  after.  b\'  C   Keyiii.iM  Crinvly 

(.\rl.l  21,) 

M.ir.okd      kMiibili.m     of     W.ileraolonrs     bx      the     kile 

kr.m,  1-    v..    kill.,--,    R,\\".S.   (Nol.l      1S4 

Mikl.irv    ITill.     .,1    Ik,'    R,.val    A,,i.lelny    (Nol,-l I  .Sj 

\l,i,i,,liii,  -  l,^    Ml-,    M,    ll.,nke\    (Note) 1  Sb 

M,ii,,i    \   i.,iur.   S.  \.  Ill,,  mil  Cenlury       121 

<'2  \|,,.|,  in     kl.  hiuf;-    iXolil       24,S 

^"  M, ml,,, 1,1     H,.i„'    ,111.1     1>,     S,     M,,,|-oll,     |ir,,uinft-    b\ 

IN,, lei  120 

■^4  Muiiiiiims.     A.     1.,     A,R,A.      I'l,  lures    of    the     Heb 

Iluul    ,,n.I   ..ih.r   Counlrv    S,  en,-s  lX,,lel 


•^4 


X,, 11. .11, 1    (■.,illel\,    ■■    Ikiui.ki 

x,iiioii,ii  r.,,ii,i>    u.p.ii.  (X.,1.0  ,.. 

X,\v    S,i.  ii-ly    ol    .\nisis    (Xoli-I    ... 

N,,l.-   .111.1    (.bi.ai,- 

N,,|,--    ,,    h.ilv        

X,,lliii2li,,iii    f,,-ll,-    Mu-.aun    iXoIel 


he    (Note) 


VI.  >i<i,   I'll.  2-b 
40,  ,|^,  i(»i.  2,1,? 


240 


ihl    Cio,,,,-    (\l,,v,    I. ,2, I    (X.ile) Il'i.l 

i|.|   Cioaie.      R,M,'w..l  b.\    I'.    Reym.d.I  Crun.ly  I.SrI.I  1.; 

1)1.1    l:u.;;li-li    ri.il,-   111   .\iiieri,  ,1   (Xole)        11,4 

III, I    I'eui.r   ,,r    Hril,iuni.i    .M,l.il.-'    (I.elterl        4" 

Ills-,. 11,    .lull, IS,    R,.\.      ■■1)11    the    Western    L.m.I  "    ...  12,, 

I  ipp,,niii,ii.v    l..r   SiK.r   Coll,-,  1,, I-   (N,ile)            122 

■■  Ikiin,  1,1  "    in    111.-    X, Hi. .nil    Callery    (Xole) ,;,) 

r,i-l.,l,il    \\,iler  lok.urs    (Xole)         117 


Judex 


IVruvl.ui  I'olyclirome  Ware,  by  .1.    W.   Ovcnn.l   lArl.)  lo 

I'iclurfs  by  li.  W.  Leader,  K.A.  (Note) iSo 

I'iitiires    of    the     IJelvoir     Hunt     and     utlier     Coinitry 

Scenes,  by  A.  J.  Munninys,  A. K.A.  (Notel...  1S4 

I'hiu.-,  Ijv  H.  C.  Dent,  Parts  V.— \'II.  (An. I "i 

Portrait    Drawings,   French,  of  tlie  Sixteenth   Century, 

by  Arthur  K.   Popham   (Art.. i.-,i) 

I'ortraits  by  Olive  Tilton  (Note) 1.S4 

■■Rejected"    K.\hibition   at   the   (Uiil.lhall    (Xotel        ...  17(1 

Ri(h,   Alfred    \V.,  Water-t  olmirs  by   (Note)        1S4 

Rodidale    Art    Caller.w    Kxhibition    of    Silhouettes    at 

(Xotel            i^<) 

Koyal   Amateur  Art    F..\hibition   (Note) iiS 

Royal  Institute  of  Painters  in  Water-c  ..lours  (Note)   ...  5S 

Royal  Society  of  British  Artists  (Note) 117 

Royal   Society   of   Painters   in  Water-colours   (Note)    ...  57 

Rugs,    Central   Asian,  by   Major   Hartley    Clark    (Art.)  151) 

S.de  Room.    In   the 46-  loS-  I7^.  ^.i.s 

School   of   ArchoE-ology   in   Egypt    (N'ote!            i"*; 

Sculpture   by    Paul    Manship    (Note)        -'44 

Seven   and    Five   Society    (Note) .^44 

Sheffield  Public  Museum   (Xotel .24" 

Silhouettes    at    Rochdale    (Xote) -'211 

Society  of  Animal  Painters   (Xote)          iil^ 

.Society  of  llinialurists  (Xote)       ...         ...         ...         ...  .=.S 

Some    Aspects    of    the    Art    of    C.oya,    Part    III.— I.i's 

Caprichos,  by   Selwyn    Urinton.    M..\.,    (Art.  I  jS 

Some   English    ■'  Graffiti  ''    (Xote)            loj 


Some     Foreign      P.mels      in     Oak:      Leaves     from      a 
Collator's     Notebook,     bv     Fred     Roe.     R.I. 

(Art.)            S,^ 

Si>uriojis    Miniatures    (Notel           164 

Stamp  Collet  tion.  An  Cni.iuc  (Note)       61 

Some,  Marcus,   R.A..   1.S4,,  1021    (Note) 5<j 

Stowe    S.de,    The    (Note) 1S6 

Sword  guar. Is,     lapauese,    at    the    \'i.  t..ria    an.l    .\lbert 

Museum    (Xote) 226 

i'eapot-,    01. 1    Kiiglish,    in    the    C.ille.  tion    of    Col.    an.l 
.Mrs.    HuUvcr,   by    Mrs.    WilUiughby    IIodg^..u 

(.\rt.)            >4*> 

The  Cover  (Note)       i-'2 

The   Sunderlanil   Art    C.allery    (Xolel        12.) 

ihomas,    llie  l..te  J.imes   Harvar.l    (Note)          rS.. 

I'ilton,   Olive,    Portraits  by   (Xote)            1S4 

Tredegars    Lt.l.    (Xote)        t2J 

Tbuba  at  the  Victoria  and  Albert   Museum   (Xote)   ...  22b 

Turkoman  Rugs,  by  Major  Hartley  Clark   (Art.)        ...  ^1 

Tyros  and  Portraits  by  Wyn.lham  Lewis  (Xote)           ...  117 

\'i.toria  an.l  Albert  Museum,  Some  Tsuba  at  (Xote)...  226 

Walker's  Galleries   (Notel 244 

Ward,    Sir     l.dui    II..    K.C.V.D..    The    Collection    of. 
Parts    III.    an.l    IV.,    by    Herbert    Cescinsky 

(Art.)  ,!,  ir).i 

Water-.olours  by   Alfre.l  W.   Ri..h   (Xote)            1.S4 

W.iter-.  ol.nirs  ..f  Mor.i.-.o  by  Robert  Hums  (Xote)       ...  117 

W,.ter-col..ur.    (Past. .rail    (Xote) 117 


ILLUSTRATIONS 


.\RMS    .\N1)    .\KMOrR. 

Sword-guards,   Japanese 22 

Swords,   Cromwellian        ...  ...  ...  ...  .» 

Artists  .\xi>  Exgr.wf.rs. 

.\glio,   .Vgostino.      Figure   Subje.  t    (Colour) 

Archer,    .I..hn    Wykeham.     Temple    Par  

Arentz,     .\rent.      Fishermen     on     the     Shore     of     ai 

Estuary        

Partolozzi,  F. 

Composition,    after   .\ngelica    K.iulfmann 

Design   (in   the  Vestibule  of  the   Ro>  al    A.  a.lemy) 

after    .\ngeli.-a    K.iuifm..nn        

Beale.    M.iry.      I'ortr.iit    of    a    Man 

Bone,  Muirhead,  ami  D.   S.   Ma. Coll.      Drawings  .. 
Bonifazio.     Madonna  an.l   Chil.l   with   S.iint-. 
Boys,    Thomas    Shotter. 

Entry  to  the  Strand  from  Charing  Cross  ... 

Hyde  Park   Corner 

Hyde  P.irk  near  Grosvenor  Gate       

Piccadilly,    looking    towar.ls    the    City 

Regent  Street,  looking  towar.ls  the  Duke  of  Vork 
Column        

Temple  Bar  fr.im  the  Str.m.l 

Breughel,    Jan.     The    A.loration  

Buck.  .\.     ddie  Father's  Darling,  by  Stadler  (Colour 


113 

I  S3 


.Vrtists  ami  Encrwkes — LPiitimtcd. 
Burke,    T. 

.\ngeli.-a    K.iulfmaiui.    after    .\ngeli.  a    K: 
(Colour)       

'■  Painting,"     .\     Portrait     of     the     Arti: 
Angelica   Kauffmann 
Conone,   C.      I'ni.lentified    Painfin.;     ... 
Carpentiers.   .\.     Louis  I'rani,ois  Roubiliac 
Cima.   S.di.H.I  of.      Mad.inna  an.l   Chil.l  with 
Clausen.  George.  R.A.      Interior  of  a  liarn 
Clouet.    J. 

.\nne   .le    Montmi.ren.  >  

''  La    R.iyue   Leonor  " 

Lois   M.MUer  .le   Xevers 

■■  L'Homme  au  P.'trarque  " 

Mme.   .le  L.uitrec  

Portrait  of  a   Man  

Cope,    Sir    Arthur    S.,    R.A.      E..rl    lie.ilty 
Count/,    F.      "The    Presentati.ui    ..f    Coh.ui 
Kensingt..n  Volunteers,    17.1.,,"  by  C 
Crome,   John. 

Forest  Trees 

Heath— Sunset    (Detail)  

On  the  Skirts  of  the  Forest 

The  Bathers         

Varmouth    Harbour 


S.  John      iSi 


•  ■•  143 
...  144 
142.  143 


s     t 

.    the 

.  T 

243 

18 
I  ('3 

16 

Index 


Vun^TS    AMI    1-'.M.I(\\  KUS       :  ,>ntt>lH,-(i . 

l.i,.|,r.K-.„,   A.      A    liM'>-r  

n,,u,u,i,.l.,    J..hn,       l.nlv    Drl.n.J  

I),,K,    \-.,n,       KnSrtl    Knli,    I'.itl    ..I    \\:.^^^i.l. 

i:MK-au.-r.    A.      Slnpurr,  k  nl    S.    I'. nil  

Kin.lrn.       lU.,.,tn.   Sn.Ul,,    allri    ■■   M  .i.kil .  l,r  '■    l-,.'.' 

lSi5  

|,„|,,,,      i:.,     .,,„■,     Sir     j..OnM      K.-xnnl,U.      Ho.rj; 

|'u-cir,,in.      W.i.nn    1 1  .i^dni;-,  al  t.  i   J.   ,L    M..,.|n.ri.- 
(;,uif:.nn,    I'.       Ilii-  r<,il.i(,T  Dnui.  :.li.r  K.  Wi-^l.ill  . 
Cliirl.in.laic.      A.loralimi   of   lln-    SlirplHi 'U    ... 
C.nliu,   Tl,^m.,^. 

(■.,iii.,r\..H   I'.i-tlf  

Il,■^,,l,^l^r>•    Sul)j.-it    (Colour)  

(on-.lioTou;4l'     I'norv       

l.ui.olu    C.uhr.lr.il    (C.'oiiil     

\,-U,,,stl.o„TMir,     T-.,l.  

rluihmiuoa  

•||,r    M.,>o,\   \\-.,lk,    .r^S        

■■  Colrlrov    ■■      iCololuMu.      li,.l.iMi.l.        Aiuu-      . 

Moiitmorru.  V  

(■.o\.i. 

A    I!.,. I    N.kIiI.      C.ilin.lio^        

A    \  ,,i,„,   ,.l    Ihr    liuiuiMlion,      Capri,  lio.   ... 

l.lk.'    lo     l.lkr.       C.Min.llo.  

I'riM.u    I.ilnior  

■■  Tl„-    SK-rp    of    I^M.on    l.nn.i;-    forlli    .Moll^tr^s 
C.ipruk...  

•'  \\k:l    .1    S.i.iiliM-  !  ■■      C.,pll.llo^ 

WImI    ,1     l.illol     lall    .lo 

C,,i.,..li,       111.-   .ViMiial  .il    \'.-nH.-  

llu.linioi.-,    ,l....|ili. 

Mr,    I!.   Ilivlv   r.onrk,   xMilmg 

r.ii.irk,    asks   Sir    |,....li  Sxsiiiloi.l\  1,1, --niR 

r,,,,,..!.,     ,„     tl,,'     li.',ll,„,n,     «itl.     Mi^       l.ul--    a 
Mr      Ik         

I'.iNM'ki    l^    Mam., I         

Ililun    S.11....1.      S.    j.n.n,,-  

K,,uni„auii,    .\n;;,li,... 

,\„a,.|„.,    K.uilln.ann,   In    T.    liurkc   (Cokairl 


l.,,,,,,,i,    (m    llu-    \.,lil.iil.'   ..I    tl..-    K.'.val    A,  .oUanyl, 

l,v    l!,,il,,l,,//i          -"7 

1',, 11,11, ,n,   A    I',, mail  ,,f  Ik,'  .\rli,l,  l.>     r.    liurk,;  ...  -"  (> 

|.,Mi,i,l,     I  koMi.i^       .\    M.n-li    Mill    (C,,l,,iii)      147 

I.V.,    ,1.11,,      M,r,inv     ..111    Ar;;ii^             i^.s 

\l,  Ar,Kll.    .1. 

I!,  1,1, 11,11,    kraiiklm.   .ill.r    Ik    WiUoii             -Mi 

Ml,,   S,iii,ll,y,  .ill,  1    I-  .  I'ol.  ^ 7,i 

M,,.,pi,,.,r,   J,  J. 

|,,,_,ki    ,.i    ik,.   ■'  W,, In.  nil,-,"  l,y   Cli.ul,-,    rurm-r  ...  Ji,.; 

II,, I,, 111,  Saiiik,  l.v    k  1.1,1,  II       JiS 

|,,kii    knby,    l.^    Ck,,il,-s    kiiiu.r        -il 

l.,..h    Ikiiiiill.m,  l.v   \V.   S..^ 1 

M.n.pi.-vs  ol    I  Ion.  n., 11.  I.y  Cl,,,,l,.s    kurrirr J14 

Ml-,   Ml-11,,ii.  I.y   W  .   S.iv          --17 

Ml,     Cli. 111,11, a'    (C.,l,.lirl              -MI 

S, 11101,1    ja,k,.,ii    Pr.ill,    by    Ch.irU-s   Tiiriirr          ...  Jis 

■n„,,k,i,-    I'll,,'.    In     Cl,,,il,',     1  iiriK-r              .-.I. 

W.irriu    ll.,,liiif;-.   liy    I'r.ani.m          JtS 


iRTivTs  ANii  l-;N..mM;us     ( ,'nln:ucd . 

Murrav,   Sir  ^^.^^^^\.    R.A.      Tlic-    lirokni    Mill            ...  1 1  .c 

(ill,,     km.      A    Mn,i.  ,il     r.irty "S.l 

I'.iMU.   W.      llo^<l   iH-.ir   Vr-aliiiplon,   Dcnoil  (Colourl  J,il 

IVrr,  .,1.   .I.Mii    (.1.      .\ii    rnkn.nvn    I.a.ly          i.W 

R,'M„,|.l,.   Sir   J.. -.1,11.1. 

Cror^;,'   C.  iiu.n'.   I.y    I'.,    l••i^lu■r          177 

Sir    .k.iiu^    II. ..Ik'- "S' 

K,„-,    Irr.l.    IM.,    R.H.C. 

Hc.iils    .111.1    111.-    lii-aMs            ", 

■■  'I'll.-  Col, ,111,  ,,(   ill,-    Ki-nMiit;t'>"S    1.114  "            --■  -4.! 

S.IN,     \V. 

l,,i,h     Ikiiuilloii,    .ilu-r    J.    ,|.    M.i„iii.-rur J-'l 

Ml,,    M.lloii.   .ill.r    I.    .1.    M.i^.iu.iur          J17 

Siuiili.  .1.      Ch.irl.-,   .\.ii>ii.-r,   afu-r  J.   Soiiiii:cr            ...  i.i" 

Soiiini.r.   J,      Ck.irlr,    N.ipur.   In    .1.    Siviitli i.i7 

Si.olk-r.       i  I,.-   I  ..il.tr',  li,.rliiiK.  .ifu-r  liii.k  (Colo.irl  4.) 

Sliibl),.  .1.      I'll, 1,1. .11  ,111,1    I'.iir iSj 

ki,-pol,,.      Tlu    I- 11, ,1111,1;   ol    M.„.-s          iSi 

I  .ini.-r.  Cli.il.,, 

ki^ki  ..I   III.-  ■■  \\..K,-nii.-."  ..fur    I.   ,1.    \l..,.|m-rK-r  i\--. 

|,,|,„  Kiiln.  .ifi.r  J.  .1.  M.i„|,u-ii.-r -ii.? 

M.iopi,,,   .,1    |i..ii.-^..ill.   .ifl.-r    I.    .1.    -M.i,.|ii.-ri,-r    ...  J14 

S. .11. .1.1    |...k,.,ii    I'r.ill.    altt-r   .1.    ,1.    M,i„|u.-ru-r    ...  Ji^ 
■-  Tl,..    l'i.-„iil.ili..ii    ol    Colour,   t..   ll..-    K.-nsiliKloii 

\  ,,| ■,!,,    17, |.).'"    .ilu-r    1-  .    Coiiiil/ -'4.t 

■kl„-,..|..r,.-    I'l...-,    ..Il.r    j.    J.    .\l,.,.iii.il.r JifJ 

\V,iU-rlow.  Sir   k.rii,-,l.   K,A.      Auiiiimi  on  llir-  S.imii,.-  .=;i 

\V.-,I,.I1.  U.       klu-  Coli.iy.-  Il....r.  1,\   T.  C..iiiK.iin       ...  27 
\Mi<-,.ll.-\.     I-'..     K.A.      11, L-     l).iii!;liur\     I  )t-p.irtiir.- 

(C..l.,i.ri       -^ 

WiKoii.    li.      1;,  111.111111,    kr.iiiklm,    .ifl,-r   J.    M,Ar,U-ll  J|i 

/.,,pp,,,   M.ii,,.,      .\    lii,li,,|.  S.mil            iSi 


.\i,i.,l,.,ii,    .\l,,k,,^.iii'.  .    I|..p|,l<-uliiu- 

\iii„l,,iir.    rr,-CI,ip|,.  ii.M.-.    M.ilio^.my  

|'„„,k-l,il,l,.   r,  i,.l.r..k.-,   M.,l,.,;;,.iiy         

(-,,l,,i,H       r,,^..|,,     M.ili..,;;,,iiy.     Mi.l.llf     Clnppeii.kil.- 


,-ll..'     kripo.l. 


Il.-ppl.-uliilo 


l<)i) 
i.if- 


Cl,,,,r,    M.,l,o;;..in,    1 1  .-ppk-wliUc  -'ii.s 

Cli.iir.    I',..-Ck,pp.n,kil.-,    M.il.oKaiiy 4 

Cl,,,ir,    (lAvo),    m    Cliipp,-,„k,lC,    frr-llr,l    iii.innrr    ...  S 

l-|„,ir,  (k»,,i.   ruCI,,pp,.ii,k,l,.-.    M.,l,ot;..ny 4 

ClK-,t,,    -Mil, n.   .11.    Ikik,    Sevr-ntr-i-iuli    Cr-iilury         Uoiii 

C.immo.le.    k  rrn.  ii.    M ar.|iiL-lerit.-  i'.'' 

Comn,...K-,.    M.,l...n..i,.\  .    Kngli-Ii  loM.i^ 

Co,,,  ll,    A.iKU.i.i.    M.iplr-    au.l    liecrll ki.i 

r„p|„,.ir,l.   A,i„ai,,,ir   ll.ik   rr,-,s  {iir,.,    ,1,7.'!  ■■■      Ci-: 

11,  -k,    M.,ko;;,.i,-.  ,    k mlitcr-iitli    CaiMin  1.15 

lirr-,,11,;,.  I.l.l.a  .Mal...K-'ii>  •  i»  ^'-"1.^  --|i,rr.l..r"  ,ii.iliiu-r  7 
!.,„  k  p,,ii,l.    Il.,k,    lr,,iii     H,iv,-iix.     l-rrl„li.     I   ifl>.-nlli 

.Mirror,  (  .irM-.l  C.ilt,  in  (lu-  r-.irly  '  - 1  )irr,  tor"  m.inn  r  1  i 
Mirr.ir     (■,.r^.■.l   Cili,   m  tlit-   lullv  ,U-\  L-I,>i.e,.l  style  of 

Cl.ipprn.lak-  CI 

|'.,nr-ls,  (l.,k.  Kl>-n,i,li  or  Cu-rman.  an.l  IKini-^Ii  ...  .S7 
l',,lL--,,:rL-.ii,  N,-,-,ll,-\M.rk  I'.iu-l.  l-,iyl,tL-L-nth  rentiir>  .;o.! 
S.  r,-L-n.    ku,,;,,!,!.   N,-.-,llruork.  M  .,liot;.uiy.  Eightfi-nlli 

'c,iiiiir>        ^''4 

Scltee,    M.ilio.i;.iin  .    m    ilic    KiU-    l-rcn.  Ii    mai-incr    of 


Index 

TACK 
FlKNlTLUK— <-0«//««C<i'.  I'KTIIJKS    AMI    Drvwinc,--    c„ntnn,cd 

Settee,   Pre-(Miippeml.ile,    Mahogany,    ir.iS 1 

Settee,   Pre-Chippendale,    Mahogany 5 


Kiu.liiiK  of    Mo.es.   -11,,-.  l)y   -I'iepolo -Si 

I'i.lKriiuii    on    llic    Sh.ir.-    of    an    i:>Hiar>,    by    AlciU 

\r,..,,,  I'f 


Stile,   Carved,    from   a    Chest   or    Cabinet,    Ndnhirn  ,.   .',. ,       ,    ,  ^^   i-r,„„,-  iS 

French,  Fifteenth  Century       SR 


Table,   Gate-legged,   American,    Clierr\  wood.    Seven 


Forest   Trers.  l.v    .l<.lni   C 

FrnnUlin,  lirnjamn,,  by  J.  M.  Ar.lrll,  afirr  U.  Wilson 


teenth   Century ' i.i.i  C.ateway,    by     Ihonias    C.iilin 


Table,   American,    Sheraton  style  ijfa  Crenzr    Sul 

Table,  Scrolled   Foot  and  Fret  Gallery,   175S  ■■•  I07 

Table,  Silver,  Chippendale  fretted       10 

Tall-boy,  by  W.    Savery,   of   Philadelphia,    i-2j  178;  t,u 

Tea-table,  F^ighteenth  Century  ...  ...  ...  ...  107 


Guisboroimdi    I'riory,    by    Tlion.as   Girlin        '^0 

Ifainihon,  I..idy,  by  W.   Sav,  after  .1.  .1.   Ma,qaerier  ii\ 
Il.isting..      Warren,      bv      Freeman,      alter      .1.      .T. 

Mas,p,crier              ^'^ 

Tripod   Snap  Table,   First  -  l.,re,,or-   Perio  1        ...      ,07                 Heath-Sun-ct.  by  .loin,   Crome   lUcadl        iH, 


Tripod    Tables        ,07.  u^,  ,00  Hodges,   Sir  .lamc.by    S.r   .1 .    Kc.n  ,1.1 

Vase  Stands  (t78o-.7c,o. .,„  Hovel  ne.tr  ^  ealmp.on,  lew^,  by  \N  .  Pa> -,(  ohn.r.  . 

Hyde   Parl<   Corner,   by   T.    S.    Hoys So 

(iiAss.  Hyde  Park  near  C.rosvenor  Gale,  by  T.   S.  lioys  ...  01 

Wine  gl.iss  presented  to  H.R. II.  The  Prime  of  Wales       45  Interior   of   a    Harn.  by   George   Clausin.    R.A.        ...  no 

Kaulfmann,    An.gelica,  by   T.    Hurke,   .ifter   Angeli.a 

JKWKM.KKV.   Faui  V   .ViNKTKENTH  Cknti  In .                                                                     KaulVmann    (Colouri        "i- 

Hracelct.    Gold,    cl.sped    with    a    I,o,  ket    set    with    a  Kirbv.      lolin,     bv     Charles     Turner,      .ifter     .T.     .1- 

Carbuncle                jjo                          '     >i.is<puiicr              -'■> 

Bracelet      set      with      Pearls      .ind       Brilliants.      by                           L,„ly   Delav.d,  by  ,|olin  Dowuman        iSi 

Boucheron               jjo  L"Homme  an   Pclrarque  (Dr.iwingI,  by  ,1.  Clouet   ...  14^ 

Bracelets    and    Chains      2j.i  L'Homnie  an  Pctrarcine  (P.iintingl,  by   .1.   Clouet   ...  14-^ 

Brooch  set  with   Carbuncle          22=;                 j  ,,   Royne  I.eonor,  by  .1.   Clouet            M.i 

Cross,    FUigree,   Pink   Topazes  and    Pe.irls ji,,                 j  ^j^g  (^  n].^,  (Caprichos),  by  Goya      ,lo 

Enamelled   Chatelaine   and   Watch        ...          ...          ...     2.24  j  ^^j^  Mcimer  <le  Nevers,  bv   I.  Clouet  ...          ...          .■■  144 

Gold    Chatelaine JJ5                 ^Ll.lame    de    Lautrcc,    by    .1.    Chuiet 145 


I'ICTIRKS    AM>    I)f<A\VIXGS. 

Adoration  of  the   Knigs 06 

Adoration  of  the  Shepherds,  by  ( ihirl.o.daio zm 

A.lor.itii>n,  The,  by   .Ian    Hrcuglul        iS, 

.\nne  dc  Mruitn.orency,  by  .1.  Cloiu  I 141 

Anne    de    .Montmorency,    by     '  C.odefioy  "    ...          ...  140 

Apollo  and   Marsyas         ...         ...         ...         ...         ...  i;') 

Arsenal   at   \'enice,   The,   by    Gu.ir.li iSi 

Autumn    on    the    Somme.    b\'    .^ir    Firnest    ^^"aterIow. 

R.A.              "       M 

Bad   Night,  A   (Caprichosi,  by   Coy 


.Madonna  .md  Idiiid  with  Saints,  by   Bonif,i/io         ...  1 70 

Madonna  and   Child  with  S.  .lohn   (S.  Imol  of  Cima)  cSi 

Mayor's  W.ilk,   The,  by  Th.imas  Girlin,    1708         ...  W> 

Mellon,  Miss,  by  W.   Say,  .ifter  .1.  .1.   Masijuerier  ...  i\- 

Mrnut)    .md    .\rgus.   by    ,T,in    l.ys        i.S.i 

Mr.    B.   liu'ls    I'.imela  writing,   by   .loscpli   Ilighmorc  n 

Morg.m.    Sir    Henry          .i^ 

Musiial  P.irty,  A,  by  .Ian  (His iS.) 

Xewcastlc  on-T.\ne,  b\-  Thomas  Girlin,   I  7ijb 65 

■■   No   one   cm   slc   us  '"    (I 'ai'rh  hosl ,   b>'    Go>a          ...  -0 

On  the  Skirts  of  the  Forest,  b\   .lohn  I  ■rome 17 


Bathers,  The,  bv  John  Crome  ...  "       ,(.  Pamtii.g.  A  Portrait  of  the  .\rtist,  b>   T.  Burke,  alter 

Angelica    Kaulfmann       


Beauty  and  the   Beasts,  by   Fred   Roe,   R.I..  R.B.( 

Bishop  Saint,  A,  by  Marco  Zoppo       

Broken    Mill,   The,   by    Sir   D.ivjd    Murr.iy,    R.A.    . 


Paintings,    Cnidentiheil ji',  .i7.  ci7,  i7i,  -^-U,  -s.U 

Pamela  asks  Sir  pool,  Swinford's  blessing,  by  .Joseph 
lUglii 


Burns,   Robert          Kv,  v^^^,,    u,    the     Bedroom     with     Mrs.     .Icwkes    and 

Carnarvon  Castle,  by  Thomas  Girtin I17                                a,),-     ]j  ,  [jy  Joseph  Iliglimore 43 

Ceiling  Decoration,  by  Angelica  Kaulfmann      JoS-2tn,  jjo                 Pamela    is   M.irried,    by   Joseph    Ilighii  ore ,',1 

Chandler,  Mrs.,  by  J.  J.    Masquerier  (Colour!          ...      Jii                 pli.ieiou    and    Pair,   by    G.    Stubbs        1S3 

■■  Colours  of  the  Kensingtons,    11J14,  The,"   b\'   Fred  Pucidilh'     lookin"  towards  the  Cilv,  bv  T.  S,   Bovs  (,r 

Roe,    R.I.,    R.B.C 24!  '        •■               °                                  '        ■ 


Composition,  by  Bartolozzi,  after  Angcli.  .1  Kaulir 


iulimmon,    by    Thomas   Girtin 
Portrait  of  .,   .Man,  by  J. 


Cottage^^_K,or,^Tlie,  by  T.  Gaug.iin.  ,,f,er  R.  We„.,ll         ^^  ,,,^^^^^,^   ,,,,    ^    ^j  ,,^_   b/ M.iry    P.eale ,Sj 

Daughtern^eparntre,   piie,   bv^F.    Wheatlev,   R.I  "                  ^''"'"'^  "^  ■'^'    '""l-'"""  L."'>  -  ''>    I-'"   ^'"'^'^   '■'      ■'" 

(Colour)       J  Portraits,    Cnidcntilied 37,  3S,  05,  170,  jj.i 

Design  (in  the  Vestibule  of  the  Rov.d  A.ademvi,  bv  Pratt,    Samuel    J.ickson,    b>     (diaries    Turner,    after 

Bartolozzi,    after   Angelica    Kaulfmann  ...      j.,7  .i  ■    -I-    M  's.piener  213 
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History  of  Jacob  (r570) 4S 

Jacke    Drums    Entertainment      ...  ...  ...  ...       48 

Jacquin.      Hortus    Botanicus   ^■inllob^nensi^  ...      174 

Jordan,    T.      Divine    Rajitures    ...  ...  ...  ...       4S 

Kiplingiana. 

Departmental    Ditties 174 

Echoes       ...  ...  ...  ...  ...  ...  ...      174 

Fringes   of   the    Fleet    ...  ...  ...  ...  ...      174 

His  Excellency   Eric  Hogan   ...  ...  ...  ...      174 

In    Black    and    White 174 

In   Sight   of    Mount    Monadnoi  k        174 

Just-So    Storic, 174 

Letters    of    Marque        174 

Muse    among    the    Motors        ...  ...  ...  ...      174 

I'lain   Tales   from    the    Hills 174 

(,)uartette  174 

Recessional  ...  ...  ...  ...  ...  ...      174 

Schoolboy    Lyrics  ...  ...  ...  ...  ...      17.; 

Soldiers  Three    ...  ...  ...  ...  ...  ...      174 

The    Gadsbys       ...  ...  ...  ...  ...  ...      174 

The    Scots    Observer      174 

Three   Poems       ...  ...  ...  ...  ...  ...      174 

I'nited    Services    Chronicle      ...  ...  ...  ...      174 

With    Number   Three    ...  ...  ...  ...  ...      174 

\Vritings   in   Prose   and   "N^erse  ...  ...  ...      174 
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Pett,    P.     Times   Journey 

Powell,  T.     The  Passionate  Poet         
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Whistler,    Etche.l   Work  of          174 

Whistler.     The  Gentle  Art  .if  Making  Knemic.       ...  174 

Woodhouse,   P.     The    Flea          48 
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Diirer. 

St.    Hubert  

The   Nativity       -:.!7 

Fisher,  E.      Lord   Ligomer,  .ilter  Reynolds o»i 
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Il.iig,  Axel.      Interi.ir  ..I    li.irg..s  C,.ilie,li,.l 257 
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BV    I-RANCIS    Wlll-.Al'l.KY,     U.\. 


The  Collection  of  the  Hon.  Sir  John   H.  Ward,  K.C.V.O. 
Part  III.                By  Herbert  CescinsRy 

A    WRITER    on    the    subject    of    Eiii;lisli  cxaniiiiiiifj    tlie     pieces    he    photofira])hs.    and    of 

furniture    is,    in    reahty.    a    collector,    but    wliose  niakin.t;    exhaustive   notes   on    such    ixaniination. 

collection  is  rej)resented  by  phcjtographs  or  details  He    has    one    great    ach'antage    o\-er    the    actual 

of  pieces  which   are   the   property   of  others.     He  owners  df  collections:    as  he  has  poached  on  all,  so 

has  the  drawback  of  lack  of  possession,  with  the  he  has  had  an  infiniteh-  wider  range.     He  can  cull 

concomitant    experience    which    close    assoiiation  fiom  this  sourci',  and   from  that,  examples  which 

with    examples    inevital)ly    carries    with    it;    but  would  bankrupt  a   Rothschild  to  liuy  and  possess, 

the    worthy    collector    of    furnituie    [ihotographs  In    the   attemjit    t(j   describe   Sir   John    \\'ard's 

has,  or  should  lia\-e,  the  opportunity  of  carefulh'  collectidii    at    Dudlex-    House   and   at    Chilton,    the 
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No.    IV.  — PKK-tHIl'PENDALE    ARM-CHAIR  NO.    V.— PRE-CHIPPEND ALE    CHAIR 

PRE-CHIPPENDALE  MAHOGANY  CHAIRS  (SEE  NO.    VI.).    WITH  THE  GEORGE  II.   "  APRON  "  EINDER  THE  SEAT-KAIL  THK 
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chronological  order  has  been  follo\ve<l.  With  the 
furniture  from  a  single  house,  however  great  in 
extent,  there  is  no  other  practicable  nuthnd, 
\Mien,  however,  a  large  book  is  attempted,  whii  h 
is  to  be  lavishly  illustrated  by  examples  from  many 
notable  collections,  an  additional  classihcation 
into  types,  with  numerous  sub-classifications,  is 
necessary,  such  as  oak  furniture  subdi\"ided  into 
tables,  chests,  chairs,  wall  furniture,  etc.,  etc. 
A  book  copiously  illustnited,  liut  where  the 
examples  —  howe%'er  intiinsically  \ahiable  —  are 
jumbled  together  without  any  order  of  either 
chronology  or  tvpe,  is  merely  irritating,  and  has 
little  practical  use-value. 

The  collection  of  furniture  in  a  single  house, 
even  one  as  extensi\'e  as  at  Dudley  House,  demands 
no  more  than  a  reasonable  chronological  arrange- 
ment, however;  so  this  series  can  be  concluded, 
as  far  as  the  one  house  is  concerned,  bv  a  review 


of  the  exam])le^  dating  from  about  1740  to  1790, 
bevond  which  date  Sir  John  Ward's  coUec  tiou 
does  not   extend. 

It  is  onlv  within  the  last  ten  to  fifteen  yeais 
that  the  reputation  of  the  great  cahiiict-niaker. 
Thomas  ('hi])pendale,  has  Ih'cu  jnirilied,  as  it  were, 
by  a  process  of  shrinking  to  reasonably  accurate 
proportions.  It  was  the  custom,  in  tlu'  earlier 
books  on  the  subject  of  English  furniture,  to  dul) 
all  mahogany,  if  carved,  as  "  Chippeiulale,"  and, 
if  inlaid,  as  "  Sheraton."  We  ha\-e  progressed 
considerably  since  that  tiuK.',  but,  even  at  the 
present  day,  there  is  a  tendency  to  accept  certain 
statements  regarding  Chippendale  which  are,  to 
say  the  least,  of  dubious  authenticity.  That  he 
had  a  workshop  of  considerable  size  in  Conduit 
Street,  Long  Acre,  about  1750,  is  probable.  That 
he  removed  to  No.  60,  St.  Martin's  Lane,  in  1753; 
that  he  was  the  x'ictim  of  a  disastrous  fire  there  in 


^Hjyr 
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The   Coiiiioisscin' 


1735;  that  he  puMl■^ll.•ll  lime  i.litions  of  The  the  luyhlccnlh  Century,  was  "of  considerable 
CcntlciiuiH  iind  Cuhiihi-inakirs  Dirator  in  1754,  staiuliiiK "  tlun'.  no  positive  records  arc  available. 
1759,  and  170.';  thai  liewoiked  for  Robert  Adam         'ilw   <  'iippnidalc   ori,t;in    for   the    line   settee   froirr 


.-fe^' 


W^ 


No.    \ll.    -  MAlliii..\NV    SEriKE,    IN    THE    LATi:    IKENCIl    MANNER    OF    C  inPI'KND  ALE    (ciRCA     1 771 0 

at     Nostell,    li.irewood,    ,ind,    ].nibabl\-,    at     IS.id-  Katesbill.  on  wlncli  this  stoiv  resl^,  i-,  a  pure  nixtli. 

luiiiton   and    I'.owood  ;      thesr   ,iiv   hislonral  f.n  K.  Wr  know  nothnii^  of  ('hip]iend.il<'  lirlon-  1730,  airl 

That     llie    iiitrv    ni    the    burial    rei;ister    of    St.  wrv   little   of   his   style   Infoio   the   publication   of 

.M.irtin's-ni-the-l-ields  ,,f  i77(,  refers  to  our  Thomas  iho    lirst    edition   of   tin-   Dircdur   m    1734.     That 

(  hippnid.dr     is      piobablf,     ,dthou,i.;h     "  (.  hippeii-  thr  />nci7er  di-si-ns  an'  no  ri-hablc  criteri.i  of  his 

dale  "   w,is   h\-   110   inc. ills   ,111    imcoirimoii    name   at  work    is   uiKiuestionable.     Wc    know   he    used    the 

this  date,      1  he  s.inic  ma\-  be  said  of  ihc  111,11  ri.ii;e  l)all-aii(bi  law    fo<it.    .dthoiii;li    this    is    avoided    111 

rntisdt  I74.S  in  the  n-isteidf  St.  <.eoi.L;c's  (  hapel.  ever\-    one     of     the    Dnrc/or    chair    designs.     He 

.M.i\f,iir,    but     as    Irlteis    of     .idininistratioii    were  ].opnlariso(k  if  In-  di.l  not   introdnee.   the  s,,-.;alled 

urantr<l  to  his  widow,  hdi/abctli,  111   1771),  he  must  "  l-'reueh  "    m. inner,    and    he    w.is    cortainly    the 

ha\-e   UKirried   twice.  pioneer  of  tlie  slr,ii,eht   le,u',  either  [ilaiii,  moulded. 

Of     the     IrMrnd     that     the     f,iniil\-    r.une     from  01    frotte.l,    on    chairs   or    tabk-s.      H.-   rationalisod 

\\orci-,l(r,  and,   as   Miss  Constance  Simon   s|:itrs,  the  '■(".othick"   taste  of  his  day,  and  made  much 

in    her   ailmir.ibk'    l:j;i;!ish    l-'iiniilitir   Dcsij^iicis   i<l  of  vcrv  im]>romisinynKiterial  in  his  (iothic  designs. 


The    Co! Ice f ion  of  the    lion.  Sir   /o/iit    II.    Ward 

The  settee  and  one  of  the  set  oi  six  mahogany  and  the  settee.  The  latter  has  thi>  same  device 
chairs  from  Dudlev  House,  shewn  in  Xos.  i.  on  the  ends  of  iIr-  amis,  unilniK  tlie  arm  and  its 
and  ii.,  are  unquestionably  \\xv-l)iyc{tor .  and   may         snpixjit. 


No.    VIII.  — .MAHOi;.\NV    DRESSI^-G-T.^BLE.    WITH    SHOE    eei'L;0.\RD     BETWEEN     PEDESTALS 

IN    THE    EARLY    "DIRECTOR"    MANNER 

THE    DRAWER-FRONTS    ARE    VENEERED    WITH    CL'KL    MAHOGANY 


therefore  be  called  pre-Chippendale.  The  inter- 
laced back  was  a  fa\'0urite  device  even  before  tlie 
hooped  back  was  supplanted  by  the  "Cupid's  bow" 
top  rail,  and  tliis  interlacing;  of  biick  splats  was 
carried  to  an  extravagant  limit,  as  in  the  chair  in 
No.  iii.  The  first  twu  examples  show  the  cabiKJion- 
anddeaf  ornament  on  the  front  legs,  as  described 
in  the  previous  article  of  this  series.  The  fashion 
of  finishing  the  junction  of  the  top  rail  with  the 
outer  uprights  of  th.e  back  in  bold  spiral  whorls 
will  be  noticed,  in  its  decline,  in  these  tw(.i  chairs 


I  he  extraordinarily  fine  set,  consisting  of  twelve 
singles,  two  arms,  and  one  settee,  shown  in  Nos.  iv. 
to  \i.,  are  from  the  same  date.  It  is  from  this 
tyjie  that  Cliippendale  ewilved  his  later  French 
uKxlels:  but  this  set,  in  spite  of  the  scrolled  French 
toot,  camiut  be  later  than  1745,  as  chaii's  of  this 
onahty,  with  their  fine  ccjverings  of  pietit-point 
j>anels  with  gros-point  suironnd,  would  represent 
the  height  of  a  fashicni,  and  the  c.ir\-ed  scat-rail, 
ci-ntring  in  a  carved  shell  ilanki'd  b\-  the  French 
lattice-work  carving,  is  not   found  after   1745-50. 


The   Connoisseur 


'\\\r    Vdlutcd    crcslins;    to    tin-    fmnt     l.'.u.    furling  The     inahogany     dri'ssing-tablo,     of     kmv-hcik 

ovci-    a    ivviTsrd    oscallni)    >l)rll.    is    al-.i    an    rally         jirdistal  \\\n-,  with  its  criilral  sluu-  (  iipbdard  wtli 


No.    IX. — CH.MK    WITH    K.N'RRIIED    SijL:.»iKt    LEG.    IN 
CHII'rE.NDALE's    IKEtTED    M.^NNER  ONE    OF    .\    SET 

detail,  riic  arm  suiipurts  arc  the  latest  chararter- 
istic,  and  those  are  in  the  full  fashidii  of  1743. 
The  needlework,  althougli  freely  adapted  from 
French  sources,  is  nnmistakahlv  linglish.  both  in 
design  and  execution.  This  important  set  came 
from  Harlow  Hall,  ne.ir  M.mehester,  the  seat  of 
Sir   Willi, im   Cunlilfe   Brooks. 

No.  \ii.  1-.  ,1  \ery  pretty  settee  in  the  Lite  hreiieh 
manner  of  (  liiiiiieiulale  (cin'd  i/jo).  and  is  ilhis- 
tr.lted  hele  to  sllow  tile  differences  lietweell  this 
st\le  and  that  of  the  three  examjiles  ]ire\  iously 
shown.  The  spiral  foot  here  is  more  t.imely 
executed  ;  the  wood  of  the  leg  colit.iiiis  it  without 
extra  thicknessing  iiji,  and  although  the  knee  has 
the  cabochon  ornament,  its  treatment,  together 
with  the  scrolled  car-]iieces,  is  much  later  than 
the  chair  legs  of  the  1740  jieriod. 


No.     X. — .\NOTHER    E.\.\MPI-E    OF    .\    SOU.^RE- 
LEGCED    CH.s,IR    IN    CHIITEND.M.E's    FRETTED    STYLE 

recessed,  i^  in  the  e,ni\-  Director  m.iniU'r  (Xo.\'iii.). 
The  moukk'd  br.K  ket  foot— as  distinct  from  the 
bracketed  square  .plinth— enjoyed  a  jiopularity 
from  1745  to  1755,  but  it  was  found  that  this 
type  became  \-er\-  clum--\'  when  designed  either 
for  a  chamfered  corner  or  a  lireak-front.  and  was 
afterwards  abandoned  in  fa\diir  of  tlu'  cut-out 
square   b.ise. 

Origin.dly.  these  t.ibles  lud  the  lop  drawer 
lilted  with  comiiartniints  and  boxe-  for  jHUvder, 
]),itches,  and  toilet  iniplements,  with  a  hinge<l 
,ind  strutted  glass,  nf  small  size,  in  the  centre  ; 
but,  after  about  17(10,  the  pivoted  mirror  on  a 
chev.d  stand  came  into  vogue,  when  many  of 
these  top  drawers  had  their  httings  wholly  or 
p,irtiall\'  remoN'eil. 

The    Chippend.ile    school,    which    includes    Ince, 


riic    Collection  of  the   Hon.  Sir   /oliit    II.   IVard 


Lock,  Mamvaring,  and  possibly  Mattliias  Daily,  attention,  cveiythni.t;  must  dcjicnd  uimn  jiidicions 
was  responsible  for  the  introduction  of  the  simple  ])roportions ;  but  it  is  not  e\-ery  designer  who  has 
square   or   triangular  section   leg,   without    taper,         the    necessary    accuracy    of     eye    and    refinement 


No.    XI. — MAHOG.\NV    PEMBROKE    BOOK-T.\BLE,    WITH    OCT.IGONAL    LEGS 


either  quite  plain,  or  ornamented  witli  vatical 
moulding  of  similar  section  to  the  Ionic  volute, 
or  with  cut-through  or  applied  frets.  It  is  in- 
structive to  notice,  in  the  design  books  (if  the 
middle  eighteenth  century,  how  sense  of  pmjiortion 
disappears  with  o\er  -  elaboration,  and  returns 
again  with  extreme  simplicity.  In  the  Director 
there  are  several  designs  for  side  tables,  perfectly 
plain,  which  are  ideal  in  accurate  proportioning 
of  friezes,  legs,  and  top.  The  same  design,  executed 
without  thought  and  care  in  this  respect,  would 
result  only  in  a  \ery  uglv  kitchen  table,  made  in 
hardwood  !  It  is,  of  course,  quite  ob\ious  that 
with  no  details  of  shaping  or  ornament  to  distract 


of  taste  which  the  originator  of  these  plates  must 
ha\-e  possessed.  Whether  the  author  were 
Thomas  Chippendale  or  that  eccentric  genius 
Matthias  Darlv  it  is  not  the  place  here  to  discuss. 
Certainly  the  e\-idences  of  comuKin  authorship 
in  many  uf  the  plates  alleged  to  be  the  creation  of 
Ince,  Lock,  and  Chippendale  is,  to  say  the  least, 
N'cry  suggestive. 

No.  IX.  is  a  chair  which  shows  this  square-leg 
manner  fully  enriched —  perhaps  somewhat  over- 
elaborated.  Originally  of  a  set  of  six.  Sir  Ernest 
Cunard  bought  two,  and  Sir  John  Ward  has  the 
other  four.  The  covering  is  a  petit-point  of  \-ery  line 
cross-  and  tent-stitch,  in  imitation  of  Soho  tapestry. 


The   Cofiuoisseur 

The    sul)jects   are   srriptuial,    tla-   douiii    on    thr  No.  xii.  is  a  fine  and  ivlahorate  "silver"  tabic, 

Ixirk  of  tliis  chair  rejireseiitiiig  tlie  "  I'iiulini,'  of        from  Sir  Maurice  Bromley  Wilson's  sale  at  Dalham 
Moses."     The  seats  and  hacks  arc  edited  with   a        Towcis,   Westmorland.     It   is  a  good  example  of 


.\o.     Xl  I.—    '  SILVER  "     lAI.II    ,     Willi     CLOSELY    CUT     I-KET-WOKK     IN     THE     ECLL    C  HITI-EN  DA  LE     TKMTED 
MANNER  THESE    TAl.LEs,     ALTIIOUC.H    .APPARENTLY    VERY    DELICATE,     ARE     REMARKABLE    FOR    THEIR 

(  ciMPARAIIVE    STRENGTH  THIS    IS    DUE    TO    THE    FRETS    BEING    CUT    FRO.M    LAMINATED    VENEERS 

hrad-aiid-ivel   pattern,    fniiri.il   hx  lozcnge-^haped  the    pi .s-ihilui,s    in    the    way    of    laminatin,!,'    and 

and    roiiiul   hra---   nails,      ilic    frames   are   in   haul  hemhiig    i  losel\-  (  nt    fret-wiirk,   where    the    initial 

maho,i;aii\-,     emiclud     \M<li     iai\rd     and     ap)>lird  strain    has    to    be    maintained    without    the    frets 

frets.      That    the    set    onginaily    uk  hided    a    stttee  l}ieakin,i,;   or   the   lammation   "  siiringin!;."      Maho- 

is    pr(il.,ible,    .dlhongh    it     is    (lifticnit     to    desii^n  ganv    of    straight    grain    and    mild    te.xture    is    in- 

sati-faetoiv  anils  to  this  t\i  e  of  i  h.iir.  di~]i.nsalile  m   the  making  of  these  tables. 

No.     X.    shows    the    attempt    made    With    onK'  Xos,  xiii.  and  xiw  are  two  examples  <if  the  many 

qnalitied  success  allhongli  the  pi  oblem  is  simpUhed  tinely  carved  and  gilt  Chippendale  mirrors  which 

bv    the   snjid    stnlfnig  of    the   si-at    .md    the   open  adorn   the  walls  in   the  Boudoir  and  the  Drawing 

fntlcd    bark,      in    both    thesr    (h.iirs    the    front  Rooms,     Xo,  xiv,  is  a  choice  specimen  of  Chippen- 

legs  are   built   up  on   .111   L-sn  tmn   pi, in,  dale's    Rdidcdiir    llambowint    hreiich  manner.     It 

No,  \i,  1-  a  I'riiibroke  t.ib!''  m  the  s.mie  manner,  h,iii,;;s  alioxc  the  mantelpiece  in  the  Boudoir,    Ke- 

the  llajs  with  rnle-joints,  ,ind  the  Ii-l;s  of  octagon, il  tlected  in  th.c  gl.iss  is  one  of  the  tme  crystal  lustres, 

section.     These     ]iieces     wi  11^     known     as     bonk-  No.   xw  is  a   mahogany    jiagoda  cabinet  of  this 

tables  ■\\   the  date'  when  tlie\^  were  in.ide,  jiossibly  middle     (  hipjiendale     period,      the     square     legs 

to  hold   the  very   few  ivfi  teiKc  books  which  were  moulded  and   joined  to  the  framing  with  fret-cut 

awillable   in   arm    17(10.  angle     brackets     of     cmneiitional     design.      Some 
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The    ( 'oiiiioissdtr 

\iT\  iuu- (.xainplrs  t)f  tile  CMloiiicd  Chiiu-sc  ])(jHi-i\'        <aii    W   ^CL■^   in    tin-    (.■,il>iiiet    fruni    ]-ad\-   Ward's 
and   ])()nclain   in   wlmh    Dudliy   Honse  is  so  rich,         bundoir.  ( lo  he  (oniinued. ) 


No.     X\'. MAHOGANY    TAGODA    CAHINET,     OF    THE    MIDDLE    CHn'I'ENDArE    I'EKIOD 

THIS    CABINET    CONTAINS    A    FINE    SET    OK    CHINESE    COLOURED    PORCELAIN 


^^  IE. 

Pictures 


Old   Crome' 


Reviewed    by    C.    Reginald    Grundy 


Tm-:  centenary  of  the  death  of  Jolm 
Crome  finds  his  work  holding  a  relatively  higher 
position  in  the  estimation  of  cultivated  critics 
than  at  any  previous  time.  Instead  of  being 
classed  merely  as  a  realistic  tree- painter,  he  is 
now  bracketed  with  Constable  and  Turner  as  one 
of  the  originators  of  modern  English,  and  con- 
sequently of  modern  European,  landscape  paint- 
ing ;  for  it  was  the  return  of  English  artists  tu 
nature  at  the  beginning  of  the  nineteenth  century 
that  decided  the  future  trend  of  landscape  painting. 
Our  debt  to  this  great  and  still  imperfectly 
appreciated  artist  is  aptly  expressed  by  Mr. 
Collins  Baker  in  a  large  and  handsomely  mounted 
volume,  prefaced  by  an  able  introduction  from 
the  pen  of  Mr.  Holmes.  The  writer  has  earned 
the  gratitude  of  critics  and  collectors  by  wisely 
concentrating   his  attention   on   the   painter   and 


his  art  rather  than  on  the  lay  career  of  the  relatively 
humble  Norwich  householder.  An  adequate  bio- 
graphy of  Crome  is  given,  but  the  bulk  of  the 
book  is  occupied  with  a  consideration  of  his 
de\-elopment  as  an  artist,  his  creed  and  place  in 
art,  the  work  of  his  imitators  and  followers,  ami 
extended  lists  of  the  pictures  by  him  that  ha\e 
been  either  placed  on  public  exhibition  or  passed 
through  the  auction-room.  This  last  section  has 
been  handled  with  unusual  boldness  and  fuhness. 
The  lists  of  jnctures  are  carefully  tabulated  and 
arranged  in  chronological  order,  and  are  accom- 
panied by  a  full  calalogiiL-  raisonne  and  an  index 
of  owners,  so  that  the  reference  to  individual 
items  is  eas\'  and  instantaneous.     What  is  e\"en 


Old  Crome,  by  C.  H.  Collins  Baker.     Methuen  &  Co., 


Y.\RMOUTH     H.^RBOUR 


BY    OLD    CROME 


The  Coiinoisscitr 


of  g  r  c  a  t  c  r 
iiniJorlaiK'i'  is 
Mr.  Baker's 
refusal  to  ac- 
cept calal(i,i;ue 
(lescri]]li  o  n  s 
as  f^iuna  facie 

e\i(lelice  (if 
I  h  e  t^enuiiic- 
nes  s  of  the 
ilelll>  111  wliicll 
tlle\  r  e  \  e  r  . 
Inst  eail  (if 
(l.iillC  Ml,  he 
iia^-.llleiupled 
lo  .eparale 
lhe,L;(i,iN  fimu 
the  >heep.  and 
when  a  wiiik 
is    re.drded 

that  he  lie- 
lie\-e>  to  i)e 
s|)Uiions,  does 
not  ilesil.ile  to 
sti,i;matise  it 
as  s  n  e  li  . 
Anion,!;  t  h  e 
works  so 
(  hara(  1 1  ris(_-d 
IS  one  that 
realised  1,300 
Ljiiineas  nnder 
the  ha  m  nier, 
a  n  d  se\-era  I 
whii  h  li  .1  \'  e 
sold  for  /J.soo 
and  n|n\ards. 
Tliis  niattei 


■.V     DID     IKOME 


showin.t;  such 
skilful  tech- 
iiicpie  that  it 
is  almost  im- 
possible to 
discrimin  a  t  e 
between  them 
and  the  '^m- 
nnie  ])i(i(lnc- 
lions  of  the 
master.  Mr. 
Baker  states 
that  (  lucial 
distinct  ions 
a  r  e  t  o  b  e 
found  in 
Cidnie's  su- 
perior know- 
led,L;e  of  tree 
anatoniv,"  his 
a  d  \'  a  n  c  e  d 
pelCe|)tion  of 
a  e  r  i  ,1  I  reces- 
sion and  fu- 
sion," a  n  d 
"  the  ease  and 
economy  of 
liis  handlini,'." 
These  (_]uali- 
ti  es  a  re  al  1 
more  or  less 
d(  lie  lent  in 
t  h  e  best  of 
(ronie's  imi- 
tators, thou,i;h 
Stark  a  n  d 
\Muceut  run 
him  c lose  m 


i-    an    important    one    for    tin-    colle(-tor,    for    the         s.inie  of  their  work  :    but  their  finest  productions, 
spurions  works  altiibnted  to  ("nmie  in  the  minor         m  which  llie\ha\-e  ile\-eloped  their  own  individuali- 
sale-room-.   and    picture-dealers'    premises   far  on 
number    the  .i;emiine  specimens.     .\s  M|-.  jhilm. 


pills  it  ill  his  [M-eface  :  "  'I  here  are  two  (  inm 
One  is  the  founder  of  the  .Norwieh  schunl.  the 
(  reator  of  Mniisclinld  Ih\!lh  and  a  rather  limited 
nnmher  of  sinalln-  mastcrjuece-..  The  other  is  the 
old  Ciniiit'  (sometimes  spelt  With  au  /()  of  sale-room 
catalogues,  a  many-headed  monster  who  h.is  en- 
gulfed in  liis  fraudulent  can;ise  .1  whole  host  of  fm- 
.Uotteu  -and  deser\-edl\-fori;olten  n  lali\ cs,  pnpib, 
and  for,i,'ei-s  of  the  real  man."  These  fab,' ■' C, ,  mics  " 
may  be  (lixaded  into  three  (  ate,L;(irie-.  w/...  (I) 
Works    of    hi,L;h    (iualit\-    bv    coiitem]ioi.ir\-    artists 

ot   standing:     (-')   works  b\-  pupils  and   followers;  .uosi    01    ine~e    oisi  niciioiis    aie    e.\al;,^eial.e-J 

and  (;)  fakes.  In  the  hist  ealegorv  nia\- lie  idaced  the  work  of  tile  le-s.-r  followers  and  imitator'^ 
pictures  by  St. irk.  \'iiiceiit.  and,  m  a  lesser  (legree,  of  Croiue,  of  whom  Mr.  Baker  gives  a  lengthy 
<'otnKm.     p.(inted     in     the     (  ronie     nianner.     and         list,     with     some    notes    of    their    characteristics. 


tie-,,  are  more  unlike  (  nuue's  m  style  than  their 
e.irh'  and  immature  pi.  tiires.  Cotmiii  onl\' 
resembles  Croine  in  a  few  of  his  pictures,  speedily 
breaking  awa\-  from  what  may  be  called  the 
orthodox  Xorwich  traditions.  .\  more  dangerous 
imitator,  because  he  billowed  m  his  father's 
tootstcjis  without  strixing  to  break  away,  is 
John  Bernev  ("rouie,  but  he  is  altogether  a  lesser 
.irtist.  Mr.  Baker  points  out  that  he,  as  well  as 
\'in(cnt  and  St. irk.  useil  positive  notes  of  blue 
111  their  work,  as  ie|)iesi'iitnig  distant  atmosphere, 
wherea-  I'ldme's  colour  was  more  subtle  and 
sih'erx'. 

Most    of   th(-e   distinctions   are   e.xag.gerated 


Old   Ci'onu 


John  Berney 
Crome  is  per- 
haps the  most 
important,  for 
though  not  so 
able  as  either 
Stark  or  Vin- 
cent, and  still 
more  inferior 
to  Cotman,  un- 
like them,  he 
nevcrckneliip- 
e  d  a  n  i  n  d  !.■  - 
jiendent  style 
of  his  o  \v  n  , 
and  his  best 
work  al\va3's 
remains  more 
or  less  remin- 
iscent of  that 
of  his  father. 
Mr.  Baker 
suggests  that 
he  finished 
such  of  Okl 
Crome's  pic- 
tures a  n  d 
sketches  as 
were  left  un- 
completed a  t 
the  hitter's 
death,  a  n  d 
thus  prnx'ided 
a  fruitful 
source  of  ])er- 
]i  1  e  X  i  t  y  t  o 
future  gene- 
ra t  i  1 1  n  s  of 
ci'itics.  He  acted  ap[)arently  in  good  faith,  as 
did  also  Hodgson,  whose  works,  "  deliberately 
based  on  Crome's  technique,"  are  now  often 
ascribed  to  the  master.  Hodgson's  "  lack  of 
draughtsmanship  and  science,"  howewr,  con\-ert 
them  into  mere  jiarodies.  and  they  may  be  recog- 
nised "  by  the  curious  clotted  consistency  of  the 
heavily-loaded  paint,  ni  sky  as  well  as  plaster 
cottages  and  brick  walls,"  and  \-ari(ius  ntlier 
mannerisms.  J.  J.  futman,  K.  and  j.  S.  kad- 
brooke,  and  S.  I).  Colkett,  are  among  the  other 
artists  who,  without  conscious  intention  of 
forging  Crome's  work,  frequently  pmduced  pic- 
tures that  are  now  passed  off  as  his.  Besides 
these  legitimate  painters,  there  were  a  number 
of  men  who  made  conscious  forgeries.  Mr.  Baker 
stigmatises  Stannard,  R.  Paul,  Short,  and  Wigger 
as  being  among  the  culprits,  who  worked  in  the 
period    immediately    succeeding    Crome's    death, 


THE     SKUiTS 


and  they  have 
had  numerous 
imitators  of  a 
latc-rdate.  .\t 
t  li  e  present 
time  t  h  e  r  r 
api;ear  to  be 
sex'eral  fac- 
to r  i  e  s  a  t 
which  old  jiic- 
lures,  inferior 
in  quaUty  but 
possessing  a 
s  u  p  e  r  fi  c  ial 
res(  mbl  a  nci.', 
a  r  e  carefully 
touched  u]) 
and  repainted, 
a  n  d  t  li  e  11 
olTered  as  J,'en- 
uine  Cromes, 
Starks,  or\'in- 
ceiits.  They 
may  be  easily 
d  e  t  e  c  t  e  d  , 
a])art  fro  m 
olhrr  (Meets, 
b\-  the  u  e  w 
p  a  i  n  t  lieiug 
superimpose  d 
o\-ir  the  cracks 
wlii(li  appear 
on  the  surface 
of  t  he  old 
pigment. 
There  is  no 

doubt      b   u   t 
i.\     oi  ij    •  Komi:  i      ^      ,■ 

that  (  roiue  s 
position  as  an  artist  has  been  greatly  compromised 
bv  the  host  of  inferior  works  which  ha\-e  been 
credited  to  him  without  warrant,  and  Mr.  Baker 
mav  be  heartily  congratulated  on  his  spirited 
effort  to  rid  the  luaster  of  this  incubus.  l{ven 
\et  the  acquaintance  of  the  metropolis  with  his 
work  is  only  partial.  I'nlike  piactically  all  other 
great  English  painters,  Crom  ■  was  a  pro\-incia!, 
and  nniained  our.  lli-.  ]ii(-tures  were  rarely 
serii  111  London,  :ind  still  more  rarely  sold  there. 
His  ivputation  was  f.cal.  and  when,  after  liis 
death,  the  luvtnipolis  j.resenth-  discovered  him, 
the  demand  for  his  work  was  Kugelv  s.itisfied  bv 
scli(.)ol  and  spurioin  jmi  tun-,  uuiu'  of  them  still 
hanging  in  pri\-ate  and  i  xcii  public  collections, 
to  the  discredit  of  his  ni'iuorw  Ihese  apocryphal 
works  have  ciust-d  from"  to  be  regarded  in 
manv  qn.ntir-  meivl\-  as  a  tree-painter,  virile 
but  hea\\-  handled,  and  distinguishable  from  other 
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arti>t>  of  his 
Mill".]   I.u'oly 

l>\-'tlh-  innrr 
sdlld  illl|i.l--ti) 
(if  \n^  p.iiiil. 
Thi^  (-.tiiualc 
i>t  liiiii  i~.  the 
h  a  r.l  r  r  to 
(li---i|)atc'.  a  s 
(  iiiini-  w  a  s 
no;  a  ]>i(ililic 
|iaiiil(i ,  ,1  n  (1 
Irfi  Inhin,! 

Iiiin  lew  lai.L;i' 
\vnik>  11,. 

ua-.  not  ail 
i  n  II  11  nil  I  a  I 
arii-I.  f.ii  llir 
X  >  1  w  i  r 
Mhool.  wind, 
lir  l..mi(Kd, 
had  littio 
(hiv.t  effrct 
on  English 
paiiiUnL;,  ami 
ii  i  >  p  11  p  i  K 
failed  to  <  any 
in-  iciu'ts  as 
fa]-  forward  as 
tlir  mas  tor. 
l'-\rn  now  it 
is  only  itcgin- 
niiiL;  t  ()  1)  (■ 
r  i-  (•  o  f;  n  i  sei  1 
that      Cronic, 

in   hi.  render-  """^'   ''■''' 

nil,'  .'f  lii^dit  and  atmosphere,  anticipated  main'  mation,  and  deals  vvitlt  them  in  a  clear,  concise, 
ot  the  disco\-eries  of  the  modern^.  Bracketed  and  interestini;  manni'r.  dhe  facts  it  contains 
a-,    he    is   with    Turner    and     (  (in-.tahle   a-   (iiu-   of  are   l>roii,i,'lit    well    np   to   date,   and    there   are   few- 

tile  ]iioiieers  of  modern  lamlscajie  jiaintmy,  in  errors  or  oinissmns.  Ihe  most  important  of  the 
somi-  lespects  he  is  greater  than  either.  His  latter  is  the  absence  of  iiracticalK-  all  reference 
\Mirk  is  more  serene  and  simple,  without  the  to  Ci-oine's  work  as  an  etcher.  In  tins  medium, 
llamboyance  that  characterises  many  of  the  it  k  true  that  he  attained  a  miieh  jnwer  degree 
loiniers  piitnrcs,  or  the  uniestfulness  that  some-  of  pniliiienex-  tlian  as  a  ixiinttr.  Init  liis  etchings 
lime-,  results  from  the  hitter's  ehorts  to  reprodtn V  are  iieMrtheless  interesting,  and  deserve  some- 
tiaiisieiit  efte<  ts  o|  ijoud  and  sunshine.  Though  thing  more  than  a  casual  allusion  to  them.  Another 
not  a  great  colourist  in  the  ortlioilo.x  sinse  of  f.uhng  for  a  work  of  this  imiiortance  is  the  alisence 
the    term,    never   strning   for   linlh.iiit    (  hrom.itii  of  ,in  iiide.x. 

arrangements   or   (dutrasts,    and    sedulously    imi-  In  the  smgnlarlv  full  list  of  (Tome  exhibits,  the 

tating  the  io(  ,d  tints  ,,f  the  natural  objei  ts  he  onlv  omissiou  that  one  notes  is  Mrs.  F.  C.  K. 
jiainted,  yet  his  c  olour  is  always  true  in  tone,  and  ITeichmaim's  ]Voudland  Scene,  shown  at  Agnew's 
lieatitiful  by  reason  of  its  restraint  and  serenity.  in  1915.  A  very  minor  error  is  the  claim  that 
I'rom  Wilsou's  jiu  tures,  and  those  of  some  of  the  the  Norwich  Society  of  Artists,  which  held  its 
I'utch  masteis,  he  had  opportunity  to  study,  he  earliest  exhibition  in  1805,  "was  the  first  pro- 
learnt  the  art  of  composition,  and  was  thus  vincial  exhibition  society  in  England."  This 
eiial)le(l  to  gi\-e  a  detailed  ol)ser\ation  of  nature  distinction  belongs  to  the  Society  of  .Xrtists  in 
without    weakening  the  eitect  of  the  main  masses         Liveriiool,   which  held  an  e.xhibition  in    1774. 


V-\    01  1 1    CROME  (?) 
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in  his  themes. 
Thus  liis  pic- 
tures, though 
t  h  e  V  t  oid 
much,  w  e  r  v. 
never  biis\'  or 
overcrowded, 
1)  ti  t  alwa\-s 
1  a  r  g  e  a  n  d 
-ereiie  in  feel- 
ing. .\s  yet, 
he  has  scarce- 
l\-  com(.  into 
his  own,  and 
il  is  probable 
that  111  a  few- 
years'  t  i  m  e 
his  genuine 
pictures  will 
have  greatlv 
appreciated  in 
\-ahie. 

Mr.  Baker's 
book  may  fje 
regarded  a  s 
the  most  valu- 
able work  on 
the  artist  yet 
pulilislied,  for 
it  deals  es- 
pecially with 
those  jioints 
o  n  w  li  i  (-  h 
collectors  and 
s  t  u  d  e  n  t  s 
desire  infor- 
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Peruvian  Polychrome  Ware  By  J.  W.  Overend 


PciTTEKV  WARE  of  any  description  is 
always  allied  to  the  country  and  area  where  it 
has  been  made,  and  the  recent  discovery  from  the 
ancient  graves  at  Nazca,  in  Peru,  fully  bears  out 
this.  Conditions  and  local  feelings  always  factorise 
the  decoration,  and,  speaking  generally,  the 
history  of  a  nation  is  often  writ  and  portrayed 
on  its  pottery  ware. 

The  pieces  shown  in  the  illustrations  have  been 
e.\-cavated  from  graves  in  an  ancient  cemetery 
at  Nazca,  which  lies  about  220  miles  to  the  south 
of  Lima,  and  fifty  miles  inland  from  the  Pacific 
coast.  The  region  is  extremely  hot  and  dry, 
typical  of  the  geographical  situation  of  the  district, 
the  soil  being  mostly  of  a  sandy  nature,  strongly 
impregnated  with  nitre.  The  graves  mentioned 
are  usually  from  six  to  ten  feet  deep  in  the  sand. 

These  people  in  the  far  south-west  of  South 
America  had  a  custom  similar,  not  only  to  that 
of  the  Egyptians  and  other  ancient  races,  but  also 


to  that  of  the  Chinese  of  to-dav:  1' .,£,'.,  when  a  China- 
man dies  in  China,  presents  of  the  highest  order  are 
bestowed  on  the  graves  of  the  dead  ;  and  not  only 
that,  but  on  the  anniversary  of  the  death  a  good 
square  meal  with  many  sweetmeats  is  provided 
at  the  grave  for  the  soul  of  the  departed  to  partake 
of.  The  ancient  Peruvians  followed  the  same 
style,  and  the  reason  for  the  find  of  this  mar- 
vellous collection  of  old  Peru  ware  is  that  the 
pieces  were  one  day  presented  to  the  dead  and 
left  in  the  graves,  for  they  made  a  speciality  of 
presenting  the  choicest  pieces  of  pottery  and 
gold  ornaments  which  they  could  afford.  The 
nitrous  character  of  the  sand,  into  which  moisture 
very  rarely  finds  its  way,  has  helped  to  preserve 
this  ware  in  the  most  beautiful  colouring  for 
thousands  of  years,  and  it  is  as  beautiful  to-day 
as  when  these  South  American  potters  produced 
the  pieces. 

In  these  pieces  it  is  noticeable   how  often  the 


No.     I. — VV.\TER    VESSEL    IN    1UIM.\N    FORM,     DECORATED 
WITH    COCO.K    LEAVES.     CRAWFISH,     HERRINGS.     ETC. 
NAZCA     WARE 


No.     II. WATER    VESSEL    WITH     FIG  U  RES  .  WE  ARI> 

.MASKS  NAZCA    WARE 


The   (\>///ioissr/!r 


XO.     III. — WAll-K     \  L-.SEI.     1> 
I    \KK\lNi-,     l.(li;0\     LI   .WhS 


.X  1  lONAllSI-l)    in-MAN     riGUKl-; 


NAZCA    WAKT 


liiiiiMii  Ii,l;iuc'  li.i-  111  1-11 

llsril  in  the  ilri-i  UMtloll. 
Ill  tlir  IlKi^t  ,t;nili'M|Ur 
-^t\■ll■  M\'\  in!!ll.lh"llL;ll 
.huihll.-^  Ill  acrunl- 
.iiiir  With  a  ili'fiiiili- 
,irtl--tic'  st.iiiill>niiit  as 
the  v\v  at  that  <la\- 
saw  it  ;  hut  rcrtaiiilw 
ill  --Mnir  casrs,  whh  a 
\ii'W  Idwaiik  raric.i- 
turc.  Aloiii;  with  the 
human  f(irniha\i'  hfcii 
usi-d  l)ir(ls  and  fish  ul 
quaint  and  sinipliliid 
character  :  thiy  air 
cmnliim-d  >  i  'llrctixrlv- 
t  (I  j;  i  \-c  a  n  cllc(  t 
of  \aricd  richness. 

Thr  cullr.-tK.n  ha- 
a  liuniaii  attiaiiidii, 
ill  that  it  aniplx-  ilhi-- 
tialr^a  I  lassdf  articles 
which  pla\-cd  ail  ini- 
]i:irtant  part  in  dn- 
nirstic  hic,  and  liiuid 
he    11-,,-d    hir  household 

]iiii  puses  :    utihty  dii'- 
tated   the  fiirniatii'lis. 


Nfi.   1\'. — wati;r  vessel   in   the  form  of  a  seated 

1  KaUI,     IIOLIJINC,    COCOA    LEAVES  NAZCA    WARE 


These  interesting 
]iieces    liaA'e   been 

II  n  r  c  b  as  e  d  a  nd 
piesi-nted  tci  tlie 
Auieiicin  Museum  of 
N  a  t  idiial  H  istciry, 
New  'S'ork,  b\-  a  Mr. 
.\.   ]».   JuUi.ird. 

The  ])iece  (it  Xazca 
ware  fX<i.  i.)  is  a 
water  \"essel  fashidiied 

III  human  f(irm.  of 
latiier  stunt  body  in 
prcipcirtioii  to  t  b  e 
heaih  the  facial  ex- 
pressidu  lieini;  of  a 
Sphinx  -  like  form  ; 
whilst  the  decoration 
on  this  piece  is 
\  er\-  astoun  cling:  a 
tdiiglomera  tion  of 
crawtisb,  herrings,  and 
cocoa  leaves,  showing 
clearly  that  those  who 
made  tbem  took  their 
designs  from  their  own 
particular  and  peculiar 
e  n  \  ii  11 11  ineu  ts,  and 
what    the\-    actually 
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Peruvian    Polvtiwoiiw    II  'ar, 


Xo.    V. — WATER    VESSEL    IN    THE    FORM    OF    A    BIRD 
SITTING    ON    A    GOURD  NAZCA    WARE 


came  in  contact  with  daily.  Truh'  this  form  of 
production  was  the  primitive  naturaL  The  puce 
is  of  various  colours,  and  the  profile  of  the  aim 
is  traced  in  a  path-like  manner  (i\-er  the  body. 
It  mav  be  mentioned  that  the  cocoa  leaf  is  frmn  .1 
small  shrub,  and  a  powerful  tonic.  The  curvature 
of  the  handle  should  be  noted,  as  it  was  made  tn 
be  of  ser\'ice  aiifl  ea^v  tn  take  Imld  of  and  hamlli  , 

Xo.  ii.  i>  cif  a  \'er\'  !.;n)te--i|iie  appearance,  and 
had  ni>t  the  \-essel  ,t;(>t  twn  \er\-  -tumpy  fi-et.  it 
would  l)e  ditficult  tn  detennille  the  tcip  of  ihc 
design.  It  shows  an  individual  wearing  a  mask, 
in  a  variegated  combination  of  colours,  bordering 
on  the  Majorca  ware  made  by  the  Persian  and 
Arabian  potters. 

Xo.  iii.  is  a  water  \'e'-sel,  with  the  human 
figure  again  used  in  the  decorati(jn,  the  pro- 
portion being  secondary  to  the  (jutline.  .\gain 
cocoa  leaves  are  used,  and  the  mouth,  eyes,  and 
other  details  traced  in  a  markedly  primUiM 
manner.  The  \-essel  is  of  >jTierical  shape,  of  an 
eggTike  ajipearance,  and  is  ■-o  balanced  that  il 
maintains  its  position.  .V  m  ail\-  -iniilar  specimen 
is  given  in  Xo.  \-iii. 


Xo.     VI.— CORN-i.OIl    \  E■^SLL     U  nil     IIIKIE    FACES 
CHIMIiOTE     WARE 

.\notlier  form  of  w.iti-r  \i~-.(  I  1^  illii-liated  in 
Xo.  i\-.,  in  thi-  ca^i  without  a  handle,  and  approach- 
111,1;  in  a  wa\-  oui  rob\-  jugs  when  \iewed  from 
the  front.  The  face  on  this  isrertaiiilv  much  more 
akin  to  the  human  :  there  is  xniir  realit\-  about 
the  e\-e^  :  but  ^till  there  are  the  forkTike  fingers, 
the  outline  l)eing  m  oblong  fashion,  and  again 
holding  the  cocoa  ]ea\-es.  There  must  ha\-e  been 
in  those  da\s  some  charm  in  the  jiossession  of  these 
particular  lc-a\-es,  specially  reconnneiidiri',;  them  10 
the  potters  atleiilion. 

One  of  the  finest  examples  i^  a  bird  ^ittiiit;  on 
a  ,1,'ourd  vessel  (Xo.  v.).  From  an  artistic  stand- 
point, the  result  isiii,i;enuou-,  and  thr  craftsmanship 
ckver.  One  must  remember  that  these  ancient 
]iotters  had  not  our  modern  tools  :  that  the  work 
was  mosth-  of  an  indi\-idnalistie  nature:  that 
the  maker  f.ishioned  as  the  objiM  ts  appealed  to 
him.  Hence  no  two  pieces  would  be  alike,  and 
e.\act  reixtition  would  be  unknown.  The  com- 
petitive   c  cimmercial   spirit    had    not    been    born  ; 


Po-iiviiin    rolycltroiiic    1 1  'are 


it  was  [jurcly  tl;c  ila\ 
of  the  individualist. 

\o.  vi.  possesses  tlu 
characteristic  looped 
spout-handle  found  in 
so  many  Peruvian  ex- 
amples of  this  variety. 
It. is  a  corn-god  vessel 
with  three  faces,  a  kind 
of  three  in  one,  ilic 
bodv  being  a  decora- 
tion of  a  cornlike  co\-er- 
\\v^.  It  is  a  natural 
and  felicitous  composi- 
tion, inspired  hv  the 
natural  resources  of 
the  area  in  winch  its 
maker  moved. 

Xo.  \'ii.  \\'hate\Tr 
has  been  reiuarked 
a  bou  t  ]i  r  e  \-  i  n  u  s 
pieces,  this  wa  ter 
\'essel  is  peihaps  the 
most  grotesque  of  all 
the  series,  decorated 
as  it  is  with  coineii- 
tional  i  s  e  d  humiii ing- 
birds  supposed  to  be 
sipping  honey  Irom  a 
six  -  pointed  flower. 
As  an  "essay  in  sim- 
plification," the  j)at- 
tern  should  afipeal  t.) 


till-  youiif;  enthusiasts 
of  the  ])resent  time. 

.\o>.  viii.  t(j  x\'.  are 
fiulher  exainpk-s  (jf 
Ihi--  decorative  Peru- 
vian ware,  grotesciue 
\-el   beautiful. 

Xo.  xi.  gi\-es  three 
UK-delled  and  slightly 
coloured  specimens.  It 
IS  articles  from  this 
class  of  the  old  I'eru- 
\ian  ware-,  wiiii  h  aic 
Hio-^t  conimonh'  found 
oil  the  British  mar- 
ket. T  h  e  i  r  forms, 
largely  inspired  b\' 
■-t'eular  subjects, 
favour  the  representa- 
tion (.f  costume  and 
jewellery.  The  water 
vi^sel  oil  the  right 
possesses  the  handle 
characteristic  of  so 
in  a  n  y  P  e  r  n  v  i  a  n 
utensils. 

rile  whole  Series  is 
of  a  remarkable  and 
interestin.g  nature, 
and  is  happilv  housed. 

These  are  the  relics 
of  a  v'anishi'd  civili- 
-~  a  t  i  o  11  ,    a  lid    it    i'- 


Xo.   X. — \v.\ti-;r 
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insliTictivc     to    know 
lliat     tlu-    wa\c-scroll 
>n    ty])ical    m    Greek 
^\^?-k  is  ;ilso  a  fa^■our- 
iir    (lenient    in    Pern- 
\ian    ornament.         It 
ilhistrates   a    relation- 
ship  of    s  i  n  ,<  u  1  a  r 
de\-eIopment   of   simi- 
lar   ideas    and  aspect 
of  form  among  peoples 
so    remote    from    each 
other    as    the    Greek-, 
and      tin-      I'crnvians. 
The    (inly    (onein-ion 
one   can  draw  is  that 
human  minds  in  their 
develojiins  stages  ha\-e 
heeii   much    the   samt- 
the    wide  world  owr, 
ior     these     works     ol 
the    old    p(jtters   ilhl.^ 
trate   the   fact   by   the 
shape,   style,   a  n  d 
decoration   on    the 
vessels    which    t  h  e  \- 
made  in  such   va-i 
quantities. 


T'^***'*^ 


No.     Xl\  .  — NAZC.\     WAKE     CCP    WTtH      MVrHOIOGlt\L 
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fn  them  H  faiihtullv 

xllected  the  home  llle 
'•f  a  iieopk>,  tinctiire(l, 
not  only  byits  religious 
beliefs,  but  also  1)\-  ,1 
eomprelien~i\  c,  if 
primiti\-ely  expressed, 
desire  to  record  the 
more  hundde  imidenu 
of  its  en  \i  i(,  ,1 1])|. ,,  ( 
('r\ptie  as  some  of  the 
designs  may  a|)j)ear  to 
us,  it  should  be  borne 
inmmdlliat  e\(r\- j)as- 
sage  possesses  its  own 
speci  al  siL^inlicaiice, 
ihe  ideiitilK  atloii  of 
which  tends  measur- 
ably to  reco\cr  the 
forgotten  histor\-  of  a 
nation  of  decdrative 
craftsmen. 

.  illustrations  liv 
l^ci-Di  I  ss  inn  n  f  I  li  e 
Aincrimn  Mnst-mn  o/ 
Xal  ion  a  I  History, 
.Vc;c    York:; 
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Some  Aspects  of  the  Art  of  Goya  Part  III,     Los  Caprichos 

By  Selwyn  Brinton,  M.A. 

In     tllr     tWii     Ininirr    lif     llu>c    .llliilr^     Wr  1 11  111  i    -i  I  I  .    Ill    Ills   i  ill  t  li  "  il-,    nil    lllr.ll    I II H  K   ( 'X  1  en  1,1  H- 

lia\r    iniisidcnil     I-i.iik  is,  n    (,()\,i    ,1-,    a    puriraii  sation  in  In--   lc(liiiii|iir,  in  iai-ii   lii^  rdlniir.  wliicli 

]i.iint(i,   the  j;iiMlr-|    m   spmi   uf  liis  il,i\',   ami   a^  iiii(l(  i,L;(irs     ,i     (dmplrtr     ili.iiif^c     frnni     llic     Ircsh 

a   ilri(ii,iti\  I'  arlist,   in   In-  iMilua"  lili-  spci  i,ili\-  nf  ^iMiklnii;   imtr,   thr   --nn-.|iinc  and   L;aii-l\-  "f   those 

irli-KMi-  >iil)ji'(  1-,  iKit   |uul;,iM\'  lic(  ,ms('  tlii'^f  hisi  -iriirs   (if    |)ii[inlar   life.    (lc|iiiicil    with    --nrh   r\i- 

anpr.ilrd    til  hull    t(  inpi'r,niiriit,ill\-,   inn    fidiii    tin-  diaii    iiijii\aiiciit    in   hw   t.iprvtrii'-,  tn   llic  j^Iumiiu" 

l,i<  I  lli,il  tlii'\- wvri- |Hi--iliic  (  I  inini-^Kins  111  111-,  d,i\-.  .  i  ildiiriiiL;,    tiir    intfii-nat  \-    nl     tin  ui,i_:lit     nf     iIium- 

\\r   h,i\r  niiw    [II  idiisidii    liini   niidi  |-  a   |(ii.iil\-  tcriililc  i  rcitKui-    wliiiji    pcdplcd    tlir    -dlitiidr    nf 

dllliTcnt     .ispcct        ,111     ,l-.pci  t     wllirh     is    tTltnvIx-    llls  Ins    |;itiT    life    WUlliiIlt     M,|dlld, 

!-!.    twrcll     llu-M- 

twii  pc  11  lid  s  llicrr 
,iir  111  the  .\(adrnii,i 
i\v  S.iii  iTniandn  at 
M.iilnd   a   ^Tnii])    nl' 

llXr  sIlKliilT  p.linl- 
uil;-  wlllrll  .irr  ill- 
\'alnalilr  .is  fm  niiiu' 
just  t  li  I-  link  br- 
twrin  till-  twi  di— 
lin(ti\i-  pli  .1  -  !■-  of 
( i(i\a's  r  re  a  1  1 11 11  . 
Thi'ii"  iinp(jrt,inrc  i> 
111  f,ii  t  I  h  Is  that 
tlii\"  s  h  II  w  Us  1111- 
iiiist  .1  k,i  111  \'  tli.it 
w  itliin  this  ( ,ii\-,i. 
tills     p.inilrl     nf     ihr 

(MiiiiT  \'i'.irs  win  nil 
\\r  ll.l\  (■  s  t  11  dird. 
tills  siiiiin'  illn-ti',i- 
tcir  nf  sniiihcrn  life 
this    brill  iaii  t    pnr- 

tl.lltlst    nf     Biinrbnll 

<nii-cns  ,1  ml  iilir,i- 
irfinrd  Sp.inish 
arist  nr  ra  1  s,  tluTi' 
w,is  s  I  u  ni  li  r  li  11  !;, 
.ilinnst  nnknnwn  In 
h  iiiisi  1  f,  a  iidl  hi'  r 

brlllL;     W  h  n     W.litrd 


n\\  II,  111  \\  h  i(  h  llr 
lApl  rssi  s  h  I  III  sill 
Midi  \'  idil.i  1 1  \'  ,iiid 
1  <illlplrlrl\-,  Wltllnlll 

l)iai"_'  inllnciii  I'll  li\- 
,in\'  II  11  I  s  i  d  I-  (1111- 
sidcMiK.n  :  ,iiid  the 

biClk     is     s,i     s,,(ld,,||, 

I  h  (■  tlMllslnl  in.ltlnll 
sn  I  I  inpli'lc.  ihat  U 
ini^l^hl  .ihllnsi  scdli 
ih.il  ill(  ic  air  twn 
ihllilrllt  (.n\',ls  lic- 
fnlc  lis  the  (illc  (if 
the  (■i.uhtcciitll  rrii- 
I  lirw  \\  111  iIVI  \\r  h,l\r 
k  II  n\\  II  .1  II  d  ]  list 
stlldllll  :      the    nlhn- 

I  Insil-  1(1  the  Illllr- 
Iri-ntll    I  rlltlll  \  .W  ll,i 

is   \\,iitiii,i.'   li .  Ill-  rn- 

NIMlid     tl.     IIS,       -Ihls 

I I  ,iiis|(ii  111  ,1  1 1  (in  III 
llin  p,iiiiti  r's  identi- 
ty whleh  is  sn  de- 
lllllle.  sn  II  II  I  n  111  - 
pli  Illlslin;,  111  ,1  V  be 
lllIK'  I  l,l(  III  ill  Ills 
Wnlks.  I'riK  ceilln:;, 
.Is  It  lines,  fliiin  ,111 
I'lltlle   I  ll,lll;ie  111    llH 
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\PHKI10^    (NO.    ;2) 


NO    ONE    CAN    SI;K     T 


-  M'RICHOS    (no.   79) 


thr   fatal    monient    nf   tuiiv  to  rcvrdl   himself  pii-- 
tciriallv. 

The  f\\v  paiiitint;s  arc  to  lie  fuimil,  with  siuii' 
line  Giiya  portraits,  within  tin-  fir^t-flnor  ronm^nf 
that  Academia  ck-  San  Frrn.imld  i)f  which  r,ii\a 
himself  had  liccn  for  m  m\-  \-rars  Director.  Tlicc 
paintings,  with  that  poitr>iit  of  the  poet  Moratiii 
already  illustrated,  were  .yu'cn  to  tlie  AcadciUia 
Ijy  Don  Manuel  (iania  de  la  I'rada,  a  persona' 
friend  both  of  Goya  and  Moratin.  The\'  represent 
7:7  ai/icn-ii  dc  la  sanliuA  (c.inii\",d  at  .Madrid), 
Cvrridti  dc  loros  cii  nil  Im^ir  (hull-fiulit).  liU'iuinl 
de  hi  !>h/iiisnioii  (,l  trial  under  the  lnl|ui-^ltion), 
Los  discipliihililfs  (Inqui^itiiin  Mctiiu^  liein.!; 
inihliclv  flo.ijged),  and  I'li-.i  casti  dc  Incus  (luad- 
house).  These  are  sm  dl  painlni,!.;-.,  rctlectin.y; 
exactly  the  dress  anil  maimers  of  the  time,  hut 
generalised  with  .great  dejith  of  (jl>ser\-,itii>n. 
which  is  apjiari'iit  ewn  in  the  carnixal  scene 
and  the  bull-fight,  but  still  more  ni  the  three 
others. 

An  expression,  useil  frequeiith'  li\-  (io\a  himself, 
throws  a  light  on  his  psycliological  outlook  m 
these  and  other  paintings.  This  expression  is 
/;((((';-  ohscrvacion  (to  obser\-e  closely)  ;  that  is 
to  say,  to  study  the  type  of  character,  the  mo\-e- 


ment.  the  actiud  limiting  and  relations  of  tone, 
and  the  whole  litV  of  the  scene,  before  thus 
i;vucralisui,i^-  it.  To  ihi^  period  belong--  a  painting 
1>\-  (io\:i  m  the  |->owcs  Museum,  Barnard  Castle, 
iii.w  e\hil)ited  m  our  .Vational  Ciallerv'  ;  and  the 
teirible  sciie  of  .1;;  I nuiiiUil loll  at  .Madrid. 

I  ha\-e  alread\-  in  iitiuucd  the  intnuatc  rela- 
tiiins  between  the  artist  and  the  be.nitifiil  and 
brilliant  Du<|iies,i  de  .\lba.  \\\  intirestniL;  paint- 
in.t;  of  the  vear  Ijc);  represents  (x,,va  Inni-elf 
111  I  oiueisatiou  with  the  Diupiesa.  .\ttired  as  a 
d.indy  (jf  the  Rexdlution  period,  .ind  lookin.!.; 
s(-arcel\'  his  years  -  fur  he  was  then  fiirt\--se\-en 
he  seems  to  be  eloquently  [jleadin.t;  his  ,  .nise 
with  the  c.ipncious  beauty,  who  points  with  the 
other  hand  to  an  approaching  storm. 

That  storm  was  not  long  in  (  omiii.t;.  "  In 
iJO.e"  says  ;\Ir.  Stokes  in  his  Fnnicisco  (,t>\\i. 
■■  'liK.'cii  M.iri.i  l.uisa  determiiii' 1  to  deal  with 
her  ii\al  witlmut  niercw  Tli.it  this  (Uitbiiist  i.l 
wngeauce  was  due  to  Diifui  Maria  Tlieres  I's 
p<itrona;'..;e  of  (;oya  is  h,irdl\-  ciedible.  thouudi  the 
artist  was  ,,1,  the  friendliest  terms  wiih  the  Onccn. 
rile  Dm  liess  was  b.iiiished  to  liir  estates  in 
Andalusia.  There  was  no  ajipeal.  Maybe  she 
accepted  her  fate  with   resignation,   for  according 
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t(i  ])Mpiil.ir  lrt;rii(l.  wlicii  >lir  Irft  Maclriil.  I'raiu  ixo  AwXy    on    (.ava    mid    cciiciiii    (ioyus    in    Ainoiia. 

<i(i\.i   ,i(  <  I'liip.iniiil  her."      Thr  ^aln^'  wiitcr  irf.i-  wiili-;     "  .\ltlinu,t;li   usuallx'   ilatnl    1711(1  .^.   when 

|(j     tile    >t(>r\-     tlial     "  whiNt     acri.nipaiuTiit;     thr  early    prints    wen-    dehwreil    to    subserihcrs.    !.(>■< 

I  )ii(  ln-.s  of  .Vlha  tip  San  l.uiar,  the  (dach  (  ullap-,!'!!  Ciipric/ios   mn^t    ha\c   hern    hcgnn    at    k-ast    three 

III   .1    liiiie|\-  spot,    1  )espena-I'i  rrus,   wheie  ai'l   was  or  four  \-ears  jneMunslv  "  :    and  Sehor  de  Beruele, 

dittieiiU  ti  1  oln.ini.     ( iiiya.  impnlsix  r  wuli  str(  nj^th  in  his  hitest  pubhcation  on  dovci  (irn'Hu/or.  mentions 

.md   eneiL'w   aeted    tile   part   of   a    hlai  l^snutli.      .\  tliese    \-ears   between    17QJ    and    ijijS.    tlie    period 

lire    w.is    iinpi(i\  ised.    and    tlie    lieiit    iron    liealeii  of    the    artist's    failiii,!.;    lieahh.    as   j)recisely    those 

str,ii,i.;ht.     1  h crheatnii;    hiinself,    a    ehili    followed,  in   which   the  aiprn/uis  took  shape, 
whii  h  ended  111  the  ,L;ieat  I  alannt\-  o\-ersliailo\\iii,u  DiseiKdianted     with     life     and     (We     ina\-     well 

(lie  leiiiaiiKler  of  Ills  life  '■  :    and   llie  writer  adils  siispertl   with  lox'e,  ill  .it   ease  in  mind  and  liody, 

thai    till    story  is  (jnoled   in   llie  lelters  of  doya's  and    iineipial    to    hxing  his    mind    on    the    iierN'e- 

soii.  strain  of  poriiait  commissions  in  a  busy  capital. 

\\  hat  Is  mole  (  eilain  is  that  this  period  of  he  "  trilled,  pencil  in  hand,  o\-er  his  sketch-book," 
171)-'  ,;  marks  ,1  (omplete  break  in  the  artist's  settin.g  down  e\  ita'  fanc\-  which  crossed  his  tor- 
life,  when  the  ,L;reat  (.ilainil\-  fieri'  referred  to,  meiited  sonl.  I'hese  were  the  Ciipric/los—thL- 
of  almost  ciini]ilete  deafness,  fell  npoii  him  ;  caprice's,  the  fancies  of  his  brain  :  and  many  of 
when,  1  lost-  upon  the  aL;e  of  liltw  In-  health  the  actual  drawin,t;s  remain,  in  the  Ixisenient  of 
broke  down,  and  he  obt.iiiied  lea\e  from  the  the  Piado  INlnsenm  at  .Madrid,  or  on  the  walls  of 
Km,t;    (the    docimient    in    the   palace   an  hn-es   still  the   Hihliotecas   m   that   c!t\-, 

siir\l\-es)     to     ,yo     to     .\iiilaliisia      to     recox'i  r     his  Then    he     took    up    a,i;ani     the    etchlu.L;    nei-iUe, 

luallh.  which  he  had  alreaih'  used  in  a  few  unimportant 

It    is   at    this    \ii\    tinie    di.it    the   ('(ipin/ins,   a  religious    subjects,     and     111     lus    careful     studies, 

series    of    some    eighty    pl.itis,    which    must    ha\-e  alread\-   mentioned,   from   the  paintings  of  A'elaz- 

(i)\ereil  s,  \-,  |,,1  \,ars  in  their  creation,  take  their  que/.  :    and  in  his  skilled  hand  this  became  now 

l)e,i.;iniiing.     (  hiistian   Miinton,  in  ,l  brilliant  little  the  medium  for  that  inar\elliitis  series  of  satires — 
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mordant,  nnspanng. 
pitiless  in  t  h  e  i  r 
analysis  of  Spanish 
contemporary  social 
life  —  which  soon 
carrieil  lii>  f.imi-  far 
bevimd  his  own   land. 

There  is  no  effort 
in  these  etchings  at 
precision  of  drawing. 
\Miat  is  ahned  at  here, 
and  always  fonnd,  i< 
lite,  character,  inox-r- 
nient.  "  the  recon- 
>  1  r nc  t  i  on  of  t  h  v 
memorised  x'ision  "  : 
and  thi>  is  where,  as 
he  hinisrlf  telK  us,  his 
farulty  of  ohser\-ati(in, 
<if  m(  niorising  1  h  e 
actual  fact,  is  of  t'uor- 
mous  \alue  and  help. 
But  far  be\diid  e\-en 
this,  he  awakes  in  us 
a  \vhole  W(jrld  of  ide.is; 
h  L  a  r  ()  uses  our 
thought,  aricsts  and 
liolds       capti\'i-       our  _I^ 

attention  :     and    (Xen  -'' 

when    he    cannot  "what    a   sacru-ici.  :" 

always  give  ns  the  answer  to  his  iu<iuii'ting 
suggestion,  ■■  it  is  certain  "  —  as  has  been  wvll  said 
by  Senor  de  f^eruete-  '■  that  only  definite  (  rcitious 
possess  this  supreme  virtue  of  cx-oking  i<lr,is,  an<l 
stirring  and  setting  in  motion  our  thou^lit  " 

His  whole  series  of  thrs^  (\,f>nccs  are,  ui  fact, 
a  terriblr,  a  .,(  athing  in(Hrtmein  of  this  Hourboii 
Spain  of  the  Roco.,..  "  h'.  .are-  no  morr," 
writrs  .Mutlur,  in  his  linlliant  httlc  studv  of  this 
artist,  which  it  is  ni\-  pnde  lo  h,i\-r  rdited  ,iud 
tiansjated  m\sr||  m  m\-  Lan,t;ham  Series,  "  to 
show  in  his  paintings  how  lifautifiil  th.it  old  worlil 
was,  e\-en  when  it  seemed  worm-eaten  and  rotten 
with  decay:  instead  of  this,  his  art  now  holds 
iij'  the  mirror  to  its  face  m  derision,  and  lellects 
its  own  frightful  image.  .  .  .  ( )nt  of  all  the 
\ices,  all  the  scandals  of  the  ,ige,  he  pili.-s  up  .i 
hecatomb  of  carieature  that  is  ,i^  app.illing  as  it 
is  laughable.  .  .  .  The  h.ilo  of  kingship 
become  the  people's  uiKlomg  :  the  learning  of 
the  Church  — intended,  to  liliud  the  j^eople's 
eyes.  .  .  .  Even  if  at  lirst  he  had  only  used  the 
etching  needle  to  complete  those  co].i  s  from 
Velazquez,  now  it  turned  in  his  hand  mto  the 
poisoned  dart  with  which  he  hit  ecerv  m.irk  at 
which  h.-  aimed.  He  drew  those  pl.ites  whr  li 
made    liini    f.mious    throughout    the    worhl    e\-en 


before  it  had  learned 
to  know  and  prize  him 
as  a  |i,iinler  those 
plaits  III  whieli  he  set 
down  .dl  his  i.iM,.  and 
(  oiitempl  of  the  men 
aidinid  linn,  all  the 
liopes.-ind  sonows  ihat 
dwelt   in   Ills  soul." 

/.o.s  ('iif>ni/iiis  is  a 
\  (lllime  of  some  eighth' 
bi  illi,mt  iiiL^ravings,  in 
wliKJi  It  IS  difhcult 
not  to  SIC,  with  Dr. 
Miitliei  whom  1  lia\e 
|iist  (pioted,  a  bitter, 
ail  almost  sa\-age  in- 
dii  tnieiit  of  the  societv 
111  wfiii  li  the  artist  was 
then  li\iiiL:.  The  Re\-o- 
iutioii  was  alread\-  at 
tli.it  \ery  time  be- 
1  omin.g  an  accom- 
jlished  fact  in  h" ranee  : 
and  it  is  not  difficult 
to  diisicru  HI  these 
marA-elloiis  prints  in 
wliK  li  w.i\-  the  artist's 
own  s\iiip,ithii's  were 
tending.  i  n  t  h  e  s  e 
plates,  destined  for  his  own  cotmtrx',  and  for  .ill 
m.iukind,  "  he  points  tliiir  w,i\-  to  freedom  .  .  . 
he  shakes  the  four,<lations  of  all  e.xisting  formiil,i  ." 
-\o  (lass,  ,11,  profession,  no  institution  eseajies 
his  siathmg  eriticism.  The  (  linrth,  .ill-powiiitil 
then  111  S]xiin,  and  indei.'d  seareeh'  k-ss  so  to- 
da\-,  is  his  siiecial  target  auif  his  art  rarel\- 
counts  a  miss. 

Here  he  shows  us-  -  Lo  c/iii /^lu-ili  iiii  satire  ("  Wh.it 
a  tailor  can  do")  -"  de\-out  women  and  ))ious 
Tarttiffcs  "  on  their  knees  kiefore  a  scareerow, 
while  hob,L;ol>lins  ride  through  the  air;  there, 
"  I'luiiihritos" — greed\'  priests  and  be.gging  monks 
with  huge  ,graspin,g  hands  and  open  mouths  ;  or 
other    monks —"  ZTs/i/;;    ci///t7;/cs- " — burning    their 

mouths  in  gobbling  their  f 1  :    or,  again,  others 

carousing  in  a  cell.ir,  with  .i  sl-ii-ond<'d  dex'ilisli 
form  liehiud  urging  them  on,  ,iiid  the  w-itihword, 
"  .\o  one  has  seen  iis  "  -  "  Xiuiic  ims  ha  .•istu"  (see 
illiistratton)  .  .  .  and  nolliiiig  c.iii  exceed  the 
brutal  stiipidit\-,  the  coarse  greed  of  tlie-.e  ligures. 
lixeii  the  dreaded  Incpiisitiou  h,is  not  escaped 
the  daring  comment  of  this  H.iiletpim  of  the 
lirush  and  graxing  to(,l.  There  is  no  doubt  that 
(.ova  smcerelv  ami  i;ordi,dh-  detested  the  In- 
i|iiisition.  It  prob.ibh-  s\-inbolised  to  him  .ill 
th.it     ignorant,     stupidly     cruel     intolerance     and 
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-11)  rr^titinii   ,n,Miii--t    wlii  li   lii~   wiiolc  --iiiil   \\;i-  i-i  Wiiiii.in.    .111    dlijr:-!    n|    ]>!c;isiiri-    ami    juir-iiit    li' 

liAnlt,    .itl.llllr   Willi    all'^iT  :     .lll'l    lnir   111    lli^   I'Lltr,  111  111  :      iiT    111111    liiin-.rll'    ,1-    her    willin,!;    \-ii'tiin         111 

"  Xl'   /mho   rnihihi',"    \\r   ^rr    ,111     Ill(|lll-lliiill     \l.Uin  hi-- C'llini:-!!!    nu    thr  plali'  "  7'.(/   /)./r,/    i/Z/f// "    ("  I  .ikr 

—  sialic  piiiii-  wiiiiiaii.  '-tiippiil   ii.iknl   1(1  the  w.u-t  lo    like  "),    <,(i\-a    ui^'i'--    11-    111-    iiwn    X'icw    nf    tin- 

and    ikIiiil;    a     ilmikiw    mi    lur     Inail     a     loiiNrap  dainh'  and  In-  (i  iiiip.iainii,  with  In  T  fan  and  hla^'k 

painted   Willi    tlaiiir-.      "Fwu  iiii  miitrd  -n|ilii-i  -   ndc  inanlilla       "  W'lifii   iivn   ai"i'   prr\-c|--c,  tlif    wdiiuii 

jir-idc    licr    willi    drawn    -al>n-.    luit    i  an    -i  aircK'  will    Ij,-    ihr    -aiii-:    th-'   xarc-,  df  both    ciiiiv   fruni 

krrp    (ill     tlir     (  n  .Wi  1    wliull     -llli;c-     Ininid    nii     it-  liad   traililli;^/ ' 

way  til   till'    tiTiiMi     pniilii    ixniitiun,      Thr    -amr  TIr- -aiiir  iiv  "1,-1  i  if  tin-  plate  napprai-s  in  "  7);(i> 

tlu'llle    ajipear-     in     aiiutliir      fmni     m     "Atiiicllns  la   Pcidnnc."  where.    \n    the    -iiiarth'  dre— ed    l.id\' 

/^ol.'itis  "-    when-  .iiinihi  r  \  II  tun,  we.iriiit;  the  -.iiiv  on    the    I'radu.    the    l)e!,'!^,ii -wi  uii  in    tu    whinii    -lie 

p.iinteil    ,ind     iiiniimn-     fui'l-i.ip,     i-     Ihmiiih;     the  refti-e-  aim-  erie-.    "  ( li  .d   fiiri;i\e   Irr    .    .    .    I    wm- 

-eiiteme    le.id    .ilniid,    -e.ited    mi    ,1     pl.itfman,    in  her  ni'ither," 

the    iliu-t    li.i.i^li     .ittitnde   iif   dull    ,iiid    lirnl.ili-eil  In  mie  pLite,  "  V.(  e,/;;  i/t's,ft,w/;;M:/es."  twu  .<,'iii>  ,ire 

lies)  air.  liii-ied   with   their  bnimii-.   -we.'piiiL;   mit   the  lueii 

There   i-    nil   e\,IL;,i;eI-.ltlmi    111    tlle-e    pi, Ite-.         111. A'  a-      little      Ihllfdled^ed      lllli  k-  ;       aiid      ('rii\-a'-     uWll 

.lie    -IlllpU'    ,1    (.ireful    ,111(1    .111111, lie    -t.ilelllelit    (if  ((illlllleiit    i-    that,    "if    tllcN'    ale    phieked    alre.id\-. 

iili-er\-ed    f.K  t  ;     hill    piiili.ihU    nil    reeord    In-    the  mii    watli    th-ni;     ether-   will    -(n.n    CMine    iii    their 

pell,    lirii-h.  m-    peiii  il    111    the    wdrld'-   lii-tnr\-  h,i-  plai c"      Nor   i-   hi-   xaidiet   ml   -iinet\'   iiiarria,L;-e- 

i^neii   with  (  l(i-ei    .\]\A  iiKire  iii(a-(ile—  trutli   lli(-e  inure  f,i\-.iiii.il>le.     in  "N//t- s,((f//;c/().' "  .1  \-miiii;"  ,L;iii. 

I,l-t    ellmt-   (if   -nper-tltlmi    to   (le,!:r,lde    .ind    (  rii-li  with   (  lellehed   h.ind-  .nid   dnWIiea-t   e\-e-.   I-   lieinu 

the  fi.e  hiim.in  -pint,  hefdie  the  (nn  (1111111,1;   Kexo-  li.inded  over  1)\-  her  f,iinil\-  In  .1   repiiKu'e  l>,iii(l\- 

Intimi    iii.ide    that,    ,it    lea-t,    Im     the    future    im  ie,i;,L;e(l     huiKliiiai  k,     whn-e    aid     will     -a\e     them 

1(  (lifter    pii— llile.  IlII.UK  lalh':  in  "  lU  si  /^nnuilhlilll  "  -lle,t;iie-  ,1  williii;.; 

l-'illt    in    nlhel     -line-    i)f    the-e    Cilpllillos.    (iuwi  \ietllll    tn    the    altai'.    hllt    keep-    mie    f.ire    lll,l-ked 

,ittaik-,    111)   le—  ilireitl\-,    the   -(i(iel\-  iif   111-  i|.i\-.  f( .r    the    world,    aiidther,    far    le--    attraeti\'e,    fur 
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her  too  ronfident  bridegroom.  In".l/(//i/  Xnclic" 
we  see  two  girls  out  on  a  winter  night,  with  tlieir 
skirts  blown  over  their  heads  by  the  fierce  winds 
of  central  Spain  ;  and  Goya  tells  us,  "  this  is 
what  gadding  girls  expose  themselves  to  when 
they  cannot  stay  at  home."  In  another  plati\ 
Por  que  fue  sensible,  a  beautiful  girl  sits  in  despaii' 
in  a  dimly  lighted  prison.  The  technique  of  these 
plates  is  marvellous  in  its  freedom  and  security. 
Often  the  artist  enricht  s  his  engrax'ing  In-  mingling 
pure  line  with  aquatint. 

Goya  has  given  us  his  ojiinion  of  tlie  Chun  h'^ 
attitude  to  di\-orce  law  in  a  plate  of  terrible 
power.  \'o  hay  quicn  iios  licsdte  .^  ("Will  no  one 
free  us?")  sho\\s  us  a  strong  man  and  lovely 
young  woman,  their  waists  corded  together, 
struggling  desperately,  but  vainly,  to  be  free,  the 
while  a  horrible  bird,  like  a  spectacled  owl,  glares 
down  on  their  toiment  and  holds  them  with  his 
claws.  Xoi-  does  the  medical  profession  fare  much 
better  in  the  plate  of  a  graw  ass  sitting  lic^idr 
the  dying  man,  and  putting  to  himself  the  que^tiwu, 
"  Of  which    disease  shall   h       li  />     ///     ;;(  i' 

morira  ?)  "  An  e.vcellint  1  t  i  ill  G  \  l 
"  thoughtful,  deliberate,  ^t  n  u  Whit  moic  can 
you  v,-aiit  ?  "  It  has 
been  sought  b\'  mam- 
writers  to  find  allusion 
in  these  satires  to 
persons  of  the  Spanish 
court  —  in  the  plate 
just  mentioned,  for  in- 
stanci',  and  the  --eries 
iif  h  u. ma  n  d(_>  n  ke\"- 
which  precede  and  fol- 
low it,  to  the  ]iu\',er  of 
Godo\-  in  Spain  ;  in 
Hastd  hi  Miiciic.  ti. 
the  antiqnati-d  e.i- 
quetry  of  the  Duche---. 
de  Rena\-en  t  e  :  in 
Ysclc  qiiciiiti  III  I'usi:. 
to  Charles  I\'.  :  m 
Maid  Xvclir.  t..  the 
nocturnal  adx'entun.-^ 
of  his  ([ueen.  But 
where  t  h  e  h  u  m  a  n 
actuality  is  >o  true,  sn 
jirofound,  we  need  not 
search  for  an  mdi- 
\-ldual  a  p  p  1  1  e  atiun. 
which  the  .iitNt  linn- 
self  does  uol   ennfirni. 

Only  one  rigiue  m 
these  plate>  doe--  iin- 
mi'^takalih'  h.uiut  the 
artist  m  his  tormented 
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fanc\-  and  ieippear  ihniughout  the  niemot\-  of 
lli(j^e  welbcnl  lealnre^  and  ■~hapel\-  foini,  the  tiii\- 
feet  in  the  daintiest  of  •-hoes,  the  body  swinging 
on  the  well-foinii.'d  hi])s  of  the  Duipiesa  de  .\Iba. 
I 'nqiR-slio:i;d)l\-  >he  i--  there  in  I'lila^rniii/.  n\-ing 
ihrongh  the  ,iii-.  ni)!>orn  l>\-  goblins,  with  l)utteill\- 
win.gs  on  her  head  :  in  I'aiitdlo.  and  in  thai  last 
strange  allegorv  with  twin  faci's.  one  inrni-d  a< 
if  to  ki-s  tint  tortured  brow  of  the  artist,  with 
till.'  same  butterlh'  wings,  under  ihe  title  of  a 
I>i\-diii  iif  I-'dl.^cliooil  and  Iiicdiislaiuv.  .\  great 
]o\-e,  the  i  lea'  of  liis  full  manhood  .and  ci  nipleled 
genius,  coiiv  in.to  his  life'  and  this,  too,  turned 
to  lies  and  follv,  to  Dead  Sea  fruit,  to  du^t  and 
ashes.  Is  ii  ])ermittecl  us  to  le.ul  this  traged\- 
between  tlr-  lines  of  these  woiid.erful  ('apncliDs  ? 

Then  from  this  world  of  fact  he  turns  to  a  yet 
stranger  v.-orld  of  his  oivn  imagining.  A  lignre, 
which  m-iist  be  his,  ha-  fallen  proui  .  .is  if  ashiq). 
over  his  work-table.  IJtit  here  "  the  sleep  of 
reason  brings  forth  monsters  "  (c/  siieiio  dc  I  a 
rd-.<ni  pindiicc  inonstnios).  Vnv  horrible  niglit- 
1  n  1  1  w  1  u  un  1  ih  1  i  'r.  while  a  gigantic 
It  1      '  1        Vn  1  wii-h  I'u     intio  luctiou  we  ftild. 

oui  (he     m  thi    wo  11         .,   I  litis  .Lcd  witches — ,i 
w  irld.  of  Go\-a's  crea- 
ti  m,    fantastic,    fasci- 
ti  itine;,  fear-iain-.    We 
It  ■  present  at  sttange 
iit\-stie  rites   c>f   initia- 
ti  in,      where      terrible 
It  I  is    of    serx'ice    tire 
iken.      We  see  naked 
wttche-,     \-oung     and 
I  ler  pilots,  riding  the 
1  ies  nil  ilie  tradition, il 
1  1  lomstick  or  borne  in 
I    iatiiorous,groiiii  b',  a 
w  m,ged  wizard  thn  itigh 
th-  midnight  tiir. 
I  lei  e,  tlii.n.  we  take 
nt"  le,i\  e  ot  t  io\-a  ;  and 
111     so    doing    I    must 
I  knowle<lge  nn"  defit 
I     tit  to  the  .Ittthorlties 
I    the    Ihlijiot.-cas   .It 
M  idrnl.  who  i.'a\'e  me 
\  er\  f.e  tltt\-forstud\-- 
iu_     these    mar\-eIlotts 
1  t  ints    .lud    drawings, 
iiid    to   C.iptam  h'ord, 
who   kindh'  ))lace(l   at 
tn\-  dtspos.il  a  \-olume 
I  the  r,//i;;r/;es. which 
w  IS    in    the  hands  of 
his  fa  tilth-  while  Goya 
w  IS  still  lu'ing. 
[All  I  lights  tcscn-cil.) 
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The  Ediloy  nrrihs   tlic  tisiislance  of  nadcis  of  'Vnv.  ("onnoissilur  7t</io  nuty  A    ai'/c  to  impart 
till-  information   required  l<y    Correspondents.] 


rxmi  \  1 11  II  h    I'AINIIXf,    (No.     ;!>_').  ic.ukr>    ni.iv    idintifv     U.       It     «,!■-    pun  lia-cd    in 

MK.      i   -lull   1)1-  -l.nl  <il   ,iiu-  iiiluiin:iticin  wiiiih  Ncirth    StaMoKlsliirr,    luit    I    i|(i    not    kimw    wlu-nci' 

\\ill    li-ad    til    :i    lull    iilcumii  atioli    iif    this    pic  lure,  it   i  iiif^inalK'  i  aim-.       |,    11. 

ImiiIi    a-    to    \\\\\-\.    -I  IkmiI,    (late,    au<l    (or)    piccisc 

snl)]rrt,      Tliric   Is   uii  1 1  ii  lir.i  1 1(  in  (if  aii\-  sij^natui'i-  rxini.Xi  iMlji    Taixiixc,    (Xd.    ;(i4). 

(in    \\v   pKiuic,   (111    the    ii.ii  k   (if   llic   ji.iiicl.   (ir  du  SiK,      .My    fatln-r    lidii^lit    tin-    old    oil- paiiitint; 

llic  li,in(N(ini(    (ar\-cd   and   Liiit    fiaim-,   \\lii(  li   may         about   lifty  years  at^o  in   Canada.      It   is  ii-]  in.   hv 
pioli.ihh'   lie  (  luitcinporarv.      The   frame  nieasun-s         ,x  in.,  and  is  ])ainled  on  a  white  metal.      M\-  desire 

ji;  in.  li\'    ;N  in  .  aii'l  ill  is    to  j^et    the   paiiilin,^ 

the   upper  pail,  where  ..-''     '^^^^^HBK^  ideiitiru  d.  .111(1  I  s|, mild 

there  .uronp    of  ^^^^^^m^t^m'  '''^''    '*-    1>>I  I'li^li '''1   'n 

three  e  II  pids   in    hi,i;ii  i^x^ai^ztf    ^^^^^^K^«'«^'  .  |-[II     ('( ixxmssi  n; 

The    ,i;lass  J^^^H^^HHa^.^^^^^K  'niraa^r  ina\'    l)e    found. 

pr(  ipei".      Tile     p  a  11  (d  , 


-elited       in       lll(        llllls- 

liMtion.  nicisur's  i^j; 
in.  Ii\"  _'J.'  111.  (in- 
<  hid  in,!.;  itsar(  lied  lop). 
(  Iwiii.U     to     the     p.inel 

lleln.e  -J  111,  ill  tllK  klless, 

iis  wei.i^ht  is  yi  His,  - 
H.  Si,  (.i.dKi.i-:  CiK.w. 

rxiiii:xrii  ii;ii 
I'dKtKMi    (X(i,    ;(i;), 

SlK,  1      sh.iuld     be 

pleased  if  \(iu  will 
inelilde  this  I'drliai'  e/ 
((  Lady,  .itlribnted  to 
Sir    (.(i(lfre\      Kiielh  r, 

allliill.nsl  the  limdelltl- 
lled      ]ii(tnres.      Ill      the 

hope  that  some  (if  your  (,,,^,  i  MDrMiiiM.   r.MMiM 

-,6 


i'(iKiK.\ir   (\ii.    ";(i5i. 

SIK,  KlKlosed 
please  lind  a  photo- 
,i;ra  ])li  of  a  pit  tiire 
oiua'  |iou,L;ht  in  I'aris, 
1  should  be  mm  h 
obli^eil  if  I  omkl  ;4et 
this  jiietiire  ideiitiiied 
ihron.^h  Tiir.  ('dXXdis- 
siHR,  -1-Ikik  H.\ssi:i- 
I'.ALi.H  (("()]ienha£;en). 

"  Sir  Hi  xkv 
MdKGAX  "  (X(i.  ,;(i(ij. 
Sir.  —  ]-:  n  c  1  o  s  e  d 
ple.ise  tind  ]ilioto,L'raph 
of  the  "  old-master  " 
]"iortrait  -  paint in,L;  of 
"  Sir   Heiirv  Morijan." 


Notes   and  Queries 


Mil.-    ^^^^^^^^'^/m^^^^^^I^I 

was   also    knii^'lUcd    1)\-              (^'.^             unidextii  ieu  i>okti;ait                                              ^^..,^    -^j      \  in  s  1 1.- id.i  m 

(  hark's    II.   at   W  liilrliall,  and  presented   with   the  ni  1650,   and   came   to   lui.^land  in    iddo.   m  whu  li 

K.ival    I'nrtiait  set  in  diamonds.  latter  year,  it  is  said.  R, -ml. r.iiidt      llim  m  due  di^- 

Ihe   jiicture    is    a    pnneely   jxutrait    of  nnusnal  tress  and  hankriipti  \-     aKo  (  ame  to    lui.^land  and 

strength    and    colouiing.   wherein    tlie    rout,'h    and  stayed  at  I  lull,  where  he  remained  for  ^imr  twrlw 

rugged  l)nccaneer,  who  was  king   m   all   but    nann'  or  eighteen    months,  and   painted  the   j.ortrait-  i>r 

J      liumhei'    of    Illlijhsh 


in  the  West  Indi.s 
is  coiffiired  and  cos- 
tumed ill  ri-gal  splen- 
dour. It  IS  now  on 
loan  to  the  Xewjiort 
(Mon.)  Museum,  and 
was  painted,  probalilw 
between  (he  yi'ars  i()t3 
and  10(15,  when  the 
doughty  warrior  would 
be  about  forty-fi\e 
\-ears  of  a.ge,  he  haxiiig 
b( fii  born,  as  has  n- 
(  elitly  been  Jiro\'ed. 
in  or  about  the  \(',ir 
i'ii5,  and  not  in  lli;3. 
as  is  eridiieonsly  re- 
corded by  Esquemeling 
111  The  Buccaneers  of 
Aiiiericii,  a  work  that 
has  been  slavishU' 
copied    by    o  t  h  ei 


seamen    of   reputt-. 

■■  1mi)i:i  is." 

-Xash's      ■■   M.WSKiXS." 
Sll^.        1       should       br 

glad  if  one  of  xoni- 
riMilers  (  oiild  ad\-isr  nio 
.Is  to  while  the  di.iw- 
iiigs  wliuli  loinied  the 
siibj.'ct  for  Xash's  well- 
know  n  work,  r/ie  M iin- 
\uins  of  Old  linohnui. 
are  to  be  found. 
(  ii.M^i  i.s  j.  I'm  U.K. 

IMlUMlMl.l) 

l'(u;iK.\ir      (Xo.      Vrb 
J.iiiu.irw  i(|2i). 
SiK,      It    should    in- 
terest vour  correspon- 
dent   to    compare    his 


The  ( '(>////('/ssc//r 


jiir  t  u  I  r  wit  li  Kciii 
liraiiillV  rt>hiii,L;  of  an 
Ohl  Mail  S,-:il,ul.  With 
llrwiuii  hcdid,  fur  cah 
'and  vclv'-t  cloak  (lliii-l 
(|j).  wliirh  \va^  cmh  u- 
Wi\  al)..Ml  K)  ;j.  I'luiv 
i^  a  ilniilcil  ■~iniilanl\' 
lirturrli  llu-111.  a-, 
incited  lliilii  i1h'  rr- 
Pi'iilurliiiii  ill  \iiiir 
Xlill'^      AMI     OriKll.S 

lia.m'-,,  a  11.1 ,  ili-pitf 
cniaiii     iiiimir     ilillri- 

flicrs  nf  (Irtail,    1    llllllk 

Mr.  (  r  .1  f  t  .'  n  in  a  v 
lilli!i.t;l\'  iPir^uiiir  tlial 
lii^  pulniv  1^  iiiliinliil 
Id  n|)r>M-pt  llir  -airir 
Mil.j.d  a-.  .I.u-^  tlir 
. tilling;.  Tlic     iiU'^1 

nut  a  lilc  (li\cr,i;rncc^ 
.li.plaxT.l  li\-  tlir 
luinin  ntiiii  111!'  lallri 
an'  a  -^li,i;litl\-  .liltrivni 
(lirclidii  iif  '^A/r.  an 
I  \|.  ii-,i\i'  iiKMliluatii'ii 
,,f  I  li,'  -  na  r  lr,l 
(liararlci  nf  {,u  r  ,u;.l 
hainl,   IIh'    aiMltlMli    nf 

a     ]r\Vrllr,l    ,  Ll-p    \><   \\\r 

iK.ak.  a  (hltnviitK- 
.l,a|...l  .ap,  an.l  tllr 
(  iirlailiii'Tit  (il  111' 
lateral  <  i.nii"  >-ili(  ai 

ll  rann.il  Ih.I.m  ulr:l 
Wllhollt  AW  rxpnl 
lAamiiiatinn  of  tlir 
paintiiif;  it^i-if,  w  lit-tlirr 
Mr.  Cioftnn'--  pi.'tinr 
1  ^  a  r  1  n  a  1  1  \-  1)  \- 
kcnihi-.inill.  i'lii'tn- 
L;^a]-)l1-^      .irr      oflm 

,lirrptl\r,  lail  thr 

illii-lr.iticn  apiirav-  tn 
r,A-.-al  a  lack  ..f  .wMir- 
ancr  ill  (  iin^t  riutii  .n 
aiiil  Irratnii'iit  wimii 
\\(.uM  lir  iimiv  iv.iiliU- 

rXpi'i  ird  111  tllrw.irk  nf 

a  fi.lliiwvi-  (ir  in]ivi-t 
than  in  that  nf  tlir 
.miiiii'-  liiinsclf. 

Sninc  allcinpt  ha- 
hrril  inadr  In  cnllll.vl 
til.-  lIKulrj  wlin  ^at  fnl 
tlir  ilrliiii.L;  with 
i\rnii)ran(U'-  faliirr. 
Imt,  a<   Mr.    flind    ha- 


told  us,  ••  on  iiwut'fi- 
cinit  ,i:;r<miul."  l'"nr 
an  iliii>tratinn  nf  llic 
piiati'  MT  Roiihrandt's 
/•.7(/.'/«-.s.  liv  Arthur 
lliiul  (Mcllnu'ii  c\:Co.). 
!  )|  Kl  K    l>.\Kii:x. 

f\nii:Miiii;i) 

r.MNIINC 
(Nn.  inj,  JuiU',  I()I<)). 
MK,  1  have  na-nns 
In  Ihiirvc  that  the 
pirtilirisl)yJnhuC)pir, 
K,.\.  Vnii  perhaps 
kiinw  lli.il  lie  did  a, 
L;ieat  nunilier  nf  pnr- 
tiait-,  and  al-n  inaii\- 
hi>lniieai  and  alleLjnn- 
ea!  \vnl-k>.  1  referred 
t(j  a  catalntiiie  in  the 
.\-hinnleaii  l.ihrary, 
(  I  xfnr.l  ,  nf  ()])ie's 
work--, and  in  ihi-eata- 

ki-lle  1  see  tluit  111 
I-().S  he  e.\hll)ited  a 
pirtnre  illu-lratiii.u  a 
-relle  frnm  Hnnk  VI., 
Cantns  7  amis  :  S,ynia 
ycsciirdhySirCah'junc. 
,  ,in\-,i-  i)i  in.li\- 1)3  in., 
lelnied,  Nn.  4i>  111  eata- 
In^ue.    It  was,  in  iSj.S, 

111     pn-<('--slnll      nf      Mr. 

Win,  Cnx,  British  Cal- 
lerv.l'all  Mall,  tt  was 
l.nii.^iit  at  Christie's 
abniit  l.S(i2  :  prnhalih- 
the  -„inie  a>  that  snld 
at  l.iiiie  (ir(i\e  in  r!s5() 
(St.     Aiibyn'^     (uller- 

tlnll.l 

M\-    pUlllle     i-    5n    111. 

l.\     .40    in.        I'eihaps 

wllell  (  )pie  IlKUrled  111 
I-=,(i,  and  took  tn 
female  portraiture,  his 
wife  w.i-  lii-  hist  sul)- 
je.t,  and  t  h.i  t  the 
iimdel  for  tin-  I'na  111 
in\  pieinrew.ishiswile. 
,niil  wa-  painted  .dmiit 
17.S7.  ll  1-  pn-ibh- 
that  he  Wnllld  have 
illu-trated  (  aiitn  ;  nf 
H.ink  1.  befnre  at- 
tempting Cantos  7  ami 
,^  of  Book  VI. 

Cdirr.WirS    W'Kie.HT. 


NOT 


"Pameld"   iii   the   National   Gallery 

Pamiu.a  was  a  Wciitiii.u-ni  liil  with  priiiiiiniui'il 
\-i('\vs  (in  x'irtiii'.  Her  iiii^trr-^s,  (Kjul',  i-ontidi'd 
hrr  til  ln'i'  son,  Air.  B.,  wlm  -Imwi-d  im  rdiu  t.iinr 
for  tlir  tiiist.  I'dndini;  I'ann'l,;  wiitiii.t;  iii  lici 
latf  lady's  cliamhcr,  thr  \-(iim,i;  ,L;rntkinaii  lic^iii-, 
til  show  a  miiri'  than.  i;iiariliaiil\-  intcrrst.  But 
Pamela,  thini,:,'h  a  mere  w.iitin.i;-niaiil,  hulds,  as  \\r 
ha\'r  said,  striin,t;"  \dews,  whirli  slir  is  di'ti'iaiiim-d 
tn  ii\i.'  lip  til  thiiiiit:h  tliiik  and  thin.     Sn  Mr.  h'>. 


has  hrr  kidnap])i'il  and  riiii\;-\ '  d  tn  .uiuthrr 
hiuisi-,  whrrr  shr  is  ki-pt  ])iisiinr|-  li\-  .Min.  jiwkrs, 
an  iibcsi.'  dratjiiii,  whosi-  intriitiuns  mi  Mr.  B.'s 
brhalf  arr  nmii'  tun  nin-.  Thr  rri-i^  nf  p'lur 
Panifla's  trials  is  rraihi-d  iinc  ni,i,'ht,  ulirii  .Mr.  B., 
disj^'iiiscd  as  X,in,  anuthi'r  \v  utiii.u-maid,  Mrs. 
Ji.-\vki.'S  Ix'in,!;  pri\-\"  hides  in  I'.unela's  renin. 
But  all  is  Well,  and  \-irtne  ti"inin]iliiii,L;",  refniins 
Ihe  raki'.     Cmuerted  froni  naii.nliliness  and  eruellw 


;ii  s   la  rssiN 


\     lOSLI  H    lllc    ll\l    M  i 


The   Coinoisseur 

Ml.     I'.,     ask-,     I'.inii-la     in     many     liiin.      lla'.iiR:  'I'lu-    iii,L;ia\in,L,'-    ni     lliis    <rrics    nf    illiistratii)iis 

iiHMiiwIult    riiinc    to   l:i\c-   Mill.   ~lic  con^rnt--.   with  wcic     published     in      IJIS.      RrlcriiK  i      t(i     thrill. 

ih'     iiilii-.t    -cii-c    of    hi  I     iiiiwoitliiiicss    for    such  ivlal  iiii:  1  lit^hnimv's  illtislratiuiis  to  his  portraiture. 

c  Mlil.llidU,        She   Hull  Ijoe^  llnlll   \ii'tlll\-   tl]  \irl(ir\.  will    1  ;r    fdimd    ill    Till     ('(iWdlSSIlI;,    August,    1()I,S. 

M\er  the  (ia>-  pr-judicis  oi   Mr.  lis  swell  frieiuU 

.illil    i,lali\(-.       The    Jiaiilesi     lUll     \'<    ei.ek    is    an  Old  Pewter  or  Britannia  Metal  ? 

niil  l(.\  iMiiitiu,:;  luK  le.  .--n    |.u nil  Swinluid.      Deiii-  SiK,      riidse    111     \(iiii     readier--    whn    liaN'e    -i-i^n 

iiiirnT   iiei    1(1   niri  1    ihi    hii-~.\  ,   whe  has  ili~:;ra((il  the  references  tu  ni\   lidok,  ('(ilLrtin'^  tis  a  I'usliiiir. 

his  lainiK.  the  did  in.iii  is  c.i|in\.iled  l.\'  a  ld\el\  ,  in   \-diir  issues  of  jiil\-  and  Se]>Ieinher,    l<)2i),  ;iiid 

V  ilt\   LMi  1,  mtiddiK  eil  In  hnii  .1-  an  eaii'-  d  iiiLjhtee  M  ircli,     ii)..'i.     will     apple,  lale    wh\'     I     enter    the 

I'liil    sir-   Is  leaih,    I'.iinela,   wlm  ends  the  liiiax   li\  Ir  Id    Idi    .i    idiiiiie\    with    xciiii    trenchant    scpiiie. 

Iie^,i;lii-  and  lei  I  i\  III-  Sir  J.K  (ill's  hlcssiny.      I  lieiu  (  -  Ml.    II.    li,    (dtterell,    in    re.^aid    Id    the   disjiku-    he 

diiw.'fd     I'.iiiiel.r-.    \ii1iidii-    ji.itli    Is    siiinnth.    aiid  lias   i^i\-(n    under    the    .ilinx'e    lianiier.    as    I    ciiindl 

hi  1    histdis'  (  Idscs   \Mili    li,-r   lellnit;   uidial    t.des   td  alid\'.      tint     he     li,i-     v.iiKpiishcd     "thai     terrinle 

he'    (hildiiii,  i>d^.\.     hdw     Id     ilistiiiL^iush     Old     I'ewter     frniu 

Iwilw    pKini.s   p.iintcd    liy   jdsi-ph    ldi,L;lniidii  ,  I'.i  itaiini.i   Met.il." 
.didiit    I7|i|.   td  illustrate   Richardsdn's  hnnk,  haw  .\ninn.L;  the  niethnds  nf  id(  •iDlicatinn,  he  sui:.t;ests 

leieiillv     been     (liscdwred,     c,i i.ilni^ued     as    li\'     ,1  ■■  the    tdtal    ditfennce    in    duthiie    and    feelin,:^    nt 

I  )iil(  h  ]'.iinfi  1  .  l-"niir  n[  thelli  h.i\-e  lie.  11  ai  (|iiiii  (1  nin4  nf  the  .Hrit.iniiia  nielal  artii  Ts,"  and  In- 
Ini    (he    Natidiial    (iailery    and    the    Tate,    and    the  linn    eiiinneiates    (  irt.iin    pieces    iisuall\-    made    m 

II  niaiiiin;;  (iiihl  fur  dther  jnihlic  !.;alli  lu  s.  The  tliiii  imtal  w!ii(h  shduld  lie  treatid  with  siispii  ion. 
eii,!;ia\'iii,!.,'s  freni  thes(  pii  tnre  ■  were  well  kiicwn.  while  he  axnids  all  i(t(  leinc  to  church  |iieci-s. 
but  all  traces  df  the  nri!.;iiuil  pictur(.'s  had  been  pLites,  nie.isnres,  tankards,  i  andlesticks,  and  tlm 
Inst.  Td  main'  it  will  be  a  .^reat  surjirise  that  nnniber  df  dther  liea\iei  .irlick's.  main'  of  wlm  h 
llo^arth  was  not  the  niily  master  in  the  i  aih  will  h.ixe  been  made  of  P)ritaiini.i  metal  (unmarked). 
iiL;lite(  nth-centui\-  kai.i.;lish  scliddl  wild  ((inid  paint  .ind  in  ilin-t  cases  (  .miKil  be  (  ( inclusi\(Ti  dis- 
i^eiiK    with  su(  h  (harin  and  skill.  tinijuished    wilhdiit     the    aid    df    an    anah'st.     .\s 

The    tweh'e    iiiiideiits    illuslr.ited    li\-    1  iii^hinme  Mr.    ^hlss(■•    sa\'s.    "in    nur    nwii    time    w'e    can    fall 

are  as  i^i\i-n  beldw  :    the  n.ime  df  the  L;aller\- dWiiiiiL',  bai  k  mi   the  analytical  clKUiist." 
eai  h    is    t;i\-eii    in    lii.ii  kets.      .\    reference    is    alsd  l.d^e.    as     an    example,     lidded    whisky    stdUps, 

L,'i\en    111    each    (  asi     id    tin     \iilnme   and    page,    in  wlinli    were    in    use    up    tn    tift\-    years    agn.      No 

the     I';\(.'r\-man     Juli'idii     nt     I'miuiii.    where     the  pewler    i  nllei  tmn    is    i  nmplete    withnut    a    set    df 

ini  ideiit   dC(  urs.  ihesc.      TIha'  were  made     b\-  wlinm  ?     nf  what  r 
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PAMEI  A    IN    THE    BEDROOM 


111     MRS.     JEUKl' 


As  regards  the  lettci  fioin  Messrs.  janies 
Dixcin  &  Sdiis  which  ajijieand  in  Tiu:  Coxm  il>-si;t  i< 
for  March,  i()iS,  and  from  which  Mr.  Cottcrcll 
has  quoti-d  an  extract,  I  niu>t  jionit  out  that  the 
following  resen'ation  :  -  "  ( lur  hrni  has  been  in 
existence  somethin.g  o\'er  one  hundred  years,  and 
it  is  theref(jre  a  httle  difficult  for  us  now  to  sa\- 
for  certain  what  our  ancestors  did  or  did  not  <lo 
in  the  history  of  the  firm  "  precedes  the  i>ortion 
he  has  chosen  wherewith  to  get  past  mv  guard. 
That  firm  has  made  it  a  particular  pouit  th.it 
Britannia  mi'tal  should  be  kept  scrupuloush-  free 
from  lead;  !nit  this  i-,  no  guarantee  that  otlier 
makers  followed  this  rule,  and  1  should  like  to 
learn  how  we  are  to  know  wliether  an\-  likelv- 
looking  piece  has  no  lead  in  its  coinpo>ition 
without  disfiguring  it  and  luaiiig  a  portion  te--ted 
analytically. 

Ha\'intr     made      these      thrusts     throutrh      Mr. 


r..  l;'l     JO->l-l'H     HliaiMnKE 

Cotterell's  argumentatue  armour,  I  repeat  th.it  1 
agree  with  Mr.  Malcolm  Bell's  opinion,  that  "the 
\arieties  merge  so  gradualh'  into  each  other  thai 
the  boniidar\'  i-^  indefinable.  " 

"  That  terrible  bogey  "  will  have  a  long  life. 
lon,t;,  long  after  we  wranglers  cease  from  troublm:; 
and  we  writers  are  at  rest. 

Yours  faithfully, 

('h.\kli;s  R()\vi{I). 

De.AK  SlK,  In  his  letter  to  you  of  March  ibth, 
Mr.  Rowed  ajiparentlv  overlooks  the  modest  claim 
I  made  for  m\  few  notes  on  "  ( )ld  Pewter  or 
Britannia  ;\let.il  ?  "  in  \iiiir  March  number,  wliicli 
claim  was  the  expression  of  my  "  desire  to  roll 
awav  one  of  the  greatest  stuniblingdilocks  "  from 
the  [lath  of  the  collector  of  pewter,  and  my  explicit 
statement  in  tlie  same  paragraph  that  I  did  not 
imrpose  going  into  the  subject  as  a  whole  should 


The   Coinioissciir 

lia\c  satVf^'iianlcil   nii'   Ir.im   In-  iii-.iiiii,Hi(in   that    I  --liaixd   inra-iiic^   nf   iS2()  and   (unvaids.   and   al-^o 

a\-()id  all  iTfciX'iicc  l(i<liniih  pirc  rs.  etc  ..  rtc.  dr.  witii    l)alu>t(T    iiicasnrcs.    hut    I    kiinw    not    wiiicli, 

My    thoughts    wric    r iiili.ilcil    on     thr    imr  if  i.-ithri",   is  nuant    h\-   the  iirw   tnni. 

difficulty    hcforc    liU'.    and     npcin     \\\\     ai|;ninrnls  .\|)i)lni;isniL;    fm    thr    <nfi)ncd    dci  iipalKm    nl    >c) 

idiircrnin,!;    wlmh    \nui    ( m  ii'-|ic  indciil     inako    iid  nni<  h  (jI   \(iin    \aiiiai)lc  -^pacc. 
(  uniincnt.  I    am,   '-•if, 

ihiwfvrr.  the  whole  .pn-tuin  piMit^  on  the-  ,i;(ial  ^■c>n^  "  trenchant  S(puie." 

one    has    set    ciul    In    nac  h        lo    those     who    Inid  IIowakd   H.   Cdl  i  l- ki  i  k 

pleasure   ill    idw   after   row    of    nniele.nth-cenlni  \  |  I'lus  i  .m  lesoondence  nnist   now  cease,      iui 
la\  <  rn-pots.  hot  water  plates  and  snchdlke  pieces, 

the   l-imanina-inelal    l)o,L;e\-  nia\    still    possess   some  An    Unknown   EngHsh   Enainelicr  and  Portraitist 
teridis,    for   their   periods   wvie   iiioie   oi    less  con-  Thi  i;r     are    iiian\'     l-'nglish    artists    not    of    the 

leinporaiieolis  ;     hut     when     wiitin,^;,    one     had     in  lirsl    rank    whos.     names    have    liecn    foif^otteu    in 

nimd    the   colkn  tor   who   had    passed    he\-ond    111, it  the    ei,L;liteenth    <vntiiry.      Some    at    least    deser\-e 

sti);e.  and  found  that   the  few   pieces  .jf  this  jieriod  |,,     1„.     osiiied     Ironi     ohscuilty.      One    of     these, 

which  lie  C();(/(/   include  in  Ills  (dlleition  wtrisiuh  peihap-,    is    Richard    Askew,   who   is   descnhed   as 

th.it   the  (inestion   as   to  thiir   heiiiL;   pewter  could  .,     nuni.itnre    enamel     painter.     li\-ing    in     March, 

never  arise.  17^1.   in   (  o\'s  (lardiiis.    rottenhani  (oiiit    Road 

l'"roiu  the  letters  1  lia\-e  lec  euccl,  1  ,1111  ccin\iiicc-d  \t     tli.it     linic>      Richard    Askew    was    engaged 

lliat  this  i|ueslion  is  less  of  a  troiihle  tli.iii  it  w.is.  tcinpor.ii  il\-  1)\-  tlii'  well-known  painter  of  stained 

.nicl    if    I    ha\c'    hut    succeeded    si,    far.    in\'    pains  glass.    J.inies    I'e.iisnn.    of    Westminster,    to    draw 

!i.i\c-   heeii   ahimekinth'   lew.irded.      Mc'ss;-,.    Dixon  .uid  i-ollaliorate  in  the  large  window  to  heereclecl 

.iiiel    Sons,    of    Slieilield,    ncvci     did    make    piewtil  at   the  e\i>ense  of    [acoh,   second   Marl  of   i'JadiKii  . 

w.ire.    and    Dixon    cS:    Son  (l7-|'i)    did    nut   exist   as  in    S.dislanx-    (  athedrak       khe    design    w.is    made 

l^i-aicrcrs  :  so  much  is  assured  where  hefore  it  was  hv    |olin    ll.iiniltoii    Mortimer    (1741-70I.  and    the 

III  elouht.  sub]ec  t  w.is  the  1:1  cvdl loH  (>/  llw  Bvazoi  Serpent. 

Mr.    Rowed  accuses  nie  of   trying  to  "  get   past  But    the    e  hief    fact     which    emerges    fioiu    the 

!iH   guard"    hv    (]Uoting    hut    p.iit    of    a    sentence'  e  eillalioi  alion  of  .\skew  m   this  window  is  not   tin 

Iroin     Messrs.     Dixon's    centeii.ir\-     soii\-enir.       In  suppression    of    his    name    .is    a    collaborator,    hut 

ic|ilv.  neither  Mr.    Rowi.'d   nor  "  his  guard  "    were  that   lie   was   engaged   at    the   \ci\'   s.iine   moment 

111    inv    thoughts.      I    strci\-e   solelv    to   set    aside   .1  m  exei  iitiiig  a  |iortrait  of  one    I'liomas  Xorm.iiisel. 

more    or    less    ,11  e cpted    fall. lev    from    the    p.ltll    of  who  ll.id  .ille.iel\-  s.it   three  tinies  at  Askew's  house 

those    mote   or    less   pinior   collectors   who    collect  in    Cciv's   (i.iiilc  lis    tor    this    portrait.      Whether   it 

pew  ter  seriously  and  stud\'  Its  histoiN'.      Moi"eo\-ei .  w.is   inte  nclc-d    to    lie    c-xecuted    in    oil,    in    cii.imcl. 

I    .1111   cciin'inceil    that    I    speak    for   Messrs.    Dixon  or   in   ,in\"  oihei    medium,   is   not   disclosed    111   my 

when    I    reiterate  ihi'ir  statement    that   the   inclii-  soiire  i'  of  iiifoi  ni.ition. 

sioii   of  these   n-m.irks  as  to   tlu'ir  eemnection  with  The-  pice  ise  e\ent  which  li.is  led  to  the  disco\-er\' 

the'    pewter    iiiclustrv    crept     iiitci    their    centc  11,11  \  ,,|    till-   .irtist's    n.ime   is    the    puhlished    report    ot 

soii\'enir  hv  luist.ike,  ,1  ciiinin.d  |iidsecution  ,ig,iinst    1  honias  Xormansel 

The    limitations    of    space    which    \du.    ^ir.    will  lor    ,111    .dieged    iiiclee cut    .issanlt    on    the    artist's 

desire-    to    place    on    this    c-ones|iondeuce,    cou])lecl  wife.  Mrs.  Askew,  at  liii   house  in  (  ci\'s  ( ,ardens, 

with   the  lack  of  time  at  mv  dispos.il.   forbid  m\  m     the    .ibsence    of     her     liiisb,iiid.       The    charge 

.inswering   all    Mr.    Rowed's    points  ;     siiftice   it    to  ag.iinst    the   defemkiiil    was   dismissed.     The   case 

s.i\-,  in  conclusion,  that   the   term    ■lidded  whisk\-  is  reportiel   .it    length   m    the-  Old   Bailey   Sessienis 

sloups  "  eon\'evs  no  meaning   to  the  imncl  cjf   the  Papers  for   the-  \c  ,u    l7Sl. 

.i\-ei,ige  pi-wter  collector.      1  1  aiiiiot   there-fore  sa\-  I   cannot    find    tile    name-   of    Ruhard   Askew   111 

whether  a   collection   is   complete   or   not    without  the  latest  edition  of  Br\-,in's  Dtclionary  oj  I'dintcrs 

llii-ni.      One    is    familiar    with    tin-    Scuttish    ]ieai-  and  h'nnravcrs.  or  in  an\'  othc-r  work. 
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Notes 

It  would  be  interesting  to  discover  wlulhcr  tlu'  •  "'1  l'-iit,'laii(l  ;    'I'lic  Countv  of  r(iniv\all  ;   Tlie  Lord 

Normansel    portrait    was    ever    finished.     By    its  l-itutrnant  ;       'llic    l)i|iuty      I.icutiiiaiu  y  ;      The 

help  the  identification  of    other  works  by  Askew  Cokjnel    and    Cornwall    Militia  .    Tin-   ((jriHiratidii 

might  be  rendered  easy. — E.  Alfred  Jones,  M.A.  "f  Bodmyn;  The  Mcnihns  ;  l.ibc  ii\-,  l'i(.|)('ii\-,  and 

Xo  P-xeisc. 

An  Historic  Glass  It    Was    the    third     toa-^t    wliuh     |ii(iinptc'd     the 

H.R.H.  THE  Prince  OE  Wai.es  has  just  accepted  donor  to  offir  the  ^lass  to  the  I'rinc  r,  who  is,  of 

an  interesting  wine-glass  front  Mr.  F.  A.  Bishop,  course,  known  m  thcWcst  as  the  I  )ukc  of  Cornwall. 

of  Bideford,  on  which  arc  cngrawd  the  toasts  at  The  ,i;l.i>s  lias  now  gained  ,in  additicjiial  interest 

a  banquet  given  in  Bodmyn  on  King  George  Ill.'s  from    the   fact    that    the    i^rinee   himself   engraved 

birthday,    June    4th,    17(14.     The    toasts    read    as  with    a    diamond    the    following    inserijition     on 

follows  : —  its  foot  :-- 

The  King;    Our  Old  Friend;    The  Duke  of  "(.iven   to  me  bv   Mr.   V .   \.   Bishop,   '21. 

Cornwall  ;     The    Oueen    and    Ro\-al    kamilv  ;  Edward   P." 


\VINE-GI..\SS    PRESENTED    TO    U.K. 11.    THE    I'KINCK    OF    \V.\Li;: 
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The  Coi///oissc/ir 


IN   THE   SALE   ROOM 


Pictures  and  Drawings 

'i'm;  rtH-ovcry  ot  tin-  .iil  i 
ceptible  in  Felini.us .  Ihi.di 
the  followiii','  ni..ntli.  km.  In 
Sir-    William     A.     Cl.iviriii-'s 


,\lii.  li  w.i-  hi^t  [..r- 
l.r..ll..umr(l  (liinn- 
m.\    wlu-ii    th.-    l.itr 

s     cliur      llllliir     till 


h.imnuT  at  the  Kiiii;  Stn-it  ni..in^  llii'  ./../(  uf  tin- 
collection  was  naturally  (k'or'^c'  Kcaniuy'^  hIiIwmIiiI 
Sroup  of  The  Clavering  Children,  ni  uim  h  an-  iicirtiavid 
Thomas  |olin  and  Cathcrim-  Marv.  two  i  lulilivn  ..1  ( ;c,,ri;r 
ria\-ri-iii^,  ..f  (  .rr.iK  o.lt,  s,-i  .in.l  son  ol  lli.-  sixtli  l>arnnct 
■|  In-  pKlinr  ulnili  nlia^nr.-s  on  x  |o  ill-,  was  cM-iulrd 
in  \~~~  at  a  (..^t  .il  oo  L:ninras,  and  wa-.  cn.uras-cd  li\- 
I  K.  Siintli.  1770-  raddling  c, mm. Tai-d  at  1 .000  .^mm-as. 
aii.l  ..-as.-.l  at  -t,.---,o,  "In-n  111.-  hamin-i  1,-11  in  laA-onr 
..I  til.-  a..;.-iit  of  Mr-  I..I111  Mi.lorma.k,  tin-  Irish  t.-iior 
Th.-  n.-\t  I..1  wis  a  i:»lnul  of  I  a,lv  Xu/oei  {Mana  Mai- 
,;'.;/■■/  (/<(,-,-)(»;■,  (/;(-(/  /,V_v),  .|i)  X  3.1  m,.  from  flu-  sami- 
lirush,  wliKh  ri-alisr.l  /  (.  1  30  ;  hut  its  snm-^sor,  Komiii-y's 
likcnc-,  of  Cl.oirl  \V,ll,a,i,  rii.>,i,l,ni.  MP.  {Cmnnindei 
ofaliiYul  ]',<lii,ileei  l.oieiliinni^llH'l^.aud  lulhey  oj  I'hoiiia- 
Thunilon.  sf^.iilsiihiii].  .V  X  2\  m.  ..nly  rra.  hi-d  ■'141 
Other  works  in  flu-  sann-  ,,ilK-cti..n  w-.-ri-  .1  I'mluiil  ,.; 
Charles  Brandhnii.  MI'..  Hi^li  ShrrUt  "I  .\<'ilhiiiiil,er!,iiid. 
/7S6,  by  Sir  J.  KcynoUls.  30  x  -)  ni..  Vioj  10-,.;  and  V/i. 
Marriage  at  Caiui,  bv  ]an  Sfi^en.  1003,  paiul.  2j  x  31 ',  in. 
i5-|6.  F.,irlii-r  in  th.  d.iv.  Mr  (  .  .  il  Uruyn  Andrews' 
portions  .if  th.-  Wd.-nii.i  Alhir  (u. ...-  from  the  Priorv  .il 
the  I-:ni:4lits  ..f  St  lohu  of  j.rusali-m  (described  and 
illustrated  in  our  M.ui,h  nnmbi-r)  netted  {3io  hrom 
other  sources,  Ho..;..rlh's  p.iintm:-;  of  The  Beg«ar\-;  O/^em. 
Hi  X  215  in  ,  \vhi.  h  fctclu-d  i  .000  jjuineas  in  the  llutli 
s.ile,  i"|05.  w.is  n.iu-  run  up  to  vi.470.  Two  ini.-restim; 
portraits  by  Sir  ].  Keynolds  -were  the  Misi  F.melia  Wni- 
sH'.arl,  177.!,  in  painted  oval,  20  x  i\\  in.,  '.i,.Vio:  an.l 
Mrs.  Nisbett  av  "Cine."  4',}.  x  vi  ni.  (.-xecuted.  17.S1. 
for  AuL;nstus  |,,hn.  third  l-:.irl  ..f  f-!ri,tol.  wh.i  ,i;.ive  it 
to  Sir  John  St.mk-vi.  (  J.Jos  Tin-  fitter  was  tin-  iir..pi-rty 
of  Lord  Sheffield.  Iw..  p.irtraits  by  K.i.-buru  c.im.-  from 
the  possession  ol  Mr  II.  i:  Ifii.h.man,  .if  Thr.isk  :  .l/i  v 
Siiiellie.ifife  of  J.diii  Sine'li,'..,!  T. ', I, luuihill.  2u}.  x  -'4;  in. 
/840  ;  an.l  of  the  .if.ires.ii.l  J, dm  .S/;„-//;,-.  Jo  x  j,  in  . 
/6og.  The  loll.iwnv^  p,ni.-l  p.nntiie4>  were  s,,ld  bv  onl.-v 
of  the  trustees  of  thi-  Lite  J  \-  .\iisten,  ..f  (  ,ipt-|  Manor. 
Horsmonden:  —  I^y  H.ittiLelh.  The  Xa/irilv,  ,1  roundel. 
49  in.  diam..  jj.mj  ios  ;  by  Uartulommco  di  ('.lovanni. 
The  Marriage  l-eml  ../  Piri/lious  and  Hippudainia.  31  i  X  31 
in..  /i.7.^2  los.  ;  .mil  its  pendant,  h'lghl  lieliceen  /he 
Ceiiltiiir.'i  and  the  l.iipilhr.  same  si/e,  /  i  ,o,So  :  bv  IMippo 
I.ippi,  Madnnra  and  Child  enthroned  with  .'^aiiits.  50  x  -H^ 
in.,  /l.Oio  ;  b\-  ■'  .\mi,.i  ili  S.ui.lro."  Madonna  and  Child. 
33.1  X  JO  in.  m.30t;  .in.l  b\  Amlir.1,^1..  il.i  I'redis. 
Portrait  oj  a  Youth.  1  .S  x  11  in.,  (,733.  f-"r.im  .mouvmoiis 
sources  ..ime  Sir  T.  Lawrence's  osal  sketi  h  portrait  of 
Charles  liaiing  Wall,  of  Xonnaii  Coint.  Sal  iJoiyv. 
25 J  X  21  111.,  {540  ii'io  ,t;uiiu-,is  .it  B.inn,^  s.ile.  1.107)  ■ 
Romni-y's  Dr.  Jyoheit  Heiirv.  JoJ  x  2jf\  in  .  '323  ;  and 
H.ippner's  Chailes.  Duke  of  Pulnnond.  j.i  x  J.4  in,,  {.\(>2. 
On  i.revi.ius  .l.ites,  /3.130  w-.is  bi.l  lor  .1   Taniilv  f, ,,,»/,, 


li\  \  .M.ies,  103(1,  .|3j  x  47i  in..  150 1  for  a  Holbein 
porli.iil  of  Martin  Litlher,  panel,  33  X  2(>.l  in.  ;  an<l 
{(37  I.M-  Sasan,  Lady  Carherv,  by  Sir  W.  i!e(>cliey. 
')2  X   36  in.  (K..\.   1700). 

Portraits  belongiii,^  to  the  luirl  of  l.evi-n  and  MelviU.- 
uere  luit  up  at  Kobins.in.  l-islu-r  ,V  I  I:ir.liin.i's  on  the 
17th,  wlii-n  .(  V.uoii,'  .Man  in  slashed  dress  and  hiaek  hat 
n-ilh  st'hite  leather,  bv  C.  Van  den  lickhout,  40  X  32  in., 
secured  /52  3  ;  .1  Centleman  in  hlac/i  dress  and  lial,  bv 
('..  Terbur.si.  2  ^\  X  1  |J  in..  /420  ;  A  Ladv  in  hlaek  dress. 
witli  lae-  eollar,  ete  .  bv  M.  Mu-revelt,  1O17,  p.uiel,  .p)  X  31 
in,,  mscribe.l  "  .1-;tatis  i.S,"  /.;(,2  los.  ;  and  .-i  /.«</i- 
ni  hUuk  dress  and  pink  pettieoat,  l)y  !•".  15oI,  4S  x  34  in., 
/.Jii.  .Amongst  pictures  removed  from  a  lady's  limise 
.it  I'ulborougli,  Sussex,  was  a  h'ieer  Set  ne,  by  ].  Kuysdael, 
p.inel,    18  X    15   in.,   £483. 

Se\-er.il  family  portr.iits  .ippeared  in  the  dispersal  ol 
till-  .iinti-nts  of  "  W.iterf.  I.  it.  "  I'.-.il.y  Uridse,  Penrith, 
si-ver.il  bi-iiiu  .ittnbnt.-il  t.i  Komn.-> .  01  these,  a  three- 
i|u.irterdenKth  hkem-^s  of  William  Salniond  made  /Soo  : 
.1  .Mrs.  Hoivard,  0/  Corhv  Castle  {nee  Withain.  Cliffe, 
)'orks.),  /'500  ;  and  a  Jane,  daughter  of  Tdioard  Ilascll. 
of   Daleniam,   17O3.  V300. 

A  water-colour  by  l-:dwin  .Mex.mder,  K,S  A,.  .Memento 
Mo, I  CThe  Dead  Pearoek).  77  X  37  in,,  ..bt.iiiu-d  /;483  at 
Dowell's,    LdmburLsh. 

Engravings  and   Etchings 

Amonost  till-  m.in\-  desirable  en.i^ravin.Ljs  at  Puttick  an.l 
Simpson's  diirm--:  M.ircli,  iir.imineme  must  be  .yiveii  l.i 
some  ex.imples  hiiely  pnnte.l  in  i.ilours.  I'liilee  Doininn 
.mil  lilack  Monday,  by  J.  Jones,  .ilter  W,  K.  Ki.ni;,  fetched 
the  lii'.4h.-^t  li'_:iire.  lu-ttiim  iiV'  ;  the  "  ninner-up  "  bein',' 
a  pair  of  Morning  .md  Xoon.  by  II.  (dllb.mk,  after  Wheat- 
le\-.  w-hi.Ti  f.-ll  fur  /:j04.  .\Is.i  printe.l  111  colours,  A'ik-j;, 
by  P,  IkLittr.-.  .md  ICeening.  liy  P.  W.  Tmnkins,  after 
W,  If.imilton.  m.uie  48  .i^uineas  ;  Mav,  August,  September, 
,iiul  Deeeinhoi .  by  I-".  Bartolozzi,  after  the  same,  28  guineas, 
(4-',  32  nii"ieas,  and  33  guineas  respectively;  Thoughts 
•  Ol  Matnmonv.  by  J.  K.  Smith,  after  \V.  Ward,  and 
Thoughts  on  Simple  Life,  by  and  after  J.  K.  Smith  £8;  3s.  ; 
./  Peasant  B,>v  .md  C.iil  Returning  from  Milking,  bv 
r,  C.aimain,  after  K  We^i.ill.  38  guineas;  The  Shepherd 
Pov.  In  W.  Ward,  .ilti-r  (>.  :\lorl,uid,  40  guineas  ;  Dancing 
Dogs  and  Ciiinea  J'igs.  by  T.  (;au,gain,  after  the  same, 
30  gume.is  ;  The  I-anner's  \'isil  and  The  ]'isil  Returned. 
by  W.  f^ond  and  Xulter.  .iff.r  the  same.  (40  4s.  ;  and 
The  Alehouse  Dooy  .md  The  Tinnpike  t.ate.  by  C.  Turner. 
.liter  [.  J.  '  h.il.m,  {39  i8s.  .\n  .i.piatint  in  colours  by 
llelme.  l-'lv  lushing,  scored  37  gniiie.is  ;  whilst  twenty-tw-o 
.iipi.itints  in  roliiiirs.  \'ieirs  of  the  Mounldiiis  of  Stvilzcrland, 
bv  1  >i-sci  urtis,  went  up  to  /S4.  H.ixter  prints  included 
.1  tme  but  v.irnislu-d  piir  of  Th:-  Coronation  of  Queen 
\'iito,iii  .md  Oldening  0)  Pailiamcnt.  ^48  ;  whilst  examples 
of  thi-  Parting  Look  (with  man  with  box)  netted  jf20 
and  fio  apiece.  .'03  wis  |iaid  for  .m  impression  of 
Diircr's  St.    Iluliert. 


/;/    the   Sale    Room 


At  Sotheby's,  the  most  notable  fii^iires  were  '_i2i  for 
a  second  state  (pUiin)  of  Lady  Bampfylde,  by  T.  Watson, 
after  Reynolds  ;  £50  for  a  tirst  state,  slightly  cnt  on 
left  side,  of  the  Duchess  of  Devonshire,  by  V.  Green,  after 
the  same  ;  and  i^ioo  for  a  proof  before  title  of  Dedliaiii 
Vale,  by  D.  Lucas,  after  J.  Constable.  Impressions  of 
Whistler's  etchings,  Black  Lion  Wharf  (W.  40).  and 
Rotherhilhe  (W.  60I,  attained  /37  and  £.\b  respectively- 

The  following  prints  were  sold  at  the  King  Street 
rooms: — In  colours:  Fov  Hunting,  set  of  four,  by  E.  Bell, 
after  Morland,  /588  ;  l\urse  and  Children  in  the  Fields, 
by  G.  Keating,  after  the  same,  i'105  ;  The  First  of  Septem- 
ber :  Morning  and  Evening,  by  W.  Ward,  after  the  same. 
;^I99  IDS.  ;  The  Thatcher,  by  and  after  the  same,  {283  los.  : 
September  and  another,  by  Bartolozzi,  after  Hamilton. 
/71  8s.  ;  and  The  Washington  Family,  by  H.  Bell,  after 
J.  Paul,  jun.,  £'84.  The  following  were  early  (plain) 
proofs  : — Mrs.  Benwell,  by  W.  Ward,  after  Hoppner, 
£152  5s.  ;  Sophia  Western  (with  earrings),  by  J.  R.  Smith, 
after  the  same,  £04  los.  A  (plain)  nnprcssion  of 
Almeria  {Mrs.  Meynott),  by  the  same,  after  Opie,  sold 
for  /115  los.  Aquatints  in  colours  comprised  The  Man- 
chester Coach,  by  and  after  J.  Pollard,  /80  5s.  :  Quicksilver 
Royal  Mail,  by  C.  Hunt,  after  the  same,  £57  15s.  .  Lhrifn 
Hill:  The  Skid,  and  Up  Hill:  Springing  Them,  by  11. 
Papprill,  after  W.  J.  Shayer,  £32  los.  ;  ,ind  The  Taglh'vi, 
by  J.  Harris,  after  Cooper  Henderson,  £30   iSs. 

Amongst  etchings  by  Zorn  auctioned  bv  I  iV  R. 
Edmiston,  Glasgow,  impressions  of  Mona  and  Au  Piaim 
realised  the  respective  sums  of  122  guineas  and  100 
guineas. 

Medals  and  Silver 

A  VERY  important  sale  of  war  medals  and  decorations 
was  held  by  Glendlning  A  Co.  on  March  16th  and  17th. 
no  less  than  £1,300  being  given  for  the  general  ofticer's 
large  gold  medal  for  I'iniiera,  iSoS  (clasp.  .Maida),  with 
the  special  gold  medal  for  the  Battle  .■/  .Mania,  both 
awarded  to  Brigadier-Cieneral  Wrothe  I'almur  AcKind 
(Coldstreams).  A  group  of  about  thirty  orders  and  medals, 
etc.,  granted  to  General  Viscount  Hill,  G.C.B.  (i 772-1842), 
netted  £835.  Other  prices  were  Army  of  India  medal 
(bars,  Allighur,  Battle  of  Delhi,  Lasivarre,  Battle  of  Deig, 
and  Capture  of  Deig),  £340  ;  field  officer's  gold  medal. 
Roleia,  1808,  £102  ;  another,  Talavera,  1809,  £182  ;  eolil 
Naval  Medal,  Trafalgar,  and  the  C.B.  (Capt.  Redmill, 
H.M.S.  Polyphemus),  £220  ;  group  of  five  decorations 
(Lt.-Col.  Sir  James  Wilson.  K.C.B.,  1780-1847).  /400  ; 
and,  in  addition  to  other  lots  too  numerous  for  capitu- 
lation, the  Victoria  Cross  awarded  to  I.ce.-Corpl.  J. 
Dunlay,  the  first  man  of  the  y3rd  Regiment  to  enter 
the  Secundra  Bagh.  Lucknow,   1867,  £98. 

The  silver  market  produced  few  articles  worth  describing 
during  March.  Almost  the  only  items  at  the  King  Street 
galleries  meriting  notice  were  a  two-handled  cup  and 
cover,  iij  in.  high,  by  Thos.  Bolton.  Dublin.  1003  (weight 
93  oz.  II  dwt.),  which  ran  up  to  135s.  per  oz.  ;  a  tazz.i. 
en  suite,  1696,  maker's  mark  SH  linked  (62  oz.  17  dwt.). 
80s.  ;  a  porringer  engraved  in  the  Chinese  taste.  3J-  in. 
diam.,  1684,  maker's  mark  FS  (4  oz.  18  dwt.),  150s.  ; 
and  a  monteith,  by  Francis  Garthorne,  1707  (82  oz. 
10  dwt.),  58s.  Sold  "  all  at,"  twelve  Corinthian  column 
candlesticks,  by  John  Lloyd,  Dublin,  1773,  made  £135. 


Furniture,  Pottery,  Porcelain,  and  Objets  d'Art 

It  will  be  recalled  that  in  the  special  article  on 
"  Collecting  Porcelain  and  Pottery  Cats,"  which  appeared 
in  our  April  issue,  the  remark  was  made  that  these 
figures  "  are  now  in  great  demand,  and  likely  to  increase 
in  value  each  year."  Point  was  lent  to  this  assertion 
by  the  appearance  at  Puttick  &  Simpson's  of  a  pair  of 
A,gate  ware  cats,  3  in.  high,  which  changed  hands  on  a 
bid  of  £90  13s.  A  similar  sum  secured  a  salt-glaze  egg- 
stand,  surmounted  by  a  bust  of  the  Duke  of  Cumberland, 
6  in.  high  ;  whilst  a  salt-glaze  candlestick  formed  as  a 
bird  on  a  tree,  loj  in.  high,  fetched  70  guineas,  and 
what  was  catalogued  as  "  the  finest  known  specimen  " 
of  a  Porto  Bello  jug.  9  in.  high,  managed  to  make,  though 
broken,  32  guineas.  These  pieces  came  from  the  E.  H. 
Coopman  collection,  Frinton-on-Sea.  Square-marked 
Worcester  porcelain  from  another  source  included  a  pair 
of  tea-poys  and  covers,  6|  in.  high,  £86  2s.  ;  a  pair  of 
oval  pierced  Mayflower  baskets,  7  in.  wide,  60  guineas  ; 
and  an  oviform  vase  and  cover,  7;J  in.  high,  54  guineas. 
.\  Chippendale  mahogany  winged  bookcase,  102J  in. 
wide,  was  amongst  the  most  important  pieces  of  furniture 
sold  bv  the  same  firm  during  the  month.  It  realised 
/I  13  los.  An  old  Spanish  leather  six-fold  screen, 
1 12  in.  high  (48  guineas),  and  a  Queen  Anne  gilt-gesso 
fire-screen,  28 J  in.  high  (30  guineas),  were  also  promi- 
nent ;  whilst  six  and  tw<j  Hepplewhite  mahogany 
chairs,  carved  with  Prince  of  Wales'  feathers,  scored 
£<i4   los.  the  set. 

At  the  King  Street  rooms,  a  Chippendale  mahogany 
settee  and  two  cli.iirs  netted  (103  ;  a  suite  (seven  pieces) 
of  Louis  XV f.  furniture,  covered  in  Aubusson,  £892  los.  ; 
a  Louis  XV.  marqueterie  secretaire,  41  in.  wide,  stamped 
"  BVBB.  ME,"  £1,575  ;  an  oval  marqueterie  table  of 
the  same  period,  19J-  in.  wide,  stamped  "  G.  Torino  .\E," 
£313  ;  and  a  pair  of  Sheraton  marqueterie  commodes, 
42i  in.  wide,  ormolu-mounted,  £840.  Turning  to  ceramics, 
one  of  the  most  important  pieces  of  Worcester  offered 
tliiring  M.ircli  ,it  these  rooms  w.is  an  old  Worcester  vase, 
13S  in.  high,  which  commanded  £232.  It  formed  part 
of  the  late  Rev.  J.  F.  W.  Woodyeare's  property,  which 
also  included  a  pair  of  Chinese  cylindrical  powdered-blue 
vases.  18  in.  high.  {237  33.  ;  and  a  Kang-He  famille-verte 
o%-iform  vase,  14J-  in.  high,  £183  15s.  From  another 
source  came  a  Chelsea  dessert  service,  gold  anchor  mark 
(thirty-eight  pieces),  £609.  Sir  John  Srailey's  collection 
contained  several  examples  of  Chelsea,  notably  a  pair  of 
candlesticks,  with  figures  of  a  leopard  and  fox,  12J  in. 
high.  £262.  .\  Xantgarw  dessert  service,  impressed  mark, 
of  more  than  thirty  pieces,  totalled  £^273  ;  a  Derby  jug. 
modelled  with  a  bust  of  Rodney,  inscribed  "  April  the 
12th,  1782,"  7i  in.  high,  £^115  los.  ;  and  a  Worcester 
tea  service  (over  twenty  pieces),  £288  15s.  A  set  of  nve 
allegorical  panels  of  Mortlake  tapestry,  signed  "  S.D.M." 
(Stephen  de  May),  made  £1,030. 

Waning  space  forbids  more  than  a  cursory  glance  at 
the  prices  realised  at  Sotheby's.  A  lot  which  must  not 
be  omitted,  however,  was  Mrs.  Whitmore  Jones's  superb 
set  of  twelve  William  and  Mary  chairs,  from  Chastleton, 
Glos.,  which  was  knocked  down  for  £740.  The  same 
owner's  16th-century  panel  of  Sheldon  tapestry,  about 
II  ft.  X  II  ft.,  made  £310.  Belonging  to  "a  Baronet," 
an  early  iSth-century  maho.gany  sideboard  with  pedestals 
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uiul  urns.  S  ft.  l>  in.  uidf.  socnrt-d  M05.  .\  |.u:nl)iti'  L'l.iss, 
owned  l.y  tlu-  licv.  Sir  (;.  (■,ivp-Hn>\vnr  Civr.  lit,, 
en.;;ravcd  with  .1  lidl  faced  portrait  of  (  harlcs  I'.dw.ird 
Stuart,  and  "  Aiiduiitior  Ibn,"  7^;  in.,  broitnlit  in  ,M^o. 


(■(uirt   Library  on  tlu-   lotli  aiul   iitli,  tlu-  321   lots  offered 

maUins;  nearly  £30,000.      'I'liree-lisjure  items  were  common 

throughout  the  sale,  while  lour  lots  made  £1,000  or  more. 

The  chief  work  in   the   sale  was   a   copy   of  that   rare 


Naples     .. 
New    IJril.uii 

New  I'.nin-^v 
Neuloun.ll.M 
Nuva  Senli.i 
Nv.is.il.iii.l 

Oldrlll. Hi- 
st,    \'llUCll( 

St,  X'liuenl 
St,  X'liueii! 
Sa-\oii\'  .  . 


1S07 

IS.,,S 

I.S1.0    (Dec 

1014 

1S51 
iS^- 
iSsi 
Ii)oS 
1850 
18.H0 
I  880 
1 88  I 
18.50 


I'erl,    \\.    10   ^r,    l.iack.    li,.n/oiit.d   jiair.      I'sed 
l-arlv    imp,    jd     <le,p   blue,   nii    bluish    jiaper.      l.'sed 

}    tornese,   fniss   blue       Im-iI  

Jiid  luintiny    is    on    \  marUs  (Niolet-black)  ;    oiilv  .|8  said 
to   exist.       InuM-d. 

IS.    main.-       Is.-d  

IS.    si.nlet   serniihon.       Ised 

I"-    I""-!''--      '-''l  

/lo   purple   .mil    ultr.mi.irini-        I   iiused 

1    •J,r.   blacl<   <ai    •-;ieen        Inuseil  

id.   on   half  o,|  ,    bine  vreeii.    uiiM-veied   )i,iir.      riiu^ed      . 
W'mk    st.ir.   pe,i,    11     u ',    =,s  .  rose  reil.      l^nused     .. 

id.    on    IS  .    \,  nnilion.      riuised  

i    pi.    br.iuinsh  led  


.^>5 

/lO 

/21 
I.?  I 


/18 

,'..13 
£36 


Robinson.  Fisher  iV  Ilardinp;  sold  an  ivory  model  of 
,1  liiL,'.ite.  ni.nle  bv  bren,  h  iirn.oner^  dnnii.i;  the  N.ii.oKome 
w.irs.  lor  /  1.10  It  cime  from  the  tolleetion  of  the  Kite 
owner's  .^randi.ithrr.  Sir  John  Wli.ile.  Northdown  House, 
•rh.iuet.  In  (;i.iv'.i,.w,  .Movn^on.  I  h.  k  A  .M'Clil.-rv  seemed 
/  1  )0   for  ,1  j.i]i,iiiese  i\or\-  (.iiAin-.;  of  ,1  tishermiii. 

Stamps 

Thk  above  list  Mip)ilies  some  iirue^  re  dised  bv  st.imiis 
at    I'uttick's  dunir.;    .M.inh 

A  lot  made  up  of  tweh.-  H.i^hd.id  (loi;)  stam]is  of 
various  v.dues  re.ilised   /oo. 

Book  Sales 

Xf.\ki.v  /  70,000  w.is  re.ihsed  ,it  the  sales  of  b,.oks  .md 
maniisiripls  hel.l  .if  Sotheby's  rooms  .liirin;;  .M.u.h.  th<- 
.imoiiul  bcm;.;  obtained  diinn-^  lwel\-e  aetu.il  si-IIht.;  da\s. 
This  hu.t;e  total  w,is  mainly  prodiu  eil  h\  the  s.ile  of  .1 
further    selection    of    works    from    tin-    renowned    llritwell 


poem.  .Ic:iln^fif^.  Iii-;  Aftcr-willc,  by  Samuel  Nicholson 
iiooo),    whiih    m.i.le    {1.1.50. 

The  s.ile  ,.f  the  lleseltine  e.)lleefi,.n  on  the  17th  and 
isth  did  not.  of  loursi-.  eomii.ire  with  the  I'.ntwell  <'<uirt 
dispers.il.  but  sever.d  import, iiit  pr-c cs  1  mit  ributed  to 
the   t,,l.il   of    /Jj.o^s 

Oil  th"  opeiiini;  d.iv.  lor  iiist.mic.  108  was  yiven  for 
.1,  copy  of  the  Duaiini.'ii  111  live  vols,,  published  in 
'7.57-71  •  \vliile  on  the  seiciiid  d.iy  .1  <  opv  of  ClutMcef's 
n'eiA-.s.  printed  .it  the  Kelins,,,tt  I'lVss.  realised  ,£125. 
Karher  m  the  mouth  another  eoi>\-  ol  this  w.irk  sold 
f.ir   yjio^. 

.\t  Sotheby's,  on  tie-  loth,  .1  presentation  cojiy  of  the 
first  edition  of  lilcah  II:  1/0  ,  juesented  to  Peter  funinyh-am 
bv  the  author,  and  bcirin-^  Ins  inscription  and  signature 
on  the  Hydeaf.  m.ide  /:o5  :  while  at  f'uttiek  iV  Simpson's 
rooms  on  thi-  olh.  /  1  20  w.is  i;iven  for  .1  eoj-.y  of  the  fourth 
foho  edition  of  .s7,„A,>/)c,n,',-;    H'ei/.-s. 

The  foll,,win'4  -ire  .imiuii;  the  most  iiotabh-  items:— 


Sherley,   A. 
Turner,    R. 
Powell.   T. 
Woodhouse,    P. 
Ihurchvard.   T. 
Pett,    P. 
W.  T.     .. 

Jordan,  T. 
Percy.  W. 
Tod-e,   T. 


Breton,   X. 
Lauder,   G. 


E\'ervman 

Witts   New    li\.ill     .  . 

Garland   ol    ,1    Gnnie   W'ltte 

The    Passion. Ite     Poet 

The     ld,;.i  

A    M\--iour    lor   Man 

Lamentation   of    Melpomene 
History  ol    |,nob     .  . 
Divine   RaiHures       .  . 
Sonnets   to  Coeli.i    .  . 

I-!osalynde 

lackt-    Drums    Kntert.iinnient 

i.yfe  .iiid    Actis 

Proude   Wvues    Pater  iioster 

Pasquil's   .Mistresse  .. 

Tears  on  the  Death  of  Evander 


ll>OI 

1005 


(Jnly  copy  known 
Only  one  other  co]iy  ki: 
Only  copy  known 
Only  copy  known 
( )n!y  one  other  c<jpy  kr 
Only  copy  known 
( inly  cop\-  known 
<  iiil\-   toiiy   kni.iwu 


.tlr 


.py  k 


<.)nly  copy   know-n 

I  Inly  one  other  cojn    k: 

<  Inly   copy   known 
Only  copy  known 


£i,oSo 
£1,000 

i'150 

£000 

Tscjo 

/8(jo 

J  730 

J(>()0 

2030 
£630 

£()00 

£600 
£55° 

£300 
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"Art    Sales,"    by    Algernon    Graves,    F.S.A.      Vol.  II. 
(Batsford.       £10  10s.) 

It  will  be  a  matter  of  congratulation  to  collectors,  art 
dealers,  and  all  others  interested  in  the  commercial  value 
of  pictures,  that  the  difficulties  which  threatened  to  inter- 
rupt the  publication  of  Mr.  Algernon  dnives's  Art  Sale.'i 
have  been  overcome,  and  that  the  second  volume  of  it  has 
now  been  issued.  Though  still  bearing  the  imprint  of  the 
author  as  publisher,   this  instalment  of  the  work   re.illy 


up  with  Reml)rcnult.  Comparing  it  with  the  corresponding 
portion  of  Kedford's  Art  Sales,  which  dealt  with  the 
Itnglish  art  auctions  up  to  the  end  of  1887.  one  finds 
that  the  entries  are  far  more  explicit,  giving  the  original 
ownership  of  each  work  sold,  its  lot  number,  and.  when 
ascertainable,  its  dimensions,  and  also  the  full  date  of 
the  sale,  in  addition  to  those  particulars  only  afforded  by 
the  earlier  publication,  of  the  name  of  the  picture,  its  pur- 
chaser, and  the  price  realised.    Moreover,  the  items  are  not 


emanates  from  the  well-k 
•will  be  responsible 
for  its  further  issue. 
One  regrets  to  say 
that  the  reason  of 
this       change       of 

venue  has  been  the  

illness  of  Mr. 
G  r  a  \'  e  s  ,  who, 
thou.gh  now  con- 
valescent, is  no 
longer  able  to  cope 
Avith  the  labour  of 
publishing  his  own 
works.  It  speaks 
much  for  the  energy 
and  industry  of  the 
veteran  .1  u  t  li  n  1 
that,  th<jugli 
handicapped  In  ill 
health,  he  has  been 
able  to  complete  the 
present  important 
work,  so  that, 
though  '.-le  present 
volume  is  not  the 
concluding  one,  the 
rest  of  the  book 
is  all  in  readiness 
"for  .going  to  press. 
The  present  instal- 
ment covers  the 
records  of  the  sales 
of  pictures  and 
drawings  by  artists 
the  initial  letters  of 
whose  surnames  fall 
between  H  and  Ke, 
beginning  with  Carl 
Haag  and  finishing 


vn    house   of   Batsford, 


)nlv  more  fully  described,  but  are  alsi: 


TEMPLE    B.\R        FRCM   A  COLOL'RED   DK.WVING   EV   JOHN    \VVKEH.\M    .\RCHER 
FRO.M    "THE  EIGHTEENTH  CENTURY   IN  LONDON"  (b.^TSI-ORD) 


far  more  numerous. 
T  h  u  s  .  while 
Red  ford  enumer- 
.ite>  only  eighteen 
examples  by  Frans 
Hals  sold  up  to  the 
end  of  1887,  Mr. 
(".r,i\es  gives  no 
lewer  than  fifty  as 
lieing  sold  up  to 
the  end  of  this 
\'ear,  as  well  as 
f'lrty  -  six  which 
ha\i-  appeared  in 
the  auction-room 
between  then  and 
loii,  making  a 
total  of  ninety-six. 
Ill  the  case  of 
Willi, im  II  e  n  r  V 
Hunt,  the  well  - 
known  water-colour 
painter  of  still-life 
and  figure  subjects, 
Redford  only  com- 
mences his  record 
with  the  year  i860, 
wliile  .Mr.  Graves 
gi\'es  no  less  than 
fifty-eight  items  as 
passin,g  under  the 
hammer  at  earlier 
dates.  In  Redford, 
I  awrence's  record 
only  amounts  to 
thirty-three  items, 
ihcrea^  .Mr,  Graves 
^ise^  nearly  150 
iluring  Kedford's 
period,   in    addition 
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to  nearly  il.nil)k'  tlu-  mmibcr  Uisposi-d  i.t  Miirr  i.S.S;.  Tliusc 
coinparisons,  iiccirly  always  n'^'ally  in  la\iiur  nl  tin- 
newer  work,  might  be  multiplied  indefinitely  ,  Init  iiideid 
the  former  is  so  greatly  superior  to  the  earlw  r  pulilualKJU 
in  the  fullness  and  cxiihc  itness  of  its  records,  even  ni 
respeel  to  the  period  covered  by  tlu'  l.itter,  that  tln-re 
can  hardly  be  any  eomjietition  between  tlieiu  Sim  e 
.Mr.  Redford  compiled  his  Avl  Sali-s  ,i  inn,t  umIiiI  bo,,!; 
in  its  d.iy-  the  taste  of  iiilk'ctors  h.is  .iliuo^t  eiilirelv 
(li.iiii;e(l  .Maiiv  of  the  .irti-^ts  in  whom  the  pnblu  were 
espeo.dl\-  intere-,led  in  iSS;  h.iv,-  ii,,w  been  .ilino^t 
forgotten,  and  masters  then  held  ol  little  .ucouiit  h,i\e 
soared  to  the  zenith  of  celebiilv  .\t  th.it  date  no  work 
by  Hop]iner.  Lawrence,  or  K.uburn  h.id  \  et  .ilt.iimd 
the  dl^tllK  tloll  ol  .1  lour  figure  bid  It  W.ls  possible  to 
obt.iin  .1  tyiiu.il  K'.iiibr.iiidt  lor  less  tli.in  .i  iiopul.ir 
exainple  by  t.dwni  I.ouk.  the  Litter's  H,ihvl<„n,iii  Mani.i,;, 
Mdi/ift  bnnuiim  jo.ois  m  iSSj,  vviiereas  the  hii;hest 
(iriir  rc,lll^e.l  .it  .111  l-uighsh  auction  lor  .1  K.-mbr.indl 
biturcii  111,  \eais  ISJI  and  1.S87  w.is  little  nu.re  tli.in  .1 
tliiril  .,|  tint  Mini  I'letures  by  the  .irtists  ,.f  tlie  H,irbi/on, 
ll.i'.;ue,  and  other  modern  fMench  ,md  lUitcli  s,_li,„,ls. 
now  111  L;re.it  re>iuest.  were  then  in  little  deiiiind.  s,,  tli.it 
.trtists  like  Harpignies,  lactpie.  the  brothers  M.iiis,  .md 
Mauve,  who  furnish  substanti.il  lists  of  liii;h-prued 
]iictures  to  Mr.  Graves's  reconl,  .ire  si.ircelv  s,i  inmli  .is 
mentioned  in  Kedfords.  It  is  h.irdh  likih'  th.it  suih  .1 
complete  revolution  in  popul.ir  t.isti'  uiU  occur  .!•_;, un. 
I,ir  iinsent-d.iy  favouritism  is  b.ised  on  .1  bitter  te,  linicil 
kii,.\\led'-:e  of  .irt  th.m  has  been  p,.ssessed  b\'  .in\'  p.ist 
generation.  riiough  ]i.unteis  n.iw  neglected  may  come 
more  to  the  front.  ,iiid  others,  perhaps  over-esteemed, 
relegated  t,i  tin-  b.ickground.  one  may  prophesy  that 
the  great  ni.ijority  of  the  more  recent  jirices  will  aftonl 
a  more  or  less  rel.itnely  fair  criterion  for  v.ilues  for  man\' 
years  to  coine.  Vet  it  luust  not  be  thought  th.it  Mr. 
Graves's  book  is  useful  merely  as  a  reord  of  ]iri,  es. 
In  tabulating  the  progress  of  pictures  from  sale  to  s.ile. 
It  furnishes  valuable  clues  to  the  identity  of  each  work, 
and  often  estaVilishes  what  is  practically  a  pedi.gree  of  .i 
picture  from  the  time  it  left  its  artist's  hands  until  the 
present  tune.  Though  not  an  .ibsolntely  complete 
epitome  of  the  picture  sales  held  m  f'^nglaml.  tin-  wurk 
as  nearly  attains  completene.ss  as  any  record  ,,f  its  kind 
can  be  e.xpccted  to  do.  No  single  collection,  eithir  publi,; 
or  private,  would  contain  anything  like  the  whole  of  the 
catalogues  from  which  Mr.  Graves's  record  li.is  been 
e.xtracted,  and  it  is  only  the  fact  that  li,'  ,  ,,111111,  n,  ed 
making  it  in  his  younger  years  that  h.is  eiuibld  liim  to 
provide  such  .1  full  and  complete  epitome.  l-'racticdly 
(  \-ery  b,„,k  th.it  Mr.  ( .r.ives  has  compiled  has  formed 
,,ne  of  the  sin., II  cillei  ti,,n  which  the  serious  art  student 
reg.irds  as  indispens.il>le  works  of  reference.  His  Ail 
Sales  will  take  an  honoured  place  upon  the  .same  shelves. 
It  is  a  book  that  collectors,  dealers,  and  writers  must 
have  if  they  desire  a  command  of  that  knowledge  which 
is  essential  to  a  proper  understanding  of  their  pursuit 
or   business. 

"  The  Eighteenth  Century  in  London,"  by  E.  Beresford 
Chancellor.      (B.  T.  Batsford,  Ltd.      f  I    15s.  net) 

Mk.  Beresfukd  t  h.wceli.or  claims  tli.it  the  eighti-enth 
century    "  is    the    most    fascin.iting    ,ind    pictures, pie    ,if 


those  periods  into  which  the  history  of  oiir  country  is 
divided."  .Admirers  of  niedia'val  times,  of  the  spacious 
days  of  Elizabeth,  or  of  the  decorous  and  stately  pageantry 
of  the  court  of  Charles  I.,  might  be  disposed  to  dispute 
this  assertion,  but  there  cm  be  scarcely  any  doubt  <,f 
its  truth  in  reg.ird  to  t,oiulou.  It  was  the  eighteenth 
century  that  saw  the  cities  of  I-ondon  and  Westminster 
transformed  from  two  communities,  linked  together  by 
.1  narrow  stretch  of  houses  and  mansions  near  the  river 

front     iiit 1,-   gnat    metropolis.     The  West   End  came 

Hit,,  b'lii'^  th,ii.  .111,1  1  lulls,  newspapers,  contested  elections, 
.111(1  .irt  g.dlerus  .ill  such  im]iortant  features  in  the 
s,„  i.il  ill,-  of  to  day  -  lirst  beg.m  to  assume  their  modern 
guise.  It  was  the  period  of  Kanelagh  and  Vauxhall. 
.ind  ,,l  numerous  suburban  pleasure  resorts,  now  dis- 
.ipiie.ni'il  W.iter  pageants  still  graced  the  Thames,  and 
l.iirs  ,111,1  pill.iru's.  cock-fights  anil  bull-baits,  and  a 
liiiii,lri-,l  ,,tliei  opeii-.iir  sights,  formed  links  with  customs 
.111,1  p.istimes  of  former  centuries.  It  was  an  era  in  which 
tin-  picturesqueness  of  old  days  was  cimibined  with  the 
bustle  and  energy  of  modern  times,  and  the  result  was  a 
p,',  iih.irly  f.isc  m.ii  ing  pliase  of  London  life.  Mr.  Chancellor, 
.1  w,ll-kiiown  .iiitlionty  on  the  era  as  well  as  on  London, 
has  made  a  most  interesting  and  entertaining  book. 
One  of  its  most  attractive  features  is  its  great  wealth  of 
illustrations,  which  reproduce  almost  every  aspect  of 
London  life.  Some  of  them  will  doubtless  be  familiar 
to  the  reader,  but  a  large  proportion  of  them  are  obtained 
Inim  sources  not  readily  accessible.  Numerous  old  prints 
.iiul  dr.iwings  .ind  rare  engravings  have  been  requisitioned, 
as  well  as  more  orthodox  plates,  and  they  have  been 
supplemented  with  interesting  photographs  of  the  interiors 
and  exteriors  of  eighteenth-century  buildings.  The  result 
is  that  eighteenth-century  London  is  pictured  with  a 
fullness  that  has  hardly  been  rivalled  in  any  past 
publication.  Mr.  Chancellor's  letterpress  makes  highly 
interesting  reading  ;  he  shows  himself  a  thorough  master 
of  his  subject,  and  conducts  the  reader  through  the  mazes 
of  eighteenth-century  social  life — its  topography,  pleasure 
resorts,  clubs,  coffee-houses  and  taverns,  its  public 
buildings,  churches,  and  mansions — and  deals  with  its 
.irts  ,ind  architecture  with  the  same  certainty  that  a 
modern  cicerone  would  conduct  a  visitor  through  the 
London  of  to-day.  One's  great  regret  is  that  the  writer 
i.innot  linger  longer  over  each  subject,  as  every  now 
.ind  then  he  is  compelled  by  l.ick  of  space  merely  to  refer 
to  .111  anecdote  or  evint  well  worthy  of  description  in 
full.  Yet  the  wonder  is  not  that  the  writer  is  compelled 
t,i  pass  quickly  over  items  which  one  would  lik;  r':^tailed 
.it  greater  length,  but  that  he  is  able  to  compress  so  much 
into  his  work  and  present  it  in  such  interesting  guise. 
The  work  may  be  recommended  as  the  best  epitome  of 
eighteenth-century  London  life  yet  published,  both  in 
respect  of  the  letterpress  ami  illustrations.  The  former 
is  generally  unimpeachable  in  its  accuracy,  but  it  may 
be  pointed  out  that  in  his  too  brief  chapter  on  "  The 
.\rts  in  the  Ei.ghteenth  Century,"  Mr.  Chancellor  is  not 
quite  correct  in  referring  to  Sir  Godfrey  Kneller's  Academy, 
the  Society  of  .\rtists  of  Great  Britain,  and  the  Royal 
-\,'.idemv  of  .\rts  ,is  th.iugh  they  were  the  same  institution. 
Th,\  weri'  ,|uit,'  independent  of  one  another,  and  the 
two  latter  existed  simultaneously  for  some  years  in  a 
stite  of  pronounced  nv.ilry,      .\  iinnter's  error  has  made 
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C.coriic  III.  jKiticii  of  Handel  instead  of  Geoise  II.;  the 
former  only  came  to  the  throne  .i  year  after  the  musician's 
death. 

"The  Fogg  Art  Museum,  Harvard  University  — 
Collection  of  Mediaeval  and  Renaissance  Paintings." 
(Humphrey  Milford.      32s.  6d.  net) 

The  1'o.u;k  Art  Museum  of  America  corresponds  vrr\' 
closely  with  the  Ashmolean  Museum,  Oxford,  or  the 
Fitzwilliam  Museum.  Cambridge.  Like  these  two  institu- 
tions, it  was  founded  by  private  munificence  to  .nil  ni 
the  education.il  work  of  ,i  <;reat  university,  ami  it  is 
practically  dependent  upon  private  benefactions  and 
bequests  for  its  support.  It  came  into  being  as  recently 
as  iSi)5,  the  result  of  a  bec|uest  to  Harvard  f.'ni versify 
made  four  years  earlier  l.iy  Mrs.  William  Hayes  Fogs, 
ft  was  jilanned  on  a  comparatively  small  scale  "  to  hold 
casts  and  photographs  and  the  small  Fogg  collection  of 
paintings  and  curios,  as  at  that  time  the  belief  w-as  held 
that  it  would  never  contain  important  original  works 
of  art."  .\nticipations.  however,  were  agreeably  dis- 
appointed ;  almost  from  the  beginning  originals  be.gan 
to  appear,  ,md  now  the  Fogg  Museum  contains  one  of 
the  most  imjiort.mt  collections  of  retrospective  .irt  m 
the  United  States.  The  present  sumptuous  \oliime 
which  has  been  compiled  by  Mr.  Edward  W.  Forbes, 
Director  of  the  Museum,  deals  only  with  the  "  Collection 
of  Medrev.U  .md  Renaissance  I'.iiiUings  "  belonging  or 
lent  to  the  institution.  It  is  .m  ide.il  publication  of  its 
kind,  for  every  exhibit  has  been  illustrated.  There  are 
copious  introductions  dealing  with  the  schools  represented, 
the  bibliographies  are  full  and  numerous,  there  is  an 
exhaustive  index,  and  every  picture  is  described  with 
a  minuteness  that  is  beyond  all  praise.  One,  indeed, 
may  describe  the  book  as  a  catalogue  de  luxe,  carried 
out  on  a  scale  which  mo-st  En.glish  institutions  cannot 
emulate  because  of  the  expense,  and  Mr.  Forbes  must 
be  congratulated  not  only  on  the  thoroughness  and 
accuracy  of  his  researches,  but  also  on  his  ability  to  have 
them  recorded  in  such  a  complete  .md  perfect  manner. 
The  collection  consists  of  about  eiglity  paintings  illus- 
trating the  early  Byzantine,  Italian,  Spanish,  German, 
French,  Flemish,  and  English  schools  :  a  nucleus  only 
as  yet,  but  containing  few  itenis  but  what  the  greater 
galleries  of  Europe  would  be  gl.id  to  afford  honoured 
places. 

The  Florentine  and  Sienese  primitives  are  the  most 
strongly  represented.  Among  the  former  is  an  interesting 
triptych  assigned  to  Bernardo  Daddi,  a  panel  emanating 
from  the  studio  of  Orcagna,  and  five  panels — portions 
of  two  altar-pieces — by  Spinello  Aretino.  Another  panel 
is  probably  the  joint  work  of  I^ra  Filippo  Lippi  and 
Fra  Diamante.  ;ind  there  are  examples  by  Benozzo 
Gozzoli,  IJomenichino,  Ghirlandaio,  and  various  later 
.irtists.  The  Sienese  works  include  a  specimen  of  Ambrogio 
Lorenzetti.  two  panels  by  Andrea  Yanni.  a  signed  example 
of  Taddeo  di  l-;.irtolo,  .md  examples  h\  Sassetta,  Matteo 
di  Giovanni,  Beiivenuto  di  Giovanni.  Ins  son  Girolamo 
di  Beuvenuto,  ,iud  other.-,.  An  important  triptych  by 
Xiccolo  da  Foligno  is  perhaps  the  most  interesting 
example  of  the  Umbrian  school,  and  an  Adoration  worthily 
represents  Cosimo  Tura,  the  founder  of  the  Ferraresc 
school.     The    Venetian    pictures    include    examples     by 


l.oreuzo  I.ofto  .uul  Tintoretto,  as  well  as  earlier  works 
of  the  school.  The  Tintoretto  is  the  well-known  Diana 
formerly  in  Knskin's  collection,  and  purchased  in  1915 
fnmi  Mr.  Arthur  Severn.  It  is  now  the  property  of 
Mr.  Samuel  Sachs,  who  lends  it  to  the  Museum  for  a 
certain  period  each  ye.ir.  .\iiotlier  inaportant  later 
master  well  represenlc'd  is  V.iii  I  )yck,  whose  portrait  of 
Xidioldi  I'lH-^'.  formerly  111  tile  Kahn  collection,  is  a 
typical  work  bi-longing  to  hi-.  <-.irly  i>eriod.  Two  other 
interesting  poitr.iits  .ire  tliosi-  of  l.iither,  ascribed  to 
Lucas  Cranach  the  IClder,  and  C  haiu  er,  by  an  unknown 
luiglish  artist.  The  likeness  of  the  ]Kiet  was  formerly 
in  the  collection  of  Mr.  Seddon,  and  its  history  can  be 
traced  back  to  the  end  of  the  fifteenth  century.  The 
latest  addition  to  the  Museum,  which  arrived  too  late 
to  be  more  than  mentioned  in  an  addendum  to  the 
Catalogue,  is  a  small  panel  by  Simonc  Martini,  representing 
Christ  on  the  Cross,  which  appears  from  the  illustration 
to  be  .1  sket<ii  for  the  central  figure  m  the  artist's 
Cniciftxinii  ,it  the   .\iUwerp  Museum. 

"French  Furniture  under  Louis  XVL  and  the  Empire," 
by  Roger  de  Felice;  translated  by  F.  M.  Atkinson. 
Little  Illustrated  Books  on  Old  French  Furniture.— IV. 
(Williain  Heinemann.      4s.  6d.   net) 

;\I.  DC  Fkmcl's  volume  on  l-'rcmli  I-'iirnitiirc  under 
Lniiii  XVI.  and  the  Empire  forms  a  welcome  sequel  to 
the  s.ime  .uithiir's  book  on  Louis  Quinze  furniture.  Like 
th.it.  It  is  written  with  thorough  knowledge,  and  forms 
,1  valu.ible.  iiilonn.itu  L-.  and  concise  introduction  to  the 
subject.  .\s  file  writer  points  out,  though  "  Empire 
furniture  iliiters  widely  from  that  of  the  I,ouis  XVI. 
period,  tliev  are  both  equally  the  outcome  of  the  classical 
movement."  h'rom  171.10  until  the  French  Revolution, 
the  principles  of  anticjue  design  were  applied  "  with  a 
great  deal  of  discretion  and  respect  for  the  national 
taste,  and  from  17SQ  to  1S15  with  the  most  uncom- 
promising rigmir.  "  The  result  is  that  whereas  Louis 
Seize  furniture  is  generally  admirably  adapted  to  the 
comforts  and  necessities  of  ordinary  life,  Empire  furniture 
is  only  seen  to  advantage  when  workmanship  and  design 
are  of  high  quality,  and  even  then  is  better  adapted  for 
State  apartments  than  for  orthodox  domestic  dwellings, 
M.  de  Felice  consequently  devotes  the  major  portion  of 
his  volume  to  the  earlier  style  of  furniture.  He  points 
out  that  it  only  cime  to  its  full  development  in  Paris 
and  in  some  of  the  larger  French  cities,  Louis  Quinze 
furniture  still  remaining  in  vogue  in  the  depths  of  the 
provinces.  Empire  furniture  was  even  less  universally 
in  vogue,  never  having  time  to  become  generally  fashion- 
able outside  f>.iris.  The  different  types  of  pieces  are 
adequately  and  cluiractenstically  illiistr.ited  with  a  hun- 
dred half-tone  plates  and  a  frontispiece  in  colours. 

"Democracy— False  or  True,"  by  Sir  'William  Blake 
Richmond,  K.C.B.,  R.A.     (Cecil  Palmer.     6s.) 

Intolerant  of  shams  and  dishonesty,  and  outspoken 
as  to  his  convictions.  Sir  William  Richmond  remained 
to  the  end  of  his  life  a  democrat  of  the  old  school,  believing 
in  individual  freedom  and  that  all  men  should  be  allowed 
to  work  their  best  lor  the  benefit  of  themselves  and  their 
country  without  hindrance  from  the  State.  His  last 
book  IS  an  exposition  of  these  principles,  illustrated  with 
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cKainplr,  ilr.iwii  In.ni  jMst  aii.l  pr.-„-ut,  with  .1  cIc-m  npticiii 
.,f  I1..U  thi-  l-.ii'J.iiul  ..I  till'  (iiluK-  miulil  lie  cincrti-d 
rntd  an  rt..pi.i  l)\  tlii-ii  pr.ulu.il  .ipplx  ,iti.)ii.  In  Sir 
WiUi.inrs  ■■  Dir.nu'  Inr  ^n,  li  li.-  .  ,ill^  it  lie  diMovi-r-, 
an  l'n'-;lan<l  nokI  ..I  snnikr  aiul  a-,li  lu-aps,  fur  science 
lia^  linn  iinpliiN  III  tu  i^enerate  smokeloss  and  noiseless 
power,  anil  iiatiin-  is  nuire  closely  s'aidieil  and  cnltivated. 
The  KliMt  iltlev  liave  I.eionie  sinillel-.  and  the  new  ones 
are  ])revenleil  Iroiu  atlainin:^  l.e\-oiid  a  lertain  si/'e. 
l-"actnries  are  ^l■llllpell  in  their  ■  enlre-.  with  a  l.roail 
liand  ol  .garden  siirronndiii-  them,  and  I.evi.nd  it  the 
dwellings  ol  till-  work. -IS  Tlie  latter  wi.ik  lor  ee^hl 
houi^  and  liave  tin-  ie,t  nl  then  tune  I. a'  pastime  and 
liome  indllslnes,  and  it  is  l.eeonuie^  tlle  liahit  to  ;_;lve 
.,iit  no  woik  whiih  lan  In-  perlonned  at  home  h:ai  li 
.oiint\  has  home  nile,  and  I 'ai  li  a  meiil  ,  ^^hll  li  1,  repie 
sented  In  one  niemher  lioin  eai  li  ioimt\,  hunt,  it- 
ai  tivitie-  to  the  due.  (loll  ol  Imperial  atlair.       Sir  William 

desillhes    his    SI  heme    111    detail,    .ind    shows    how    It     would 

iiicre.ise  the  li.ippiness  .Liid  eHRieiiiv  of  til.'  ommiinitN, 
,.nil  thoie^h  lliiae  are  in.inv  items  in  it  wliieh  ..ii.'  tear, 
would  he  im|il,ictli,ilile  111  re.lllt\\lt  a  Iso  1  1  ,n(  ,1  ills  mil.  h 
that    IS  sn.^i;esti\e  .ind   \alii,dile 

"Royal  Romances  and  Tragedies,"  by  Charles  Kingston. 
(Stanley  Paul  &  Co.      12s.  6d.  net) 

Tills  \'..|ume  h.rms  ,1  woi-tli\-  comp.inion  to  the  .uUlioi's 
earlier  hook  on  lanimis  Mu,i;a:uili,  }l,iuu:^f^-  '-iki'  d. 
the  present  work  is  written  in  a  li\el\-  ,ind  entertainin,i; 
inanm  r,  ,inil  will  ,.a-tainlv  ,ihord  thrills  to  that  lai-e 
I  in  \r  i.l  le.ulei-.  u  lio  .ire  interest. '.1  in  scniihds  i  oncerniii'^ 
lov.dtv.  The  stones  .ire  ne,irl\-  .ill  ...ncerned  with 
modern  ro\  .ilti.s-,,  and  ,l'o  kir  to  pro\  e  th.-  s.ivin;.;  tli.it 
iriitli  I-,  str.in,i;.-r  th,in  In  li.m  Most  ol  the  kiii.u^  .m.l 
primes  «lio  .ippe.ir  iii  the  volume  .ire  \ill.iins  ol  the 
deepest  lUe,  .mil  when  they  .ir-  otherwise,  eitlmr  lntrl,^ll.■ 
i.r  pohtH.d  re.isons.ilw.i\s  intervene  t..:.;i\-e  their  rom.iiu.'. 
.1  tr.inii  eiidimi  In  more  th.in  one  inst.im  e  the  ex  C.erm.in 
laiiperoi  ri..;iires  .,,  .,  kind  ol  M.phistoph.  1,  x,  pnllin-  the 
striii:4s  Irom  I..I11111I  the  si  .aies  to  .uh.iii.  .■  his  own  sellisli 
interests,  .ind  the  breakin:-;-oll  ol  m  ^■nl;.^,^emellt  between 
the  liitc  Czar  and  Princess  Helen  ol  '  irleans,  and  of  another 
between  Prince  Georye  of  I  umb.  rlind  and  Princess  M.nw 
,,l  IH.iwiri.i.  .ire  .iseribed  entireh'  to  his  m.u  hiii.iti.  ai. 
Other  disrei.ut.ible  rov.dtie.  de.ilt  with  imln.le  Km;; 
Mil. Ill  ol  Servia,  l-erdm.ind  ol  J  aih^.iria.  an. I  I..-.. p.. 1.1 
,,l    l-leh.;iiim 

"American  Art  Sales,"  Vol.  I.,  No.  2.  (Sales  Service 
Bureau  of  the  American  Federation  of  the  Arts, 
Metropolitan  Museum  of  Art,  New  York,  U.S.A. 
(1  issue   -Sj;  4  issues  .S20) 

The  second  .piart.-rlv  i,su,'  ,.l  .l,i,rii:,ni  .III  .^.lU:-. 
gives,  as  did  Its  predecess.a-,  .i  list  ol  .ill  lactiires  ,ind 
pieces  ol  s,  iilplnre  sold  in  .\ineru.iii  ..  ii.  I  lon-ro,  ,ins  lor 
530  or  over,  ,111.1  .ill  i.rints  silliim  lor  more  tli.in  .s.-.s. 
It  is  ile.irb  pimte.l  111  .1  h.in.lv  .m.l  1  ..inp.n  t  f.ani,  ,m.l 
t.int.ims  th.'  reiord  ol  .ilf  the  art  s.iles  ..1  .<n\  iiioin.ait 
wliiili  toi.k  pl.i.e  111  America  durni'.;  Ii.'i.inber  .md 
l.inii.ir\  .  the  n.mie  ol  the  purchaser  .md  the  dimeiisi.ins 
ol  the  work  soiil  .ue  ,L;i\-eii  with  e.i.  h  it.-m,  .\  number 
o(  s.iles  ol  import. m.e  ,ire  recorded,  on.-  of  the  most 
niterestiii'^    b.-nn.;    tli.it    ol    the    collecti.>ii    of    seeent>'-on.' 


]Kiintings  .md  pastels  by  Di-as.  lormed  by  M  Jacipies 
Seliijnian,  of  P.iris,  The  entire  collection  realised 
.S_'2(i,,Soo,  the  highest  individual  prices  being  attained  by 
Portrait  in  ll'/iitc  (jij  by  ,V)  in.),  Ixnight  l)y  Knoedler 
and  Co.,  and  J.ii  l-illc  de  J,'f>li/r  (77  by  i.S  in.),  secured 
by  C.  H.icca-l--lor,  e.icli  ol  winch  realised  Si  7,000.  .\mong 
the  print  s.iles,  a  jnoof  of  Mv  I..tc  to  You.  by  W.  H. 
lioiicher,  .ifterW,  1  )iiul>- S.idler.  m.iile  S.>o=i;and.i  number 
ol  high  priies  were  .itt.imed  111  a  s.ile  of  o.jj  J.ip.mese 
lolonr  prints,  at  .New  York,  which  realised  ^■ji,^^)^,  the 
most  expensive  individual  item  beiii.g  an  impression  of 
(  lii'irv  I'hnvcr  Viinving  at  Golenvama,  fjy  Kiontasa,  whicli 
iii.ide    s.i.i.so. 

"Readers'  Guide,  City  and  County  of  Norwicli  Public 
Library."     (Library  Committee.     3d.) 

Till.  I  iirient  Ke.idirs'  (,iiide  to  the  Norwii  h  Public 
l.ibr.ir\-  I  out. mis  .1  must  iiselul  John  Cronie  bibliography, 
whuh  h.is  been  ci.iuiiil.il  by  Mr.  C.eorge  .\.  Stejihen, 
the  (  ity  Libr.in.m.  with  his  nsu.d  thoroughness  and 
.iicur.iey.  Though  coiKerned  only  with  works  actually 
m  the  Norwii  h  I.ibr.irv.  as  this  institution  contains 
pr.icticalU  .ill  Hie  ])iiblications  on  Crome  which  are 
.uiessibh  to  the  oi.linary  student,  as  well  as  a  few  local 
inibhcitions  which  it  will  \m-  dilhi  nit  to  find  outside 
Norwich,  the  l,ibhogr.ipli\-  is  .is  com].lete  as  one  could 
well  wish.  It  eiuimer.ites  over  thirty  iten^s,  comjirising 
works  de.ilmg  priin.inlv  with  Crome  and  the  Norwich 
school,  works  containing  important  references  to  the 
artist,  and  magazine  and  newspaper  articles.  This 
excellent  little  brochure  has  been  brou.ght  fully  up  to  date, 
.md  m  view  of  the  widespre.id  interest  evoked  b\-  the 
(  roine  ceiiten.ir\-.  should  be  useful  to  students  ,iiid 
coUeitors    f.ir    beyond    the    \KlllltV    of    Norwii  h. 

A.  B.C.  Auction  Sales  Record     Old   English  Silver 

\\  K  underst.md  th.it  Mr.  Stanle\-  P.inl  h.is  in  prep.ir.ition 
a  new  reference  liook  for  collectors  of  old  luiglisli  silver, 
by  Mr  .Mlie.l  j  .\bl,ey,  de.ilmg  with  sale  prices,  the  mam 
te.iture  ol  uhiili  will  lie  the  .irr.mgement  (d  colkited 
leiords  in  .iljili.ibetic.il  order. 

Hitherto  most  published  records  of  objects  of  .irt, 
nic  hiding  silver,  liave  dealt  only  with  the  finest  outst.mding 
pieces;  but  we  underst.md  tli.it  Mr.  Abbey  has  gathered 
together  particulars  of  a  suflicient  number  of  pieces  to 
give  the  collector  in  one  consecutive  arrangement  a 
detailed  survey  of  prices  from  a  few  pounds  njiw-.u-ds, 
dealing  with   each  article  separately. 

We  know  of  nothing  h.i\  ing  Ixen  published  since  the 
w.ir  de.ilmg  with  siher  prices  m  .1  systematic  manner, 
so  we  shall  look  iorw.ird  to  this  bonk,  as  if  the  selection 
and  arrangement  are  good,  it  should  be  a  very  useful 
.iddition   to   the  collector's   hbr.iiv 

MUSEUM  PUBLICATIONS: 
"Guide  to  the  Japanese  Textiles.  Part  II.— Costume," 
3s.  6d.  net;  "Notes  on  Carpet  Knotting  and  Weaving," 
Od.  net;  "Department  of  Engraving,  Illustration,  and 
Design,  and  Department  of  Painting.  Accessions 
1916  1<'18."  (Victoria  and  Albert  Museum,  South 
Kensington) 

"The  Origin  of  th.-  Materials  used  in  the  Manufacture 
ot  Prehistoric  Stone   Weapons   in   East    Yorkshire,"    by 
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T.  Shcppard,  M.Sc,  F.G.S.    (A.  Brown  &  Sons,  Ltd., 

Hull) 

"Pennsylvania   Mus2um  and   School  of   Industrial  Art 

Forty-fourth    Annual    Report,     1920."        (Pennsylvania 

Museum,  Philadelphia,  U.S.A.) 

National  IVIuseum  of  Wales  Thirteenth  Annual  Report, 

I9I9-I920.     iPublished  by  the  Museum  at  Cardiff) 

As  a  rule,  the  piibliration-s  (if  our  national  and  leading 
provincial  museums  are  always  well  worthy  of  purchase 
by  readers  interested  in  the  subjects  on  which  they  treat. 
They  are  generally  concise,  authoritative,  and  instructive, 
and.  though  issued  in  modest  garbs  and  at  low  prices, 
frequently  contain  a  greater  amount  of  information  than 
more  ostentatious  and  costly  publications.  The  authorities 
of  the  Victoria  and  Albert  Museum  have  always  given 
a  commendable  lead  in  such  issues,  and  their  recent 
publications  maintain  their  customary  high  standard. 
Mr.  .Albert  J.  Isoop's  Guide  lo  Japanese  Textiles,  Part  II., 
deals  with  costume,  and  contains  an  interesting  account 
of  the  origin  and  use  cf  the  varied  apparel  constituting 
the  ma.5culine  and  feminine  wardrobes  of  the  Island 
Empire.  The  brochure  gives  the  correct  name  of  each 
garment,  describes  the  materials  from  which  it  is  made, 
the  manner  in  which  it  is  made  and  worn,  and  gi\es  the 
seasons,  localities,  and  classes  of  people  to  which  its  use 
specially  applies.  The  information  is  guen  clearly  and 
specifically,  and  it  is  accompanied  liy  a  well-' hoMii 
series  of  illustrations. 

Similar  praise  would  also  apph'  to  the  .Vn/i's  uii  Caipfl 
Knotting  and  Weaving,  a  useful  little  m.mu.il.  written  by 
Mr.  C.  E.  C.  Tattersall.  It  deals  with  the  materials 
used  in  carpet  and  rug-making  and  the  manner  in  which 
they  are  woven  together  in  the  chief  Oriental  varieties. 
Illustrations  of  knots,  and  the  selvedges,  ends,  and  sections 
of  carpets,  give  the  reader  a  good  idea  of  the  various 
processes  described,  while  a  series  of  sm;ill  plates  on 
full-sized  scale,  showing  the  surface  texture  of  carpets 
of  different  makes,  is  highly  useful  as  .111  aid  in  dis- 
criminating between  different  varieties. 

The  list  of  accessions  to  the  Departments  ot  Engraving, 
Illustration,  Design,  and  Painting  at  the  Museum, 
1916-191S,  makes  a  substantial  volume  describing  tlirei 
or  four  thousand  separate  items.  Practically  all  these 
appear  to  have  been  either  bequeathed  or  presented  to 
the  institution,  and  it  says  much  for  the  munificence  of 
private  donors  and  the  energy  of  the  Museum  officials 
that  such  substantial  additions  should  be  made  to  the 
collections  at  a  time  when  (Government  aid  for  the  purpose 
was  whollv  withheld.  Among  the  more  important  donors 
were  H.M.  the  Ciucen,  A.  E.  Anderson,  Miss  M.  L.  Bruce, 
K.  Clarke  Edwards,  Harold  Hartley,  Alfred  Jones  (of 
Bath),  ilrs.  Osborn.  Walter  (i.  Kafte.  Arthur  Myers 
Smith,  Sydney  X'.icher,  and  H.unUl  W.illi^  :  whil.  a  ver\ 
important  augmentation  of  the  Museum  collection  of 
architectural  drawings  was  made  by  the  presentation  1)\- 
his  executors  of  the  fine  collection  formed  by  the  late 
Richard  Phene  Spiers,  F.R.I.B.V. 

Mr.  T.  Sheppard,  of  the  Hull  Museum,  is  responsil.ilr 
for  an  instructive  brochure  on  Tlic  Ongtii  of  llw  Matt)  nils 
used  III  the  Mdiitilacliire  of  Pieliistoiu  Stone  Weapons  in 
East  Yoykslnic,  illustrated  with  numerous  line  and  half- 
tone blocks.  It  appears  that  "  for  ,1  considerable  distance 
in    any    direction,    this    area    doc-,    not    produce    a    single 


rock  in  situ  which  is  suitable  for  making  stone  imjile- 
ments."  The  Yorkshire  chalk,  which  "  forms  the  Wold 
area  which  h.as  produced  so  many  thousands  of 
implements."  contains  flint  in  large  quantities,  but  it 
is  too  brittle  to  he  used  for  making  the  implements,  and 
all  the  ones  which  have  been  fiumd  are  made  from  flint 
foreign  to  the  locality.  Mr.  Sheppard's  conclusion  is  that 
the  flint  actually  used  largely  consisted  of  rock,  etc., 
deposited  in  the  district  by  glacial  acticm,  and  that  in 
many  instances  the  finished  implements  were  imported 
from  the  Continent.  A  large  amount  of  evidence  is  given 
bearing  out  these  contentions,  which  would  seem  to  show 
that  even  in  remote  prehistoric  times  there  was  a  con- 
siderable amount  of  intercourse  between  England  a.nd 
the  Continent. 

The  Forty-fourth  Annual  Report  of  the  Pennsylv.ini.i. 
Museum  ,ind  School  of  fndustrial  .Art  covers  the  yeai 
ended  May  31st.  1920.  The  cliief  event  during  this 
period  was  the  gift  of  a  Hindu  stone  colonnade  from 
Madura,  which  is  perhaps  the  most  important  example 
of  Indian  decorative  sculpture  secured  for  America. 
Other  important  acquisitions  include  a  large  number  ot 
examples  of  American,  European,  and  Oriental  furniture, 
pottery,  porcelain,  silver,  glass,  and  examples  of  textiles. 

The  Thirteenth  Annual  Report  of  the  National  Museum 
of  Wales,  Cardiff,  shows  that  numerous  additions  have 
been  made  to  its  collections  during  the  year  1919—1920, 
including  a  number  of  important  items.  Steady  ,jrogress 
has  been  made  with  the  collection  of  drawings  and 
engravings  by  the  early  Welsh  artists. 

"The  Modern  Burglar  and  the  Story  of  Treasure,"  by 
J.  E.  S.     (The  Chatwood  Safe  Co.,  Bolton) 

The  perpetual  competition  in  iiav.il  warfare  between 
makers  of  armour-plate  and  makers  of  .irniour-piercing 
projectiles  is  matched  in  civil  life  by  the  ri\-,ilry  between 
safe-makers  and  burglars.  Its  storv-  is  told  in  a  graphic 
m.mner  m  the  Ch.it wood  Safe  Company's  well-illu.^trated 
brochure.  -\t  hr>t  sight  it  would  seem  that  the  burglar 
should  have  the  best  of  the  struggle,  lor  modern  science 
has  placed  in  his  hands  potent  iin])lements,  such  as 
explosive-;,  electric  drills,  wedges,  forcing  screws,  and — 
most  effective  of  all — the  oxy-acetylene  blow-pipe,  which 
in  a  quarter  of  an  hour  can  cut  out  three  feet  of  steel  from 
a  solid  plate  sixteen  inches  in  thickness.  Fire,  too,  has 
to  be  guarded  against  as  well  as  the  burglar.  In  various 
recent  conflagrations  safes  have  been  precipitated  from 
the  tops  of  hi.gh  buildings  to  the  bottom,  through  the 
burning  away  of  their  supports,  bombarded  by  falling 
girders  and  heavy  masses  of  masonry,  and  exposed  fen- 
several  days  in  succession  to  a  heat  of  such  intensity 
as  to  calcine  stone  into  iime  and  melt  the  hardest 
metals.  Orthodox  iron  or  steel-cased  box<-s  are  useless 
when  exposed  to  contingencies  like  these,  but  it  is  possible, 
as  has  been  shown  by  the  experiences  undergone  by 
Chatwood  safes  on  various  occasions,  to  make  safes 
capable  of  undergoing  even  severer  trials  without  their 
contents  liemg  reached  by  safe-breakers  or  suftering 
damage  bv  heat.  The  result  is  att.iined  by  ingenious 
combinations  of  steel  plates  with  l.i\'ers  of  intersected 
metal,  fcjrmed  by  iiouring  nii'lten  metal  upon  a  net- 
work of  steel  wire.  Enclosed  wilhm  this  waiter  casing 
1^    ,1    hre-proof    ch.imber,    rtlled    with    ,l    uoii-conducting 
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<  ompcisitiim  whitli  incrily  'jInts  oil  ,i  (.ndlint;  v.i]i(nn  uIk  ii 
(■N].(.s(il  to  inti-iiM-  lu-.tt.  Doors  sr.ur.'il  in  s.ilid  .iiii;!,- 
Irainrs,  .iiid  lo.  ks  so  iir^c-iuouslv  ...iistrvulrd  that  iinljur 
(li.ir'^is  ol  r\i)lnsivi-s  iii.r  ilirnt  .itl.u  ks  li\'  .ni\-  otlii-r 
mr.iiis  I. Ill  loixi'  tluni.  .nc  .inioiii^  the  otiur  devices 
iisc.l  111  thr  roiislriuiioTi  ol  liur-ku  .iiid  liir  prool  s:if<-s. 
Some  ,,l  tllos,-  m.idr  liv  tlir  <lial\vood  (  oiiipaiiv  .■lllrr^rd 
triiilii|.liaall\'    Iruiii    rxl  raordina  rv    trials   diiriii!;    llic    war 

<  Illr  ol  Ihriii.  Ill  ,olll|.all\-  Willi  an  Aliurnail  salr.  1  .el.  uit;o(  1 
lo  a  ivsiilnit  111  AillW(a-|i  diiriiiL^  tlio  (a-nuaii  Ol.  ii].alioii 
He    hit    lirl.ai-    111.'     \lllrs    rrsiilllcd    poss-'sslon    o|    the    llty 


d  It 


tak 

(olll 

and   iiisii 
As    l,a,li 


ki 


III 


.Ihonti 


•((■ssar\-    to   .■xallllll.-    thr    .  ollhlll,   ol    tllrs,-   salr,. 
I  ted    a    Ir.idlllL'    hull    ..I    rimin.'ris    to    hinr    thrill 

was  ini|.riati\r,  till-  hrm  ns(d  o\v-a.  rt  \  I,  nr 
lllow  piprs  and  all  ..IIk  r  nil  pirinriils  that  would  1  .r  likrl\- 
to  aid  thrill  loiix  niiniitrs'  work  on  tlir  Ainrruaii  saU' 
Ion  <-d  It,  I. lit  allrl  a  lour  cla\s'  i  out  m  nous  attai  I;  on 
tin-  (  hatuood  salr,  thr  .  nrillrrrs  .^a\r  np  thr  atti-m|it 
111  drs|,,llr.  h.ivinr  irndri-rd  all  thru-  tools  nsrlrss  with 
|.rai  tlr.dl\-  11.)  rlh  ,  I  ,,||  th.-  s.ih-  A  similar  i'\|irllrlKr 
or.un-r.l  ,11  r.uluaria,  wli.rr  tlir  ('..■riilan  inv.idrrs 
attrin|.tr.l     t..     ..|.l-n     a     Ch.ltwo.Hl     s.llr     lirl.,limim     to     th<- 

liaiiish  (  ,,iisnl.  S.iiiir  (arm, in  s,if,s  wliah  hr  h.id  w.rr 
lor.rd  with  M.ni|iarati\-<'  c-.isr.  hut  till-  (  h.ilw.H.d  s.ih- 
l.n.vrd  liniiln.-iMl.l.r  It  w.is  ,ittaikr.l  with  rvrry  rn- 
t^inivainr  iu.dli..d  kii..wii  to  sii.au...  I,,  .ml.ardr.l  witli 
.,iiiii..n,  and  lin.illv  i.nnril  t.,  ,i  .  on  ,idr|-,il,l.-  ri.^pth,  thru 
l.lowii  thirty  hrl  in  thr  ,iir  witli  hi',;h  rxpli.su,,.  Thr 
('.rrni,iiis  tin.dly  yavr  ii|i  thrir  attrnipts,  and  thr  ownrr 
ol  thr  s,ilr  oil  hi-  rrlurii  to  the  roniitry  (ouiul  its  lontriits 
intait  ami  in  prrhal  loiidition.  After  trials  like  tlies..- 
it  IS  httlr  wondrr  to  liiid  that  sates  of  the  same  make 
have  pro\rd  iinpnvnaMi  to  ten  honr  attacks  of  burs^lars, 
.111(1  that  their  (ontents  li.ive  rem, lined  iiiidama.Ejed  and 
the  s.iles  themselves  essenti.iUy  uninjured  dnriiii;  Kfi'-it 
(ires  on    Inisinrss   prnii'srs. 

"  Bourneinoutli  and  District,"  by  Dorothy  E.  G.  Wool- 


"  William  Roxby  Beverley — Artist,  Scene-painter,  Actor, 
Actor-Manager,  and  Theatre  Proprietor,"  by  Frank  L. 
Emanuel,  V.P  S.G.A.  (Walker's  Galleries,  118,  New 
Bond  Street.     2s.  6d.  net) 

The  second  iiumbn  of  \V,ilhrr\  Oii.nii'r/v  is  devoted 
to  a  moiio,^r,i]ih  on  Willi. im  Beverley,  by  Mr.  i'lmanuel. 
The  work  ol  i;r\rrley,  one  of  the  ablest  water-colour 
p.iiiiliis  ..I  the  \  uioiian  period,  is  still  very  little  known. 
.11.1  ..ii.>  snsprits  th.it  a  good  deal  of  it  is  now  ascribed 
to  r..iniii;.;toii  .md  other  artists  whose  ie]nit.ition  st.iiids 
hie,lii  r  with  tlic  present-day  public.  He  w.is  too  much 
oiiii)>iid  111  other  directions  to  lie  a,  prolitic  artist,  bein.g 
,it  one  timr.  .IS  Mr.  biu.iiuirl  points  out,  producing  the 
SI  riirr\'  lor  Ihrrr  import. ml  tlir.itrrs.  .mil  "  m.inasiii.g.  or 
niisiii,i,i,i;..|ir,,  M-vrii  dinrrrnt  pl,,\lioiisrs."  His  variety 
ol  o.  1  iip.itioii  m.ide  him  more  .iltlu.ait  tli.in  the  m.ijoritv 
..f  coutempor.iry  sc  eiie-p.imters,  ,md.  .uiordiiif;  to  Sidiiev 
(.ilpin.  Ill  his  biir^r.ii.liy  of  S.im  Bough,  he  londucted  hi, 
work  in  gre.it  style,  i  iii  one  oc.isioii,  Kiiowles,  the 
m.m.igrr  of  the  Tlie.itre  Kov.il.  M.iiichester.  had  him 
down  Irnm  London  to  p.iiiit  .i  droji  si  cue.  ,ind  C.ilpiu 
tells  us:  ■'There  w.is  ,i  good  di- d  of  d.ish  .,|,i,ut  the 
.ipi.c.ir.inc-  of  this  .d.le  .irtist.  win.  Ii  .istonished  the 
pro\inii,il  men  not  .i  liltlr.  At  tli.il  time  hi.  w.ire  a 
velvet  skiill-i.!].,  .mil  I'.ough  w.is  |,n.iir  to  h.md  ilown  .i 
tiMdition  th.it  he  p.imled  his  th<-.itrn.,il  sieiier\-  in  '  ,i 
p.iir  of  l.iwnder-coloured  kid  gloves  '  "  This  w.is  in 
i^lS,  when  Be\erlev.  who  w.is  born  m  iSii.  was  rising 
to  the  height  ol  Ins  success  .is  .i  scenic  .irtist.  It  was 
)X-rli.i]is  nnfortun.ite  for  liis  nltim.ite  f.ime  tli.it  he  was 
so  much  sought  after  iii  this  i.ijiacity.  for  he  did  not 
olitain  sufficient  leisure  to  turn  his  attention  seriously  to 
])utiin,il  work  until  late  lu  life.  He  only  commenced 
r.Nhil.iting  111  London  in  1805,  and  from  that  year  until 
I  'sSo  hr  W.IS  1  .instantly  represented  at  the  Koval  Academy, 
.111,1  up  to  1S71  .It  the  Dudley  C'.allery  as  well.  He 
ilird  111  iS,s,|,  .md  th.ingh  his  work  is  known  to  a  few 
students,  the  gener.il  pulilic  li.is  h.ul  few  opportunities 
,if  seeing  it.  so  that  tlie  one-m.iii  show  ,.f  his  productions 


lard;     and     "The    Thames,"    by     R.    Sharpley.      The  promiseil    In    Mr.    Augustus   W.ilker    m   the   near   futur 


'Sketch-Book"   Series.       (Adam    and    Charles    Black. 
2s.  6d.  each  net) 

In  the  tw,.  n,w  .iil,lili,.ns  to  th,-  .ittnictive  "Sketch- 
Book"  Series,  the  .iitists  1111, 1  some  of  their  most  attrac- 
tive themes  111  the  n.itiir.il  be.iiities  of  the  districts  they 
illustrate.  :\liss  Wooll.ird.  while  doing  justice  to  thr 
architectur.il  .ittr.ictions  of  B.nirnemoutli.  Kiiigw,,o(l. 
I.\  inillL;t,>ll.  ,ind  (.  liristchurch ,  gives  also  s,)me  delightful 
diMwinrs  1.1  hen  lirs  in  the  .Vrw  L%.rcst,  .iveniies  among  th,- 
pille-w,,oils,  .mil  visl.is  of  s,.,,.  ,1„,|.,,  ,,,,,1  ,|,,|  ^||. 
Sh,irpl,-y  pi,  liir,-s  thr  Th.inirs  Irom  briow  Krw  t.,  Il1lr\-. 
liir.;i-riiig  .it  most  ,.1  th,-  ].i.  turi-s, pir  towns  ,111, 1  vill.im., 
along  Its  coiusr,  .mil  in  th,-  tree-shaded  river  re.iches 
between.  To  both  books  prrluips  no  higher  com])limi-in 
cm  be  ]iaid  th.m  to  s.iy  Ih.it  tliev  fully  m.unt.ini  tli,- 
st.md.inl  set  b\-  i.re\i,iiis  i-sn,-s  ,.l  the  srri,-s  ,,ii,.  ,,1  (j,,, 
most  .irtistir  .md  delightful  rcc.nds  .if  piiturrsqnr  i?rit.iin 
th.it   luis  ever  been  published. 


will  be  ,111  e\-ciit  of  gre.it  interest,  Mr.  Emanuel  has 
written  .III  interesting  biogr.iphy  of  the  artist,  containing 
m.mv  intimate  reminiscences  not  hitherto  published. 
He  does  full  justice  to  the  m.m  ,md  Ins  work,  and  gives 
,1  complete  list  of  Beverley's  ]iictures  e.->chibited  during 
his   lifetime. 

A  Catalogue  of  Rare  and  Valuable  Books.  No.  362. 
(Bernard  Quaritch,  Ltd.,  II,  Grafton  Street.     Is.) 

hill  current  catalogue  (No.  i,(j2)  issued  by  Messrs. 
i;.  111. ml  Ouaritch  contains  over  1,500  items  connected 
with  ne.irly  all  sections  of  liter.iture.  Of  special  interest 
.ire  .1  number  of  "  .\ssoci.itioii  Books.  '  over  eighty  of 
which  i-m.m.itc  from  the  library  of  tie-  l.ite  K.  \V.  Barrett 
Brow  III II'-:.  and  l.irrely  consist  of  presentation  copies  of 
original  ,-ilitioiis  of  wiirks  by  well-known  authors  given 
to  Uobert  .md  l-:iiz.ibeth  B.irrett  Browning,  and  bearin.g 
.mtogr.iph  inscriptions. 
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Royal  Society  of  Painters  in  Water-Colours 

The  I  7()th  exhibition  of  the  Koyal  Society  of  Painters 
in  \\'ater-Colours  will  not  be  counted  among  the  most 
distinguished  of  its  lengthy  series.  There  was  no  lack 
of  good  work,  but  little  of  outstanding  merit.  Of  the 
former,  some  of  the  most  noteworthy  was  contributed 
by  the  Society's  new  President,  Mr.  H.  Hughes-Stanton, 
ranging  from  the  important  Xear  Brithdir,  N.  Wales, 
to  more  diminutive  though  no  less  distinctive  scenes 
such  as  Evening  and  Poole  Harbour.  Tlie  Xcar  Brilhdir, 
indeed,   was  strikingly  characteristn       t    i'  ■li.r     l.-nv_; 

conceived  in 
skilfully  modu- 
lated harmonics 
wherein  greys, 
blues  and  greens 
predomina  ted- 
Mr.  F.  Caylcy 
Robinson,  now 
Vice  -  President, 
scored  another 
success  with  his 
figure  compd- 
sition  called  The 
Word — an  aged 
woman  reading 
aloud  to  a  girl 
in  bed.  an  e.\ 
tremely  novel 
rcndcrmg  <>  f 
what,  in  some 
hands,  might 
have  degener- 
ated into  a  bald 
display  of  senti- 
ment. In  the 
case  of  a  Moosc' 
at  Bay,  .Mr.  J.  C. 
DoUman  made  .i 
welcome  return 
to  a  class  c,f 
subject  which 
he  never  fails  to 
negotiate  suc- 
cessfully. On 
the  other  hand. 
Mr.    \V.    Russell 

Flint       did       not  BE.^UIV    .-\ND    THE    BEASTS 

.\T    THE    ROYAL    INSTITUTE    OF    PAINT 


attain  his  customary  heights,  altli<uig!i  his  Bidl  Fight  : 
The  Banderillero — strongly  reminiscent  of  Melville's 
famous  drawing  in  the  Victoria  and  Albert  iluseum — was 
deftly  drawn  and  subtly  painted.  One  of  the  most 
compelhng  works  in  the  exhibition  was  --urelv  Mr.  Harrv 
Watson's  Stinnnii — a  deeply  sentient  studv  in  the  light 
and  shade  of  a  wooded  pathway,  characterised  by  superla- 
tive technique.  Among  other  successful  landscapes  were 
Craigdarroch  Water,  Moiiiaive,  by  Mr.  fames  Paterson  ; 
On   the   Adiir.   b\    Mr.   W.ilter   \V.    Russell  :     The   Estereh. 

_.^_  *'>'    ^I''     Robert 

\       .■  Little:      ,A  n 

October  Day,  by 
Mr.  A.  Reginald 
Smith  ;  ^T  h  e 
\' alley  of  the  Usk, 
by  Mr.  \V.  Eyre 
Walker  ;  Holme 
Bridge  on  the 
Frame,  by  Mr. 
Oliver  Hall;  and 
The  Bull  Rock. 
by  Mr.  F.  A. 
Walton  ;  whilst 
the  sincentN'  nt 
Mr.  Arthur  Hop- 
kins's httle  gar- 
den scene.  Fan 
pledges  of  a 
fruitful  tree,  a'hv 
do  you  fall  s<i 
fast  ■  hardly  re- 
ceived the  recog- 
nition due  t<i  It 
In  addition 
must  be  men- 
tioned a  beauti- 
ful At  Ansaig. 
from  the  accom- 
plished hand  of 
Mr.  Adrian 
Stokes  ;  a  King 
.Solomon's  Gar- 
den, which  did 
full  justice  to 
Mr.  Albert 
(-i  o  o  d  w  in;     a 
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siiiinv    little    (  itth-    s'udy,    At    the    Th  on    I'm-,    by     Mi--  lh<-    mIhiLhIv     Hiidg,'    of    St.    Maiiin,     Tuledo.    in    whicli 

MiMiv.l    A.    JSiitln;      .1    .V,  M/»,r  (",/s^V,  .   uiu  rriii    Mr,    [|,i  Mr.  I  hMiry  (  .  Hivwcr  had  scarclicd  the  conlincs  of  rcfinc- 

hiTt    Ali\.iiidir   I1-.1-11    up     reinnanls   ..I    iIh     liulat    I  o-tir  nicnt    withcmt   cince   bccicnin^   mcliculdus.      Similarly  set. 

liaditKiii  .     The   /'(/>(•;.  .1  (|uaiiU   in   id.  lit.   Iiiim.>r(pusl\    srt  ,i|)ail    liv    ri-asiin    of    their    individuality    were    Mr.    Fred 

down   l.v   Mr.    .\     j.    .Miiiiiiiie.;-  :     .ind   a   drlr.^hl  I  ul    liio,,l  Taylor^.    ,  ,.ntrilmti..iis,    of    which     one    has    only    space 

■•  rlUels  ■■  finiu  til,- hni-h  ,.f  Mr    la.M,..;.- (  laiisen.      Messrs.  to     deal      uith      C.i,uir,il      the     teehniial    miracle    of    the 

Sarijent    and    Slupin-rMia     u(  re  aiiiore,;    tli<-    mon^    notable  e.\hibi!ic.ii.      Keiaiseiit  inu  a  nmb  ,,f  m.,tley-clad  revellers 

absent. -es   this   \ear.  siir,i;in.,'    beneath    the    blue    iimht    sky    and    orange    lamps 

of  some  Western  pla/,i.  tills  Work  elfeeted  in  composition, 

Royal   Institute   of  Painters   in   Water-Colours  ri,l,>ur.   ami    diau^htsniaiiship,   a   dehiiite    union    bi-t\veen 

nee.\si..NAi     p.o.illel.    .oe    Ira.,  able    b.-lween    111.-    lu.-,  n.itnralism     and     decoration.      hapLdly     j..\ims     iihiindoii 

..f    indivi.lu.iU    .111.1    art    a--. ..  la  ti.  .11s  ;     M.in.-    Miller    In, in  charact.-rised    l-'aiuv    l-,cr.    which,   with    the    a.lditi.m    .if 

e.Mreme  \  .mt  hliihiess,  s,,iiie  loan  .l.c.ideiit  s.-mhty.  whilst  several  smaller  scenes  and  lands.apcs.  .-xecnteil  with  the 

.all. Ms   .'11]. .\    a    p.-reiiiual    m.itiirit\        .\,i;e,    .itt.-i    all,    is   .1  ni,,.t     \ital     .issiirance,     formed    .Mr.     Leonard     Walker's 

...iiip.u.itu,'   term.   .111.1   .Ml    iiistitiiti..ii.    like  a   man,    is  ,1,  .|ii,,t.i       .\ii..llier  strikin,!,'  fantasia  was  found  in  Mr.  Fred 

oM  as  it  l.'.U       Hie    lv..v,il   lust, tilt. ■  ol  i'.iiiit.-is  111  W.it.r  K'.k's    /.V,o/'i    ,1111/    tin-   ISeasts.   one    of    the    richest    pieces 

Col. airs   (i.H,    I'l.  <,olill\  ,    W.I)    1-.  .1   i.ise   in   jioint.       It    is  .,1    col..iinie4   in    the   S.aith    r...iin,      'lliis   nomin.illy    repiv- 

iiinety   \eais  old      sultKU-iit    perii..l    wlur.iii   t..  .u.|iin,-  .1  s.iitcd  .1    r.'\  n./   unl  wMitim;  her   cue;    but  .me   could    not 

w.Mlth   ol   lr.uliti..ii     but    p..ssesses  .1    \it.ility  .111. 1   .lit,  r  r.pr.ss  I  h.' 1. 1., 1  tli.it  the  stupid,  empty  masks  had  clustered 

laisi-  wliuh  woul.l  il.i  I  reilit  to  .1  uroup  ol   in\vl\    b.ni.h.l  ruiiiul  li.r  ..I  tli.ir  ..wn  accord,  to  gaze  in  envy  on  a  life 

entluisi.i-t-.        111.-    iiJth   .Nhibiti.ai   w.i.   th.  ,i..u:.;hlv    w.-ll  th.il  tli.-v  . .  mid  ii.-ver  know.     The  same  realm  of  fantasy 

sele.t.-.l    ,111,1    hnii-       Sir    D.ivi.i    Miiri.iv    (the    i'resi.ieiit )  h.i.l    be,n    o-s, at.il    b,   by    -Mr,    J.    K.    Armstrong,    whose 

sent  tin-.-.-  .  Ii,ir.u.t.-risti.    \\..rks.  th.-m..st  inip..rt.int  beiiv.;  /'.«./ .l/,,//Mlispl.iyed  .■..nsiderable  originality.     Fascinating 

The   II, Ih  ,./   /.,,vis   /),ii»    I',!:.   .1    i>,.etK,illy  .oiKeiv.-.l   ,111.1  i.lylli.   .  ..ni]i,,sitions  came  fr,,m  the  brushes  ol  .Mr.  James 

l..\-iie.4ly     ren.ler.il     .  .im]i..sition     ,.|    rocks    ,mi.1    .1     burn,  (  I, irk.  wh.,s.    .S(/iio(;,)   .1/,,)  »();,!,■  w, is  str.mg  ,ind  wholesome 

distinguished  by  .1  slight  but  -.-nsitu.-  i.il.a.ition  o(  gre.it  m    ...il.uir:     .ind   of   .Mr.  .\.   Brantingham   Simpson,    in    a 

charm.      The      \"i,  .    I'r.-,i.liiit,      Mr       ^■,■.  ml      Kiiil;,      w.is  .l.-li.  .iteh'    limned    Siveet   Columbine.      It    is   impossible   to 

worthily  rcpr.--iiiti-.l   In    tin    b.st   .Ir.iwiiv^  he  li.i-  sli,,wii  ilo  justice   to  .111   e.xhibiti.m  of  this  calibre   in   the  space 

for    ye.irs  :      .1    ilirectly    arresting    stud\'    ol    111.'    ,'n,i.nl  .dl.itte.l  t..  this  n-view,  ,iiid  c.n-e.juently  man>'  excellent 

St.ir    Inn   .it    ,{lti  istnii .    .^Ks.-ici        \ls.,   ins], ire. 1    b\-   .111   ol.i  works  must   rem, 'in   entir,-l\  disreg.ir.leii.      In    conclusi.,11, 

bull. hie.;.  Mr.   T.M-n,  k  Willi. iin-',  I'll''  (,,<lil,ii  i,ai,\  Hmijlini .  howe\-er.  ,,ne  w,.iil.l  wish  t.,  notice,  however  inadequately, 

u.is    .■\.epti,,n,ill\     ,.,lr,.it,    .111,1    ..iiniii,  iiig    m    its    cle\.T  Mr      liiLn,,!,,     ( ,i-e,-nw,.,  .,rs     l.'Enlracle,    Mr.    \V.     B.     E. 

appreckition  ol   (,.,lhn    .lelails.   "luiw.-d  .iii.l  mumble.l   b\  K.inkeii's    ///,    .s,(/.„,;(.    J/.,er    Park.    Mr.    Dudley   Hardy's 

centuries    of    exposure;      whilst    Us    colour  -  s.  h.-nie    w,'-  'ihc  i,irU    SiIiik  c  —l-linidcys,    /')'<).   Mr.    Hlamire  Young's 

withmit    blemwh.      In    .111    .i.lj.icent     (r.ime,    Mr     (.r.ih.im  l'o},clinii.     .Mr      Ch.irles    W.     Simpson's    Mallard    oil    the 

I'.-tned.-moii-tr.ite.l  his  ,i.ciist,.m.-.l  l.KihtN-  l.,r  (..mposim.;  Water-    Mo.ouise.     Mr.      I'rank     f.illett's     1-ed     Up,     Mr. 

ri.h  chi-omitic  li.irm,.iiies,   /■//,'  .l/.o/,7  7,  .V/,r.  b.-iin^  tre.it,-.l  .Xorm.iii     Wilkins,,ir-,    Dei'ioyeii    pnkiii!;    up    a    Cniieoy, 

in  his  h.ipi.ust  \-,in       .^ini.elom   W'e^liiniislei .  Innii  .\iinev  Mr     Wxnin-    .\ppcrle\''s    l-ouiitaui   oj   the  Bull,   .Mr.    .\.    ]). 

side.    i>r.,\i,l,,l    .,11    .pu    siibj.-it    (.,r    Mr.    Arthur    Se\eni'.  .McC,,rniK  k's     Relalnig    Ins     Orievaiues,    and     -Miss     Ian  y 

untl.iggiiig    brii-h  ,     \\hiUt    ,nu,.im    1,-ss    ext,'nsi\-e    contri-  K,in|,-W.'k  li',   I  inie  <d  the  llaruesl.—F.  G.  R. 
biitioiis  nn.-ritiiig  -(le.  lal  attention  w,-r,-  .1    /.'...s/./i/in,/  Bay. 

e.,>iioniK.ill\-     but     seiitientl)     dipittcl     b\-     .Mr.     M.irlin  Society  ot  Miniaturists 

11. mile:     a   ili-tin-iiishe,l   ,iiid    r.ither   nnw,  ,nte.lb-   simpl,-  .\Lnior,-,ii    .li>pl. lying    .1    .h-cidcd    impro\'ement    on    its 

Han-esl.    by    Mr     1. --<■   (      ll.iite;     .111, 1   .1    .le    Wintdik,'  i>re.l.-cess.,r,     tli.'      jyth     .-xliibition     of     tlu'     S.iciety     .,1 

Close  ol  avolh,,    I), IV.   b\-    Mr     John    K     Kei.l.      .Mr.   ]■.    A  .Miniaturists,   hel.l  111  cnjuiRli.ai  with  the  K.I.,  w.is  still 

W.iltoii's    (,„//,,,v,n     l-anii.    Mr     I'.    A.    Hay's    Chateau    de  l.n"    fr,.iii    iloing    itself    justice.      It    seems    inevitable    tli.it 

Liiviies.   loins,  Miss  II.  \'er,,iii.  .1   Kirk,-'s  l-oisahen  .sVo, ;;:,.-  .my  mixcl  sin.u   iiui-1  cut, 1111  .1  l.iir  pcr.-enta,ge  ..f  undis- 

/m/,/.  .Ml    (i,.or:.;,'  h'    \i,.h,,lbs  H'lii/rr  Siiiisliiiie  -  l!ei  hsiiiie.  tingiiish,-,l    \\,.rk,    but    it    is  siireh'   iiniu-ci-ss,n-\-   t,i  bur.len 

Mr.    (..-imI,!     \,  k,rm, inn's    i>ii    the    Ihooii-.    iieai     l.ai'uii,^.  ,1  s,,i  u-t  \-  with  i,,iitnbiit.,,n-  sni;i;esting  th.it  th,'ir  .iiitln.rs 

-Mr     \     X'.iii    \iir,„,v',   Vmo/s./i,'  ,./    II  ,//■,   (  r(.'/„Vi«/.  .Mr.   J.  .ir.'    \,t\-    imperleith-    .a  ipiaint.-.l    with    the    exercise    of 

l-..lL4.n-    .Mitchell'-     .1////    /',,(/,/.     .Mr      \\'illi.ini     K<.-dw.  ,rth 's  tlii-ir    medium       (  m.-    is    spurre.l    b,    this    remark    mainly 

.s/i,/)   .,/  //„'   (7/,//,m;s,  .Mr    I  liibert  Caittss    .\oitliC,onitrv  \iy    .1     i,,uplc    ol    mmi.'tr.re-    -their    titles    ,ire    in    mercy 

.Mooilaud,    Mr     Herbert    Wlu-well's    Ceep    of   the     \',lhv^e.  wi;lih.-I,l    -who-.-   ..iily   ckiim   to  artistic   utility    r.-ste.l    111 

Mr     W.ilter    !-■      Si.r.i.lbei  \-'-    l-tiii     I'lees,    Lonahto,,.    ,ind  th.-    I,i.  t    th.it    tlu-\-    ,ict.-.l    \er>-    efficicinl>-    t..    t,,il    their 

Mr.    Keiin.-th    |i     Sli,„--,mitli's    japan     -the    Temple   Cnile,  more     ilesei-\ing     nen^hb.iur-.      l'r,imment     .iiuoiigst     the 

111, IV    .ibi,    b,-    l,rn-ll\-    h-t,-,!    h.-r.-.    .ilth,  ,ii,.^li    -p.n  e    l,.rbi,ls  Lifter    w.is    the    rich    .in, I    c, impelling    Inuehaiite    .,f    .Mr. 

furth.-r  m.-uti.m  ol  then    \  .1 1  i,-,l  .ittr.n  1 1,  ,11-       I'.iuse  must  l-'.phr.iiin    Strell.-tt.      .\     keen    p., Her    of    i  haractcrisation 

1),-    m.i.l.-,     Ii.,ue\.-r.    b.1,,1-,-    .Mr     (isw.il.l    i,.ir-i.le's    ()/,/  m.irked    Miss    -Nor.ili    II.    T.iyl,,r's    (,",,/,/    and    Green    and 

.S7,/i.'/j<->.  ,1  sm..;iil,irlv  ,  ,in\iii.  iiig  expi.-ssion    .,1    th.-   t.ileiit  I'he  lo'aih  /-») ,  .iiid  mole  tlrui  usii. illy  able  modelling  and 

winch  has  c.irricl   this  .irtist    ml,,  the  lust    r.ink  ,,1    1.111.1-  , pi  nut     composition.     Mi-s     |i,,r,,thy     l.loy.i's     /.,/     I'etile 

scapists.       Tin-      curiously      en.inu-l  -  like      .jiuihly      .iinl  Danseiise       .\  lovinglv  obser\-.-.l  .ind  convincingly  li.iii.Ued 

atiiKispheri.    sin.;..;e-tivciiess  ,,f  this  dr.iwing  ,leservi-.l   tin-  p,,rtr,iit    ol    .1/v    Motliei,  by    .Mi-    K.ite    W.    Riches,    next 

highest  coiiim.-nil  iti.ai  .  .is.li.l  ,ilso.  111  it-  dill.-r.-nt  iiieliei,  ikiiiue.l  .itteiition  ;     whilst  the  Hon.  Mrs.   Robert  Boyle's 
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Cecilia,  and  Miss  Ivthcl  Willis's  Sicrcl  Sixiceii.  uKi,  sh.iw.i 
to  advantatic.  Miss  Mariim  I-".  IK'wklcy's  was  an  itlrctn- 
translation    into   water  colour    miniature   of    a    Kcyncjkl 


Co 

iper.      Ills    fust    i>iilnn 

1X1 

1<   as    i>SiS,   when   Ston 

St( 

nc,  A.K..\..lia(ll.eL-nsc 

shown  llnre  appeared  as  (ar 
a  jnipil  of  his  father,  Franl; 
ously  wi>rkin.^  at  his  profession 


rem 


SOME    R^tiL    SPLLIMl  Ns    IN     THE    CAIAEKT    COLLECTION 


portrait,  George  IV.  as  Prince  of  H'ales.  Amon;,'  those 
whose  work  cannot  lie  considered  separately  were  Mrs. 
Helena  Walker  and  Miss  Ktliel  M    Morgan. 

"Jungle  Paintings,"  by  Jaroslav  Hnevkovsky 

Once  again  has  the  pul.lu;  been  treated  to  a  "  dis- 
covery "  in  the  art  world.  This  tune  it  was  Mr.  Jaroslav 
Hnevkovsky,  who,  on  the  sponsorship  of  last  year's 
deputation  of  British  arts  to  Prague,  made  his  bow  at 
the  Leicester  Galleries  (Leicester  Sijnare).  One  .gathers 
that  I\lr.  Hnevkovsky  spent  five  years  in  the  wilds  of 
Ceylon,  living  the  life  of  a  native,  and  that  his  pictures 
are  based  on  sketches  made  during  this  r,auguinesc|ue 
lapse  into  sava.gery.  His  subjects  are  mainly  figure 
compositions  ;  essays  in  the  nude  studied  under  varying 
conditions,  and  rendered  wdth  an  almost  photographic 
insistency.  The  coloration  is  generally  striking,  if  often 
strident,  the  handling  curiously  '■  tight  "  and  lacking  in 
impasto,  although  the  settings  of  one  or  two  panoramic 
subjects  are  tre.ited  in  a  ni, inner  curiously  reniinisci-nt 
of   needlework. 

Obituary:  Marcus  Stone,  R.A.  (July  4th,  1840— March 
24th,   1921) 

By  contributing  a  picture  to  the  exhibition  of  I'jzo, 
the  late  Mr.  Marcus  Stone  attained  the  distinction 
of  ha\ing  l.>een  represented  in  sixty-four  successive 
"  Academies,"  a  record  eclipsed  only  liv  that  of  T.  Sidney 
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for  only  a  couple  of  years.  When  he  was  nineteen  his 
father  died,  and  Stone  was  left  to  de]Hiul  upon  his  own 
efforts  for  support.  Charles  Dickens,  an  old  family 
friend,  introdui  ed  hini  to  hij,  publishers,  Messrs.  Chapman 
th  the  result  that  the  young  artist  made 
ns  lor  the  first  edition  of  Our  Muliial  Friend, 
■  se\'eral  reprints  of  1  lickeiis's  earlier  works, 
vels  b>'  Trollope  and  other  authors.  Stone, 
not  desirous  of  subsiding  into  a  black-and- 
white  illustrat(n-,and  while  engaged  on  this  work,  produced 
.1  series  of  historic. il  pictures,  one  of  which,  On  lite  Road 
from  \\\il,->loo  lo  Pans,  1S03,  attained  great  popularity. 
It  showed  Napoleon  making  a  halt  in  a  peasant's  cotta,ge, 
with  the  lattcr's  wife  and  child  regarding  their  illustrious 
guest  with  mingled  curiosity  and  apprehension.  This 
success,  however,  was  not  repeated  until  the  artist  began 
to  exploit  that  vein  of  anecdotal  art  which  he  made 
]..-culi,uiy  his  own.  He  became  fr.inkly  ,1  story-teller 
111  ]>.iint.  Ills  t.iles  were  almost  inv,(ri,ibly  of  love,  and 
to  heighten  their  picturesqueness  he  invariably  garbed 
his  characters  in  the  costume  of  the  latter  half  of  the 
reign  of  C.eorge  111.  This  style  of  suliject  was  peculiarly 
adapted  to  his  talents.  He  was  .1  s.uind  draughtsman, 
his  colouring  was  always  pleasant,  >iiid  he  possessed  a 
gift  for  dramatic  composition  of  the  lighter  order,  pre- 
senting a  scene  in  a  manner  that  made  its  significance 
comprehensible  to  the  most  casual  spectator.  Among 
his  more   attr.ictive    works    in    this   melicr  were  Rejected, 
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1S76,  ill  wliieh  yo-ir  lu-  w.is  rle.  ted  AK.A  ;  M,iin,;l  for 
I.in'C,  iHHi  :  //  I'  en  inujintrs  iin  aiilrr.  iS.Sj  (]nirtliasc(l 
for  the  Chantrcy  BcHiucst  for  /800)  ;  .1  Cainbicr'i  W'll,'. 
1885;  uiul  A  I'lisiiiig  CInifii.  iSoi;  but  many  otlurs 
could  Ik-  lUi-Titiniird  that  wire  liardly  less  siicccssl\il. 
Practically  c\i'rv  wmk  he  pnidiurd  was  engraved,  and 
his  jiictures  were  aKva\--  aiiionv;  tin-  most^  iKiiiular 
attractions  at  liui  Iiii'^Imh  lli.ii,c  11  ii.it  , nations  .,1  tlir 
luRhest  art,  tli.v  «cti-  ,v1w,iv-,  simpl\'  ,niil  iin,ill>-,  trdiv 
painted,  ,  li,ir.M  tei  i^d  In  li,i|.i.ilv  r\|iir^sr,l  ,i,id  |ilr,is,int 
selltinirnl,    ,ind    t  lion  .ii',.;liK-    ]-:imli-,li    111    Ihriv    ni,|.ii-.i  1 1.  .n 

Obituary:  Jean  Paul  Laurens  (March  29th,  1838— 
March  23rd,   I"21) 

Tme  famous  l-i,n<li  .irtist,  je.in  P,uil  l..iiii.n-,,  died  in 
Paris  on  the  .\r  ol  hi-,  eiijhty  l.>in  th  hirlhd.iv,  wlinh 
would  h.i\e  t.ilirii  |.l.ue  on  M.in.h  joth.  11,-  lulonj^ed 
to  the  .i^roiip  ..I  (..outers  uIk.  in.iii^;iir,ited  tin-  re\..lt  t.i 
n-alisin  111  the  .miU  'sixties  ,\s  .1  L..iise.iuen.  e  of,  wliat 
w.is  then  .  oiisi.ha  e.l,  th<-  lutei-o(|..\  ii,iluiv  ..f  his  worU. 
heat  first  icen..!  htlle  supiiort  from  oIIri.i1  eireles.  ,111. 1 
the  early  jiortion  ..I  his  l.ih.t  w.is  passed  amidst  ver\ 
straiteneil  .  in  iiiiist.in.  es  !!.■  se.  und  a  triumph  in  tin- 
S.don  ..f  1S7J  l.\  his  ,1/..)/  ,lii  Par  d'Kughtcii.  .ind 
lollouvd  this  lip  with  the  /'...-/  ../  Ih-lhcsila.  i.S;^.  .uid 
The  (JaiJiinil  ami  SI  liiniu.  of  lS;.],  in  whuli  ye.ir 
l„uireiis  iv.  .-iwd  the  in.ss  ..f  the  i,e-i.,n  of  lloii..ur. 
His  HxLnniihiiiin.ili.ui  e/  l-;,,}.eil  llie  /'e.((S.  1.S7,,  u.i, 
secured  lor  tli.'  l.iix.nil.oiir-  (.,iller\-,  .ind  in  the  l.,il,.\viie^ 
year  his  lir.ini.iti.  i.utur.-.  77/e  lii-.lii,iii  Sl.itf  heh;e  llie 
Body  of  M.niciii.  .4,1111, hI  him  tlu-  I'm  ,/e  Sal.ni.  I..iiinais 
showed  his  \ers,itilit  \  .is  .01  .iitist  l.\  pr.u  t  isiiit^  111  w.it.a- 
colours  .IS  well  .IS  III  oils.  III,, km..;  .1  l,n-e  iiiinii.er  ol  lii.4hl\- 
effective  dcsiL.n-  lor  (,ol,iliii  hijiestiiis  .md  ex.i.utni;; 
important  deeor.itue  pi.iin-ls  111  tie-  I '.intlnmi  .111. 1  els,- 
whcre.  His  iiRlun's  w.ae  ....-ii.T,.  Il\-  ..I  ,.  tiM'jie  ih.ir.ieter. 
He  loved  the  terril.K'.  .111, 1  d,-li-ht.'d  111  pi.  liiriiiK  scenes 
in  wlmii  he  i.miI.I  su,L;.,..'st  with  ■jvini  .Mrnestness  the 
horrors  of  retnlmtne   iiid.jment   .mil  de.itli 

Exhibition  at  Guildford 

;\n  niten-tiir.;  exhilnti.  .11  of  ilnnviie..;,  from  the  li.inil 
of  Mr.  W.  (oMh.ini  Kobertson.  K  I!  .\  ,  K  i>  1  ,  w,is  held 
by  Messrs.  .\.  (  fiirtis,  Ltd  .  .it  tin-  Shenlfs  I'.nloiii 
(25,  Hii^h  Stn-et,  Cuildhinli.  Ne.irly  s.^xmlv  items  wn' 
hung,  their  siibiei  ts  beini;  ili.iwn  m.iinly  Irom  l  Jie  lUiie 
Bird  .nid  other  .1  lle.uories.  .\  sketdi  of  \/i„e  Sauih 
Beniluiidl  iillri  ,1  lia-i,  i,eiie  w.is  executed  m  the  ^rcit 
.iclresss  dressiii'^-room  .it   the  Porte  St     M.irtin,    I'.iris 

Contemporary  American  Art   E.xhibition 

■|iir  exhibition  of  c..iit.iup..r.ir\-  .\m.aii.iii  .irt  h.'ld  ,it 
the  ('.r.iltnn  (,. ill. Ties  ((,r.llt..ll  Street,  W  1)  oue.t  its 
ineepfioii  to  Mrs  (..rtnid.-  X'.imlerbilt  Wliitiie\  .  .111 
American  sculptr.ss.  wh..  f.ir  the  jList  ifee.i.fe  h.is  m.ini- 
tained  a  galleiN  in  N.u  XtnU.  "where  .irtists,  without 
any  expense  i.i  thems.-K-is.  i,in  hol.l  pr..fession,ill\- 
managed  exhibitions"  Tli..  w.-rks  sh.iwii  .it  ('.r.iftoii 
Street  had  been  selected  fn.m  th.se  displ.iys.  Whistler, 
Sargent,  and  one  or  two  others  uere  purpo,elv  unrepre- 
sented, as  their  work  "  is  so  well  known  to  the  haii^lish 
public,"  but.  unlortun.itely,  the  i;.ip  c.iused  by  their 
omission    W.IS    poorl\-     lilh-d    ouini,'    to    the     m.ibilifv    or 


iiinMllmi^ness  of  .iitists  .ind  owners  to  lend  pictures. 
I  ine  might  add  th.it  m  .1  niimlier  of  instances  it  was 
well-nigh  impossible  to  aicrpt  tin-  exliibits  as  typical  of 
their  authors'  finest  flights.  This  is  to  be  regretted; 
so  little  is  known  in  Hritain  about  contemporary  American 
.irl  that  no  itiort  should  have  been  spared  to  create  a 
s.itisl,..  l.ir\-  iiii]iression.  .-V  few  items,  however,  can  be 
ixi  I'pi.  .1  li.iiii  the  above  statement.  I  hey  were  Thomas 
I-:, I  kills  lestr.iiiied  and  thoughtful  Purlrail  of  Henry 
()^-iii:fa  Tiiinter  :  William  Rush's  low-toned  composition, 
Car.-iuf^  the  Allei^^ri,  ill  l-ii;iires  of  Ihe  SchuyUill  River: 
K..ckw.-ll  Kent's  decoi.itive  Xorl/i-ursl  Buv.  Aliiska  :  and 
M      Kii.hii.'s   pencil   sketclies  of  Toledo. 

"  The  Langhani  " 

-\i-i  iioroii  more  sparsely  hung  tli.iii  its  mimedi.ite 
pn-d.-cessor.  the  last  exhibition  held  by  the  .\rtists' 
Societ\-  and  the  I.angham  Sketching  (  liib  (.it  1.  I.anghain 
(h.imbers.  P,,rtkiiid  Pl.iee.  \V.)  worlhilv  iiiilield  the  fine 
tiMditK.ns  of  this  piictiires.pii-  .issoci.itioii,  .Mr.  A.  B. 
Simps., u,  th,'  Pr,snleiit  pro  tern.,  gave  a  talented  display 
,il  Ills  .ibihtN'  111  depicting  charming  little  woodland 
sillies,  peopled  with  the  gods  and  nynrphs  of  ancient 
lore.  1  here  is  not  Inn..;  coldly  classical  all.. ut  Mr.  Simpson's 
1  once]if lolls  .  the\'  pulsate  with  vitalitN',  .iiiil  .irc-  never 
■  i,b\i,,iis  "  The  sensation  they  arouse  can  best  be 
hkeneil  t,,  tli.it  ,,f  ,1  w.inderer  who,  encountering  in  some 
sun-sp, ingle, 1  lor.st  a  being  of  glorious  aspect,  does  not 
rcilise  until  the  scc.i;,/  gl.iiice  th.it  he  h.is  passed  a  deity. 
Meiiti.iii  of  Mr,  Simiison  brings  to  mind  Mr.  Allan  David- 
son, snui-  b.itli  .in-  loud  of  depicting  the  figure  in  exquisite 
iiiiiii.it ur,.-  Hut  Mr  li.iviilson  is  not  concerned  with  gods; 
he  shows  us  ,1  model  jiosiiig  III  .1  studio,  far  better  done 
th.iii  m.iin  ]in,fesse.l  miniaturists  could  nranage.  .'V 
stronger  style  of  work  w.is  provided  by  Mr.  Steven 
Spurriir.  wh.  .se  drawings  of  A  Woman  nirrvini;  a  Child 
and  .-J  Russian  Ballet  Scene  seemed  .is  if  they  had  grown 
ii.itiuMlh-  nil  the  w.ills  :  .1  result  of  the  decor.itive  feeling 
expressed  m  th.iii  On,.'  missed  Mr.  Janrcs  Clark's 
.iccoiiiphsheii  li.inilhng  on  this  occision.  but  Mr.  William 
Monk  W.IS  well  to  the  lore  with  some  characteristicallv 
i.ip.ible  w.iter-coloiirs,  iiiiludiiig  ..ne  of  the  Old  Sardinia 
(.ale.'cav.  Lunoln\  Inn  l-ields^  Mr.  Fniiik  Wilde's  sun- 
light impr.'ssi.iii  of  tw.i  pedesln.iiis,  .md  ex.miples,  too 
luiiiien.iistospeiifviiidet.iil,  bv  Messrs  f-:  W.  llaslchurst. 
.\  II  (i.lhngs.  II  Idisoii,  I  iiv.riiell,  Hely  Smith. 
(. .nipt. Ill    II, ill,. 111. I    II      r     l.irm.m,  ,. Is,,  n-p,iid  attention. 

The   Alpine  Club  Gallery 

.\  sMAi  I  but  interesting  collection,  m.iinly  of  retr,,- 
sp,-,  li\e  \\,,rk  by  living  artists,  at  the  Alpine  (  liib  r,.illery 
(Mill  Street,  i  oiidint  Strei't.  W.),  included  ex.impl.s  \,\ 
Sir  Willi. mi  1  ir]„-ii  ami  M.^ssrs  Augustus  J,,hii  .mil  (,er.il,l 
1..  I'.n.ikhiirst  Hie  lust -ii.imed  artist's  pnncip.il  con- 
tribution w.is  his  V. );/»;,■  luiand.  painted  in  1,107:  .1 
]iortr,iit  stiuU  distingiiishe.l  bv  viwicity  and  cmmanding 
techni.pie  l-rom  tin-  s.iim-  brush,  I'he  liehel  manifested 
th,'  ,1,1-p  l,eliiig  th.it  1,111  b,-  inUisid  hy  .1  true  artist  into 
wli,it  woul.l  in  som,'  li.inils  h.iv,-  bee,, me  a  stale  school 
stiul>--  ('/./  I.edanois,  .1  bent  .md  rheumy-eyed  old  m.in 
with  wrinkled  .ipple  cheeks,  displ.iyed  Mr.  John's  power 
of  ch.ir.icteris.ition  .it  concert  pitch  ;  .ind  in  Rannnniliis 
.Mr.     Hrockluirst     permitted     himself     to     expl,iit     .1     less 
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unnaturally  ii,XK\  colcnir-schcme  than  usual  witli  consider- 
able success.  Mr.  Howard  SomrrvUlc's  downriKlit  sell- 
portrait,  and  the  still-life  paintin;;  in  Mr.  Mark  Gertler's 
The  Mother,  were  also  notable. 

An  Unique  Stamp  Collection 

PuiL.^TELisTs  will  be  interested  to  learn  that  the 
well-known  collection  of  stamps  o(  f.reat  Britain  formed 
by  Mr.  George  Calvert,  F.R.P.S..  will  be  ottered  under 
the  hamnter  by  Messrs.  Harnier.  Knnke  \-  (  ..  ,  Ltd, 
{6g,  Fleet  Street,  F,.C.4),  early  in  May.  Tins  is  i.rnb.ibly 
the  most  complete  collection  of  its  kind  that  has  yet 
been  made,  including,  as  it  does,  practically  all  the 
orthodox  types  and  a  number  of  extreme  rarities,  some 
of  which  have  never  before  been  put  up  to  auction. 
Among  these  is  the  rod.  brown,  issued  in  iMiis.  with  the 
Emblems  instead  of  the  Spray  watermark.  This  is  one 
of  the  rarest  stamps  ot  all  British  issues.  Mr.  Calvert's 
specimen  came  from  the  Worthington  collection.  Other 
scarcities  which  will  appeal  to  philatelists  are  the  /i. 
1SS2.  watermark  Anchor,  now  valued  at  about  three 
lisures.  and  the  los.,  1883.  printed  on  white  p.iper, 
unpriced  by  Gibbons.  There  are  also  large  blocks  ol 
I  OS.  and  20s.  stamps  watermarked  with  the  Maltese  Cross, 
which  is  generally  only  found  on  isolated  specimens. 
In  addition  must  be  noted  a  qd..  1865.  also  erroneously 
printed  on  paper  with  watermark  Emblems,  instead  of 
Sprav,  and  an  example  of  the  rare  3d.,  known  as  the 
"  Secret  Dots  Krror  "  variety.  Most  of  the  specimens  are 
in  fine  condition,  Mr.  Calvert  luiNiny  .idinited  the  principle 
of  continually  refining  his  eollecti(;n  by  substituting 
better  specimens  for  those  already  contained  111  it,  when- 
ever opportunity  occurred. 

Expert  Cabinet-making 

CoMP.'\R.\TiVEi.Y  few  laymen  can  properly  appreciate 
how  jealous  is  a  true  craftsman  of  the  calling  he  pursues, 
or  how-  intensely  does  he  deprecate  any  action  tending 
to  degrade  its  status.  Meretricious  conception  ,ind 
slovenly  technique  count  to  him  so  much  for  blasphemies 
that  he  will  attempt  to  infuse,  even  into  "  pot-boiliUL; 
productions,  some  slight  distinctive  note,  rather  th.in  let 
his  work  lose  all  trace  of  his  personality.  Such  person- 
ality, however,  though  almost  unconsciously  expressed 
by  an  individual,  is  apt  to  become  swamped  in  the  massed 
output  of  a  firm.  There  are  notable  exceptions  to  the 
latter  statement,  of  course,  and  none  more  m  irkedly 
than  in  the  ca.se  of  Messrs.  Howard  A:  Sons,  Ltd.  (2=;, 
26  and  27,  Berners  Street,  W.).  This  house's  history 
easily  explains  its  retention  of  the  individual  note.  Its 
founder,  professionally  interested  in  mattress  manufacture, 
was  in  private  life  a  cabinet-maker  of  such  ability  that 
what  was  practically  his  hiibb\'  presently  became  .1 
stand.ird  feature  of  his  business,  -\lthough  founded  just 
over  a  century  ago,  the  firm  has  always  maintained  the 
same  lofty  traditions.  Really  distinctive  modern  furni- 
ture, including  some  chaste  grey  lacquer  of  unimpeachable 
craftsmanshiji  and  design,  accompanied  by  discerning 
reproductions  of  rare  old  pieces,  fornr  a  very  important 
jxirt  of  the  busuiess  ;  liut  apart  from  them  should  special 
attention  !"•  ]i.iiil  to  the  section  devoted  to  genuine 
.mtiques.  Housed  in  stately  rooms,  the  .\dam  ceilings 
.ind    fittings    of    which    bear    silent    testimonv    to    Messrs. 


Howards'  taste  and  competence  as  restorers  and  decorators, 
the  collection  ,d>ounds  in  tables,  mirrors,  sideboards, 
and  chairs  of  numerous  and  varied  styles.  Burcau- 
Iiookcases  of  the  Oueen  Anne  and  Chippendale  periods 
.•ire  represented  by  unusually  stately  specimens  ;  whilst 
the  eye  is  held  bv  a  noble  seventeenth-century  mirror 
frame,  carved  with  an  eagle  and  scroll-work,  looking  none 
the  worse  after  being  stripped  of  no  less  th.in  twenty 
coats   of  paint. 

"  Grangerising  in   Excelsis" 

The  Rev.  janies  Granger,  when  he  issued  his  famous 
Biographical  History  of  England  in  I7'>y.  gave  rise  to 
the  fashion  of  extra-illustrating — "  Grangerising."  as  it 
is  often  called — which,  since  his  day,  has  attained  an 
almost  universal  vogue.  It  has,  however,  rarely  been 
carried  out  with  such  attractiveness  as  in  a  collection 
at  present  in  the  hands  of  Messrs.  Batsford  (94.  High 
Holborn.  W.C.i),  formed  to  supplement  Granger's  History. 
and  the  sequel  to  it  compiled  by  Noble.  This  collection 
contains  1,200  engraved  portraits  of  persons  of  rank  and 
historical  imjiortance  living  between  .\.D.  8ooand.\-D.  i  7i>o 
Tlxmgh  this  number  of  plates  has  been  exceeded  in  m.iuv 
other  similar  accumulations,  the  quality  of  the  indivulnal 
items  comprised  serves  to  distinguish  it  from  them. 
The  engravings  were  assembled  over  a  century  ago. 
when  the  choice  mezzotints  and  other  examples,  which 
now  realise  such  large  sums  at  auction,  were  obtainable 
for  a  few  shillings.  Consequently,  the  collector  was  able  to 
include  proofs  by  such  men  as  Valentine  Green.  McArdell. 
Fisher,  T.  and  J.  Watson,  J.  R.  Smith,  Dickenson,  and 
others  of  the  great  masters  of  mezzotint  during  the 
eighteenth  century  ;  as  well  as  works  by  J.  Smith,  Faber, 
l-;ccket,  Faithorne.  Iloll.ir,  and  other  distinguished  earlier 
engravers.  F.iid  down  in  fifteen  imperial  folio  volumes, 
uniformly  Ixumd  m  h.df  \ellum.  the  collection  comprises 
likenesses  ,if  iie.irlv  t-vvTy  prrsonau-e  mentioned  m 
Cramjer's  .nid   N,,l.l.',  Ih-.t.ny 

The  Amherst  and  other  Forthcoming  Sales 

Consisting  of  nearly  1,000  lots,  whuh  will  occupy 
(we  days  (commencing  on  the  i3tli|  m  the  disjiers.il. 
the  late  Lord  Amherst's  Egyptological  collection  will  be 
sold  at  Sotheby's  during  June  next.  .\  curious  item  is 
a  wooden  sepulchral  figure  (Eighteenth  Dynasty)  of  a 
Woman,  from  the  Lee  collection,  Hartwell  House,  .Ayles- 
bury, which,  says  the  catalogue,  "  was  named  '  She,' 
as  being  the  original  of  Sir  Rider  Haggard's  novel," 

During  the  same  month  this  firm  will  also  auction 
the  library  and  engravings  belonging  to  the  late  Mr.  H.  \V, 
Bruton,  of  Gloucester,  the  well-known  Cruikshank  ,ind 
Dickens  collector,  who  in  the  l.itter  part  of  his  life- 
turned  his  attention  to  mezzotints,  forming  a  choice 
cillection  after  Rembrandt,  Joseph  Wright  of  Derby, 
and  other  artists.  The  prints  are  in  fine  state,  a  great 
many  being  engravers'  proofs  and  early  states.  They 
include  Rembrandt's  Frame  Maker,  by  John  Dixon,  one 
of  the  striking  features  of  the  Theobald  sale,  when  Mr 
Bruton  purchased  it  :  the  so-called  Pnmc  Kiipcrl.  b\- 
Valentine  Green,  really  a  portrait  of  Rembrandt  himsell 
as  a  young  man  ;  The  Duchess  of  .-Incaster,  by  McArdell  ; 
and  the  two  large  plates  of  Charles  II.  and  The  Duke 
of  Monmouth,   h\    !5looteling. 
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.\ltli.ni.;li  Mr.  r.nit..n\  (i.llctKin  ..I  (  ,uik-.li,ml<i,in.i  was  trr.iUd   in  ,i  vnliniK-  cii  liUuh  Jacks  and  Lctillu-r  Bat/ells. 

siilil  In    M.ssrs    S..tlu-l)V  iii   iS.,;.  lu-  luvri  lost  lus  mtncsl  shortly   to  be  issiu-d   l.y   Mr.   Oliver    H^ker,    K.l-:.,   who  is 

ill  (  niiksli.nik,  with  whom  he  w.is  p,  rs(,ii,ill\-  .k  .puiutccl.  ii  h-achiif^  authority  on  tlu-sc  matters.       The  book,  which 

and    the    loiilnommi;    s.ile    i..m|iris<s    siviral    auto'_:iaiih  is  lieiiiy  jirivately  jirinted  by  Messrs.  lul.  j  .  ]5in  row  A:  Co., 

presentation   eoi)ies   from    tin-   .iitist.    in<  luilne.;    su.  h    r.ire  l.td.    iClieltenliani),   traces  the  history   of   leather    vessels 

works  as  The  Ilinii.nisl.   I  In-  I'.in  v  Lihi,iiv.  1  :n,l  Jhitnnaii.  In.in  the  earliest  time.s,  and  afh.rds  valnalile  aids  to    the 

and  /V/rT  Srhlniuhl,  while  there  .oe  ,ils..  oii^m.il  diMwne^s  identilieation  of  forgeries, 
and    important    aiito^r.viili    letters.      Il.uh.im,    tin-    .uitlior 

ol    I  iif;.ili/^ln-.  Is  wi-ll   repii-sinted  ;  and   there  is  a   ver\    ex-  Appointment 

leiisiv,-     lolliHtKin     ol     tie-     works     of     (  liarles     niekeiis,  Mi;ssks.    \V.    M.    Powkk,    Ltd..    Frame   Specialists  and 

111.  hiiliiiu   line  sets  of  the  v.mous  bo.iks  1,1   p.Mts.  lu-aded  I'utnre    Restorers,    of    C.irey    Street,    Westminster,    have 

bv    .1     wniiderful    ,opv    of     /•„/,„■,,/,,   .Old    the    (,inielli-d  been     honoured     with     an    .ijipomtm,  nl     to     IIIMI.     the 

wr.ipper  of  Sh;t,  lus  hv   lu<-.   desij;ned   bv   I  ruiksh.ink    lor  rniue  of  Wales. 
M.iiroiu-,    of    uliidi    onlv    one   other   ...p\,    in    th.-    laitish 

^hlsellm     is    known.      Hut    j.,  rh.ips     riioin,;.    Kowlamlson  The   Boy  Scout  Sliilling  Fund 

fiirnrshes  I  he  most   sinking   le.it  iiir  ol   tie-  i ,  ,llc(  t  ion   uitii  W  1 1  li  ,,  \  i.w  i , .  .iss:.!  mt;  II    K  II.  th,-    Prime  of  Wales's 

si\tvri-^lit    iiii|uil.lishr,l    .b.iuines    to    illustr.u,-    the    '.oiii  .ii.pr.il   ,.11    b.li.ill    ..I    11,1'    l;,.\     S,  ..Ills,    ,1    Slullinj;   Fund 

m,..l.-    bv    his    hi.n.l    \\i-st.-...l    .111,1    Inius.it    t,.    S|  .it  li,'...l  li.is  b,-eii  ..p,Mi,,l    l,v   th,'    (  ,  .niniit  te,-    of    the    Hyde   Park 

to  Mew  the  \M,,  k  ..I  111,'  /.'..v,// (.,',.!;,.,'  ;    bv  ..\  ,-r  ..   huii.li  .,1  Daiu.'flub.    iiiul.^r    tin-    i.,ilr,.na^,-   of    tin-    Hoy    Scouts' 

<lra\vin}^s   (se\'.-r.il    niipiiblislu-.l)    illustr.il  m;...    tie-    |i.in,<-ol  .\ss..i  i.itn.n  .,  iid    1 1   Iv  1 1  .'s  (  ir.^.iiie  iie^    ( ".  .inmiltee. 

Death  :    a  series  ,,l  th.-  S,v.-ii   .X.^.-s  .,1    M.ni,  tie-   l.il>-  an.l  .\    (,r,,n.l    ll.ill  will   I.,-  h,-l,l  .it   the   llv,l,'   I'.irk  lloti-!  on 

D.Mlh   ,,|    Shaki'spiMi-.'.   ..11,1  .1    l.ir.;.'  .  ..II,,  ti,  ,ii  ..I    lli..iii.is  tli,-,'ve,.l    I  )rrb\'    Day,   M.iv     iist,  iin,l,-r    fli,-    p.it  r,,ii. !•.;,■ 

Diwi.ks   w,.iks.       ll,,'   s.,1,-   will   .lis.,   in.liul,-   Sir    111,. mas  ,,|  fl,,-   link,,.!    ^,.rk,  I'liiu,-   Ib-iirv,  th,-   l'nii,,ss    K,.y,,l. 

J.,iwreii,  ,-'s    p,.rtrait    ..I    S,Lmnel     l,\s,,ns.     K.'.-p.-r    ,.l    th.'  .iii.llh,'    I  mk,-  ,.l   i,  .iin.iiejlit . 
Heeords   m    th,'   'low,.r.   in.mv   ol   wlu.s,'   ,lr,.  wue.^^    h.r    Ins 

l'.l(hui,t;s    ,./    .1  iiiKiiiil:,-^    ../    (,/,>;(..  s/,  i  ^//n  ,■    will    .ipp.'.ir    in  British   Antique   Dealers'  Association 

the  e.it.ilo.^ne.  Inr   outing  on   hri.lav.  .\l,iv  J7tli.  will  he  to   IV-nshnvst 

bl.i,  ,.,    Kent,  by  kin.l  ]i,rnnssi,iii    ,,l     l..,i,l    ,|,-    l.isl,-    ami 

"Blackjacks  and  Leather  Bcttells  "  Dudley,      hull   )),irti,  nl.us  ,,|    tins  t.i.ii..ns  li.,nse  ami   its 

Thk    subject    of    old    l-:n:,^lish    leatli.r    .Innkiii;^    v.-sscb,  ...nteiits   an-  t,.  In-  l.mnd  in   \.,lnin,s    i  =;    ami    lOol    Tin. 

hitherto    somewhat    m-^l,-.  t,,l    b\-    wnt,'rs,    will    be    liilK  I  .  .w.  .issi- ri; 
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l;..ial    A.a.l.-un    ..f     \ils    .-.'I,,!..  ivlaliii-  1..   M1II..11  :    .iN K-,,,,    |.:.jv|.l..l..<jv  ,-m,l   Mien.- 

.Silli.n     \.  k.ii.i.iiML    ,V    >..!,.       W  al,'i   ...I -    ..f     n.iilni 111. 1  s,.,|.i,    .l,-.    i,.,,ih     111    \l,n  .  ;      \:h,.     .,11. 1     V;,  a,-,  1,1,.    |l,„.l,s. 

s^.'. .11.111. 1.    I..     ll.Mil.'s    |.:.     jlMlliiiii  .      fh.w.'i     llai.l.'ii-,    l.x-  in.l.i.liii-   K,-liii,.  ,,11   ;iii.l    |i..\,-.  I'lvs,  l,,.,,k,.  liii.'  .■.il.miT,!- 

lalN...    -l;iiii.;,r-.l.  |.lat.-  ks,  | ., ,  s,.,iIm  li,  .1,  ,',  .ei.  -  .  .f  .  1.  ,|.l  -  mil  li 's  ■■  TlavelllT." 
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The  Loan  Collection  of  Drawin 
Fitzwilliam  Museum  Part  II, 

I\  his  drawings  of  Lichfield  and  Lincoln 
Cathedrals,  described  in  onr  March  issne,  all 
three  of  which  were  painted  in  I7q4.  Girtin  may 
be  said  to  ha\'e  attained  the  cnlminating  fliiwir 
of  his  early  achievement.  In  them  he  unequivocally 
showed  himself  a  master,  and,  had  he  done  no 
further  work,  they  would  ha\-e  sufficed  to  .i^ive 
him  an  independent  standing  in  English  art. 
They  transfigure  the  early  topographical  formula 
with  direct  and  original  observation  from  nature, 
and  though  their  coloration  is  still  to  a  certain 
extent    con\-entionalised,    it    achie\-es    in    its    fine 
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presentment  uf  t<ine  and  atmosphere  a  more 
complete  realisatiiiii  of  truth  than  a  merely 
imitative  transcript  would  lia\e  allowed,  (iirtin 
anticipated  in  them  much  of  the  qualitv  and 
feeling  with  which  Turner,  and  to  a  lesser  degree 
Prout,  made  their  renderings  of  architectural 
subjects  interesting.  Before  Girtin's  time  it  may 
be  said  that  the  chief  interest  of  all  English 
drawings  of  old  buildings  was  topographical — they 
ser\-e  merely  as  records  of  what  they  depict : 
their  interest  is  nearlv  always  as  registers  of  what 
their  artists  saw,  rarel\- of  what  thev  felt  :    whereas 
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\\w^v  (Ir.iwiiii;--  liy  (ill  tin  .ire  ^uthi'-cil  with  hi-- 
|iriv(iiialit\-,  ami  attr.ut  u;-  not  im-rch  .1^  aiclii- 
li(  tuial  ]iri'srntincnt--,  Imt  aKci  as  tlir  arti^tn 
rcM-latinii   of   a   Ljrcat    paiiitiT. 

Sii  far  (lirtiii  had  not  Incii  ,L;rratlv  iiit(H-.t<-(l 
in  iiatiiic.  Hi-,  most  iiiiiiortaiil  (ira\viii,t;>  had 
l)icii  all  rhii'tly  loiKrnu'd  with  the  works  of 
man  (  atlirdrals,  rliiirciii-,,  castlrs,  and  other 
]>irturi  si|iu  l)iiildin,L;s  and  lu-  had  used  natnrr 
mrroly  to  atloril  them  an  .ij>pro])riati'  and  iHaiitifiil 
scttiiii;.  \'i.t  It  was  olnioiis  in  the  pro^rrssion 
of  tlu'Sc  earlier  drawiiit;s  that  nature  was  alisorbin.u 
more  .ind  mori.'  of  his  atti'iUKJii.  His  skies, 
which  at  first  had  been  merely  pleasantly  <;olonred 
backgrounds,  became  iiicreasingh'  studied,  until 
as  in  tile  smaller  dr.iwing  of  Lincoln  the\-  liad 
become  an  integral  and  \-it.d  porti(.in  of  his  com- 
]iositions,  showing  a  knowIedi;e  and  m.isteiA'  of 
.leiial  perspi'Cti\'e  that  could  onl\-  h.i\e  been  the 
ontiome  of  close  obser\ation.  The  s.ime  dictuni 
a]iplie-,  to  his  reiiderin,!.;  of  other  objects  of  n.iture, 
such  as  trcAs  ami  j.,'rass.  Jiach  successue  di\iwiii,i; 
appears  to  rc\'eal  a  greater  appreciation  of  their 
beauty  ;  and  with  this  appreciation  there  came 
a  growing  disposition  to  see  liis  sulijei  t  ,is  a  whole, 
the  component  parts  of  which  wire  all  esseuti.d 
factors  of  the  composition  and  expiessed  with 
the  same   full   re,L;ard   for  natural   truth. 

The  di.iwiiig  of  .\ih\(is/lc--iiii-Tvni-  of  17(1(1 
a])tl\'  illusti.iti  s  this  de\-elopineiit.  In  liis  scheme 
vi  composition  dirtin  no  lon,L;er  (.ouceiitrates  his 
attention    on    .1    promment    feature,    Imt    arranges 


sky,  bnildiiii^s,  and  lUii  all  to  form  i)art  ol  a 
nmtied  desiL;n.  e(]uall\-  interesting  in  e\i'ry  part 
and  painted  throu,^;liout  with  the  same  sympathetic 
obser\'ation.  l^ss(  ntialh'  modern  in  its  feeling, 
this  drawiii,!,'  is  the  more  intt'festing  bi'cause  of 
Its  unfinished  state  and  the  insight  it  consequently 
alfoids  into  dirtin's  methods  during  what  may 
be  termed  Ills  siiiiud  period.  It  will  be  seen 
that  the  sky  and  middle  distance  are  nearly 
completid,  but  that  the  foreground  is  only  set 
down  in  (Jiitlme,  with  the  shadows  blocked  in 
with  neutral  colour.  This  method  of  laying  out 
the  design  in  a  t,'re\'  tint  without  reference  to 
local  colour  was  followed  bv  all  the  eaiiv  aquarel- 
lists. ,ind  (iirtin.  who  had  diiubtless  derncd  it 
from  I»a\-es  with  other  tricks  of  the  trade,  only 
abandoned  it  in  his  last  works.  Its  advantage 
was  that  it  compelled  the  artist  to  regard  his 
colli] losit ion  as  an  arrangement  in  light  and  shadow, 
behire  he  commenced  to  lay  on  his  colour,  and 
thus  the  chiaroscuro  of  his  work  was  always 
Well  Considered.  Against  this  may  be  set  the 
f.ict  that  the  local  colour,  in  the  shadows  at  all 
e\-eiits,  had  ,ilwa\s  to  be  expressed  over  a  tone 
of  grey,  which  often  tended  to  falsify  or  neutralise 
it.  In  a  drawing  like  the  XraTustlc.  however, 
in  which  the  general  tone  is  quiit  and  the  darks 
are  gre\-ed  b\-  the  absence  of  an\-  brilliant  sunshine, 
this   failing  is   not   apiiarent. 

( >ne  ma\-  surmise  tluit  indulgence  in  this  practice 
was  an  actual  benefit  to  (iirtm  in  his  early  days. 
I'lilike  so  man\-  of  his  contemporaries,  who  were 
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content  to  produce  what  were  practically  li,e;htly 
painted  monochrome  drawings  tinted  over  after- 
wards to  suggest  a  resemhlance  to  nature,  he, 
almost  from  his  first  efforts,  sought  to  directly 
imitate  nature  ;  and  the  grey  groundwork  of  his 
drawings  must  have  caused  him  to  turn  his 
attention  to  tone  rather  than  (olour.  In  other 
words,  it  compelled  him  to  seek  for  the  unison 
that  exists  in  nature,  between  masses  of  light  or 
shadow  unlike  in  their  coloration  but  similar  in 
their  tonal  \-alue,  rather  than  for  the  contrasts 
afforded  b\'  the  juxtaposition  of  hues  that  em- 
bellish and  set  off  each  other's  beauty.  It  is 
as  a  master  of  tone,  and  not  as  a  brilliant 
colourist,  that  (iirtin  assumes  his  position  in 
English  art  ;  and  in  tha  former  capacity,  so  far 
as  his  later  work  is  concerned,  he  will  hold  his 
own  with  any  artist. 

In  the  Fitzwilliam  Museum  exhibition  it  was 
possible  to  trace  his  progress  to  this  mastery 
through  a  succession  of  stages.  That  he  could 
attain  brilliant  effect  and  bri.ght  sunshine  was 
shown  in  the  Devonshire  Farm  of  179S,  which  by 
reason  of  its  crisp,  free  handling  and  exhilarating 
colour  was  one  of  the  most  attractive  items  in 
the  display.  The  Mayor's  Walk.  York,  of  the 
same  year — a  considerably  larger  drawing — was 
more  artificial  in  its  composition,  a  somewhat 
formal  arrangement  of  trees  on  either  side  leading 


the  eye  to  the  quaint,  high -arched  old  stone 
bridge,  with  the  delightful  glimpse  of  the  city 
seen  beyond.  The  figures  in  the  foreground  were 
reminiscent  of  Daves  in  their  beautiful  draughts- 
manship. In  figure  drawing  Girtin,  indeed,  owed 
much  to  the  teaching  of  his  early  master,  and  on 
this  point,  at  least,  maintained  a  great  superiority 
over  his  friend  and  ri\'al.  Turner,  his  figures,  no 
matter  on  hnw  small  a  scale  they  are  introduced, 
being  not  only  apposite,  Init  always  perfectly 
drawn. 

The  Carnarvon  (1800)  displayed  an  increased 
appreciation  of  nature — an  appreciation,  indeed, 
exemplified  at  the  cost  of  the  imposing  effect 
which  might  have  been  attained  had  the  whole 
of  the  massive  castle  been  presented  instead  of 
merely  a  fragment.  Girtin  makes  the  Eagle  Tower 
the  principal  fi.ituie  of  his  picture.  Its  height 
is  accentuated  by  the  introduction  of  a  group  of 
figures  immediately  in  front  of  it,  while  its  girth 
is  emphasised  by  the  contrasting  slenderness  of 
the  single  turret,  projecting  tooth-like  from  the 
second  tower  immediately  to  the  right.  Massive 
as  IS  the  structure,  it  fails  completely  to  dominate 
the  comi>(isitiiin  m  the  same  way  that  the  cathedrals 
of  Lincoln  and  Lichfield  dominated  the  earlier 
drawings.  One  feels  that  this  distinction  is 
intentional,  the  outcome  of  an  incre.ised  lo\-e  for 
nature.     The   Girtin   of   the   earlier   period   would 


67 


The   Connoisseur 


BV    THOMAS    i;lRTIN,     I  ^t)0 


IN    THE    POSSESSION    OF    MR. 


ha\-i'  regarded   it   iiierily  a^   fin  ni--liin,L;   an   appni-  of    the    rixir    iiniiiediately    lielciw    the    buildings, 

priate    liackgnnind    for    man's    wdrk-,  :      now    if  These  hnes — the  more  strongly  accented  because 

assumes  the  iiniK  ipal   phee  iii   his  thoughts,  .md  they  nearly  all  meet  at  right  angles — are  backed 

th(    giant   lastlr   itsilf   hecdiurs   incK  ly  n\v  of  Its  bv  a  succession  of  curx'es,  afforded  bv  the  forms 

(omponent    features     less    iinposmgl\'    \ast     than  nf  the  doiids  and  the  lulls  and  the  sinuous  course 

the    (list, lilt    hills,    rising    ,t;aiint    and    dark    in    the  of  the  further  stretch  of  the  river,  which  provide 

b,i(kgidund.       The    line    sky,    with    Us    piled-up  ,i   gr.iteful    (iintrast    and   help   to   enifihasise   the 

inoiiiit.iins     ol     cloud,     assists     to     heighten     this  stern     and     rugged     appearance     of     the     ancient 

impression  ;     while    the    river    b,inks,    fretted    ,ind  fortress. 

wiirn    1)\-    e,ich    suc(  essue    tiile,    ih.iiiging    minute  It  would  he  eas\-  to  piu'sue  the  anal\-sis  further. 

b\-    minute    in     their    siipei  In  i,d    ,i|iiie,ir,m(  e,    \-et  but   sutt'u  ieiit   luis  been   said   to  show   tluit   (iutin 

reiiKimmg   uii.ilteivd   m   their  in,iiii   ch,ir,ictensti<  s  had  fully  ,i\-,iilrd  himself,  bv  the  emiiloymeiit  of , in 

thioiighout,   s((  in    to   p.irody   in    tin  ir   ,i]ii)e,ir,inci'  el.ibor,ite  seiK  s  (if  repeated  and  contrasted  foinis, 

th(    lime-worn  w.dis  of  the  <.istle,  wliK  h,  though  to  endow  his   comiiosition  both   with   rhythmical 

built    of  in.iteri.il   (.il.ulated   to   resist    the   mro.ids  1  luirin   ,md    \-,irietv.      He  had,   moreover,   done   it 

of  ages,  aiv  \-ct    iiioie   imit.ible  by  tile   perm.inciit  with    such    iinolitnisive    e.isc    and    attaiuetl    such 

elte(  ts   of   time    than    ,nv    the    lie,iped-U]i    ]>iles   of  complete    succeSs    as    to    pl.ice    liim    on    a    higller 

^and.  level  in  this  respi'Ct  than  almost  an\'  contemi>orar\' 

Ihi     work    shows    that    Cirtin    had    tlioroughl\-  l.iiidscipe  p,iinter.     Turner  was  perhaps  his   most 

m.isKivd    the    rules    of    I  (imiiositK.n.      Its    masses  siicc(.'ssbil   iival.   but    the   Turner   of    iSoo   w,is   liv 

are     .i(lmii\ibl\-     baLim  cd     ,md     contr.isted.      The  no    incins    the    great    artist    that    he    afterw,irds 

I  .istle  Itself   forms,  with   Us  outhing   portions,  the  liecanie.    and    during    tlie    lifetime    of    (iirtin    one 

[ii(ije(  ting    end    of     the    (]ii.iy.    ,111(1     the    slii]ipiiig  must   aw,ird   the   kitter   the   iiie-eininence.      If  mie 

behind  and  beyond,  , I  bold  ti  uingiiLii  ,ii  r.mgenient,  limits  the  meaning  of  the   ti'rm   "  gc.'nnis  "   to  the 

consisting    in    the    ni,iin    of    str,ii,-ht    .ind    p,ir,ill(  I,  iiUuitnc  jiower  th.it  eiuibles  its  possessor  to  <ittam 

horizontal    ,in(l    \i  itu  .il    lines,    formed    in    the   ■  gie.it   results,  .ilmost   without  tr.iining,  e.\])enence, 

diie(  tKdi    b\     the    (  .istle    towels    .md    turn  ts    .nid  or   iiUellectu.il   diret  tioii,   dirtin   was    undoubtedly 

the   in.ists   of   the   shipping,    .md    in    the   other   by  the  gre.itei    genius  of   the   two.      Turner's  powers, 

the  castle  w.ill,  the   house,   qii.iys,  .md   thi'  banks  \-.ist  and  f.ir-re.iching  as  the\-  .ifterw.irds  bec.ime. 
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were  only  de\'eloped  as  the  result  of  systematised 
and  continuous  study  not  only  of  nature,  but  (jf 
other  men's  work,  and  in  his  pictures  one  is 
sometimes  confronted  with  passages  which  suggest 
lessons  not  ])erfectly  mastered  and  ideas  not 
wholly  assimilated,  (iirtin,  on  the  other  hand, 
kept  well  within  his  powers,  or  rather  his  genius 
never  failed  to  respond  to  the  demands  on  it  made 
by  his  ambition,  and  his  works  alwa3's  possess 
that  beauty  which  is  derived  from  the  easy  and 
jierfect  realisations  (if  the  artist's  conceptions. 

Girtin  himself  was  a  student  of  other  artists, 
as  was  exemplified  by  several  free  copies  of 
Piranesi  included  in  the  exhibition.  One  feels, 
howe\-er,  that  the  main  trend  of  his  art  was  not 
greatly  suscej)tible  to  out>i(le  mtluences.  He 
treated  other  men's  work  much  as  he  treated 
nature,  accepting  suggestions  from  it,  hut  always 
interpreting  and  assimilating  them  through  the 
medium  of  his  own  personality.  This  mav  be 
seen  in  these  copies  of  Piranesi,  made  bv  (iirtin 
in  iNoo,  probably  with  a  \iew  to  qualifying 
himself  for  executing  his  large  Panorama  of 
Loih/oii,  exhibited  at  Spring  Gardens  in  iSoi. 
The  w(.)rks  may  be  termed  free  translations,  f(u' 
they  suggest  Piranesi  far  less  than  Girtin,  replacing 
the  exuberance  of  the  fonner  with  a  dignified 
and  fascinating  tranquillity.  A  small  drawing  of 
an  unidentified  Gateway,  ascribed  to  the  same 
year,  possessed  the  same  quality.  Executed 
swiftly  and  on  a  small  scale,   it   vet   attained   in 


its  largeness  of  feeling  and  breadth  and  simplicity 
of  treatment  a  certain  monumental  dignity  which 
elevated  it  into  a  great  work  ;  but  the  latest 
drawings  of  Girtin  are  nearlv  all  (listin,i,'uished  bv 
similar  traits. 

Eighteen  hundred  and  <ine,  the  la-t  completed 
year  of  Girtin's  carei;r,  must  ha\e  been  largeh- 
occupied  with  the  painting  of  the  Panoraiiin. 
The  drawings  in  the  exhibition  l>elonging  t<p  thi-- 
year,  though  interesting,  were  inferior  in  their 
attraction  to  some  of  the  productions  of  the 
following  ten  months — Girtin  dying  on  November 
qth,  1802.  To  the  later  period  belonged  such 
fine  examples  as  the  ]'a/lt'y  of  the  Wharfc.  Kirkatall 
A/ibey.  and  the  ma]e>tic  PlinUininon.  In  these,  and 
m  the  (iui\hoi-oiioli  of  the  |)re\-ious  year,  Girtin 
.ittained  his  highest  ,uti'-tic  expression,  realising 
n.iture  with  monumental  simplicity,  massiveness 
and  largeness  of  design,  and  in\'esting  her  with 
mystery  and  suggestiveness.  In  the  former 
qualities  he  had  perhaps  been  matched  by  Wilson 
and  Cromc,  but  in  his  power  of  investing  his 
work  with  a  tender  brooding  melancholy,  as 
beautiful  and  poignant  in  its  way  as  the  plainti\'e 
anthem  of  the  nightingale,  he  knew  no  equal. 

Feeling  and  sentiment  in  pictorial  art  are 
suggested  by  tone  and  accent.  Howewr  sensitiw 
a  painter  may  be  to  the  deeper  and  more  permanent 
truths  of  nature,  he  cannot  express  them  without 
thorough  mastery  of  these  two  qualities,  and  in 
its  possession  largely  lies  the  artistic  greatness  of 
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Ciuiii.  In  In-  l.itn  wmk  he  ajiiicais  to  lia\r 
(Iclilici.il'lv  linutcd  hi>  lan.t^c  of  (dli.ui.  -trivni,;; 
alwav-  fcir  grcatir  >niipli<U\-  and  dm  i  tncs-  i>| 
cxjin— i(in.  until  cvmtually  he  attcnn.d  ci.mpKtr 
(uniniand  uf  tlit-r  qnalitic-.  Had  he  lucd  lonj^'i'i, 
It  can  bo  scarcrly  dduhtcd  that  hr  would  nut 
have  rested  content  with  thc-r  trmniiih-.  hut 
would  have  gone  on  tn  furiliir  ai  hirwnuiu-^ 
Possibly  he  might  have  mailed  Turner  ni  the 
greatness  ami  range  of  his  efforts,  and  if  so,  his 
retieeiKe  and  instinctive  taste  nii,i,'ht  probably 
have  ,L;iveu  us  a  srcond  Turner  jidssessing  (he 
emnienec  of  the  iirst,  uuweakt-ned  b\-  the  extrava- 
gance   and    errors   of    judgiuent    wlmh    sonretinies 
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main  d  tin-  work  of  the  latter.  I  )f  ono  thing  oul\- 
ran  we  be  (crtaiii.  that  (iirtiii  during  his  -hort 
earrc]-  -howeil  greater  and  more  marked  originality 
cUkI  ,t;rniu-  than  had  been  hitherto  displayed  by 
any  landscape  painter  of  his  years  and  experience, 
and  his  art  still  remains  a  vital  and  important 
contribution  to  the  achievement  of  English 
landscapists, 

NiiTK. — Owing  to  a  printer's  error  in  the  .March  issue,  the 
nhlong  drawing  ol"  /.iiuvln  Colli, dial  belonging  to  Mr.  Thomasi 
("Tirtin  was  unfortunately  credited  to  the  ownership  of  .Sir  Charles 
Walston,  and  the  drawing  of  Coiru'av  Ctist/,;  belonging  to 
Dr.    (aiilleuiard,    was  given    to    Mr.    Thoinas   (lirtin. 


Pakt  \'.  Third  Exclish  Pkkiod,  Nixeti-kxth 
Ckxtukv. 
Ix  \-iew  i)f  the  quotation  at  the  end  of  the 
last  article,  it  will  be  readily  understood  that 
the  task  of  describing  picjui'  of  th<'  nineteenth 
century  is  not  wholly  satisfactory  (tuite  at  tln' 
commencement  of  the  century,  in  the  pre-\'ictonan 
period,  specimens  with  some  claim  to  artistic 
merit  were  produced,  as  the  illustrations  (Piute  I.) 
will  >how,  but  such  are  few  and  far  between.  Thi- 
writer  ilo(  ^  not  wish  the  conclusion  to  be  <liawn 
that  the  workmanship  was  not  good,  because  thi' 
very  converse  is  the  case;  in  fact,  the  actual  pique 
decoration  throughotit  the  time  of  George  IV.. 
William  IV..  and  the  early  Victorian  period  i-- 
of  better  quality  than  is  foimd  at  the  end  of  the 
eighteenth  century.  But  where  the  art  suffered 
so  greatly  was  in  the  heavy  and  cumbrous  character 
(if  mo^t  I  if  the  \'arious  articles  prodr.ced.  Pique 
work  of  this  period  is  nearly  in  ewry  case  of  the 
pose  variet\-,  being  m  many  instances  quite 
excellent  in  its  quality.  Most  (if  the  article> 
made  were  those  associated  with  personal  adorn- 
ment, such  as  ear-rings,  studs,  necklets,  pendants, 
brooches,  and  bracelets.  That  the  workmanship 
was  of  exceptional  quality  is  prowd  bv  the  fact 
that  it  is  quite  rare  to  come  across  an  instance 
among  these  trinkets  (which  must  have  been 
greatly  exposed  to  wear  and  tear)  where  the  inlay 
of  gold  or  sih'er  is  not  as  perfect  as  it  was  on 
the  day  the  article  was  made.  .Moreowr.  1  am 
informed  by  a  manufacturer  of  tlic  prescni-day 
pique,  that  to  re|)roduce  the  iiddrnnients  as  worn 
by  our  grandmothers  wduld  be  an  exceedingly 
expensive  commission,  and  thus  pays  a  tribute 
to  the  excellent  workmanshii)  of  the  pique  of  the 
period,  however  unattractive  it  may  be  in  form 
and  design.  Added  decoration  of  mother-of-pearl 
is  distinctly  rare,  but  a  few  specuiii.'ns  will  lie  noted 
in  the  illustrations  (Plates  II.   and   111.). 

,\s  we  cqniroach  the  mid-\'i(  tdiian  time,  the 
manufacture  of  piqut'  seems  to  fall  altogether 
into  abeyance,  and  it  was  not  until  quite  the  end 
of  the  reign  that  pique  again  began  to  be  manu- 
factured. Such  manufacture  is  carried  on  largely 
to-day,    and    consists    mostly    of    articles    of    the 


toilet,  such  as  brushes,  combs,  hand-mirrors, 
pin-boxes,  trays,  etc.  The  designs  arc  good,  being 
very  reminiscent  of  the  Adams  period;  but  tlie 
piqufc'  work  itself  is  a  purely  mechanical  process, 
the  inla\^  of  gold  or  sih'er  being  stamped  out  with 
a  cutter,  and  pressed  home  betw( en  metal  jilates 
(in  to  tile  s(iftenc(_l  medium.  I'nfortunattly,  iki 
attempt  ha--  been  made  to  reproduce  the  beautiful 
point-woii;  nf  the  original  I-'rench  art.  I'si'lul 
and  beautiful  as  the  articles  ni.idc  to-day  un- 
doubtedly are,  they  do  not  pn'tind  to  compclc 
with  the  truly  artistic  productions  of  the  earlier 
periods.  As  we  have  said,  reprcjduction  of  point 
piqut^  is  not  even  attempted,  and  is  probably 
unattainable ;  and  this  fact  places  the  collector 
of  specimens  of  this  beautiful  art  on  safe  ground, 
even  in  the  earliest  stages  of  following  his  hobby, 
as  he  is  in  the  happy  position  of  not  having  to- 
pay  heavily  for  his  early  experience,  so  commonly 
the  fate  of  those  who  collect  engravings,  china, 
glass,  or  furniture.  For  the  same  reason,  then- 
is  no  necessity  for  one  writing  on  the  subject  t>\ 
piqtii?  to  indite  a  chapter  on  frauds  and  forgeries, 
an  addition  very  necessary  in  most  other  branches 
of  the  antique,  so  freely  and  so  skilfully  imitated 
by  the  craftsmen  of  to-da}'.  Perhaps,  howcxci. 
in  this  connection,  a  word  of  warning  may  b',- 
t;i\'en  with  re.Ljard  to  combs,  boxes,  toilet  trays, 
etc.,  (if  Italian  m.mufacture,  sold  so  freely  in 
Naples,  Florence,  and  through(.iut  the  towns  of 
the  Riviera.  These  are  generally  of  celluloid  in 
imitation  of  tortdiseshell,  and  decorated  with  gilt 
clous  in  mutation  of  pique.  These  articles  are 
attracti\-c  at  first  sight,  but  quite  fail  on  close 
inspection.  The  gilt  points  in  all  cases  are  fixed 
on  with  glue  or  some  adhesive  material,  and  soon 
flake  off,  leaving  the  piece  all  too  exposed  as  a 
base  imitation.  Many  of  these  pieces  have  been 
purposely  dulled,  and  ha\'i-  been  from  time  to 
time  offered  to  me  in  second-rate  shops  of  the 
Metropolis  as  genuine  pique.  No  dealer  of  au\' 
reputation  would  seek  to  palm  off  iqion  his  client 
such  a  base  substitute  for  the  genuine  article, 
and  it  is  scarcely  concei\"able  that  a  collectdr 
with  any  appreciation  of  art  could  allow  himself 
to  fall  into  so  obvious  a  trap. 
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I'ak'I    ^■|,      Pinri':  ox  nil'    hoKY  Mi:)inM.  llic  Ijhus  X  l\'.  prrid.l,  ]ii(|iir  on  i\-(iry  is  distinctly 

As    a    in.dinni    Idi-    the    art     nt    |)i(|iii',    i\nr\  niiiunnndP.      Anmnt;     the     >j>cc  iincii^     illustrated, 

\\a>   lai    li>s    cxtc  nsixcly   H^cil    than    lot  ti  ii^("-lirli,  s|ir(ial    iictKr   is  di.iwii    in    a    \rrv   Ix'autiful    fan 

and    tins   was   |>T()lialil\    due   to   tln'   fa(  t    that    thi  (i'latc  i\'.).  the  lays  >if  whuh  are  piqued  in  silver 

shfh  (iiuld  lie  innn-  c.isil\-  uKiuldrd.  and  th.irtoii-  pc.int    in   the  (  iinxTntiiinal   st\-|c.      The  work  is  of 

lent   itself  tn  ai  l.ipt  at  n  HI   lather  inuie  readih'   than  tin-  \(i\'  fuiest  descrijnion,  the  pnints  iMercini;  the 

i\-c)i\-  ;    alsi)  It-  tianshii cnev    wreath'  adiled  t(i  the  ixoiy  e'lmpletely,  and  thus  fnrm  a  pattern  mi  the 

eUeel   of  the  inlaw  and  was  theicfoie  the  faViJiilite  leXerse  side   iilelltieal   with    that   on   the   front.      So 

inedinni     with     the     (  raftsnuii     111     tfie    .iit.      The  eloselv    aic     the    points    placed     that     it     is    ijuite 

remarks  .ihead\-  inad(    with   rei^ard   to  the  spc,  jal  wondeifnl  how   the  niedaiun  ha-  held  to£;ether,  and 

designs  associated  uith  the  NMiions    periods  appK  It   is  a   i^ieat    tiiliute  to   the  eraftsin.m   responsible 

i-cpiahx-  with   iifeieiiee   to   the  uoix'   nu'diiiiii.      Ill  lot    tills   lieaiilifnl   e\ain|)le  of    pierced   j)i(|ne  tb.at 
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PLATE     II. 


scarcely  a  point  has  becomi-  displaced  afti-r  the 
lapse  of  so  manv  vears  since  it  came  in.to  lieing. 
The  rays  formint;  the  two  onter  .guards  - 
"  panaches  "  -of  this  fan  are  piqued  in  clous 
d'argent  in  place  of  the  pcuits,  aflurdmg  a  most 
pleasing  effect.  The  thumh-pieci-  at  the  base  of 
each  guard  is  decorated  with  nnither-ijf-|>(arl. 
which  in  this  instance  is  not  eni,'i  iwd,  thus 
forming  a  rare  exception  to  the  rule  applying  t<i 
nearly  all  specimens  of  Louis  Xl\'.   pique. 

Specimens  on  the  ivor\'  medium  during  the 
Louis  X\'.  ]ie;i(id  are  even  more  scarce  than  in  the 
Louis  XIW:  l.ut  111  the  Louis  X\T.  period,  and  up 
to  and  including  the  early  years  of  the  Second 
Empire,  the  i\-ory  medium  was  much  in  e\-idence, 
patch-bo.xes,  toothpick  cases,  needle  and  bodkin 
cases,  being  freely  decorated  with  gold  pique, 
Ijoth  point  and  pose. 

With  n-gard  to  the  three  PZnglish  periods, 
specimens  of  the  seventeenth  centurv  are  quite 
uncommon.  A  tobacco-box  (temp.  Charles  IL) 
is  illustrated  (Plate  \T.),  the  lid  and  base  being 
of  ivory,  and  the  former  being  decorated  with  the 
familiar    circle    design    of    the    time.     The    i\'ory 


heads  (if  ta^^elled  lualacca  canes  were  sometimes 
decorated  with  pique  ;  the  author  has  seen  two 
dated  specimens  of  Charles  IL,  and  similar  ones  of 
the  William  and  Marv(i68q)and  Queen  Anne  (170,]) 
periods  appear  in  the  illustrations  (Plate  W.). 

It  has  alread\-  been  stated  that  this  last-men- 
tioned example  i>  pmbablv  nne  nf  the  very  latest 
specimens  produced  in  purely  circle  decoration, 
and  can  therefore  f.iirlv  be  includi/d  in  the  seven- 
teenth-century peril  )d. 

In  the  early  part  of  the  eighteenth  century,  as 
in  the  corresponding  French  period  of  Louis  XV., 
scarcelv  any  pique  on  i^'orv  was  manufactured  : 
and  it  is  not  until  quite  the  end  uf  the  century 
that  the  re\-i\-al  uf  French  work  on  the  i\'or\' 
medium  stimulated  similar  ellort  on  the  part  of 
workers  in  England.  Xo  pieces  of  great  moment 
were  produced,  and  were  limited,  to  trifles  such  as 
patch -boxes,  etc.,  and  in  no  case  did  the  work 
accomplished  approach,  for  artistry  and  delicacy 
of  detail,  that  of  the  French  craftsman.  About 
the  third  decade  of  the  nineteenth  century,  work 
on  the  ivory  medium  altogether  disappears,  both 
in    France    and    England,    for   in    the    somewhat 
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nirchanii  ,il  ]iio(('ss  a>^ 
tct'iith  rciiturv,  tortnv 
used  ui  both  coaiitiics. 

I  dc^irr  til  draw  >i. 
Napcilcniiic  tcMithpicl;  ra- 
is  finch'  I  ai\(d,  jiiqiU'  oiiK 
tion  on   the   breast   uf   tl 


latrd  with  the  latr  ninr- 
hill    is   the   iinlv  nicdiuni 

.(■(ial     attcntiiiii      til     the 
-r    (Plate  \'.)  :     the  ivuty 
V  ajipe.irint;  m  tlie  decora- 
Imperial    eajile.     This 


interesting  specimen  beli>ii,i;eil  to  mv  wife's  nephew  , 
Commander  Cunniiit^lumi,  R.X.  His  great-f^'reat- 
grandfather  was  the  na\al  ■-urL;ei)n  i>n  Imaid  the 
Rellcrophon,  to  whom  Napoleon  I.  jjresented  tiie 
case,  and  also  a  book,  as  a  mark  of  ajipreciation 
for  services  rendered. 


PLATE      III. 

I  cannot  i  onelnde  these  notes  on  ]iiqtir-  on 
i\or\'  without  refeniii!,;  to  a  wrv  tine  s^■t  of  knife 
and  fork  handler  of  (niinan  orii^in,  to  be  seen  at 
the  \"ii  toria  .ind  .Mbeit  ^hl-e^lnl,  and  dated  ibSo. 
Oddly  enough,  the  -iher  circle — the  outstanding 
decoration  of  English  ^exenteeiith-century  pique — 
is  greath'  in  evidence  m  these  excellent  examples. 
rhe\-  are  of  considerably  later  date  than  the 
earliest  Engli--h  specimens  with  similar  design,  so 
that  1  think  we  .ire  right  in  claiming  that  this 
special  form  of  decoration  originated  in  this 
countrv,  and  was  elaborated  in  Germany  at  a 
later  dale. 
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FigUE     ON     IVORY  PLATt     IV. 

Pakt  VII.— Specimens  oe  Cr.\ets^i.\xship  allied 
TO  OR  IX  Imitation  oe  Pioue. 
It  will  be  remembered  that  in  the  (ipcnins; 
article,  the  definition  of  pique  was  stated  to  lie 
"  the  decoration  of  tortoiseshell  or  ivory  witli 
gold  or  silver,  either  point  or  pose,  and  the  added 
embellishment  of  mother-of-pearl  in  a  large 
nnmber  of  cases,"  and  it  was  further  stated  that 
this    description    has    held    good    for   some    three 


hundred  years,  through  which  long  period  we  have 
attempted  to  follow  this  minor  art.  Following  these 
notes  are  given  (Plate  VII.)  a  few  illustrations  of 
specimens  which,  although  allied  to  pique,  do 
not  absolutely  fulfil  the  requirements  laid  down 
bv  the  ab.iw  definition.  Variations  from  true 
pique  consist  mainly  in  the  use  of  various  media 
other  than  tortoiseshell  and  ivory,  such  as  horn, 
wood,  shagreen,  marble,  agate,  and  composition.. 


The   Coinioissciu' 


In  mine  (if  these  cases  is  the  effect  so  pleasms;  as 
when  the  recognised  media  are  u^ed,  and  it  is 
due  to  this  fact  that  specimens  otlier  than  on 
turtoisesheU  and  i\-(iry  are  so  rarely  found.  Also 
several  examples  arc  shown  in  the  illustrations  of 
chased  and  pierced  silver  on  tortoiseshell  where 
the  decoration  is  raised  above  the  medium,  instead 


of  beins  pressed  home,  a-  in  the  case  of  pique. 
Other  specimen^  are  sh(]\\n  where  the  one  recog- 
nised medium  has  been  used  ,is  ;ui  added  decoration 
for  the  other.  This  wa^-  nmre  often  the  case  with 
regard  to  the  ivory  on  the  shell,  and  in  many  cases 
an  added  decorative  effect  was  obtained  by 
staining  the  ivory  green,  blue,  black,  or  red,  with 
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most  pleasing  results.  The  bell-handle,  prubably 
of  the  Adams  period,  is  a  rare  specimen,  shiiwing, 
as  it  does,  the  use  of  the  shell  medium  as  an  added 
decoration  to  the  ivory.  Occasionally  one  comes 
across  a  Vernis-Martin  box  where  the  star  decoration 
associated  with  the  pique  of  the  I.ouis  .W'l. 
period    has    been    successfully    imitated    cm    the 


tortoiseshell  medium  by  the  use  of  this  attractiw 
varnish.  Two  examples  are  given  of  old  English 
lace  bobbins  of  the  late  eighteenth  and  earlv 
nineteenth  centuries;  in  both  of  IheM-  it  will  be 
noticed  that  point  pique  ha^  been  mutated,  tin- 
ivorv  beini;  btained  m  vandU--  cnlours  in  thi-  f<irm 
I  if  names  and  mottoes.      In  other  bobbms  I  have 
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PLATE     VII. 


in  iiu'  possession,  small  c  ious  of  jiowtor  ha\-o  Ixm  frL-olv   iisod  as  a    nicdinm   for  i-inbollishniiTit   with 

uilaid  on  the  ivorv  or  wood,  as  the  case  may  bo.  clous  d'or,  and  with  quito  jdoasing  offoct  ;    mdocd, 

During    the    lato    eighteenth    century,    shagreen,  next  to  the  recognised  media  for  the  craft  of  pique, 

mostly  in  the  fonn  of  watch-cases  and  etuis,  was  shagreen,  in  my  opinion,  is  the  most  successful. 
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TURKOMAN  RUGS 

BY     MAJOR     HARTLEY     CLARK 

YOML'T     'riKKO.MANS. 

Thk     Yomut-.    an-    n     lari;'      hut     lath.r  rxtirinrlv    iiU.K-tint,'    rui;     "f     t-arlv    i-i,;ihl.vnth- 

scattcivd   tnlH'   wliich   wa-^  uu-^tr.!   hv   thr   T.kkr>  century    dalr    which    i^    a    puiv    V<iniut    txpr,    ,>f 

m   the   hrst   half  cf   the  ei^htivnth  ceutuiy   fmm  exceediiiKly  tine  (luahtv  au.l   lu   excellent   pivser- 

the    fertile    country    rmiuil     Kizil     Ar\at.     Thev  vation. 

have    since    been    divided    int..    tw„    mam    settl.-  I"  this  example  the  ,haiimnd  shapes,  quart,  red 

meuts.     One,    the    Gorduu     V.muU^,    settle,!    in  m  blue  and  ,^r.vn,  win.  h   .  ..v.r  the  rich  red  li.l.l 

the  c.inntry..u  the  s.nith-eastsh.iivs  of  the  Caspian  in   regular  r.AVs,  are   sunuunded   bv  latch   h....k>; 

Sea.   from   Ih.'  l.iwer  reaches  ef   th.-   Gorghen   aii.l  l'"t    an   ..pialK-   ...mm.in    .lesign   is   one   m    win.  h 

Atrak     ruvrs    as    far    northwar.ls    as    th.'    Civ.it  the   diainon.l   sh,,],.'   is  comiH.sed  of  a   niimb.r  ,,f 

Balkan  an.l  I.ittle  Balkan  mountains.     The  ..tli.'r.  small  panels  .•nclosint;  an  .octagonal  form  in  th.ir 

the  Khivan  Yoniuts,  settled  m..stly  in  the  pr.i\-iii.v  centre  and  eaili  cmtamin.g  a  flower  form,  -..m.- 

uf  Khi\-a,   t.i  the  north-west  ..f  tli..'  capital.  what    resi'mlilin.t;   an    anchor,    which   in    reality    is 

Vomut   rugs  show  distinct   Caucasian   inthieiice.  a  A^vver  with   a    bud   .ir  l.'af    .m   each   side  of  its 

as    might     be    expected    from     the    geographical  ^tem.     This  fl.nver  f.um  is  similar  to  that  .ift.'u 

locati.in    .if    the    tribe    iminediatelv    .'ast    ..f    th.'  found    m    ftrsan    Turk.nnan    an.l    Bokhara    ru.t^s  ; 

Caspian  Sea.     This  influenc-  is  especially  n.itice-  m   the  latt.'r  it   is  ..ften  m..iv  .laborate   than   th.- 

able  in  respect  of  the  brighter  colours  introdni.-e.l.  purely    Turkoman    n'pi..Mnt,.ti.in    of    it.     In    th.- 

usually    m    minor    quantiti..'s    .if     turqu.iise    blue  lug  illustrat.<l   it   appears  m   \-ery  prnnitive  f..rm 

and  given,  and  m  the  frequeiil   us,'  ..f  th,'  "  kitch  withm    th.'   diamond   shapes,   where   it   is   reduce.l 

hook  "   b.ith   111   the  fx.rders  ami  m   the  held.  t..  little  more  than  a   "  bn.ad  arrow." 

Their   fabrics   are,    howe\er,    inirelv   Turk.. man  The  swa\-ing  wwQ  edged  with  latch  h....ks,   in 

in   all   r.'sp.'.'ts  of   weave,   finish,   material,   design,  red   on   an   n..ry  grf.und,   ..f   the   main   b..r<l.'r,    is 

an.l  general    colour-schem.'.      ().  .asLmally  a  piece  characteristic,  an.l  in  this  rug  takes  a  particularly 

mav   be    found   wo\-en   m    th.'    Turkish    kn..t,    but  pleasing    form.     There    is    something    bolder    an,l 

this  is  exceptional.  finer    in    its    ,l,sign    th.in    is    usually    seen.      The 

As      regards      design,      the      iii,..st      distinctixe  exceptumal   brea,lth  ,.f  Us   \\n\\  ground  is  toned 

characteristic  of  Vomut  rugs,  differentiating  them  into    harin,)iiy    with    the    field    by    an    immense 

from    th.'    inaj,.rity   of   oth,'r   Turkoman    rugs,    is  amount  of  .l.'tail  in  red,  thus  detracting  from  what 

the   substitution    of   diain..nd-shaped   designs    f.ir . 

the  more  usual  octag.jn.  ,  „    ,    ,      r. 

*   By  cuurtesy  of  Messrs.  Jekyll,    ...f  Eerkeley  Street,  who 

I   am   fortunate  in   being  able   t.)   illustrate*  an  kindly  lent  the  rug  for  the  purpose. 

Si 
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would    (itlicrwisc    be    an    (i\iT])iiwcTin;,'    i-tliTl     of  t(iii>    ha\c    Ikti-    hccii    ixTinittcd    to    become    an 

while.  hiilldllled    e\ce]i(iiill. 

rile    >e((iiidar\-    burdn-^,    with    i;uaid    -.tiipe--   of  llux- i  iil;^  ii-(  d  fnrnieih- to  rome  in  consideralile 

the    b. liber-.    [Hile    de-ii;!],    are    nl     an     iiiin--nall\-  niwiiber-.    Iidiii    Klii\a    \ia    Orenbiiit;    to    ^hl^eow•, 

elabiiiale     [((Ipmcal     llowii     loiin     in     bhie-,     ,ind  and     licmi     Kia^n<)\od>k     aei'oss     the    ('as])iaii     to 

i^reens   aheinatin,!;    with    ro'-e   inluni.  (  "n-tantin<  iple  :     but     ju^t    a>    \\\\-    tiil);-    was    llie 

Tlie   broad    piled   end-   be\(md    the   lield   borders  eailie-t    and   most    easily   acees-ible   of   the   Tnvko- 

(imlain  eac  li  a  row  nt  c  li mij.itecl  he\,i,i,'onal  plaque^,  niaiis.    sd    the    line    cild    speiiinens    were    sucinest 

ni    whi.h     the    cpiailered    diamond     in    sliin^s    of  extracted     from     the     eountiw     and     the     modi  rn 

fiiiir    a,^ain     makes    its    appeaiaiue;     but     not     in-  'Milpiit    is    \  i  ry    inferioi-. 

freipieiilK^     the     \'iiiniits    dlsplav     at     the     ends     a  It    is  these  i  aipets  whieh   ma\    more  lei^ilimately 

\er\-  striking   aiabescpie   desiL;n  i untainiiii;   a  lari;v  be    railed     "  i^;llu■a,s  "     than     maii\-    otheis    whidi 

piopoition  of  tiiKpiiiise  blue,  aiul  one  can  imaL;me  bear    the    name. 

that     the    blue    waws    df    the    Caspian    were    the  ll    is  interestini,'  to  note  the  point-  of  similarity 

inspiration   for  it.  and  kinship  between  thesi-  ^'(lIlmt   ru,!;s  and  those 

An  interestin.t;  hatiire,  a;j;ain  showini.,'  Caiuasuin  of    the     Krsari     ruikomans,    who    also    originally 

inllui'iKf.    Is    th<'    row    ef    tiii\'    sheep-dei^s    which  mi,L;r.ited   from    the   shores  of   the   Caspian   Sea   to 

is    seen    imniediateh'    aliove    the    toji    field    border.  their   jjuscnt   territor\-.     Both   tribes  u-e  diamond 

The\-    also   a[>iiear    lu're   and    there    in    the   spaces  formations    f<ir    their   main  design,    both    are    ,id- 

of  the  field  between  the  diamond  shajies.      Animal  dicteil  to  the  alternation  of  dark  blue   and  green 

life  is  Seldom  represented  b\-  Sunm  Mol'ammedau  in  their  i  olour-sehemes,  and  both  employ  a  primi- 

wea\c'is,    but    the    :juai\lians    (jf    their    tloi  ks    and  ti\e  little  llowi.  r  form  in  their  minor  decoration. 
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Some  Foreign   Panels  in  OaK:    Leaves  from  a  Collector's 
NotebooK  By  Fred  Roe,  R.I. 


btatidii  tlic\-  U-- 
as  ,111 


tine  .,l,l,.,ik 


"  Ir  1-.  nil  part  of  nature's  prograinnir 
to  prescrxf  ancirnt  n-lics  for  the  purpose  of  in- 
structing archiuologists. "  Thus  Mr.  Robert  Munro, 
and  considering  for  how  much  the  great  European 
War  has  been  responsible  in  the  way  of  unchecked, 
and  yet  often  inevitable,  destruction,  it  is  difficult 
to  see  how  this  neatly  expressed  opinion  could 
be  inipni\ril   upon. 

The  two  following  e.xtracts,  taken  at  random 
from  the  letters  of  the  late  Ken  Kemp,  A.R.B..\. 
(the  \'oung  landscape  painter,  who  died  so  prema- 
turelvin  loii^).  whilst  ser\'ing  on  the  Flanders  front, 
speak  N'olumes  in  their  descnptis'e  simplicity:   - 

17   Xii\-.,    ii)l(i. 
"  In  one  dri"- 
table  witli  bull 
operating  t.ible.      I  enuld 
bu\' it  for  a  few  shillings, 
but  1  am   afraid   1  should 
nex'er  get  it  himie." 

h  Dec,    li)lfi. 

"  Then-  is  -.omr  \ery 
nice  iiak  hiiig  about,  liut 
nnpo-^siblf  til  gi-t  awa\". 
I  saw  a  bulb-leg  t.iblr 
(about  lO(io)  1)1-111-  limki-n 
up  b\-  the  snldiir--  fur  hre- 

WOO.l.'' 

.\  relati\'e  a  eonnois- 
seur  and  lo\'er  of  art — 
also  remarked  : — "  It  was 
too  cold  and  wretched  to 
leave  an\'  rmim  fur  si-nti- 
meiit.  I  wiiiilil  ha\i 
willinglv  burnt  a  ^'l■laz- 
quez  for  the  rhaiice  of 
raising  a  blaze  and  get- 
ting warm.  " 

I  ha\e  often  wondered 
what  became  of  the 
fourteen th-eintur\'  coffer 
which  furmerh-  >U'>ni\ 
outside   tlu-  sanctuarv  m 


Vpres  Cathedral.  This  exceedingly  rare  example 
was  sculptured  with  a  representation  of  St. 
George's  combat  with  the  dragon,  and  was  probably 
an  English  treasure  chest  left  behind  by  our  armv 
on  their  retreat  from  Ypres  in  1383.*  When  1 
last  saw  it  the  coffer  retained  its  original  colouiing 
and  gilding,  and  was  in  an  excellent  state. 

The  following  poignant  extracts,  culled  from 
special  correspondents'  accounts  appearing  in 
The  Ddilv  Mail,  may  give  some  indication  of  the 
ultimate  doleful  fate  of  this  superb  relic  :- - 

28  Xo\-.,   1014. 

.\long   the   ,u^le,    i)\er     stones    ami    he.iiis    to 

the    altar    steps    you    can    struggle.      ,      .      .     Tlie 

far  end  of   thi-  rliun  h   on    the   dav  I    write    aliout 

was   filled  with  blazing 


30  Xo\-.,   1(114. 

"  It  1-  bltterlv  -ail  to 
see  sea  1 1  e  red  mtn  dn- 
ceild  gloom  i.if  wiiUi  1  .ill 
these  sarred  things  tll.l1 
fori  iiiturirs  had  nut  been 
mo\-i-il  fiiiiii  tlinr  pkices. 
.Ml  th.it  ran  be  -aved 
tn.m  till'  Cithedr.il  and 
till  (  liitli  Hall  i-  i.ilid 
pell-nii'll  in  the  iiiigli- 
biiuriiig   lell.irs." 

.\gain,  from  another 
pi'U  : 

•■  I  wi-h  1  had  the 
tr.m■^]:ort  tn  takr  -uiiii- 
of  the  old  furnituie  liuiiie. 
Sonir  of  the  jiieee-.  are 
interesting  historiially. 
As  the  poi>ulation  i-' 
Catholie.  Mime  of  the 
big   cuiiboards    sheltered 


Illustrated  in  Aihifiit  Cof- 
,u!il  CK/Zviin/s.      Methuen, 


r/tc  Co/nioissciir 


(IcIK-     flMllI     tlun      pUl-UiT-     iluiilli;      lll(       l\(\(llll-  It--  |iuiur\    .mil  lIlnuKllll,^-.  ti'^^rtlui    Willi  the  l.li^fll 

tidii."  lildck     f<'i     llir    ln(k|i|,ii..    ,11,     .ill    (  li.u.iitiri-tii  , 

n    thrs,.   aiv    tlir    unavuul.iM,-    ,  on.  ,.nul.ii,l>    ul  "l"'''    'l'^'    '"  n,,n„nl.il    ...iviii;.    m,    il.    irni.Minn^ 

\\,,1,    Wlial    .ihnut    -nnir   nf    tllr    v.,  11,  lalist  ir   nirlh.Ml-  l''""l    -""-Iv    .UtrM^    11-    n,,mn.     In,      tl„.     tia.VIV    IS 

,    l,          _  tun    |iiiri-   111   111'    Miiiii-li, 

\n'.'tli,i,,l    u    ,,1    111.     iMM.Ini,    Lniun^h-    i~  I'"-     '"■•""""I     ■'niu.int     xs.i.     ,Iim-,,v.  i,-.l     at 

,,,,„,i,m1.1,     I.„     ih.     .u..,-..1iiil;    ii.iii.atnv.      B,.iii  I  ;.>  \  ■  n  V  wli.  i.'  1  li.    ;;/,7/W,' .  ,t  wlu.li  il  .,iu  .•  I.h  iii.-.l 

<.|    a    xv.mi.iii    l.iiiulv    HI    til,    .l.ii.-   ..I    l),-ihv-lni,',  l''"'   "''-  •ipP'"""lv    l""'-^'"   "P-  '"''"V   v.mi--  -v-'k 

1„     a-'  .1   li,.\     h.i.l   li..-n  .i..uM,.iii..l   l.i  -I..].  11,  .,  '"'    •'"■    P"n"--   "I    1"'"^    "-'I    ■'-   ■'    ■•-l"p-U.i!> 

|„„-     ..,n,-,|     .,.,k     1„'.M..„1     with     l,iill.,-.l     p,,-,-.  '"     -"""■     l"ii"l'l-      ■■ip.HitN-      mhIi     in-t, ,,,.,■-    ..f 

ul„.l,    l.„„„-,l   ,,.,,1    .,11.1   p.,i..'l   ..f   Ih.    .halt.'N   111  iiinH.,-iitli-.,i,tiii\    x.,i,.l.,l,Mii   .,..,iii..l    ..iilv    t..<. 

Ill-    l.itli.r-.    l.iiiiiliMii-,'.      Ah.i    -,mi,'    N,,n>'    i.m  ll''M'"•'ll^        I'    '-    i""    ■'     1''^^     m-ntlw    -ui.  ,■    tli,- 

,1.„,,'    Ml    l.<.ii.l..n,    h.'    Inv.iiii.-    x.v^u.-h    ,nt,-i.-t.',l  """'■'     '•'""■    ■"■'"""    ""     l--",=-;I'ii"ll    •'    'Inu  k.-ini^l 

in   tin-  .,ii,vsli.il   i-,,..'.   .111.1   W.1II..J    i..r  .111  ..pp..i  'niii.lv   ,  ..ii-ti  ii.  t,-,l    ,,1    ,|,  ,^.iiit    liii,  ii-l,,l,l    p,.i„l-. 


timil\  1,1  -..111,'  It  1,11  111-  ,i\Mi,  Winn  ll.M  li. 
\iMt,,l  ill,-  pl.i,  ,  ,il  111-  iipliiinuiii:.;  li.-  w.i-  111,1 
\,\    111-   i,i,,tl„-i .  .111.1  .ili,i.i-l  .It  .ill,  I-  I,  111, Ilk. -.1  tli.ii 

Wlull      I,,'      ,,-|lllll..l      1.1     t.iWIl      it,-     \\,lll|,l      t.lk.'      ll,,- 

,iM   l„-.l-ti.,il  Willi  liiiii. 

^.11.1   111-  111. ill,, -1       ■■  1   .1,1111    lliiiiL    \  ,111   will." 

■■  \\1,\    11,, I 

■•  It    li.i-   li,'.'ii   lii,ik,n    up   li'i    111, Jul:-   -111,,-   \.iii 

■^\,■l•■     1. 1-1     ll,-l,-    ■■ 

>ll.  ll    .-Mil  p.ltUill     1-    .1     in. Ill, -I"    ulllil,     ..,11,1. it     111 


wlmli    h.nl    li,.-ii    .  li.ipp.-.l    .ili.mt     l,„,    iii,-r.-|l.-s-ly 
ti  1   I. ml.  I    till-Ill   w.ii  ill    I.  iiiii\  iiil;. 

Ili.n-  1-  ,,11,-  p.-.  iili.ii  il\  111  ill,  .  .11, -till.  ti. Ill  111 
I  1.11,  ll  lr.iiii,-,l  ,  li,--l-  wl,i,li  li.i-  ii.-\.-r  \-.t  li.-.-ii 
-iiHi.  i.iilK-  n.il.-il  ,ii  .ippi,-,  i,il,-,l.  Ill  l-'.i,-l.,iiil. 
,111,1  111,1-1  ll.  .pi.-iill\-  111  ( i.-i  nuiiiw  tl,.-  p.iii'-l- 
,,in-i-|,-,l  ,il  thin  pi. ink-  iii,i,l\  l>t  iiil,i  .i  li  .iiiiiiiL;. 
.111,1  pi,--.  nliiiL^  .III  ml, 11, 11  .,1111,1111  \,-i\-  -iinilar 
|.,  ih.il  ,111  till-  .M.ii.ii.  111.  l-r.-ii.li  rr.ifl-ni.in. 
Iiiiw,\,i.  -,-,  1111,1  .ii,\i,in-  1,1  p,,-i-i\i-  .,11  i-\i-ii 
-nil, 11,      iH^idi-    til,-    l),iN,       1.1    till-    liiilli.  T.m.  ,     ,if 


illi.  I.  i,tl\-  .liplni.-.l.  li,,t,  .111   ill,    ,itl,,  1    li,m,l.   Ill,-  till-  1  11,1  h,-  lilt,  k,  11, -.1  til,    p.,,1,  I,  with  ih,-  .-N.  .  pti.ui 


-tin.  II. Ill    .ll   .mil. nil-    li.iL;in,-iit-    iiit,.   .i   -,iii  ,il    .i    -iii.ill    i.  li.il.-    i, 


|,„l.,t.-      Ih.-      1m.   k      111 


likm,,    ,.|  til, 11    l.ii  111.-'   -t.-iti-  I-  -i-l.l.uii  ,m  iintiiix.-i!  tli,-    -til.--,    .in. I    tli,-    wli.il.-    iini.-i     -iirf.i..-    ,il    tin- 

111, --111^        Ih,--,- 1. 11111. ml- .ll  Ii\-l;. Ill,- .i,itt-iii.iii-liip  ,  h,-t    tliii-  li,,,iiii.-  ,-\,ii.       I'll,-  hilliiwiiii;  ill, 1-1.1111- 

-h.uil.l    ll.-    ..ii.-liill\     pi.-,i  \  .-,1    111    ill, -11    ,l,-p,iil,-il  illii-ii.,t,-    tin-    \.i\     inip.Ht.mt    p.iiiit,    tli.     -.-..in.l 


-,-.11,111  ,if  .1    1-1,  11,  h  ,  l,,--t.  Ill,-  p,m,  I  1»  ini; 
-h.iwn    /,/,/< 


an.!  <|i-.  .11,, 1. ■.!.-, 1  ,,in,liti,in  I  -a\-  "  -limiLI  In-.' 
|,,r,  ,1-  ill,-  pr,--.-nt  -ii]ipl\  ,il  .ni.i.iit  ,iil  tr.-.i-iin  - 
li,i-  I, ill. -11  t.,1  -hull  lit  til,-  ,1.  in. 111,1,  It  ,iiilv  t,i, 
,  |l,,i  !i,ipp,-,i-  lli,il  ,1,1.1  tiMi;iii,iil-  ,11,-  ,  iiniiin;;l\ 
ii-m.ali  inl.i  .1  .  mii  hirh-  .irtii'li-.  tlir  w  li.'k-  .if  win,  h 
tini-  ll,  ,  .nil.-  .ipi-ii  1.1  . 1, mill,  11,.-  It,  11.  h  .11. 
r-p,-.  i.,ll\-  iiil;,-,ii.iii-  m  1,-,  .ni-ti 'i.tiiiL;  tin  iiitiii  .■ 
pill  p.ntiiiL;  t.i  h.'  .mti'iii.-.  Ii.iiii  111, -t,-  1  ,■Illl,.,llt- 
,l|    ,ii-il;iii.,I-.      I    h.iw  -.-.-I,    .,    '  .i-k.-t    .ll    -ixt,-,-i!tli 

..  iiiiiiv    .!,-sli;ii    will, it,    liv    .1    111.1,1. -Ill    lak,-,-,    li,i.l  II     ,]„,,-,,,,„,    „,,  i,,,v,-  ,1   1,1,,-,-  -|i,-.iin,ii  .,[,  >.iv. 

.„lii,illv   l.,-,-ii   I'liill  mound  .11,  ,i,i,„-iit    III,-,  h. 1111-111  i„„,,-,,aii.-lliiiy,   wlin-.-   ii.ili. iti.ilit v   1-    in   <pi.--tin,i, 

t"i     "pinnpu    till-    h.l.      Till-    1-1-1,1111.1-    .1111-    .ll    Ih.-  ,,|„|  iin.l  ,„,  ,-x,iiiiin,,ti,iii  that   It-  -,-.-ti, 111  i-  ,,l  this 


-li,ip 


,iit,i  pii-int;  -.-ttl.-i  111  til.'  W'i'-t,  wli.i  I-  -,,iil  t, 
li,i\,'  Imih  a  iiiiiipli't,-  ll, 111-,'  nil  t.,  ,1  111,1--  .1.1,11- 
knnli   wliii  ll    111'    1,11111.1    in    ill,'   1.1, nk 

\  pi.  .  .'  will,  h  It  w.iiilil  111'  pr.ntu.illv  niipu— iMi 
til   Ii  r,,ll-ltlirt    -.itl-l,li'tiiril\'  mi   tin-   llllr-   lllilli-.llr.l 

1-  upiliiil  In-  till    ti.i-iiii-iil  111  I'kiinli.ix'.iiit  .Tirviii;:;  w.-  11. ..l  li.ir.ll\-  f.-cl  aiiv  il.ml.t  lli.il    lli<-  -prrmirn 

ilhi-tr.it,  .1  ill   Nil.   1.     <>n,'  ,ii  tlir   tin, -t  -pi-riiii.-ii-  1-  ntlni   than  nf  .Viii^lu  .111  iii.ik,'. 

.if   It-    kiii.l   .xt.iiit.   It   mill'    f.inni'il    tin-   cciitrr   nf  In  I-'miir.'  tin-  -til.-  ..r  iiini.^ht- nf  Cnthir  liirsts 

till-  li.ini.'d  fi.Hit   nf  .1   l-nii.  h  .  h.-t   h.lniit^nn.ti  t.i  w.-i.-  iimf.'  fr.',|ii,-iitlv  rar\-f(l  with  trac.-rv  than  in 

th,-    p,ii.i.l    nf    Lmii-    XI,.    whi.-h,    m    it-   .ni.i^iii.il  kai^kiiul.     .\    iiuiiiIhi-   nf   rlu-t    frmit--   nf   Cnthic 

st.iti',    inii-t    h.iw   li.-i-n   .i    \ii\'   -pliii.li.l    pi.r,'   nf  ili'-i,;,Mi    fnnn    tli.'    M.IIh.'iinv   ...11.  rtinii.    .mil    said 

work.      riiniiL;li    but    an    n  Im'   nf    tl,,-    cimplitnl  tn  In- of  French  anil  Kii,i,'li-h  miL^iii.  w.-it  ,-xl,ilnti-d 

striictini-,  this  waif  is  a  ju  rfn  t  nurrnrnsin  of  th.-  111     11,13    i"    the    Pennsylv.mi.i    Mii-.-iitii.    I  .^.A. 

stvles  .111.1  ni.'thn.l-  j,nini-i'i|  li\'  iii,,sti-r  cnffitri-  Sniiu-  nf  these  had  their  stik-  il.-.ni.Unl  in  .1  very 

in    Xnrllieni    kr.ineL-  .luring;   tin-   tifti-.titli   e.-iitin\  -iniikii    inatiiier    tn    the    fr.i.miieiit    Inn-   ilhi-trat.'d 
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Nil.  ii.),  wliH  li.  I>\  tlic  wax.  \\,i-~  li(iut;lil  in  Ndi  tlic  in  ni    rarli     (dim  r      "  ,1--    lli<)U,i;li    insulluicntl\-    las- 

lancc  willnn  tin    l,i-t  few  \rai--.      Tli<'  natidualiu  Ic  nid."     a     l-n  ik  liinan     (imc     icniaikni     t(i     me. 

it  the  M(  lllicini\   (  li(--t  lioiil^  \\a-^  ni  nil  wax   ii|H  II  I  lie    nci^lilinni  linml    ul    Aiitwiip    wa^    tuinicrly    a 

II  iliiiilit.  aiiii,  111  lir  |in  I  Im.  tlir  [lai  111  iilar  liiralilx'  liappx'     lniiitinj;-,L;rniiii<l     fm      tin-     ar(|nisit  ii  m     nf 

nun    wliirli    --rMral    nl    tlinn   rnianalid    \\,i^   niii--t  tiia--ini-^    nf    a    ]inri--il\'    -iiinlai    ilr^ri  i]it  n  i|i,    lull 

unlialilx      P.iittanv,      Tin-     hxiintlirsw     ilnrs     nni  till    ra\aL;r-.  nf  thr  (in  at  W  ai   lia\c  snuc  (IfStniyril 

Mil   rxilmlr   ,1   liiiti  li    fiiiiil    -lati'il    In   hr    f-j i,i;lisl i  all    1 11  is-,il iilit lis   m    llii-   lii-lii. 


\Milk    nf    Ihr    iiii;ii    nf    i:il/.a  1  irt  1 1 ,  I  llll-t  I  allnll     Xii.     W .    is    ill, 

riir    lai\L;r   anil    rial  mi  .ilr   ptiii  liriuDi    paiiil    iirM  |iirliaps    ul     Danish    niit;iii. 

illnslratnl  (Nil.  111.)  Is  mil   nf  a  pan  11  11  iill\- liinn,i;lil  lalinii     il     iaIiiIhIs     is    nuliir 

nun    (  iilii:;nr    li\'   a    l-liilisli    nlluii    ulm   was   wilh  Inalininl    uf    llir    lainlirnpii 

lir  ariin    111   111  riipalinii.       Iln    II  ifi  ills  w  It  II    wliiili  wlmils    wlmli    appr.i ill 


nf  an  nak  paiul, 
ill.  hiraldic  d.in- 
1,1, ■     Ini     tlu-    ilassir 

and  till-  w,i\-  llir 
•  aiinniial  liiaiin;^s 
■st,  as  wrll  as  aliiixi- 
1.  Till-  datn  nf  llir 
trrlllll     rrllUirX'.        .\ 

111    .iiiil    an    k.n.ulisli 
nil,  in   \iiliilr.  Ill  tlir  /->, III  h, -111111  al  Its  Irinnnatinn  sprciinni   drsii^nrd   mi   similar   lines   h   instnirUx'e. 


Ills    pirrr    Is    mnainriitrd    III    nii    wax'    dilln    fimn 


Ilratrd    nil    tllr    XMlliJril    i  I 


drinish     drsl-lis     nf     a|iplii.\llll,llr     datr,      I.e..     till  thr    hrlin    and    InlnW     tllr    shirl 

mil  lliill    nf    Ihr    llftrrllth    and    sixlrrllth    rrntmlrs.  XVnlk     is    a|  llirnxillla  trlx'    srX'rl 

\    xiix    pliitx    ditall    111    tllr   patti  in   is   llir   inw.iid  rninpai  isnii    brlwrrii     tills    [ 


Nil.     ll.-t\K\ll)     sriLE    FROM     ..\     rHEST     OK     I.'  X  111  N 1.  1 
NOKVin-KN    IKENIH  Ill-THHNTll    CENIl  RV 

SS 


London  has  been  lucky  m  its  delineating. 
From  the  days  when  Hogarth  and  K<iwIandson.  Canalettii 
and  Scott,  gave  us  their  inimitable  pictures  of  its  houses 
and  streets,  as  well  as  its  manners  and  customs,  to  our 
own  tinv,  when  the  brushes  nf  sui  h  dillerent  artiste 
as  Mr.  Lo.gsdail,  Dr.  Philip  Nmman,  and  :\Ir.  W.^hu, 
Jlarkino  have  perpetuated  its  historic  buildings  and  it^ 
outstanding  characteristics,  it  has  afforded  ti>  a  c  uri<iusl\ 
rich  band  of  painters  and  draughtsmen  material  and 
subjects  for  a  singularly  notable  topo.i;raphical  gallery, 
^^mong   tliose    who   have   recognised    its   salient    beautie'> 


and  have  perpetuated  them  udrth 
than  Thomas  Shotter  Boys  :  ,iiul. 
is  so  generally  little  known.  Indi 
that  a  brief  record  of  his  life  ii nd 


1\-.  there  is  no  grea 
1  may  add,  none  v 
ed,  Ml  forgotten  is 
.11. liievements  will 


be   superfluous   in   an   article  chiefly,   as  it   is,   concerm 
with   his    pictorial   description  nf    the   Limdon  oi   his  da 


Thomas     Shotter    Boys    w 
January    jnd,    rSo^.      Little 
to  his  parentage,  childhood, 
that  at  the  age  of  fourteen  li^ 
Cooke,  the  well-known  engr.i 


burn  in  IVntiinvil 
nothing  h.i-  snrviv. 
upbringing,  but  we 
v.i^  .'pprrlltrjed  t.p  (. 


ith 
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i'ROM    Tin;    1.1  riKli.k  s 


this  sphere  of  the  .irtistic  profession.  This  f;ict  seems  to 
indicate  that  he  had  shown,  at  an  early  age.  marked 
.irtistic  ])rochvitics  While  under  Cooke's  sgis  he  is 
s.ikI  t.i  h.ive  drawn  s.mie  thousands  o(  illustrations  f.u 
l.oiirlon's  Cvdopc-dia  ,<•.  Phnili.  That  lie  undertook, 
tiic.  more  ambitious  work  is  proved  by  the  fact  that  he 
'  \iobitrd  first  .it  Siitloik  Street  lu  i.S.'4,  and.  later,  :it 
llie  New  W,iter-<  iiloiir  Soi  letv  and  Royal  Academy.  In 
i.'^Jt  he  went  t"  Pois  .iiul  there  came  under  the  influence 
■  :l  Boninston.  ,ni  iiiriu.iue  ver\-  marked  in  his  later 
»Mitput.  In  I'.u'i^  lie  ^eiins  to  h.i\'e  gone  m  fnr  .i  re,gul,n 
.oiirsecl  stu<l\  in  I'.iinUiig  in  the  .itrlicr  ot  the  .gre.il 
•^i  II I  US  whose  career  w.is  destined  to  be  so  short  but  so 
linlliaut.  He  remained,  indeed,  with  Bonington  till  the 
fitter  died  from  sunstroke  while  sketching  on  the  bank^ 
-r  till-  Seine.  Hurintj  this  (leriud  Boys  w.is  emplo\eil 
i.\  sii,  1,  men  .IS  I  lenoii,  M.iznri-,  /.intli,  ,iud  B.iron  Hum 
lioldt  111  illustr.ituc  WMik.  In  i,S;.i  lie  went  In  Hrnss.l- 
i.iit  till-  ..ulbrcik  nf  lie-  r,-\,,iiition  thne  l..oed  him  to 
ll\.  .Old  le-  returnc.l  t..  luigLind,  uherr  lie  t,„,k  up  lith.i 
■.;r,i]iliy  with  m.irked  snctess.  sik  h  ui.rks  .1^  those  ..I 
li.ivid  Roberts  .m<l  (l.nksi.n  St.inlield  Iving  rciuodure.l 
tluMugh  his  medium.  In  i.'^so  lie  ]>iililislicd  Ins  fhlHrcs./i'i 
ArchiltttHrc  in  l\iii-..  i.hi'iil.  A  iil..;i p.  fl,  .  This  lonked 
sninething  like  a  sensation,  lor  it  combined  novelty  of 
li.indling  with  a  true  artistic  instinct.  Three  years  later 
Ills  Orij^uia!  \'ic;vs  of  London  rts  (7  is  appeared,  and  set 
the  se.il   on   his   reput.ition.      In  nr. ignition  of  his  talent. 


Louis  Philippe  sent  him  a  ring  and  an  autograph  letter  : 
while  his  membership  of  the  Institute  of  Painters  in 
W.iter-Colours.  of  the  Societe  des  Beaux  Arts  in  I'.iris. 
.iiid  the  Socicte  Beige  des  ,\(piarellistes.  indi.  ,it. -,  tlic- 
cosmcipohtamsm  of  his  reput.ition. 

It  w.is  not  until  1.S47,  however,  that  B..y-  w.i-  r,pn - 
vented  on  the  w.ills  ,,f  the  Ki.v.il  Acidcmv  uitli  ,1  A',,, 
r/c  la  Tiiilr.  Hn,„'„.  which  w.iv  succeeded,  m  iS^-,  l>v  a 
view  of  l'ri}<;iir.  These  were  Boys's  sole  ccmtnbiu  k.ii- 
t..  the  display.  Hiv  .iddicss  w.is  then  given  .1-  ^1.  1,1,-.. 1 
Tit.  hlield  Street, 

Ih  died  m  i.'<74.  ,ind  .imoie.;  other  wmks  illiislr.nr.l 
bv  111-  1,1.  ih-  pen.il  was  Kuskin's  Sl.nir-.  ol  1Vjo,c,  l..r 
will,  h   h<-  .-t.hed   -..me  ..f   \hr   i.l.ib- 

I  ni-  us  It  is,  however,  his  b.„,k  .m  l..indon  tli.it  s.,,ui.ls 
,is  his  most  memiir.ilil.-  .iiid  iiitereslmg  ,i.  Iii.>\  .iiii'iil , 
"til. It  bo..k  c. insists  ..f  .111  illustr.iteil  title  .ind  tw.-iit  \-  In  .■ 
M.-ws  dr.iwn  anil  lith.jgi .1  pile. I  bv  H.iys,  .in.l,  ,.,  I  Ii.i\.- 
s,ii.I,  |-,iililish..l  ill  iS)2,  II.'  li,,d  d<.ne  s..in.>tliiMg  111 
tlie  s,Lnie  w.i\-  in  the  it.m.uis  y.Mr,  when  his  ..,!.,iirc.l 
liili..-r.!I.li  ol  I  he  To-:ry  «<  s,-c»  .../  Oclohtr  jisf,  1S-/1, 
!hr  M.ninm:  ciHt')  lilt'  fur,  aiipe.in-il  on  the  following 
\.,\-.Mnb,>r   3tli. 

On  the  title  of  the  Lonil.^n  vieus  ]5oys  ..;ives  hi-, 
.iddress  as  90,  lireat  Portland  Street— a  fact  interesting 
to  the  topo.grapher.  It  is  difficult  to  select  from  the 
twenty-five  pictures  (they  were  issued  plain  and  coloured-  - 
the   litter   being   far   the   liner   .md    rarer)    those    th:'-t   are- 


90 
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iiu.^t  intcrcslur^.  I'.ut  Imin  .in  ^Tti^tu  ]..iiiu  nl  \ic\\. 
1  -li.mhl  Llm,,-.-  tlir  Hvilc  I'liik  (  "i  ",i.  >liu\MnK  the 
\\".-llin-t..n  Anh  in  il-  nki  (...Mtiun  ;  //',</,.'  /'<nA  »,■<() 
<,j,is,vy;-j  (,<(/<■,  lull  lil  lilr  .iiul  •-;i.,  ,m(l  (  rnwdi'd  with 
lii;iir<  ..  ]n-il('-tn,in.  c(|urstn,in.  ami  m  t.irn.iues — tin- 
<yiri.)Ui  will  ni.tr  tlu-  ,;rehiti-i_turi-  <<i  thr  I  .r..s\-fncir  H(m-~r 
iiRtmr  'mIIitw  (lilhinfj,  ,.s  it  (hn--,.  Irom  the  exi--tinK 
lunlilni-  .      tlu'     /'(,    •I'lll]'.    .1    IxMiitilnl    thin-,    m    whidi 


m\  ludsmeiit,  quite  ^..  Mi.(.e,>liil  ,1-  the  re-l ,  -.iin|.lv 
liei.iii^e  thev  are  rather  tun  arihitei  tural.  \Mtli  llie  luinian 
element  iiinre  in  alieyanie  the  west  en.l  nf  W'r.sliiiiiisui- 
AhhfV  and  Tlu-  Hank.  tint,  alter  ,ill.  e\ cry  nne  nf  Ihe-o 
c-x.]niMte  and  preeiniis  pictures  i-  bnlh  ,i  lnpoyr.iptiic.il 
dncnnient  and  ,i  work  that  only  .i  le.iUv  line  .irtist  could 
h.i\e  .ichieved.  E.Miuisite.  bec.uise  ul  their  skilful  and 
.iccnr.ite  drauRhtsmansliip.  tlicir  beautiful  colourin.s;,  and 


llnvs'^   tlevenies^   ,is  an   .irtist   is  well   e.\eni|ihried    in    the  their  strength  and  rishtness  nf  line  and  contour  ;    precious, 

^v,i>    he  makes  the  lullnnns   intn.dueed    e.irry  up  the  eye  because   they   brin,^   l.elnre   us   not   .inly  the  architectural 

..lid.    ,is    it    were,    link    iIm'    street    tnt;ether  ;     the    /.'(•;■<•»/  le.itures    of    a    l.nndnn    tli.it    has    s.i    largely    disappeared, 

s/,,r/.   with  Its  e\ce!l.nt    .irr.in^em.-iU   nl    tie-   liviiies  .nut  but  in  a  thousand  iiicidenlal  wa\s  tell  us  linw  the  men  and 

.lever    treatment    nl    N.^^hs    ,,,.  lute,  t  un-  ,      the    i/lniiiiiv  wnmen   nf  the  day  dressed,   in  wli.it  sort  ol   conveyances 

(•/,«i,    wliere    the    iniseiue    nl     Nnrthuiiiberl.ind     1  Inuse  thev  mde  -the  tiltjury.  tlie  e.irly  cat),  tlie  now   iireliistonc 

gives' a    be.inlilul    b.i.  k-rniind    tn    the    I. minus    statue,    ,i  .jmnibu^  ;    \\h.it.    in    shnrt.    w.is   the   lite   .,t    the   streets   in 

Kickground    Innq    -ui.e    Inst    tn    us;      ,md     Tniif'.     'uu ,  the  hrst  ye.irs  nf  Vutnn.rs  reign.      Tlm^e  wlm  h.ive  copies 

Innkmg    e.lst.     with     the    nld     houses    -h.lt     .,re     nnw.     ton.    .1  nf     ti-iys's    Lo,ul..U    views     nnt     nnl>     ,,nsses-     something    of 

,1,,,,.^   nf  the  jM-t-  consideiMble    and,    as    the    \  e.irs    gn    by,    ever-increasing 

It' is    invidiou^    thus    tn   partuul.iri-e.    ,,u,l     .  hers   may  m.iuet.iry    v.due,    but    ,ilsn    trcisures    (roni    the   hand   of  a 

m.ike    other    seler  tinn~.       f  wn    nl    the    \ie\\s    .ne    nnt.    in  ■^re.it    but    lorgntten    .irtist. 


LOLIS    FRANCOIS    ROLBILIAC 

BY    D.     MARTIN 

AFTER    A.    CARPENTIERS 

From   the  BatsforJ  Collection  of  Historical  Portraits 


•©•iS^t 


(OHXPisseuR 


The  Editor  invites  tlie  assistance  of  readers  of  The   Connoisskuk   71'iio  may  l<e  a/'/e  to  impart 
tlie  information   required  l>v    Correspondents.] 


I'XIDKMiriKIi  I'AINIIXf.  iN'n.  ,^5(1. 
I-'ebiuarw  i<)2i). 
SiK, —  In  the  l'\'bi"ua!y  luimlicr  of  your  magazine 
I  recently  came  acror-s  an  niiidentitied  portrait 
belonging  to  A.  E.  Knibbe.  S\'dnev,  N.S.W. 
(\o.  i\^(i).  It  appears  to  be  the  same  as  a  miniature 
in  our  p(.)ssession  ot  the  Svbilh:  I'ei'so:a,  b\"  Sihia 
Stern. 


I'XIDI^XTIMHU    POKTKAIT    (Xn.    jOj). 

Sir,— ( )u  the  back  of  this  oil-painting  (on  a 
slip)  is  printed:  "J.  B.  Greuze.  A  lo\elv  female 
called  Madame  (ieoffrin  (?),  with  auburn  hair 
tied  with  blue  ribbon  and  llowers,  in  a  pale  blue 
and  white  drapery.  \'ery  elegant.  From  Mr. 
lunerson's  collection."  The  Irame  is  a  Ncry 
handsome   car\-ed    one,    and    the    pictiu'e   is   clear 


"  Sybilla    I'ersica  "   i-.   written   on    the   pages  of  and  bright  and  in  perfect  roiiihticjn. 
the  book   on   which   her  cHiow    i--   resting,   in  oiu'  I   should   be  glad   to  ha\'e   any   niformation   as 

niini,itn!e.  to  its  history.-    Mrs.  ErxIlST  Ch.xplix. 

1    write    this    on    the     cliauce    of     it     being    ot 
interest,  but    doubtless  you  li,i\c  .dre,id\-  traced  it  "Al'oLI.ci   .^XD   M.\KSV.\S  "    (Xn.   jd.S). 

before  now.     M.  1{xi.ii;k  (M.ik  hioness  of  Exeter).  Sir,-  I  enclose  a  photograph  of  an  oil-painting;  in 


Sir,  -  Main' 
vears     atro     wi' 

p  o  -  s  e  s  .  .-d  a 
<  opv     (.)t       tip/ 

origin. d  of  this 
work,  liiduijht 
hv  m\  father 
from  It,d\-,  but 
lia\'e  long  since 
]>arted  with  it. 
<nid  onlv  of 
later  years  ha\e 
I  been  able  to 
lindtheoriginal. 

It  1-  the 
reisiaii  Sil)\l 
li\"  Guercino, 
iiud  the  original 
hangs,  or  did 
hangsome  vears 
ago,  in  the  sni.dl 
Pictun  (.,dle]\- 
in  the  Pal.i/./.o 
deir,in~er\-,Ho]l 
in  the  C.ipitolat 
konii  .  where  ! 
saw  it.-S.  M. 
S'lEin.. 

,_Mrs.  Holh- 
day  and  Mr. 
John  C.  Fisher 
also  thanked 
for  replies.": 


A^.  '^Sa 


P<4St^ 


(3^- 
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my  possession, 
measuring  ;oiu. 
li\-  22  in'.,  of 
wliiih  I  ha\'e 
been  unable  to 
tr,i<  !■  the  paint- 
er. 

It  represent^ 
t  he  classical 
Morv  of  Apollo 
.iiidMarsvas,  a 
(■i.ek-hepherd, 
who  tonml  the 
lilt,        dlsearded 

bv    .M  i  n  e  r  \-,t, 

>in(  e    the    Jil.l\- 

111-  of  it  di-^- 
i  <.  r  t  ed    her 

UH  lUtll. 

.M  ,1  r  s  y  a  s  , 
lie(  ommg  i-x- 
pirt  with  the 
lute,  luid  the 
1  I-  in  e  r  i  t  \'  to 
.h.illellge  .\yn\- 
lo  to  a  music, d 
lolllest,  whidi 
dhdlellgv  t  h  e 
i;o(lacceiited. 
o  n  condition 
that  the  \-an- 
(juished  should 
submit  to  beiiiL; 
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liityi'd  alive  h\  llic  \-i(  im.      The  |)ic  tuic  represent'- 
the  roniineiK  elllelll  c  )f  t  lie  H.i  viii"        M. '[' _  ilonnixi,. 


i  ft.  II   111.   wide  by   -'    ft.    Ill   in.    lii,L;li,    is  paintei.L 
Ml   four  wood    ]ianeN.  and    is    in    a   i;i)ud    state   ot 


■■  .\iiiiK.\iiiix    III-    nil-;    Ki.si.s  "  (No.  3(19). 

SiK,     .\n  elderly  widowx'd    lady   friend  of  miiH' 

lias  this  iil.l    Ideniish    picture,  which  has  been  in 

liei    fainil\-    for   a   great    many   years.      The   only 

infiirin.itiiin     1     can     inyv     is    that     it     is     in    si/.e 


preservation.       Information  a-- 
desired. — Ernest  Tuni^ridgk. 


lo   oriL'm,   et( 


L'nidentifieu    Paintim,    (Nd.  370). 
Sir, — I  desire  information  about  this  oil-painling. 


Notes   and   Queries 


si/c  41  in.   by    -;i  in.,  which  has  been  twice  Uned, 
sniiKCStint;  that  the  work  innst  lie  of  some  a^e.     I 


golden  brown.      1  llnnk  it  is  a  "  \'an  dir  Meer. 
M.^LCoi.M    Merc  i£K. 


(;j,i)                  UN'IDtNTIFIED  P.'MNTING 

havr  discovered  the  name  "Meer"  written  on  the  Unidfmiiihd    P.aI-N'IINC    (No.    37i>- 

,,ntral  pier  of  the  bridge.     The  colour-scheme  of  Sir— This    unsigned    oil  -  painting,  suppo-^e.l    to 

the    j)irtniv    1^    largrlv    imposed   of  blue    and    a  be  about  a  eentnrv  old.    belong-  to  inv  . cn-ni    in 


(371)  i^" 
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New  Zralaiul.  wlm  wi^lic-s  In  lia\c-    It    iiprtKluccd  used,    I    think,   early   in    tin-  si.-vriuc<'iith   ccnturv 

ill    Till-:    CdNNi  iis^i  I  K.    nil     till-    chain  (•    oi    he  iiii;  to    Miininiin     attcniiancc    in     old     houses    of     the 

1,1,  untied.        It   i-   ill    ;:ood    ei,niliti,>n.    the   ,,il,,iiis  f,'etUty.       I     ha\e    had     -oiii,-thitif<    of     this     kind 

lic-iim   not   at   ai!  dun.-  M.   V..    Rni'iXMiN.  presi'iitc'd    to    in,-,    and     1    would   he  ,t,'lad   of   any 

infonnalioii    \i)ii    i mild    let     me   ha\e    eonceniin;; 

"  (ikl  I  Zl.  "    Si  njli  I     (N'li.     \J2).  it.      The    hell    has    no    elappia,    hut    is    hrass,    and 

SlK.      I    am   si'iidiiiL;    vou    herewith     the    ])lioto-  a     \er\-     hue     tone     when     ^tiuek     1>\'     the     horn, 

|L;r,iph   of    a    "(',1,11/,"    pieture,     and     >hoiild     he  whieji    i^   altaeheil    by   means   of   .i    leather    llioiii;. 

i^reath-    ol)hL;eil   if   \cilll    i.Mdeis   <  ,in   id,ntif\'  --aiue.  W.    I.I- \i:si.!:V. 

it   im-a^ure^    --l  in.    h\-  _'S.l    in.       Ill,'   ha,  ki^roiiiul 

1,    ,lar!;  ;    the   dark    ilia|»rv,    of    .i    dei  p    ^li,nle  of  f.xilU' \  I  nil- D    I'.MNTIXi;    (No.     557,    Mareh,   Ii)-'I). 

hhi,-;    theseaif.  ,1  \  ,1  \  d.lu  ,ite  sli.ide  ol  hliie  :   and  SlI^'.-    Hie  .ihove  pietnie  d,'])iets  Niohe  witiiessiui,' 

till'  >li'e\'es,   whil,'.       |.   II.   Manx.  the  deaths  of  Ik  r  1  hildreii   (>e\eu  sons  and  se\-ep. 

d,ea,i:liteiM,    eau^ed    hv    .\poll,,    ami    Diana.      The 

"  Ihiicx    .\xii    I'.lll."  -uhje(  t     1-,    des,  iih,,l    \v,ll    111    Ovui.       The    pietitp- 

SiK,      (  .111  \,.,i  f.ivoiii    nil'  with  aii\-  infoimation  i-     piohahlN-     h\-     lupoh,.        1     think     it    lias    liei-n 

ahoiit    what    1-   known    as   the   "  Horn    and    Hell,"  eiii    ,iwa\-   at    sides    ami    Ixatom.      1'!.    J.\eijUli:K. 


(;,-.■)  "iiKi:e/i:"    subject 


On  a  Cromwellian  Sword 

Thi-:  sword  on  which  this  note  treats  has  a 
fairly  rehable  and  traceable  pedigree,  though  it 
is  only  one  of  many  such  weapons  attributed  to 
the  Protector.  There  is  a  sword  of  the  basket- 
lulted  type  in  the  United  Service  Museum  at 
Whitehall,  which  was  used  by  Cromwell  at  the 
siege  of  Drogheda  in  1649,  and 
there  is,  or  was,  another  in  the 
same  collection  said  to  have 
been  worn  by  him  at  the  fatal 
battle  of  Naseby.  Tht-re  are  also 
several  in  the  possession  of  the 
Rev.  Thomas  Cromwell-Bush,  at 
Michel  Dean  Rectory,  near 
Gloucester ;  and  there  are  others. 
!t  is  not  surprising  that  there 
are  so  many  swords  of  Crom- 
well in  existence,  when  we  re- 
member how  frequently  and 
actively  he  was  engaged  in 
skirmishes  and  battles  ior  a 
period  erctending  o\-er  ten  years ; 
this  w(]nld  necessitate  a  frequent 
ih.iiii;!'  (it  weapon.  Added  to 
thi--.  It  wab  the  custom  for 
e\-i-ry  one  of  the  rank  of  ,1 
gentleman  to  wear  a  sword  of 
some  kind  or  other,  even  while 
engaged  in  his  daily  occupation. 
The  sword  of  our  subject  (illus- 
trations Xos.  i.  and  ii.)  came 
from  Spinney  Abbey,  near  the 
village  of  Wicken,  in  Cambridge- 
shire ;  this  was  the  last  resi- 
dence of  Oliver's  younger  son, 
Henry  Cromwell,  the,  at  one 
time,  Lord-Lieutenant  of  Ireland. 
Here  he  I'etired  soon  after  the 
Restoration,  where  he  died  and 
was  buried  in  March,  1674,  and 
his  tomb,  together  with  those  of 
other  members  of  his  family,  is 
within  the  altar-rail-;  in  Wicken 
church. 

Naturally   many  of    Oliver's 
belongings,  at  his  death,  amongst 
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these  his  sword,  would  come  into  the  possession 
of  his  son  Henry,  and  in  consequence  of  the 
association  of  Cromwell  and  his  family  with  this 
part  of  Cambridgeshire,  many  Cromwellian  relics 
have  come  to  light  hereabouts,  notably  Cromwell's 
authenticated  gloves  (in  the  writer's  possession) 
and  other  reliable  items  of  in- 
terest. Judging  from  its  appear- 
ance, the  sword  we  illustrate 
was  a  fighting  sword,  and,  from 
its  weight  and  length,  nquired 
a  man  of  sturd\'  build  and  pro- 
portions to  wiild  it.  The  blade 
is  35  inches  long,  ih  inches  wide 
at  thi-  hilt,  is  flat,  doubk-edgcd, 
still  quite  sharp,  and  tapers  \-ery 
slightly  to  a  rounded  point.  It 
has  a  wide,  deep  grooxc  exten- 
ding 7  inches  ninvards  from  the 
liilt.  ui  which,  on  une  i-idc  of 
the  blade  onl\-,  is  the  stamp  (jf 
the  running  fox  (a  mark  used 
by  the  armourers  of  Solingen 
and  Passau),  the  incised  lines 
bt'ing  filled  in  with  bras>. 

The  h'lt,  .IS  >liown  in  the 
illustration  (Xo.  li.),  i-^  nut  of 
the  conunon  basket-hilt  l\pe, 
such  as  tliose  with  which  the 
ordinarx"  Cromwrllian  tmoper 
was  armiil,  l)ut  is  of  a  more 
<-le.L;<uit  form.  It  has  a  tlnnnl)- 
ring  withm  the  ,l;u;u-(1  :  llic  v.v\p 
is  of  oak,  bound  with  sil\-,  1  and 
twisted  copper  win-;  the  p(pnunrl 
is  round  and  heavy,  to  assist 
the  balance  of  the  blade,  which 
is  that  of  an  earlier  date  than 
the  hilt,  and  was  adapted  to  the 
present  hilt.  This  was  frequentlv 
done  when  a  s.i|»  imr  blade  was 
a\ailable.  (loniwell,  with  his 
experieni  t'  of  w.iifare,  would  be 
sure  to  appre(  :,it(  the  meaning 
of  a  goocf  weapon. 
The  pedigree  seems  satisfactory. 


I.  —  FULL-LENGTH    SIDE 
OF    CROMWELL'S    SWORD 
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No.    11. — HIM   oi-   ckomwell's  sword 


CROMW  lil.LlAX    SWOKI)  (kIA.I   LAII 


,1-    l.ir    as    --luii    ,1    lap-r    of    tini-    allows,    ar.d    is  .>f  ammmvi-  ,it   Hounsluw ,  (H    "  How-ldc."  as  the 
|iiiiii(l,a  un  the  iiill'jvviiii;  partirulais.     Hciirv  (  .iiiic  naiu'    is  often  stamped  (in  blades  Iroin  this  fnni. 
In    ii-id<-  ai  SiiiiniiA'  Al.brv  -non  .iflei    the   death  X".   lii.  is  that  (if  an  (ndinaiv  regnlation  s\V(ird 
(it  In-  fath.ir,  while  !i.     I  arn.d  (in  Ihc  hnsnics-  III  ni     usi-    in     the    ("ivil    War.     (dinpare    thi^    wilh 
t.iinuni;  on  thr  Ixirdi  is  (if  the -uiiiinndni.i;  fen-land.  Nd.    n.      Swdixis    (if    this    patlein    are    e.mnn.inh 
111-   dan;;ht(r   I'.li/.ihclh  married    nilo    llie   Rn-sell  eal!( d   "  Mortnary,"    InU   this   title   should   ndl   1" 
faiinlv,    (if    the    IK  i-hlKunni.i;   \  iil.ii;e  of    hdrdham  ;  ajiiihed    tn    those    of    iht     -ame    character    nnK-- 
(itliei    member-   (it    H( my'-    family    1"  eanie   a.Uied  tin  iv  is  a  head  of  Charles  I.  embossed  or  engraved 
t(.  the  D'Ave-  of   Siiham,  and   these  atjain  married  on   the  basket-hilt,  in  memory  of   the  martyrdom 
into   the  AddiMin- of  Soham  and   ]':iy.  fromwliom  of   ihe   kint;.       The  specimen   j;ivcn   i-.  of  superior 
()li\er'-   -wold,   whi(  h   had    been    trea-ii;ed    as  an  make   and   woikman-hip.     The   hilt    i-.  elaboratelv 
heirloom,  iia--e(l  into  the  po--e-ioii  of  the  pre-eiu  em;ra\e(l    with    >crolls    and    heads,    but    not    will; 
oAiier,   Mr.   Cole  Ambr(i-,e,  of  Stmitiu  y  Hall,  KK'.  iIk    roval   lie.id  :     it   has  a   s^rip  of    black   le.ith.r 
Maiiv   Cidinwi  lliaii   -words  have   from   time   to  bound     with     wire:      the     lilade     is      33      iiu  he- 
time  (ome   to  lii.'ht   m   thi>  hnside  of    CambridL'e  lone,  doubly  i;roov(d,   and  bears  therein,  on  biith 
(the    writi  1    h.i-    leathered    in    Mjiiie    ^i.\    or    eit;.lit,  -ides,     the     n.ime     of     AxDKE.\     Fkk.\k.\.     These 
time    of    whuh    are    e\i(lentlv    ollicers'    sword-,  basket-liilted    swords    were    originally    Hned    with 
though     of     the    oidm.iry     p.itti  rn,     but    having  ieallier.  covered  with  red  cloth,  in  the  same  manner 
Andrea   Ferara   bl.ide-),  which   ma\-  be  acconntid  as  the  Highland  claymores.      This  was  done  a-  a 
for  bv   tlie   f,i(  t   that   It  was  in   tln>  district   that  means  to  protect  the  knuckles  of  the  user  from 
CiomweH's    Iron-i(l(-    and   other   bram  hcs   of   Ins  the  roughness  of  the  inside  of  the  guard.  Specimens 
armv  were  iais(d,  and  it  becime  the  cr.idle  .iiid  of  this  lining  are  occasionally,  but  very  rarely,  still 
nur-erv  of    his    lighting    men.       l-'nnn    here    were  loimd  (;;   s/7;/.     This  sword  i«.  among  others  of  it? 
is-U(d  orders   for   the  supply  of  swords   to  a   tirm  kind,  in  the  writer's  possession. — W.  B.  Redff.RN. 


Notes 


TWO     VIEWS     OF     A     RARE 

A  Rare  Chelsea  Vase 

A  RAKE  ;ind  early  Chelsea  \-ase,  belonging  to 
•a  tvpe  of  which  very  few  examples  have  hitherto 
appeared  on  the  market,  figures  in  the  above 
illustrations.  Hexagonal  in  form,  and  measuring 
111  inches  in  height,  it  is  decorated  on  all  faces, 
as  well  as  on  the  lid,  with  brilliantly  coloured 
figures  in  the  Chinese  taste.  At  top  and  base, 
broad  borders  of  gilt  scroll-work  and  blue  leax'es 
on  a  rouge-de-feu  ground  awake  admiration  by 
theii  exceptional  character.  The  groups  depicted 
are  mainly  composed  of  merchants  plying  their 
different  callings,  and  rendered,  as  they  are, 
^Aith  considerable  vivacity,  these  scenes  alone 
merit  careful  inspection.  The  vase  belongs  to 
Messrs.  Stoner  &  Evans,  King  Street,  St.  James's. 

While  on  the  subject  of  Chelsea,  it  is  appropriate 
to  refer  to  the  mezzotint  of  Louis  Francois 
Roubiliac,  the  celebrated  French  sculptor,  who 
modelled  many  important  figures  and  groups  lor 


HEXAGONAL     CHEISEA     VASE 

the  lactorv,  in  addition  ti;  the  -tatuary  sculped 
by  him  for  \\'cstminster  Abbey  and  other  sites. 
He  settled  in  England  in  1744,  where  his  death 
occurred  eighteen  years  later.  The  plate  was 
engraved  by  David  Martin,  1765,  after  the  portrait 
by  Adrien  Carpentiers  (or  Charpentiere),  now  in 
the  National  Portrait  Galler\'.  The  impression 
from  which  our  reproduction  i^  taken  is  in  the 
Batsford  collection  of  historical  portraits,  alluded 
to  in  the  May  issue. 

Hern  Medallions 

In  The  Connoisseur  for  July,  lyiG,  I  had  a 
paper  on  a  small  collection  of  articles  in  horn  and 
bone.  This  was  seen  by  an  officer  in  Ireland, 
who  wrote  to  me  saying  he  had  a  number  of 
medallions  in  horn  which  he  was  willing  to  dispose 
of.     I  secured  them,  and  they  are  here  reproduced. 

The  use  of  horn  has  not  been  much  cultivated 
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in     l-'.ii;;l,iiiil,     anil     \(i\     litlK     uiittcn     u])iin     it.  rarl\-   tiiivs  ha\r   cum-  tlciwii    to   ii--,   and   little  is. 

.\<  fdidiiif^  to  Sii    llcKuli'^  Krad.  in  a  ^Imrt  articlr  known    (if    tlicni  :      jnhn    ()>l)iirn    wnrki-d    in    the 

in  .S(;.i;;(-  Mintty   Alls   (Scclcy   ^v"   (n..    Ltd..    i^i)4l.  In>t    half  cf   tlh'  si\  iiiircnih   (tiituiA-,   iirnicipally 

the    ]apaiUM-   wrir   cxixils   in   Imr  n-])ri----niL;.   and  \n     .Xinstcniani  ;        jdlni     ()liri-Mt.    di      (  )'|•'>^i^•^('t 

it   was  also   knnun    I"   tlir  (  hnH--i\      In   the  ^anic  (whcthrr    i>[    i'ltiiih    ni     lii^h    r.xtrai  tinn    is    nut 

])aiK'r  he  gi^■l■s  sdnn-  rcni.u  kahlv  fnu-  i\anii)lc-~  nl  knuwn).  tloni  l-^llc■d  in  tin-  In^t  h.df  of  the  i  it^liternth 

liorn   niedallions  uf   iu\,d    iHisun.i-i's.  <(iilnr\  ,   and    fmni   hw  hand   i  ,unc   the   "  Drake  " 

It  is  littl<'  known  ih.il  lioin  whii  h  is  ,ip|i,U(iitl\'  -~nnll  linx.      I'aitienlai-^   of    the   work   of    both    will 


exceedingly  hard  (an  he  lendeied  (pntc  pl.istic 
hv  boiling.  I  he  medal  oi  coin  selected  1-.  pla(((l 
on  a  piece  of  hoi  n  ,uid  liL;htl\'  ■>(  icwed  down  b\' 
a  hand-pre^-,  Tlicn  bolli  coin  and  press  are  nn 
inerse(l  ni  boilniL;  w.itci.  the  s(  lew  benig  tightened 
fioni  tnnc  1o  Inn.  ,  I  h,i\c  tried  the  expeinncnl 
in\--elf.    and    le.dK'   L;ot    a    fanlv   good    impression. 

The  nilrodni  tion  of  sn\itf-taking  at  the  Ix-gnnnn,!.; 
of  the  eighteenth  ( ciitury  ga\e  a  di'Cided  iniixtns 
to  the  use  of  horn  for  the  lids  of  snvtff-hoxcs. 
I'lu'y  wcie  be.nitifully  imjiressed,  one  of  the 
finest  fieint;  the  "  Drake  "  bo.\  the  coat  of  arms 
of  the  fainons  Sii"  l''rancis  Drake.  .\n  excellent 
speiimcii  of  it  Is  shown  in  Sir  Hercnles  Read's 
arti(  Ic. 

Tile   names  ,,t   u]\\\   two   .irlists   ni   lioim    of    the 


be  found  i'l  ihe  lUit^rapliicul  Diclioniiry  of 
Mrd.dlisls.     M.\i;r.Ki.v    I'liii.i.ips,    I'".S..\. 

A  Note  on  the  Lunj  Ch'uan  Celadons,  now  on  exhibi- 
tion at  the  Victoria  and  Alb:rt  IMuseum 

Si  rni  \  I  s  of  Cliinese  ceramic  art,  and  ( olle.  tois 
ol  (X.nnples  ,i|  it  will  ha\-e  observed  during  the 
la-t  few  \cais  a  maiked  dcNflopment  of  taste 
in  the  dnc(tion  of  the  culler  and  more  simple- 
forms,  i'liis  moNcment  has  n.cixed  considerable 
stimulus  from  the  public. itioii  of  Mr.  Hobson's 
book,  tlie  liist   \dlunie  of  which  contains  a  W(  alth 

of    informali 'egcirding    pre-Ming    pottery    .uid 

porcelain.  I'litil  a  comparatix'eh'  short  tune  ago, 
the  finele  de(  (nated  eases  and  (hslies  and  the 
ri(  h   whol( -((>!(  Hired  sp.eimens  of   the  se\enteenth 


HOKN   MKD,\l,I.roNS.  — (i)  Por/r.ii/  .\/,-dal  of  S/uUrsf.ar,\  hv  han  /h,-.M,r       (j)  .]/,,/„!  .-n  /',,7,,  0/  Ay ,y/,j,  hy  Jo/,„  l<o,-lli,r 
(:;)   Olirn-  Civiinn-H.  hv  /ran  /\i^iin  '        (4)   oViv-',  ."-/"iVM/ze,  /•j//nr  ,<f  H,iii,>-.;r.  oil  liii  Slani.is,-.  hy  E.  Haiiiiihat 

(\)   Death  of  William  'ill.,  hv  R.  .-hvin/.aiiA  ((>)   Diilr  of  ) 'o;/-,  Xaral  .hlion,  lOO-!.  hy/oliii  Ro.ili.r 

(7)   Coronation  M.'./a!  of  li.vi--,   /I.,  hv  /.  Crol.rr  (S)   nrolli  of  {hioon  Marv.  I>v  I .    Ian  PioJn'o.l.v  U))  /oinoxaify 

Lo/Urv  J/o.lal.  ir.Hi.  hv  /.  .V.    Vannor 


vj«-(v,4i^gs- 


HORN    MCnAI  1  ION-,.  — (lo)  .)/„/,/(,       I/,,/,/.    S        «/     ,llh   I  ,  lllll)  \  .  pi    flH\h     \     I'ldli  (ll)/<     /w/     .111,1  I  II,    , 

i>f  Sii'fden,  hv  I.  C.  Iledlini:,-,-  [\2)ih,t,l,      \/./S    ,,/;/./,     h    i,/ A  ii '  l,i:  (15)'/'"/""/'      tJ'ei:>,ivl, 

/>]'  IIW(')    '  ("4)  lli/lieliNnn    /  biaiihillin^    l\    I     Ihiunilal  (l-,)  t .)««/  S  //  ///   //;,  /|    (,     //      /,  /«,  / 

(\i')  CounI  Slahy.niha-.:.  hv  C.    W      I    •.In,        (\-])  h  uil  Poi  lii^al      ,  ol  //""/'"■.■  P>   '  ^> 'l   ''   /    ''><'''"        (I^)/"<(''s' 
\\-illiam  oflUulniJn-  C.  Hauls  h  (iQ)/',,    /    \  , ,// w,,/;,  /^rs,  /  ,   /     /////'/    //  ,  /  (     <)  f  <te  (  I  iiuiif   \  ff  . 

I\   Oil    Nil,,  ,  ,„/ 
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and  ci.L;!!!!','!!!!!  i  rutin  ir,  hrl.l  tlir 

llrl.l  ill  llr.ll  l\  .ill  liph  Mlll,l',l\'r 
1  I  illri  I  II  111^.  ,111:1  lllii^c  W  llli  ll  in- 
1  lllilnl     nil  ilr     ill, 111    ,1     --III, ill     pi'l 

irnl,i,L;c  111  llir  \\,iir^  In  li in,i;ini,; 
to  thr  ra  I  li  il  pel  iniU  wric 
i-xri'pti(ill.Ll    iiulcnl. 

Rcrcnt     r\ra\  ,itiiin^     nn     llic 
siti>  i)f  (li^n--i'il  kiln-  in  ^milliri  n 

(    llin.l    ll,l\f    llli.uulll    In    li,i;llt    c\ 

aiupli  -  w  liii  ll  n\  r,il  llir  irni.ii  k 
aMr  til  liiiii  .ll  .iliilitx  .111(1  ,irti-tu- 
^rll--c   111"    tllr    |"it  Irl^   nf   tllr  Sllllj,; 

|)i  riiiil  (  \.|i.  i)(iii  i.'jm),  ,iiu1  it  i-- 
Iti  till-  rrl.Ml.in-  |i|iHli|r((|  in  llir 
I.M  tniir-  (ll  l.lllli;  t  ll'iMll  til, It  I 
Wl-ll  til  (lllilt  .Itlilllliill  111  the 
ll|c..,|it      niitr.  IllcM-     (rklildllv 

ll,l\  (■  lint  hrrll  IlllkllnW  11  td  (  ill- 
1(  (  1(11-  ill  thr  |i.l-l.  We  Inn!,  in- 
deed, th.it  .iinniii;--!  till'  J.i|i.inr-c 
tlie\'  Were  mmv  lii,i;lil\'  ini/rd 
til, 111  jH  lll,l|l-^  ,in\-  (itlicr  ( cMiiuc 
IMiidiK  t  (if  tlicii  iiii,L;liliiini-,,i  l.ict 
w  liicli  i--  cxidcni  1(1  li\'  till  1,11  er 
-iini--  |i,iid  111!  --ni,L;lc.  |ici'f((  t  cx- 
ain|il(-.    the   \,iliir  (if    a  f,iiilll(---- 


No.    1.— KIM  lA     \  \-i      u  nil 
I  Isll   ll\NLilI-.s     litif^  Cli ii.in 

,,l,u/,'il  ,•/'  //ir  Sllll--  /.v/,.,/ 
//,  /;■/'/  ■■>■  lit. 

I  Mr.  II.  ,1/.  /;,/./.  -} 

\  ,l--c    iif    the  --pccini  rlls 

K  i  n  n  t  .i  "         --liiiun    .ire 
shape.    ->()nie  inure  ur  less 

eli^llt      inches  [  .1  11  I  t  \-    ei- 

1  n    ll  e  i ,;;  h  t .  tlur  in  put- 

lieill!;     .iliiUll  lini;  nr  e(in- 

_;ii,  (111  I.    \'eii  ditmn  :  this 

(iiN'er  /  ;,i>(i(i)  1  ndli.-.it  es 

111  j.ipaii  t(i-  t  h  .It   t  he\- 

d.lV.  rile  ll.L\-e     been 

wiird    "  Km  I   11  11   n  d  . 


No.     II. — \Asl      Willi     H.\MII  l-s 

r-hilJi   -r,,„  I  „„■   Cliuall  .,l.i,lo,l 

(    I.  IK   'il<ll    l.'7'ij  i:.i..hl  S|   ill.. 

:i,.n>,.    ll    ,::.  I  M'.    II.    /,'.    Iluni.) 


11  1,1   "     Is    of 

pro  1)  ably 

siiineinleresl 

_      -  -     _ 

in    tills   (iin- 

iieition.    Itis 

*  .\  similar 
su.icer,K-l(in- 

the  j.ip.inese 

iMK   1,1  Mr.  .\. 

ei|  11  i  \-,i  lent 

]..  Ik-tlieii.,.^- 
I IS  cxhilii- 

for"in,illet." 

IcilintlR-l.nan 

•  iiid  a  fuller's 

(■..llcrlli.n. 

in  ,1  1  1  e  t     is 

unil  1  here  i- 
jiiolher    (it 

■-  i  111  i  1 ,1  r   i  n 

exceiilKiTiallv 

,i;eii(i,il    ont- 
1  in  e    to   the 

Ilea  11  t  i  f  u  1 
oiluar  i.n  the 
iipiier-hell 

■ol  III    of    Wise 

uillia  hsh  ell- 

wli  nil    .1  ]'- 

L;ia^e.l  under 
llir  yl:,/,- (Mr 

p  -.lis  Id  liax'e 

l-.N.Srhiller). 

heeii  f  a  \  (Ml  r.  (I  ll  \  I  h  e  Limy 
(  ll'lLIII  put  Ills.  I  |(  111  (■  llle  IKIllle 
■  Kninl.i  Slip  "  i^  applli  d  ;,;(  iiei  - 
,ill\  lo  (ekiildii  w.iies  piddnicd 
.it  lliis  pailiinlai  faelinw  .\ 
\-.ise  df  lypK  .ll  Kiniila  shape 
is  illustrated  (Nn.  i.).  This  piece 
has  handles  iiKidelled  as  a  pair 
(it    lislies.    einlilein    df    Cdnmihi.il 

felil  lt\  ,  ,1  s\  llllldlii  ,ll  Xl'llll   uhii  h 

liiids  inni  h  l,i\  iiiii  w  nil  the  (  liiiui- 
111,111.  In  the  I, 111  Slino  we  re, id, 
'In  1.11111;  (  h'li.in  poll  (1.1111  there 
.lie    ili-hes    with    I  \\  (I    lishes    ell- 

L;ia\(  (1 loiilded  in  the  p.i-te," 

.mil  111  .1  tddliidt.  Dr.  P.iishell 
des(rili(s  ,1  -pe(iiiieii  111  his  dwn 
rolleelKin.* 

There  is,  ho\\i\  11,  1111  exhllii- 
lidll  ill  the  I  o.lll  (  ollll  .)t  th, 
\'let(ili.l      .md      Allien       Mllselim. 

South  l\ensiiii;lon,  ,\  niiupie  enl- 
lei  Hon  df  this  eel.iddii.  "  lent  hv 
tin  iidsdf  the  Mnseiiiii,",mdtliiise 

wild  .ire  mteresteil  slldllld  lldt 
t.ill  td  p.i\  .III  e.ilK  \lsit.  It  will 
lie    dliseiAcd      th.lt      must     df    the 


TT 


\ 


f 
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No.     III. VASE    Wiril     SMALL     .M.CK 

S,a-^r,,il    ,-,hulitii     vilh    liiv\,-iiiJ,     spot^. 
i;v  p.riod       /hi-lil  1  I   ill..  ,u.::ii.  (1  ///, 


l-.N.Srhiller).  (.]l:.  ti.   l-iinrf„pe:i!.-) 


Notes 


quite  recently,  on  the  kiln  site.  They  are  "wastiv-," 
and  to  the  fact  of  their  imperfection  the\-  uwc  tluu- 
preservation — for,  had  they  been  allowid  In  lta\r 
the  factory  and  reach  the  market,  few,  if  any  (if 
them,  would  be  in  our  hands  to-day.  Known  per- 
fect specimens,  of  which  there  arc  very  few  e.xtant, 
exhibit  a  care  in  manufacture  and  finish  in  technique 
which  has  rarely,  if  ever,  been  excelled.  It  is, 
moreover,  clearly  evident,  from  an  examination  of 
the  "  wasters,"  a  comparatively  large  number  of 
which  have  passed  through  the  writer's  hands, 
that  none  but  faultless  pieces  were  allowed  to 
leave  the  factory,  for  although  e\-ery  example 
found  on  the  kiln  site  is  faulty  in  some  respect, 
it  is  frequLiitly  necessary  to  examine  the  piece 
closely  in  order  to  discover  the  reason  for  its 
rejection.  The  vase  (No.  ii.)  offers  an  interesting 
illustration  of  this.  The  piece  is  quite  undamaged 
— it  is  covered  with  a  beautiful  bluish-green  glaze 
evenly  distributed,  but  owing  to  some  small  act 
of  carelessness  in  course  of  firing,  one  part  of  the 
lip  has  become  slightly  depressed  inwards.  Hence 
its  rejection,  and  incidentally  its  preservation. 

The  glaze  of  the  Lung  Ch'uan  celadons  is  unique 
in  texture  and  general  quality.  It  is  distinguished 
by  what  I  would  call,  for  want  of  a  better  word, 
a  "  sOky  "  surface — exemplified  in  several  of  the 
pieces  in  the  loan  collection  referred  to,  notably 
the  tripod  in- 
cense -  burner 
in  the  lower 
portion  of  the 
case  and  the 
extremely  rare 
spotted  vase 
in  the  centre 
at  the  t  o  p 
(No.  iii.)  It  is 
occasionally 
crackled,  and 
discloses  u  n  - 
der  a  powerful 
glass  a  number 
of  minute 
bubbles.  The 
colour  varies 
considerably, 
but  there  can 
behttledoubt, 
judging  from 
the  few  fault- 
less specimens 
which  have 
reached  this 
country,  that 
the  aim  of  the 
Sung  potters 


No.  IV. 

RELIEF 


-DISH   OF   SEA-GRFF.\  CELADON 
SUNG   PERIOD  DIAM.    \X   IN., 


was  to  produce  pieces  having  a  pure  blnish-green 
or  sea-green  glaze  with  a  soft  surface. 

.\  word  as  to  the  body  ot  the  I.iuil;  (h'u  an  ware. 
It  is  a  tiue  porcelain,  and  nearly  w]iif<-  in  colour. 
This  whiteness  is  clearly  visible  wlieri'  tlie  gla/e 
is  thinnest,  and  may,  of  course,  be  obser\'ed  in 
any  part  where  a  chip  or  breakage  has  occurred 
suh&cqucni  to  the  firing.  The  peculiarity  common 
to  the  iJoi''^elain  produced  at  Lung  Ch'uan  and 
at  the  neighbouring  factory  of  Ch'u-chou-fu  is 
that  the  exposed  portions  of  the  paste,  e.g.,  the 
foot-rim  or  base,  turn,  in  course  of  firing,  to  a 
brown,  or  brownisll  red.  Professor  Hirth  quotes 
a  Chinese  writer  of  the  late  Ming  period  who  re- 
gards this  qualitv  (the  iron-coloured  fool),  com- 
bined with  the  quality  of  giving  forth  a  nuisical 
sound  when  struck,  as  an  important  factor  in 
judging  of  the  authenticity  of  any  given  specimen. 
The  Chinese  ceramic  artist,  always  ready  to 
use  to  advantage  any  opportunit\'  which  nature 
or  accident  afforded  him,  found  in  this  reddened 
paste  a  valuable  medium  for  modelling  and 
accentuating  his  designs.  The  large  dish  (No.  iv.) 
is  a  good  example  of  this. 

It  is  on  record  that  the  seat  of  manrtfacture 
of  the  earlv  celadons  was  removed  from  Lung 
Ch'uan.  tn  Ch'u-rh(.iu-f>i  at  the  commencement 
of    the    Ming   dynasty    (13^18-164,;).     I  ]ia\-e   not, 

however,  yet 
discovered 
any  literary 
data  which 
help  one  to 
draw  a  sharp 
d  i  \-  i  tl  i  n  g  - 
line  between 
the  type  ol 
w  a.  r  e  w  h  i  c  h 
is  known  to 
have  emana- 
ted from  Lung 
C  h  '  u  a  n  and 
the  class  ..( 
celadon  which 
is  convention- 
al ly  ascribed 
to  the  Ming 
pi -rind. 

It  is  hoped 
in\'estigati(..n 
willbeprodue- 
ti\-e  of  some 
definite  con- 
clusions in 
the  not  far  dis- 
tant future. — 
E.  E.  B. 


WITH  I.NCISED  DESK.: 
HEIGHT    :;]    IN.        (MR. 
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7  he   C  'oi/Noissc/ir 

IN   THE   SALE  ROOM 

Pictures  and   Drawings 

Aiiii(jr.,ii     llu-    ..u^].ui..u^    (.m.ii-.    rxlul. it.il     1)V     tlu-  sold    un    tlic    stli  :      I  ;>     I  >.      K(,\^it,    I'orhail   I'l    ii    I.adv. 

picture  lu.uKtt  chimi-    Icl.ui.iiv  .iiul   M.n.li   un.-  I.n'^cly  il.itid    i(.,;S.  panel,   tyl   X    i  .vi  in..   /JiJ.i   Icis.  :    by  A.  \'iin 

annulled  ni    Ximl  ,,u ne^   m   t!ir  .  ..n;,nii  ' i i..u  ,,l   llu-  , . m1  ( )staile,    A     ]':ll(i,^,-    l-i'tf,    ,!.il  X   .r)    in.,    {,-!73;      by     F. 

crisis,   signs  of  \-itality.   ]iriinnsiu;4  imie  .ij^.ljh    tn   rei.i\er  Sartorins.    set    of    fnur    C^oiirsiii/^    Siiliifdf,    17  X   zo^    in., 

lost  .uronnd  when  oie.ision  Tniijhl  .itfoni,  well-  mil  en!uil\  i-\'  ',     "f    t-'ic    Sienesc    School,    The    Madonna    wilh    the 

oxtin'.'uished.      (  nn-idenn,;    tin-    conditions    pi  ■■\  ,iilin'.i,    it  /«/«».' .Sari. w(r,  o»rf /;(■«  .-J  i;^;'/*',  panel,  arched  top,  .40  X   2ji 

w.is    y>i;M-,iiii     to    tinil    til. It     the    irontlis    hiuhest    )irice  in.,  /157  IDS.;    hy  ].]. llorremiin^.  Cuiiitvard  of  a  Tavern, 

(/o,|.|i,  i,,i  .1  pii  tiire  .it  till-  Kiiil:  Street  n-oni-.  u.is  '.■i\en  2y[  X    >,',   in.,    ,{,'if<,i    15s.;    and    by   Raeburn,   J'niirail  of 

lor    ,1     model  n     uoil;        I  In,    was    Mr,     I  i.inl;     Huk-ee's  James  Haniilln,,.   M.D..   Jo.l   X   J.)!   in.,   I.i\j. 

//(DDhiiiv  (.ir.  lie.l   top.   .p.  X    j:\   in.l,  .1    leplu.i.  exeinted  A    jnece    li\-     I'i.uhael     Kuysch,    /■'Inuei's    and    Herbage. 

b\-    the    .irti^t    lor    en^;r.i\er's    purposes.    111     i,'^7,s.    .,1    lii^  willi     a    disiaii'    eieie    e/    Anli.erp.    55   X    7.S    in.,    secured 

1,111;. lu^    -.ubp-.  t.    wluih,    ,ill.-r    l..-in^    hull..;    .it    the-    Uov.il  (o|     los,    .it    the    W.i  t  lin,..4ton    Park    lO.xon)    s:ile    held    b\- 

,\,,„l,in\     111    till-    1.I.-M..11-    \-iMr.    \\,i-    piiiiii.iM-il    li\-    111,-  I'uttiik'sin   lie-  s.mie  month. 

lh.iiilr.\-   I'.e.pie.t    l..r   /  i07    ios..inil   i~   11. .\\    111   llu     T.ite  A  series  ol  di.uvin^...  111,1  inle  in  .  h.ilk.,  by  I ),  ( ;,  Ko^sctti, 

Ciller--,      Thi^  lephi.i    l,.rmed  the  lion  ..I    lli.-  Lit.-   ,\ll.(-rt  Ir.nn  the  I. He  S.  ,M .   Milne's  lolh-ition   (lurther  de.ilt  with 

Hrasse>-'s   collei  1 1..11,    uhiili    .ils..   .,,in|).iseil     / /;,-    '/'Iniiiu^  111    (he    l-;i|..;|-.i\-iii,;;s    section),    came    up    at    Sotheby's    on 

(!/ .S'//-!'((//ci-,  b\   \'i.  ,it  t  ..le,   i.S70iK.\    iSSii,   -■^',   x   5|iii,  -Vinil     jist.       The     hi!>hest    j>rice     ({1.50)     was    f;iven     for 

/ijo    10s.,    and    ,/     r;<-,.-   ..)/    l/ie    h'n-ei    >ereni.    b\     I',.    \\  .  la    l).;.,ia   della    Inieslra.   \i^-e>.    },s  X   2.S  in.  ;    whilst   the 

Leader.     i^-\.     is  X    5i     111,.     /Jio,      .\     ii.inel     p.iintiii^;,  leni.iiiidei ,     whiih     w.is    secured     lor    the     Bradford     Art 

\  \l   X    20    m,.    of    .(     /-a)nlseape.     by    S,     X.iii     Kiiisd.iel,  (',all(-r\.    i,-.ilised    sums    varyin.i;    from    ,{30    (hir    a    Sludv 

letihed    /loj    1  T^       \\'.iter-ioloiii-s    Ir.im    tin-   s.ime  source  for  llie  lell-liaiid  billing   figure   in   "   I  he   liouer   Meadow." 

111.  lulled    '/'he    I'a^^   ..;    Ki/hen.inhie.    by   I  ..p|.->-    l-'ieldiii,i4.  27  X    in  in  )    to  .1    few  iiouiuls  each. 

1=,'.   X    jol     111,     'j|i     los    ;      III    the    Aii^tiiaii     Tyiol.    bv  An    oil    pi.rtr.iit    by    William    Wissiii-.    of    Toiiife   h'euee 

j      .M.    W  ,     luiii.-r,    oj    X    ii|    111,.    /,i:.S  ;     .mil    .-/    Market  de  K,  1  ..11, iille.  Ilii,  hes,  ol  /•orlsnioiilh.   \y.  X  .[J),  ui.,  n-.ih^ed 

/V./ic,    b\-    S.     I'll. lit.     ;ol   X    II     111.    '1 V    10s.      All    the  /.,.|    10s     .,t    Dowell's,    Kdinbur^di,   on    the    Ibth. 
|..re,u..iii:.;  well-  sold  on   tin-   litli  ;    when  .ilso  w.i.  bou-ht , 

Iroiu   an   anoinnioiis   propcrtv,   .1    dr.iwiii'^    by    h     (on   oI  Engravings 

Laiuastei    Saiuh.   7  x    10  in..    /  1 -lo   1.1,  .\oi.\ii.\is   printed    in    colours   weie   in    most   demand 

The  main  features   ,,i   Mr     I-',    ],  C      I  lolibwoith'^  sin. ill  .it    I'utliik   .V   Siiii) is  ilunm;  April,      i\ii>  was  bid  for 

collection,    which    c.ime   uiiiler    the    li.iinnu-r  .it    the   saiiii-  li\-e  ,s.,7--,    I'f...  s,   by  .\beili  .mil   l.,iloii  ;     '  7.S  15s.  for  six 

rooms   on    the    .•.•ml.    weie   .1    p.m.-l    picture,    l-'lowers   and  plates.    111    original   ]..iper   wr-qiper,    Car    'J'laeellnig   in   Ihe 

l-'rait.     by    J,    \'.in     (  is.     ;.( ].     x     z:i    in,,     liii:     and    a  South   ,./    IieUiiid.   \^y   J,    ll.irns,   alter  M.   A.    Hays;    and 

/••■rtrait  of  a   Gentleman    in   lihuk  goieii.   resting   his    hand  /o  ;  l,,r  I.  .iir  s.  eiii-s  ,,l /-,,  v //((;;/(»^',  l>y  and  after  S.  Howitt. 

on    an  anatowieal    hook.   b\     ('.    jansscns,    41   x   Joj    111,.  ,\  pi.  111  111. /z.. tint,   1 1 ',(/ icji  Was/;  »i?,s-,  l)y  T.  Watson,  after 

;  I  .'o   13s,  KcMiolib.   netted    32    ..guineas;    Init  at   Robinson,   Fisher 

I'l.u  til  .ill\      the     ..nh     other     pictures.      Irom     various  .md    I  l,irilin,i;'s,    one    of    Tlie    Daehess    of   Devonshire   and 

c.ll.-i  tioiis.   Worth    notui'.;   on   this  dav,   were  a   set  ol    si,\  luidv   I.eoigiana   Cavendish,   l)y    l\ealin,y,   after  the  same, 

Vases  of  Tlowers,  leilh  fruit,  birds,  eh..  f>\-  J,  \'oiii  k,   171.0.  r.iii   up  t..    1  p.    |s 

33.5   X   2_tJ    in.,    'Js-'.T    los    ;     Sir    George    Staunton.    Halt.  .\n  iiiipoi  t.mt  s.iK-  io..k  ])l.ice  .it  Sotheb\-'s  on  .\pril  Jotli 

.1/./',.    lohen   a   hoy.   by   T.    Hickey,    (.0.^   X    .p|  ■    in,,    /ijo;  .m.I   jisl.   uhen   tli.-   property  of  fli-  lite  S.   M.  Milne,  of 

.lud   L<i<?v  >.,(»»'..»,    ,c(//i   //ci    ,■...(;    (afterwards  the  .ibove-  <  .ilverli-v      House,      lu-.ir      Leeds,      w.is      dispersed.      The 

mentioned    Sir    f.eor-e)    and   a    Chinese    attendant.    b>-    J.  f.. II, .winy    t.ible    Mippli,-s    det.uls    ,.f    the    most    important 

lloppner.    2.S  x  l>6    in.,    A-'o    i^s.     The    following    were  items: — 


EnCiR.weh   F.V. 
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T.  L.iwren.,- 

Fr.mieil 

i4.i':' 

A    1 

'111. 

'art\-    .\n-4l1n'-; 
,\li..;l,-rs    Ke| 

ast ::     :: 

('.,    K'l-.itiin;          1 
W.    W.iid              1 

1 

,    .Morland      .  . 

Printed    111   lol.uirs  .. 

fioo 

Ill, 

W'.irrenei-   .  . 

uncut 

111. 

rt;ins 

i'*i.5 

Ih, 

Th.itih.r    .. 

ilbo 

Th, 

From, -11, 111,-  11 
'.irk.. 

St,     j.lines's 

7, 

1-,. 

D.ives 

/ 1 00 

Till 

uyhts  on    M.it 

MIllolU 

W.    W.ud 

\ 

K.    Smith      .  . 

^IIO 

Th< 
The 

Return    b..in 
Return   I1..111 

SIl.H.tlll-        .. 

A.   Card, .11 

F.   Hirt,.l,.//i    .  . 

I-, 

w 

\\"h,-.itlev        1 
ll.imiltoii      1 

P.iir,    print, -d    in   colours 

/loS 

Cei 

rge,   Prince  ol 

W  .lies 

1.   R     Smith      .  . 

1 

K,    Smith       .  . 

Prinled    in   colours  .. 

■  •! 

L7- 

Tlu 

Pubhc-house 

II,.., r 

W.   W.ud 

( ,, 

Morland 

uiicnt 

111. 

ri^ins 

4  bo 

.Mrs 

< ),  . . 

W,     Fll.lke 

If. 

\i!liers 

£5-) 

108 


/;/    the   Sale    Rooih 


Besides  the  above  may  be  mentioned  four  plalos  of 
Partridge,  Grouse,  and  Pheasant  Shooting,  by  Clark, 
Godby,  and  Merke,  £9?.  ;  Incidents  in  Travelling,  by 
R,  G.  Reeve,  after  C.  B.  Xewliouse,  nineteen  plates, 
bound  in  one  volume,  /70  ;  Trolling  for  Pike,  by  G.  Hunt, 
after  J.  Pollard,  /47  ;  Belting,  Mounting,  Racing,  and 
Kiinning  out  of  the  Course,  by  T.  Rowlandson,  i-|o  ; 
A  Cockney's  Shooting  Season  in  Suffolk,  a  set  of  six  plates 
with  letterpress,  in  original  wrapper,  /30  ;  Le  Bon  Genre, 
106  costume  plates  (No.  32  missing,  but  an  extra  plate 
inserted),  bound  in  a  volume,  £36  ;  and  Cent  Cinq  Costumes 
des  Departemens  de  la  Seine  Inferieure,  etc.,  by  Gutine, 
after  Lante,  bound  in  a  volume,  £^,6.  All  the  foregoing 
were  printed  in  colours.  The  sale,  which  attained  a 
total  of  nearly  £3,410,  was  brought  to  a  close  by  a  few 
miscellaneous  properties,  of  which  ma\-  be  cited  a  (plain) 
2nd  state  with  large  margins  of  Mrs.  Stables  and  her 
daughters,  by  J.  R.  Smith,  after  Romney,  £50  ;  a  proof 
before  letters  of  Lord  Ligonier,  by  E.  Fisher,  after  Rey- 
nolds, £38  :  and  A  View  of  the  Town  and  Harbour  of 
Liverpool,  by  W.  J.  Bennett,  after  H.  F.  James,  printed 
in  colours,  subscription  copy,  signed  by  the  latter,  /30. 


Stamps 

The    foUowinj;    represent    the 
stamps  at  Puttick  iV  Simpson's 


hi-hest 


pnt 
durms 


;s    paid    for 
April  : — 


T74,S,  possessing  branches  for  two  lights  each,  by  Frederick 
Handler,  1753  (total  height,  16  in.),  which  ran  up  to 
44s.  per  oz.  (weight,  164  oz.  10  dwt.).  Next  in  order  of 
interest  was  the  pair  of  engine-turned,  gilt  obltmg  boxes, 
their  lids  ornamented  with  Dutch  subjects,  1.S14  (60  oz. 
iS  dwt.),  which  fell  for  36s.  per  oz.  Among  the  remaining 
lots,  I2S.  6d.  per  oz.  was  given  for  a  pair  of  three-light 
candelabra,  en  suite  with  the  first-mentioned  item, 
probably  by  William  Pitts,   1815  (total  height,   19  in.). 

Puttick's  sale  of  the  28th  was  also  productive  of 
desirable  pieces,  among  them  being  a  cow  milk-jug, 
1763  (4  oz.  10  dwt.),  gSs.  ;  a  pair  of  circular  salts,  1698 
(2  oz.  14  dwt.),  95s.  ;  and  a  plain  tazza  on  circular  foot, 
1726  (6  oz.  3  dwt.),  70s.  Sold  "all  at,"  a  set  of  .six 
table-spoons,  the  rat-tail  bowls  with  beaded  decoration, 
and  the  split  tops  engraved  with  initials  H.R.M.,  1696, 
was  knocked  down  for   t34- 

A  silver  auction  of  moment  took  place  at  the  King 
Street  rooms  on  the  20th,  when  a  diversified  collection 
of  English  silver,  dating  from  the  17th  and  iSth  centuries, 
was  dispersed  by  order  of  Catherine,  Lady  Grey,  and 
Sir  John  Foley  Grey,  Bart.  The  table  on  the  next  page 
will  serve  to  record  the  most  prominent  pieces  and  prices. 

fn  the  course  of  Mr.  F.  J.  C.  Holdsworth's  sale  on  the 
6th  of  the  same  month,  an  interesting  punch-bowl, 
engraved   in   the   manner  of   Hogarth,  with   a   procession 


Where  Issued. 

Date. 

Ceylon 

1S57-S 

ilauritius    .  . 

1848 

1848 

Switzerland 

1843 

Cevlon 

1S57-S 

1801 

Xyassaland  Protectorate . . 

190,8 

U.S.A 

187-, 

Great   Britain 

1840 

Canada 

1 85 1 

Cape  of  Good   Hope 

I  So  I 

Xatal            

1 90S 

Roumania  .  . 

1 87 1 

France 

1862-70 

Xew  South   Wales 

1850 

1S50 

St.   N'incent 

1880 

Wmk.  star,  imperf.,  4d.,  dull  rose  :    fair  marg.  ;    slightly 

oblit. 
id.  red,  on  bluish  paper  ;   early  intermediate  impression  : 

small  marg.,   but  good  colour. 
2d.  blue,  on  bluish  paper  ;    carl\-  .state  of  plate  :    large 

marg.  on  3  sides. 
Zurich,   4   Rappen,   bick.  ;     horiz.   lines  :    small  marg.  : 

red  oblit. 
Wmk.  star,  imperf..  2s.    blue  ;      large  marg.  at  right   .. 
8d.  brown  ;    unused  ;    mint.  . 
Wmk.  mult.  C.A.,  j  10,  purple  and  ultramarine  ;   unused  : 

mint. 
State,    S5  black  on  green  ;    unused  ;    mint 
id.  blck.,  \'.R.  ;   strip  of  3  with  side  marg.  :   apparently 

unused,    but   with  note   at   back   stating   that   they 

have  been  cleaned. 
Laid   paper,   6d.,   deep  purple,   horiz.   strip  of   3  ;     side 

marg.  ;    rather  heavily  oblit. 
Wdblock.,    id.    verm.  ;     large   marg.  ;     small   delect   at 

extreme  corner. 
Wmk.    mult.    C.A.,    /i    los.,    brown-orange   and   deep 

purple  ;    unused  ;    mint. 
Vertical  laid  paper,  10  bam  vellow  ;   small  marg.  ;    clear 

oblit. 
Laureated  type,  4c.  grey  ;     tcte-bcche  pair  :    a  little  off 

centre  ;    lightly  oblit. 
Sydney  view,  "plate  2,  2d.  blue.  No.  i  on  plate  showing 

shading  outside  fan  ;    large  corner  marg. 
Ditto,    No.    13    on    plate,    showing    variety    "  crevit  " 

omitted  ;    large  marg. 
Wmk.    star,   perf.   Ii-i2i,  5s.  rose-red  ;     unused  :     full 

gum  ;    slightly  creased. 


£4° 
£34 
£-^i 

/26 


£^4 

111    103. 


£19    lOS. 
£iS   los. 


Silver,  Coins,  and  Medals 

Upw.\rds  of  3.0UI)  oz.  of  luiglish  silver,  from  tlie  late 
ilrs.  Bradley  ilartin's  estate,  were  auctioned  by  Robinson, 
Fisher  &  Harding  on  April  21st.  The  highest  figure 
was  secured  by  a  pair  of  candlesticks,  by  Paul  Lamerie, 


on  a  quay  ;  with  a  banquet  in  which  figures  a  similar 
punch-bowl ;  and  with  the  legends  ".\micitia  Pei-petua," 
"  Prosperity  to  Hooks  and  Lines,"  and  the  arms  of 
Treby,  of  Cloodamoor  and  Plympton,  Devon,  and  others, 
aroused    attention.     The    work   of    Piul    Lamerie,    1723. 
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DKSCRipnox. 


Toilet  Service,  cluised  witli  invtlioUiyical         1728         Iscuic   l.i.ner 

sul.jects. 
AiM.thii,   rimr.ive.l   \Mtli   .imis  ,,l    ll.inv,  I7i-|         M.i.jil.il.n  I'cline 

|lh    l';,ili   ..I    St. mil. .1(1,    ,111.1    his    wile, 

l..ulv    .M.irv    U.u.th. 
Sconces,  set  of  O,  embos-i d  with  luMli..  I7^.>         IMiT  .Vrth.uiib.. 

logical    subjects,    ;m(l    .ii'^i.ix  <  il    uilli 

interlaced   moiio.,;nnn   .iiul   on.. net   ..I 

f.eorye,      --ml      I-, ill      ..I      W.m  iii.;t..n 

(K)   in.   hii,'li). 
Tankards,    p.ur,    with   e.^le    thumb  ].uHe         11.71  I-    Issod     .. 

and  ea,i];le  feet   (>iA  in.  hi;4h). 
Bowls,  coversand  st.mds,  (lair  (.ii  111.  hi.nh,         l-i^         Isaac    I  .i.^er 

5  in     di.ini  \ 
lu...;s..iiil  I  over.,  l>,iir,  b,,l.llv  ili.is<-.l  \iitli  i  :  ;J  I'.nil    l,.imi-ne 

'  l..li.rj.',    .-le^i.iv.d    wilh    .  r.-^t     ..I     jii.l 

h:.iil  1,1    \\,irnie_;li.ii    (1  |   111     hi^l.) 
Will.-  (   islerll,  <.v,ll.   liol.llv  .•Illl.<.-,Mnl,   111, ■  1701  I'hll     K..lles 

li.ui.ll.-.    suriii.. Hilled     by    b...ii-s     llhr 

\\  ,11  iiir4t.in  SHI.]... Iter. I.    1  T    111,    hl'_;li, 

Jt  in     wi.fe. 
.\ii..ther,    |.l,iin.    en,i4iM\.-d    with    ,irin.   ..I  17.^.1  I'efer  .\rcli.inib.i 

jud  Is. Ill  of  \\'.irmi..;t,.ii  111. A  111,  lii.yh. 

y)   111.    wide)    on    (  hi)i|.eiul.ile   m.iho- 

S^auv  st.md,   with   lion.  1  law  feet.  ; 


Weight. 

I'KICE. 

■■  All  at  " 

OR 
■  Per  Oz    • 

000  oz. 
[without  brushes). 
.(20  oz.    15  dwt. 
(without  brushes). 

{,1.35" 

/2,000 

"All  at." 

o,,.,  oz,    (..^ross) 

i.5.l"" 

101  oz.    i.s  (hvt. 
202  oz.    l-i  dwl. 


and  possessin.E;  a  jnuuJi-l.ulle  iti  <.:iilc  (same  m.iker  .iiul 
date),  it  realised  i.Ss-  i.rr../  h.r  its  1  p.  oz  ;ilwt,  Sh..vl!y 
afterwards,  a  cup  and  co\er  of  mother-of-pearl  and  siher- 
yilt,  .S  in.  high,  1590  (m.m.  R.W.),  netted  {5.S0  ("  all  at  "). 

A  hetcro£»eneons  assortment  of  coins  was  offered  by 
Glendinini;  on  the  21st.  when  th<-  d.i\'s  record  w.is 
attained  fiy  a  well-preserveil  ex.imj.le  ..I  .i  Sc.irb.iroiiL;li 
2s.  siegc-picce  iKuding,  Supp.  \\..  11),  on  whuh  tin- 
hammer  fell  at  a  bid  of  /70.  The  succeeding  lot.  ,1  liu. 
6d.  siege-piece  of  the  same  town,  secured  {,  v>  :  wlnr.Ms 
an  Inchic|uin  Crown,  i(.|2,  went  for  /j^o.  (Jn  another 
occasion  .111  interesting  group  of  five  deconitioiis  belonging 
to  Capt.  lulmun.l  Palmer  and  Li.iit  tli,is  F,  l',ilnier, 
and  nulu.lin.^  tin-  .\aval  gold  med.il  .iw.ii-.h.l  b.  the  h.rmer 
for  his  ciptuiv  of  the  French  fn..;ate.  L lit.nlc  (i.'^i-t), 
netted  /202. 

When  Mr.  J.  P.  1  leseltme's  Greek  and  Roman  .inti.iinties 
were  sold  at  Kin,i;  Street,  a  dek.ulr.ichm  of  Syr.icuse, 
bv  Kimon  (>ni.(  I'.c.  410),  weight  000  3  gr.iins,  from  the 
Lord  Xorthwick  and  l...rd  H.istin..4s  collections,  m.i.le 
.{soo.  A  tctradrachm  ..I  X.isus  (n,c.  |'.i--|i  \],  200  :4r,iins 
(B.M.C.   7),  nette.l   .in 

Pottery,  Porcelain,  Furniture,  Musical  Instruments,  etc. 
The  precarious  condition  of  propert\-owners  in  the 
Emerald  Isle  was  brought  home  forcibly  to  Londotiers 
on  April  2ist  and  22nd,  when  a  large  coUectioirof  ceramics, 
"  removed  from  a  castle  in  Ireland,"  came  under  the 
hammer  at  King  Street.  The  first  day  commenced  with 
Chinese  porcelain — a  Kang-He  saucer  dish,  yf  in.  di.iin,, 
enamelled  with  peonies  and  magnolia  on  a  black  ground, 
making  ./105.  Xe.xt  in  order  followed  a  selection  of 
articles  from  English  factories,  including  a  Xant,L;.irw 
desscrt  service  (impressed  mark)  of  over  forty  pieces,  tor 
which  bidding  ceased  at  /441.  A  Worcester  dissert 
service,  of  about  forty  pieces  (/2.52;i,  ,ind  a  jug,  .3  in.  high. 


.unted   with   b: 

m.isk  (MOS),   must 

A  Coalport  dinner  sirvice.  11 
ir  72  guineas  at  Puttick's  on  a 
f  old  Delft  octagonal  pl.uiues 
ith   ii.isk.ts  ..f  flowers,  scored 


lu 


Is  ,111,1    insects,   tlu-  sjiout   m,..lelle,I  with 
uist     ,lso  b,.  ..puiteil, 

|,i,.Tc.,  ih.in.ued  hands 
.th.r  d.iy.  wlun  a  pair 
10,'  in.  wide,  painted 
;  guineas.  Turning  to 
rd  a  mahoga.ny  table, 
iil-  in  wule,  of  Louis  XVI.  design  (/S9  5.S.),  and  a  Queen 
.\nne  li.ill  clock,  by  Ralph  Hills,  Londini  fecit,  100  in. 
high,  in  walnut  marquetry  case  (52  guineas).  The  same 
firm  disposed  of  the  contents  fif  W.itlington  Park,  Oxou, 
amon.n  the  lots  being  a  (  hippend.ilc  cirved  m.ihogany 
chair  (/J.)2  Ss.),  a  Oueen  Anne  walnut  cupboard,  .|2  in. 
wide  (72  guineas),  and  an  old  Spanish  leather  six-fold 
screen,  p.iinted  in  the  Chinese  taste,  the  border  liavini; 
\-,ises  of  flowers  in  shaped  panels,  in  the  manner  of 
f.imille  rose.  .S4  in.  high  (6S  guineas).  The  lolh.wiii'^ 
violins  wire  also  sold  : — By  Francois  Pique,  Paris,  i.Sog, 
/145  (this  w.is  formerly  the  late  Louis  Spohr's  concert 
violin'  :  by  Ciroliis  F'erdinandus  Landolphus,  Milan, 
1701  ("until  reienth-  th.'  sol,.  \i,,lin  of  Sascha  Lasserson, 
who  purcli.iseil  it  from  his  pr,ihss,ir,  Leopold  Auer"), 
I  u,--,  ;  ,111  old  It.ihan  instrumint  labelled  "  Joseph 
C.u.irneruis,"    1  -  =,  ;    an,l   .me   b\-    Nuol.is    C.igliano,    1730, 


The  folL.wim:  .ire  s,,nu-  j.rices  reali,s,-d  by  K,.biiison, 
Fisher  &  Ilardiii,L;  diiriiiL;  .\|>ril  ;  -  {74  lis,  for  .1  L,.iiis  W, 
m.irqueteric  commo,ie  ;  .  |o  lor  .1  4  It,  1  in.  w.ilnut 
Oueen  Anne  secret. iire  c.ibinet  ;  .1  like  sum  for  .1  p.iir  ,.1 
French  bronze  female  figures,  an  F.gyptian  and  a  negress. 
7  ft.  high  ;  and  another  for  a  7  ft.  y  in.  Sheraton  sideboard. 
The  two  last-mentioned  lots  formed  part  of  the  "  Poulett 
Lodge  "  property,  Crossdeep,  Twickenham.  From  ,,ther 
sources,  .1  carved  ivory  model  of  a  fri,£;ate,  i^^  in.  Ion'2, 
17  in.  high,  scored  .{00,  .md  a  Louis  XV.  panineterie 
secretaire,   /."^.S  js. 


o 


Paintings  at  the  Royal  Academy 
It  is  ,>  rciiniuon  failing  nt  Ai-ddi_'inicicins  to  imagine 
that  the  current  art  of  the  country  is  almost  exclusively 
confined  to  their  efforts.  The  present  exhibition  at 
Burlington  House,  if  it  does  not  prove  the  truth  of  this 
belief,  at  least  shows  that  it  exists,  and  has  apparently 
been  acted  upon.  This  year's  Hanging  Committee  would 
.-eeni  to  have  divided  Britisli  artists  into  two  categories — 
that  is,  mto  those  who  have  attained  Academic  rank, 
and  those  who  have  not  ;  and  to  have  regarded  the  latter 
as  so  greatly  inferior  that  it  was  needless  to  discrimi- 
n.ite  closely  between  thei"- efforts  From  the  ronimittee's 
lotty  standpoint, 
outsiders  w  h  o 
had  attained 
European  fame 
appeared  on  the 
same  level  as 
young  students 
almost  destitute 
of  artistic  skill 
and  experience. 
Several  of  the 
former  had  their 
work  entirely 
rejected,  wiiile 
not  a  few  among 
the  latter  re- 
ceived  the 
coveted  varnish- 
ing tickets.  The 
result  is  a 
curiously  un- 
equal exhibition 
— the  smallest 
ever  seen  in  Bur- 
lington House, 
yet  containing  a 
tar  larger  pro- 
portion of  bad 
work  than  usual. 
These  two 
characteris  tics 
should  hardly 
distinguish  the 
same  displ.iy. 
Had    the    exhi- 
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usual,  one  might  have  forgiven  the  Hanging  Committee 
for  having  lowered  its  standard,  but  that  it  should  be 
both  small  and  bad  appears  inexcusable. 

The  character  of  the  poorer  examples  is  hardly  likely 
to  reconcile  the  visitor  to  their  presence.  They  are 
not — except  in  the  case  of  those  by  Academicians — by 
artists  of  repute,  whose  present  failure  might  be  condoned 
in  the  light  of  past  achievements,  but  are  largely  the 
work  of  the  younger  generation — young  men  and  maidens, 
who  have  the  future  still  in  front  of  them,  but  at  present 
lack  the  skill  to  clothe  their  conceptions  cither  in  accurate 

draughts  m  a  n  - 
ship  or  good 
paint.  What- 
ever may  be  the 
failings  of  some 
of  the  distin- 
guished artists 
who  have  been 
rejected,  it  is  at 
least  certain 
that  under  no 
conceivable  cir- 
c  u  m  s  t  a  n  c  e  s 
could  they  have 
jjroduced  work 
so  bad  as  some 
of  these  efforts. 
In  not  being 
represented  at 
Burlington 
House  they  may 
feel  consoled  by 
the  knowledge 
that  this  year  it 
is  almost  .1 
greater  distinc- 
tion tobeamcmg 
the  rejected 
than  among  the 
accepted.  The 
arrangement  of 
the  exhibition 
leaves  much  to 
he  de.sired.  With 
such  limited 

space    at     their 
;    s.    ,.ul'h.    i:.A.  ■:  . 
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injiuliciciiib  nl  llu>  1  l.iii,i;lnf;  (■.unmiUcr  (u  w.isie  tlie  walls 
1)1  one  of  llu'  principal  lo.piu-^  liv  ih  c  iipyiny  lliom  willi 
Sir  j.uiu-^  Thornhill's  cupir^  ul  Kaiiharl's  cartoons,  llir 
oriyinaK  (rf  which  are  iicnuinicntly  im  \ii'\v  ,it  the  N'lcloiia 
and  Alhcit  Mn^runi  I'ossiliU.  h.,wr\cr,  the  Ccniniiltcr 
ili.l  n.il  ilcsna-  I.,  c.  i.ii.ani--c  ^\^.u-v.  as  Ihcv  niif,'ht  casilc 
lia\<-  liiin'4  inan\  nion-  u.irks  uitlnait  i.\  ai .  rowdinj;  the 
-all.-nr,.  (,rniTally.  Ihrv  havr  cntriiU-.l  t luMUsrlvcs  In' 
arran,i;ur^  the  pi.  turc>  in  a  i;r,ani-tn..  pattrrn  rounil  tin- 
ualU,  wiUuMit  ntliia  ,in|)liasisnii;  llif  .rntn-s  or  srcni- 
that  ailiaicnl  w.aks  l.mcil  with  om-  aimtlur.  The  result 
is  a  Icatnreless  ,lispla\  .  in  whu  h  the  eve  mav  i;lain  e  tin- 
whole  length  of  a  loie^  wall  with. ait  hem-  a.iest.-il  l.\ 
any   exhibit  stiindui'j,  <itit    hoin  anioni;   the  reniaindei. 

I'.eiierally.  the  i-\liil)iti.ni  cNeniiilitus  the  tnninph  ol 
n-ahsni  o\er  inia'jination  The  l.esl  pictures  arc  those 
ni  whi.h  the  artists  have  ]iaintc.l  what  llic\  saw,  ,in.l 
the  inteii-st  ot  tlieir  work  is  l,ir«el\-  loiilined  to  the  in, mil. a 
111  will,  h  thcv  h.ive  iireM-iUe.l  th.ir  viM.m  The  dr,iwh,i.  k 
■  It;. mist  wi.rU  ol  this  n.itiir.'  is  tli.it  unless  set  down  with 
:,;re.it  leilini.,il  skill,  it  is  ,ipt  t..  li.'i..in.-  ,i  tiresom.'  ja.- 
sentiuenl  ol  I  .nnin..iipl.ue  .ilij.  ct-,  msiitli.  i.-iith'  attractna- 
t..  lie  worth  rcc.n-d  .Mr.  hai.  II  Keiiniie^t..irs  portr.ut  ..1 
1  h,-  l..:ul  I'tuHavd.  (,.(  S.I  .  (,  (.  /  /."  .  .ill, a. Is  ,.n  .-.Mniiil.- 
of  this  failini;.  The  artist  was  liappy  in  h.ivint;  a  Ko..d 
stil.)ject  for  his  brush.  ,iin!  tli.'  pictnrcsrpie  ,t;recii  nintoi  in 
ot  the  sitter  affordei!  liitn  ,i  better  opportunity  for  atti.ii  - 
tive  colour  than  falls  to  ni.ist  portrait  p.iin.ters  r,f  tin- 
stronger  sex.  He  li.is  succeeded  m  prodncmi..  ,i  diynilic.l 
and  well-characterised  likeness,  .md  has  then  nnllihe.l 
the  success  of  his  achievement  by  ]ilacin;^  it  against  tin- 
background  of  a  gilded  doorway  and  hea\y  red  curtains, 
which  the  artist  has  painted  with  even  greater  strength 
than  the  figure.  They  are  iiiibi  .mtiiiil  in  ihciuseh.  s, 
and  their  ugliness  is  recorde.l  with  p,iinlnl  luinuten.s^. 
The  effect  is  garish,  t.iwiiry,  and  villi;. ir,  reminding  on.' 
of  .1  clieap  coloured  ahn.in.u.  executed  .m  .i  coloss,il 
scale.  Mr.  Henry  Lamb^  A'  -(..l/.(  men  n-Hh  woiir.di:/ 
and  sick  at  a  Dressing  SlatiKii  on  Ihc  Slniiiia.  1910.  is  ,1 
work  of  a  similar  natunc  Ihe  .irtist  h.i-.  produced  a 
record  which  onl\'  l.iils  t..  be  .is  trnthtnl  a.s  a  photogr.ijih, 
because  of  his  determineil  a\-oida,iue  of  all  elements  m 
the  scene  that  w, >uhl  tend  to  prettify  it.  The  un.gainliness 
of  the  soldiers  111  the  little  group  depicted  in  the  work 
has  been  lieightened,  their  countenances  rendered  more 
stolid  and  stupid,  .m.l  the  iinpicturesqueness  of  their 
uniforms  insisted  up.ni  The  result  is  less  a  picture 
than  a  caricature,  th,it  giv.-s  the  impression  of  h.iving 
been  painted  fr.im  .1  w.ixwork  t.ilileau  in^tcid  of  fr.au 
life.  Messrs,  Kennington  and  f^amb  are  both  able 
artists,  and  it  is  to  be  lioped  that  they  will  presently 
realise  that  in  realistically  jjainting  objects  incapable 
of  being  thus  expressed  m  .irtistic  terms,  they  are  attempt- 
ing work  as  futile  and  dittn  ult  as  the  making  of  statues 
out  of  sand.  Art  demands  selection  and  amendment, 
and  objects  unbeautiful  in  themselves  can  only  be  rendered 
pictorially  interesting  by  the  introduction  of  modifying 
influences   to  redeem   their  meanness  .and   ugliness. 

The  pictures  of  Sir  Willi, im  Orpen  might  be  thouglit  to 
afford  a  pro.if  to  th.'  contr.iry  did  not  ,1  .l.iser  examin.i- 
tionshow  tli,it  he  nev.a'  lu'sit,itrs  to  m.Hlil\- the  appcar.mce 
of  the  objects  he  ].,mits,  wliene\-e.-  tlu-y  .ilf.-iul  against  his 
artistic  instincts.       Thus  th.'  majority  of  \\\-  portraits  this 


year  conlorm  to  conventi.uis.  which  cannot  ill  all  cases 
.•\,ictl\-  I  .lincide  With  nature.  His  male  sitters  are  .genc- 
nilly  ol  sunburnt  countenance,  attired  in  grey  suits,  .setting 
olf  their  ruddy  Mesh-tones,  ,in<l  posed  easily  against  a  dark 
b,'.ckgroun.l.  Tlie\-  an-  p.mit.-d  with  wonderful  facility 
,ind  dexteritx'.  and  tin-  i.xtuics  ol  tin  11  .  l.ithes  .and  other 
.ucessories  are  rendered  with  superb  skill.  In  his  tw.i 
portraits  of  ladies  the  subjects  are  set  aga.inst  a  flat, 
dead  background,  the  dark  tone  of  which  enhances  the 
bright  colours  i.-f  their  dresses  and  the  flesh-tones.  Fin.- 
,1-  these  all  are,  one  feels  that  Sir  William-  more  esjii'cialh- 
in  the  I.idii'^'  jiortr.iits  is  not  always  in  jierfect  sympathy 
with  hi-  sitters,  .mil  that  h.'  is  no  more  in'erested  in 
|)aintin'-;  then  f,u  es  th,m  their  r.iiment.  Ferhaj's  the 
best  of  111.-  s,-r;i-v  1-  Ih.it  ,)f  .S;>  Willuiin  MacCvimia',. 
Ill  w-lmli  thi-  tiiiely  .  Ii.ir,u  terised  counlenance  of  tin- 
sitter  IS  set  .lowii  with  lull  ,iii|ir.ci,i1 1011.  Tin-  CJicI  is 
a  l,in,  dc  /.•),.-,  which  h.is  -,.,,ir.-.l  int..  i>.,piil,irit v  less  by 
rcis.in  of  it^  iin.l.aibte.l  in.-nts  Ih.iii  b.-.  ,iuse  of  the 
iin.  .iii\,-iili..ii,ili!\-  111  tin-  subje.  I,  Attin-.l  in  white, 
with  hi,  till  linen  cap  of  ..lliii-  ..n  hi-  lic.id,  the  liall- 
len.jth  tigiir.  ..(  the  chef  is  -el  .ig.unst  a  d.irk  background  ; 
his  c. 11111)1. -Nion  '"■  •'  frcfh  jiink,  which  tells  .cat  well  again-. t 
his  snow\-  r.iim.  nt.  It  is  .ill  set  .l.iwii  wiUi  ,i  line  hravuia. 
but  tin-  ,irtist  il.ies  not  .ipp.-.u  to  h.i\.  bt-.-ii  intere-t.-.l 
in  the  psychology  of  his  model  in  the  w.iy  that  Velazquez 
or  Rembrandt  would  have  been  interested.  The  most 
poignant  bnislnvork  of  the  picturi'  is  given,  not  to  the 
n-ndering  ot  tin-  sub|.-ct's  f.ici-,  but  to  the  expression 
..I    somi-   still-lil.    ..b|c.  ts   in    tin-    loreground. 

.\mong  other  jiortraitists,  Mr,  Greiffenhagen  attains  a 
c.mspicuous  success  with  his  likeness  of  Sir  Rider  Haggard, 
K.B.E.  Though  somewhat  clumsily  handled,  it  is  strong, 
vital,  and  convincing.  The  sitter's  personality  dominates 
the  canvas,  and  is  revealed  alnaost  as  much  in  the  well- 
formed  nervous  hands  and  the  pose  of  the  figure  as  in 
the  refined  and  well-characterised  face.  Anotlier  in- 
teresting portrait  is  that  of  the  Rev.  S.  Baring  Croiild. 
by  Mr.  S.  Melton  Fisher,  who  gives  ,1  dignified  and 
impressive  presentment  of  the  well-known  writer,  austere 
,md  restraincif  in  olour.  In  his  Some  Sea  Officers  0/ 
the  \\'a>  .1  large  canv.is  presented  by  Sir  \he  Bailey, 
liirt.,  to  the  National  Portrait  Galh-ry,  Sir  Arthur  Cope 
has  essayed  the  difficult  task  of  painting  a  large-sized 
portrait  group  almost  on  the  scale  of  life.  There  are 
twenty-two  tigures  in  the  composition,  .md  the  artist 
has  so  arranged  it  that  each  is  easily  .md  naturally 
jiosed.  .inii  m  a  ii.isiti..n  of  sufticient  jiLaninence  as  to 
afford  the  painter  the  oiiii.irtunity  of  giving  a  sentient 
and  characteristic  likeness.  The  colour  ..f  the  -work  is 
attractive,  the  arrangement  of  the  figures  pleasing  and 
well  balanced,  and  altogetlier  the  picture  is  one  ot  the 
most  successful  of  its  kind  that  h.is  been  painted  f.n-  some 
vears.  .Another  good  portrait  li\-  Sir  Arthur  is  that  of 
the  Earl  ol  Diinraven,  represented  in  evening  dress, 
with  nbli.ais  ,iiid  orders,  looking  both  a  grand  seigneur 
.md  .1  shrewd  kindly  man  of  the  world,  Mr.  Frank  O. 
S.ilisbnry's  tw.i  "command"  pictures,  7'lie  Passing  0} 
Ihe  I'nknoi^'u  Warrior  and  They  buried  him  among  the 
Kings,  ni.iy  In-  both  classed  as  portraiture,  for  their  chief 
interest  is  to  be  found  in  the  likenesses  of  the  personages 
represented.  The  last-named  work,  showing  the  "  Un- 
known   Warrior  "   lai.l    to   rest   in    Westminster  .\bbev,  is 
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undeniably  the  better  of  the  two.  Mr.  SaU.sbiiry  show.s 
more  restraint  in  colour  than  usual,  and  has  succeeded 
in  both  suggestinpj  the  impressive  solemnity  of  the  scene 
and  m  raakint;  pood  likenesses  of  the  people  whom  he 
has  depicted.  Sir  William  Llewellyn  is  typically  repre- 
sented m  the  presentation  portrait  of  Sir  Williciiii  Henry 
Davidson,  K.B.E.,  a  highly  wrought  and  polished  pre- 
sentment of  the  popular  Mayor  of  Kensington  in  court 
dress.  Mr.  J.  J.  Shannon  continues  to  show  his  respect 
for  English  eighteenth-century  traditions  in  .several 
attractive  portraits  of  ladies,  and  a  rather  slightly  treated 
but  very  charming  representation  of  Jerry,  son  of  l\'(iller 
S.  Keigwin.  Esq.,  while  his  namesake,  Mr.  Charles  Shannon, 
still  recalls  the  sixteenth-century  Venetians  in  a  di^iuliei! 
and  richly  coloured  presentment  of  the  Hon.  .Minnie 
Laivrence.  Other  portraitists  well  represented  were 
Mr.  Fiddes  Watt,  Mr.  Ouless,  Mr.  Seymour  Lucas,  and 
Mr.  Alfred  J .  Munnings.  The  last-named  was  seen  to  best 
advantage  in  his  two  equestrian  pictures  of  The  Artist's 
Wife  and  Robins  Bolitho,  Esq.  Both  works  were  handled 
with  fascinating  ea<-e,  and  set  down  m  good  colour.  I-'ew 
artists  paint  with  such  econom\-  of  effort  and  such  cer- 
tainty of  effect. 

Among  the  landscapes  one  must  note  several  English 
pastoral  scenes  by  .Mr.  Leader,  in  his  usual  highly  finished 


style,  and  betraying  no  falling  off  nt  power.  They  are 
certainly  w-onderful  achievements  for  a  painter  in  his 
ninety-first  vear.  Probably  Mr.  Leader  and  Mrs.  E.  M. 
Ward  arc  the  two  oldest  painters  represented  at  the 
.\cademy.  Her  contribution,  a  small  water-colour  of 
The  Afterglow,  Peumnenmawr,  is  a  fresh  and  vivid  tran- 
script from  n.iture.  Though  two  years  youn.ger  than 
Mr.  Leader,  Mrs.  Ward  was  even  an  earlier  exhibitor 
at  the  Academy,  showing  first  in  iS.|g — seventy-two 
years  ago — as  a  married  woman.  While  there  is  little 
novelty  of  outlook  generally  shown  among  the  landscapes 
and  seascapes,  several  well-known  artists  achieve  successes 
bv  developments  of  their  accustomed  methods.  Mr. 
Olsson  still  continues  his  studies  of  surf  illuminated  by 
sun  or  moonlight.  Of  the  former,  the  Last  Rays  is 
the  best  example,  showing  a  foam-girt  shore  lighted 
up  by  a  vivid  gleam  of  light  as  the  sun  sets  behind  a 
bank  of  clouds,  while  Silver  Glitter  shows  a  similar  scene 
in  moonlight.  While  giving  less  definition  to  his  wave- 
forms than  formerly,  the  artist  now  succeeds  in  conveying 
the  movement  and  tumble  of  the  foaming  water  with 
a  degree  of  illusion  that  few,  if  any,  of  his  predecessors 
have  equalled.  .\  similar  feeling  of  movement  is  suggested 
in  Mr.  Connard's  Suffolk  Pastoral,  in  which,  despite  the 
coldness  and  harshness  of  the  colour,  the  clouds  actually 
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apiic.u- to  111- xiulilmj,' acnis>  the  ^ky,  till' MUi^lur.i- tliLk./i-  Iuium.ui  scciu-s.  hi--  riiiiisiai!  Wioiifii  nuire  ospccially. 
iiii;  (in  llir  tn-es  .iii^l  tln-ir  l>r,uii:lics  iiKuiivj,  In  llu'  wiiul.  >hn\v  ^n•n^l;^•r  h.mdhiiL;  aiul  ln-Ufr  colour  than  in  his 
Sir  |)a\i.l  Mvnra\.  in  Ins  Hijkcn  Mili.  show-,  a  i".iirr  work  d.r  .i  year  or  Iwo  jiast,  Sti}ni)ier,  a  Cornish  scene 
overcast  mhhhI  ol  nature,  a  t\  pical  lae^hsli  rural  sca-ne  by  Mrs.  I.anra  l-Cni.^ht,  shows  a  lH\y  of  ^irl-lxithcrs  in 
ol  wiKKllanil.  ineailou,.ini|  (  otl.e_:esii,irk-.-neil  by  a  tluiniler-  various  sta!<es  of  undress,  pc  n  heil  on  the  ([uaysicie  of 
threatenin,^  sk\  .  whin  tie-  .iir  is  l.iie_;ui(l  and  hcuy  a  iishin^  villat;e.  T!ie  work  is  more  realistic  than  is 
with  heal.  1  inel\-  .aiie.-ph.rK  ni  .prililN,  .and  ple.i-ne^  usual  with  this  .irtist.  who.  unlike  most  of  her  eonfrer.-s. 
and  sincere  m  ...lour,  the  w..rk  h..lds  its  ,,wii  as  on.'  ..1  app.Mrs  t..  b.' .iil.,ptiii,u  a  m..n>  stiulied  and  hi.nhly  hnislie.l 
th.'  b.-sl  .,rth,„l,.x  naulerin;;s  of  l.iu.ls.  ,ip.-  Ill  the  e\hibi  styK-  ..(  p.iintiie4  The  clour  is  attractive,  and  the 
ti..ii,  .Mr,  (I,, iis.us  />',()•/(  Inli-ri.')  .1  ll..i.ls  ,iii,  .ih.i  \  .in,int  brusliw..ik  liriii  ,iiiil  dc.  hI.hI  ;  but  the  work  as  a  whole 
..I  .1  Ih.iii.-  tli.it  hi-  h,is  ess.ivi'.l  s.Mi.il  tiui.s  .ilr.-,i.l>,  shows  h-s,  I. ■chm^  anil  ...nvution  th, in  some  o(  her  earlier 
but  the  likeness  belwei-ii  It  ,ind  Us  ju  i-ile.  essi  .rs  is  in. a.'  elt..rts.  Two  ol  the  best  interior  scenes  .ire  foiiii.l  in 
.ipp.in-nt  th.ui  re.il,  Iv.i.  Ii  v.inanl  his  .illorde.l  the  Sir  John  I.,iv<-rv's  r.n/./iv/.-  /i'....j»,  ir(7/,.»,  111  which  the 
aitist  the  ..pp.,rtuiiit\^  lor  lutr.i.lu.  11m  ..  11. -w  sdicm.-  ..I  artist  li.is  mi.l.-  eoo'l  as.-  .,1  the  .  rimson  upholstery  of 
c.mp.isition,  ,iud  tli.'  |a-esi-iil  ,iii.-  is  peciiliirb'  ..retinal  th.'  tiiniit  iir.-,  .iii.l  .Mr.  I'.itn.  k  W  .\dam's  Interior  of  a 
an. I  i-tle.tu.-  All  iipM:.;ht  wooili-n  support,  in  ih-.-p  Sliii/m  I  he  l.i  t  t.-r  is  a  litth-  t..riii,il  in  its  arrangement  ; 
sh.i.L.u.  Usui-  li,,iii  ih.-  I....1  t..  ill.-  t..p  ol  ih.'  ..iii\.is.  I  w .  1  1. 111  t.i  ills,  on.' .  ui  e, 11  h  sid.- .>!  t  In- composition,  servin.e; 
diw.les  It  ml.,  tw.i  .-.pMi  h.iK.-s  I  his  is  l.  .iini.  t.il  with  1..  ham.- ,1  .leh.LjhttuI  \ist.i  ol  a  l.ir'^e,  handsomely  furnished 
s.-\-ei.il  hon/out.il  b.Miiis  ,111.1  timbi-is  lo  lonu  .111  irr.-.^iilar  .ipartment.  While  line  p.iint  is  showai  in  the  delineation 
sirii-s  ol  ..p.-iiiiiL;s.  h.iiuiiii.:  \  1st. IS  ..I  th.'  ..Id  hiuh-pe.i k.-.l  of  the  still  life  objects  in  the  b,icki;r.iiind.  the  curtains 
b.iiu  seen  tln.iii.uh  .111  , it lu. .sphere  ..t  dustv  .yold,  .iii.l  .1.-  themselves  are  h.irdly  of  sufhcient  interest  lor  the  pro- 
pi.  t.-d  111  be.iiitilul  inelLiw  i..l.iiir  llic  .uTist's  l.ii^;er  minence  awarded  them,  and  appear  more  as  an  extension 
M ii/siiiiii>ii'i  lhiw)i,  .1  harin.in\  111  tli.-  c...)l,  t.-iuli-r  t.ai.-s  ..I  the  frame  th.in  as  an  integral  part  of  the  picture  it 
la.-.  .iIiiil;  siinris.-.  is  at  present  .1111.. ni.;  inconL;ni..iis  lont.iins.  77/c  t7»//.  ilepict.d  b\- .Mr.  .\.  (_  lu-valher  Tayler, 
sun. .1111. lin;.^s.     Its     d.hc.ite     c.ilour     siilleniig     from     the  is  easily   ri-c.i,.^nis,ible  .is  the    Devonshire,   and   his  canvas 

pr..ximity    ol    its    more    strident    .iiid    hi.^h-toned    nei.nh-  contains   .4 1    portraits   of   several   well-known   members 

b..iirs.  and    some   of    the    st.iff.      The    li.ghtiuK    is    well    managed, 

.Mr.    Arnesby    l'.r..wii    ...iitnbutes   .1    tri..   ol    sm.iU    l.iii.l-  .iiid  there  is  an  entire  absence  of  the  stiffness  and  formality 

scapes,  each  trui' l.i  iMtur.-.  but  deri\  iiru  itsihi.'l  ,ittr.i..ti..ii  which   generally   .ij. pears   inseparable   from    works  .if   this 

from   its  decoratna-   .irrangement       Mr     ll.irol.l    Spei.l    is  ii.iture 
r.-])resL-ut.'d     by     'I'Iil'    (,,inl,u    ../     l\iii.    a     r..m,intu.     .iii.l 

ell.M  ti\-.  1\  c.iiuiioseil   cl.issii.il   lands.  ,ipe.   au.l    Mr.    Ii     >'.  The    International    Society  of    Sculptors,    Painters,  and 

Ciiiieroii    b\-    his    ri.  l.-t. in.-.  1    A  iiliiiiiii    in    A)s;vll.    .1    w..rk  Gravers 

m..r.-  n.itiir.ilista  111  i .  .ii...pt  i..u  th.iii  is  usu.il  with  this  I  x  tlies.-  .lays  ol  sparsely  luiiiu  .u.ulemies.  it  is  regret- 
artist.  Mis  Ulterior  ..I  liiiiliuiii  is  ..iiotlua-  .lep.irtun-  111  t  liil.' tli, it  retr.ispi-t  tive  w.irk  l.>ii1.1  n.it  li.i\e  been  debarred 
the  sime  direi.ti..ii.  but  shows  ._;reat  r.'str.imt  in  its  c.i[.>ra-  Ir.un  thi-  '■  I  nteru.ilionai."  m  f.i\-.iiir  ..I  pature-  by  liviu.g 
ti..ii  .\iiiniiiressu-,',-tte.  t  ispr...lu.  .-.I  by  th.-.irrangene-iit  .irtists  .\part  fioin  this  ,  ,.iisi.l.-r.iti..u.  laiwever.  the 
..t  ,1  .icep  lr.im.-w..rk  ..I  sh,i,l,,w  r..aii.l  th.-  high  lights  t wrntv-.-\  enth  "  Intern. ita.nar'  eNhibiti..n.  .it  the 
..I  th.-  pi.tiire.  but  the  . I. irks  .n.'  ,iliu..si  t...,  m  iss.M  lo.iltoii  (  „illeries  (Craltoii  Street,  W  1) ,  gun. '.1  little  bv 
l.._M-th,T.  .111.1  c.us.'.pientlv, ippear  h.Mvv. 111.1  in.ni..toii.. lis  hanging   ,1    ■■.M.met"   ami   .1    '■  Voll.,n."    neither  of   which 

\m..iig  til.-  i.l.-ilistic  pi.tures,  Mr  (.l>ii  Thilpi.t's  .li.l  justu.;  t..  its  .uithor  ;  whilst  it  would  cert.imly 
.ill.'g..rv  ..I  llu-  li.iiiiiev  ../  ///,■  Spun  is  cert.. in  t..  .itlr.ict  li.ue  been  kin.ler  b.  the  niem.ir\'  ..f  a  dece.ised  K.iyal 
attentL.n  bv  reis.,n  .•!  it,  lirge  si/e  ,111, 1  l„,l.l  h, milling  .\.  adcmici.in  t..  h.ive  withheld  ,1  .  ertain  Hihlic.il  .om- 
it ..luiiot.  h..ui'\er.  III-  pi-ououn.  eil  .1  siii  cess,  l..r  ,in  position,  which  ligurcd  all  too  pr..inineiul\'  111  the  l.irge 
all.-gor\'  sln.uld  b.-  expr.-ss.M  with  sulti.  i.ait  il.irit>  to  r....m  .\  m  iin  l.-.iture  .>l  the  displ.is-  l,i\- in  th.- c..iitiiig<-iit 
be  sus.,|.tibl.-  ..I  r.M.lv  iiu.-rpr.'t.iti..n  Mr  I'hilp.it  .,t  .■lev.-ii  w-orks  ..I  v.irving  i  alibres  ,  ontnbuted  bv  the 
gi\.-s  us  111,1-,-ly  thr.-.-  he.iv  \-limbe.l  nil. I.-  Iigures  tw..  President.  Sir  Willi. 1111  <  irp.n.  m..st  ..t  win,  h  h.id  ores  loiisly 
111  il. -.111.1  ..lie  leiu  lie  -w.iii.l.iiiig.iboiit  on  .1  mist-shr. .u.le.l  experieii.ed  th.'  light  of  ]uiblicit\-.  llu-  ni.ist  reni.irkable 
m..uiit,iin-top  ih.-  iu..d.-lling  ..I  the  tigures  is  i  liiiusy  were  the  d.iringl\'  rendered  i)r..lile  of  M.  CUiiicmean, 
au.l  ex.igg.-r.it.-.l.  ..ii.l  th.'  ..■l..iir  ol  the  pi.  ture  ,ilinost  the  well-modelled  he.id  ol  Col, , net  Liiwrfiuf.  and  the 
ni..u..iln..iii  iti.  Mr  .\iiiiiiig  Hells  /;,,,■./ 1„  ;//j  /), .»,((/;  tinted  Didioing  ../  «  \\r, 1,11111  anil  Young  Girl,  posing. 
sh.iws  III.  .iil\Mii.  .■  on  pri-\ioiis  w.uk.  ,iu.l  is  pl.-.isiug  iiii.ie.  ou  .1  se.ishore,  Mr.  \'..  Barnard  Lmtott's  Ouaker 
without  being  pirli.  Ill, ni\  iiiipres,i\-,>  Mr  ( ii.irles  Siius's  Hal  .111. 1  Maisir  h\iftiiicl  were  arresting  subjects,  lu- 
ll V./ga'ee,/,  ,1  w.  II  bil.in...M  pi. isti.  gn  .up  .  .1  three  undr.iped  t.-iestingly  tre.it.-d  In  the  l.itt.-r,  however,  .a-rt-iin 
Iigures  .ig.iinst  ,1  bi.  kgn.un.l  ..t  bin.',  is  .1  suggestion  ..I  |..iss,ig,-s,  notably  the  l.-tt  h,ind  .in.l  the  blous,-,  seemed  a 
b.-.iutifnl  li.rm  .iii.l  iol..ur  tli.it  W..11I.I  be  improv.-.l  b\  littl.-  I, u  king  111  .l.-..isi,,n  s.urili.  .M.  peril. ips,  in  l.ivour 
being  carried  liutli.r  .Mr  Sp.u.  .  r  W.itsou,  in  77;,  .s/.-m  ..I  preserving  a  general  luminosity.  Other  notable  items 
It/  Creation,  aixr-.  .1  peii..lK  b.il.iii..M  .1.-.  ..ration,  rich  were  the  sentiently  pose.l  .in.l  i..iiiited  Burmese  Dancer. 
in  elaborate  del  nl.  uhi.li  »..iil.l  111  ik.  .in  .tl.ctive  .lesigii  .V..  3.  ol  Mr.  Ccrald  I",  K.lly  .  the  austerely  conceived 
l..r  repr.i.lu.  ti..ii  111  taiiestrs.  whil.-  Mr  I  lenry  W  .....Is's  /■,„/,,((,',./„  K,, „/,■,.  m  win,  h  w.is  descnb.'.l  a  sell-hk.-ness 
At  S.ni  (,!>:, f;t"  Mag-;ioie.  Wniie.  is.,  pi,iiires,|ue  It.ih.in  ..I  its.mthor.  Mr  ll.iw.ir.l  S.im.-rvill.-  ■  .1  lo,i.',i>,i  study, 
s,  eiie  rendered  111  true  .111.1  .ittractive  eol.uir.  Mr.  l-'.dgar  instinct  with  luelv  i  h.ir.i.  t.Tis.itu.n.  .,1  A  .S,  »//./,.)  stalling 
liiiii.lv  has    .,1s,,    g.aie    ,ibr,,,iil    lor    his    -nbj.-Us,   .mil    his  ,/  .S7,-,'.', /;.  b\Mr     I     1      1  lugdale  .    .iiid  a  strongly  li.indled. 

it6 


Cur  re  Jit    Art    Notes 


almost  startlingly  brilliant,  Clarihel  Liic'j>,  Imm  thr 
brush  of  Mrs.   Laura   Knight. 

The  Camp,  a  realisation,  by  the  same  artist,  uf  tin- 
metallic  appearance  presented  by  rustic  details  under 
hot  sunshine,  supplied  an  appropriate  connecting  hnk 
between  figure  and  landscape  subjects.  Among  the  latter, 
effective  (though  sympathetic)  contrasts  were  afforded 
by  Mr.  Oswald  Birle\-'s  misty  view  in  Le  Pare  du  Miisiii- 
Rodin,  and  by  Mr.  Ben  Nicholson's  warmer  toned  House 
oil  the  Beach.  The  Flooded  Meado:u.  a  restrained  and 
pleasing  exercise  in  Mr.  S.  J.  Lrimonui  Birch's  happiest 
vein,  calls  for  comment;  as  also  did  Tlie  Diuh  Pond, 
an  attractive  though  somewhat  "  busy  "  sketch  by  Mr. 
\V.  G.  de  Glehn  ;  a  forcibly  rendered  Keyloch's  Oychcnd, 
by  Mr.  Edward  Buttar  ;  a  Path  to  the  Vallev  of  the  Fairies. 
fraught  with  ItaUan  reminiscence,  by  Mr.  E.  L.  Lawrenson  : 
and  impressions  of  JI/oh7)-(?((i7,  by  Mr.  A.  St.  John  Partridge, 
and  of  a  heat-hazy  Thorington  Meadow,  by  Mr.  Eric 
Robertson. 

Beside  the  President's  drawing,  mention  of  which  was 
interpolated  above,  it  remains  to  describe  several  other 
works  in  allied  media,  a  prominent  instance  being  supplied 
bv  Mr.  \V.  Russell  Flint.  E.xecuted  in  water-colour  on 
linen,  this  cim^position  of  Maniieiimiis  was  treated  with 
such  perspicacity  that  the  banality  of  the  subject  was 
forgotten  in  the  ingenuity  of  technique  lavished  on  it. 
Exceedingly  clever  were  some  of  Mr.  J.  H.  Dowd's 
charcoal  studies,  the  incident  of  two  urchins  Trying  ]am 
on  the  Dummy,  in  order  to  quieten  a  bawling  baby,  beini.; 
admirably  drawn.  The  incisiveness  of  Mr.  Somerville's 
pencil  head  of  Dac-ia,  the  vitality  of  Miss  Averil  Burleigh's 
charcoal  and  wash  study.  Youth,  the  delicacy  of  Miss 
Thea  Proctor's  The  Pink  Dress,  and  of  Miss  Ethel  Gabain's 
The  Ebonv  Chair,  were  commendable.  A  very  sensitively 
handled  pastel.  Souvenir  de  Bruges,  stood  to  the  credit 
of  Mr.  Fernand  Khnopff ;  as  did  The  Orange  Tip— a  flower 
and  butterfly  study,  done  with  marked  feeling — to  that 
of  Miss  Lily  Blatherwick  (:Mrs.  A.  S.  Hartrick).  Water- 
colour  landscapes  of  charm  included  a  directly  drawn  and 
handled  Susse.v  Farm  Houses,  by  Mr.  .\lfred  Hay  ward, 
and  examples  by  Messrs.  George  Graham.  K.  C,  .Mat- 
suyama,  and  Henry  H.  Bulman.  There  were  also  several 
"  modern  "  pictures  of  the  childish  order  in  the  ex- 
hibition, but  no  good  purpose  is  served  by  describing 
them.  The  sculpture  was  mainly  unimportant,  the 
Russian  Jacques  L.iuteharsky's  TeU  d'honnne  being  the 
most  sugi;estive  itrm  — F.   G,    K 

Royal  Society  of  British  Artists 

Time,  and  the  persistence  of  a  cultured  minority,  tend 
to  divorce  the  Royal  Society  of  15ritish  Artists  from  tln' 
many  artificialities  which  it  has  accumulated  in  the 
course  of  a  long  career.  Indeed,  if  one  excepted  the 
gaucheries  of  certain  chartered  eccentrics,  there  was 
little  work  in  the  155th  exhibition  (Suffolk  Street,  Pall 
Mall)  to  excite  adverse  criticism,  while  on  the  other  hand 
there  was  an  increased  percentage  of  compositions  wortliy 
of  definite  praise.  The  President,  Mr.  Solomon  J.  Solomon, 
gave  an  accustomedly  dignified  and  scholarly  performance 
in  his  Eros — a  light-toned  figure  study,  possessing  gre.it 
delicacy  and  charm.  To  its  right  hung  Beacons,  one 
of  Mr.  Charles  Ince's  crepuscular  river-scenes,  rendered 
with  all  the  poetic  sympathy  which  makes  its  author's 


work  so  lovable.  Another  subtle  sclieme,  though  of  a 
very  different  timbre,  was  to  be  found  in  tlie  glowing 
hues  and  lifting  waters  of  Capt.  E.  Handley-Kead's  \iew. 
On  the  Grand  Canal ;  whilst  a  striking  note  was  afforded 
by  .Mr.  !•".  A.  Cox's  Chinese  Junlt,  which,  however,  ])roved 
r.itiier  an  o\-erl)earing  neighbour  (n  an  e-\ci-ed:m^I_\" 
sensitive  stud\-  of  ruins  at  Sandol.  fri.in  .Mr.  Orl.uido 
Greenwood's  brush.  But  the  last-n.imed  artist's  Caleway 
to  the  North,  a  dramatic  study  of  the  Doric  jiorlico  at 
Euston,  com])elled  attention  in  the  adjoinin,;;  g.illery, 
where  also  were  hung  Mr.  John  .Muirhead's  sparkling 
httle  sketch  of  A  Mill  on  the  liner  Oiise.  Mr.  Cecil  A. 
Hunt's  facile  impression  of  Picardy  Poplars,  and  Mr. 
Stanley  Royle's  squarely  and  decisively  handled  'I'he 
Harvest.  From  other  rooms  may  be  chosen  for  notice 
Mr.  James  F.  Scott's  renlily  recognisable  I'oytrutt  of 
]■'.  Harrison  Tale,  /:s(/.,  Mr.  C.  F".  Jiarry's  discerning 
application  of  divisionism  to  the  portrayal  of  fireworks 
in  his  Fires  of  ]'ictory,  Mr.  H.  Charles  Clifford's  "  juicily  " 
painted  Susse.v  Dotvns  and  Pastures,  and  Mr.  Leonard 
I'iichmond's  e.xtensive  panorama  of  Mountains  near 
Barmouth.  A  trio  of  landscapes  in  water-colour  wcjrthily 
recalled  the  presence  of  Mr.  W.  Harding  Smith,  whilst 
examples  of  the  art,  in  the  same  medium,  of  Messrs. 
H,  E.  Compton,  T.  L.  Shoosmith,  A.  F,.  Bottomley. 
K.  \V.  Haslehurst.  H.  H.  Bidman.  Hirst  W.ilk.T,  and 
H.irry  Pittar,   were  also  in  evidence. 

Pastoral   Wafer-colours 

.Mr.  .-\i(irsTUS  W.^^lker's  fourth  exhibition  of 
"  Pastoral  "  water-colours  (at  Walker's  Galleries,  11^, 
Xew  Bond  Street,  W.i)  possessed  all  the  charm  of  its 
predecessors.  Noticeable  participants  were  Messrs.  Gerald 
Ackermann,  W.  Russell  Flint,  and  A.  Reginald  Smith, 
whilst  tvpical  compositions  by  such  able  aquarellists  as 
Messrs.  Chas.  Harrington,  Claude  Hayes,  E.  T.  Holding, 
S.  J.  LaiTK.irna  Birc'i,  Robert  Little,  W.  Tatton  Winter, 
and  ]■;.  Thorne-Waite,   were  profusely  hung. 

Water-colours  of  Morocco,  by  Robert  Burns;  Tyros 
and  Portraits,  by  Wyndham  Lewis 

In  attemjitim;  to  form  mental  pictures  of  the  1  iiient, 
the  average  untravelled  Briton  is  apt  to  make  allowaiire 
for  none  but  the  most  vivid  contrasts  of  li.ght  and  sh.ide. 
i|uite  overlooking  the  existence  of  an  infinite  \-anety  of 
subtle  tonal  gradations.  Some  ide.i  of  the  extent  to 
which  these  niust  be  reckoned  with,  however,  could  be 
drawMi  from  Mr.  Robert  Burns's  water-colours  of  Miirocco, 
at  the  Leicester  Galleries  (Leicester  Square),  which 
evinced  not  only  appreciation  of,  but  also  marked  .ibility 
to  realise,  difficult  passages  of  reflected  sunliulit  .in.l  the 
comple-x  chromatic  "  values  "  of  town  life  m  the  h.ast. 
Working  with  a  directness  which  is  ne\er  bruscpie.  Mr. 
Burns  has  produced  a  series  of  more  th.m  f.irty  ilr.iwiinjs, 
maiiv  n[  which  merit  high  praise. 

.Mr.  W\ndham  Lewis's  List  exhibition,  at  the  same 
galleries,  afforded  additional  evidence  to  support  the 
view  tli.it  ultra-advanced  cults  in  art  are  generally  the 
result  of  a  retrograde  mental  process.  Mr.  Lewis's  tyros, 
or  "satiric"  paintings  of  "elementary  persons,"  were, 
if  anvthing,  more  childish  than  pictures  by  a  child,  more 
barbaric  than  the  work  of  a  savage.  The  reason  for  this 
lies  in  tlie  fact  that  genuine  child  or  savage  art  is  often 


llie   Co)i)ioiss€it}' 

.)f    ;4iT.it    v.ihic    •>!!    .I'loiiiil    I.I    Its    ~ii..iit,iiu-.ms    n.Livi-tr,  l.v    Douiim.in,    ispcciiilly    '.iMl.ilile   biiiiK    I.ailx    ■rrolldpf's 

whirr.is     its     rimil,ition>     prusciil     .m      .iMi„Mr.uu  c-     ..1  S,  !l  l\„  hail  m   Ihc  Aili^l .  ni  a  black  hal.   re.idmg :  Im\\' 

unr.iiitli    .uul     l.iburious    ^tnviir^.      !l     iiD'^lil     ,ilmi.-.l     Ik-  M.mv    ll.rviy's    l-li:ah(lh    lady   Tewp!el<nrii,     i  yyo  ;    and 

.uld.-.l    til, It     Hh-    mun-    intcllcitn-d    i-    ihci.     .lmiIu..',    iIh-  Mi\    ( Ku.ild    M.i^iiiac's    vivaciously   porlr.iyi-il    Unkiunrn 

111.. re  l.i!...ri.m^  an-  liis  iirudii.  li.  .lis.  Inr  lli,-  Miiij.k-  rr.ison  l.alv.      A   (iiri..us   item.    lu-lnTV^'iny   to   Mrs.    Il,.pc  Cordcs. 

111. it    lif    h.is    1..    siibsirl    thi-    .Miuiniil.it.d    iiilliniicc    .iii.l  ...iisistid    iii   a    tiiilid   dr.c\vi!i«  l)y   Downm.ni's    d.uiijlitcr, 

kn..«lc<l'.^r  ..I  .ill  Ills  ,  ivilis.Ml.ii-l..  ,11-s    111   ,,r.l,  r  to  .itliiii  Is.il.rll.i    (  hlo,-    1170--  i.S]o).    who    iii.ini.'d    Ki.  hard    l'.<  11- 

hi,   m.'iitalitv    I.,  a    i.m.hl.r.k    h.ivl  .ai  iMii  laiMiii,    ..1    Kli.,sncssii  v,    Wrcxli.iiii.       riir    s,,!,,,-,  t    can    l.c 

Mr,    l.,AMs  1,   -.,1,1  to  ]„•  .1   siii.rn-  ,\poiiriil    ..I    his  ,,'.Mi  LMlhi'i.'.l     lr..in    tli-    iiis,  n,.1  k.ii.    wliuli    runs:      "  1  )iirii|..; 

|...iili,,r  .n.-.l;     but    it    is  .,1s,,  ,,!,vi..iis  that    la-   is   by   no  mv  n-Mdi-iic  ,■  at    th,-   11,, Id  ol    I  h,,r|.An  li.    1    had  a   very 

111, Mils  1,1,  liin-  in  .^rai.lii..  ability  ol  ,1  iii..:r  triils'  advaii.  .-.l  'gallant   b.-aii.  win.  iis.'d  to  ,iiipl,,\-  liiins,-lf  1,,  \Mrious  acts 

lvi>,'.      It    «Ms    onlv    pc.'ss.iry    1..    .^l  in,  ■■    at    th,-    |v-i„  il  ..I  atu  nti,  ,11       (  )n,-  ,1a  v  In-  -,at   xvn  h  .,11  ]..,!  1,-11, ,-  .,n,l  1,,-1,1 

/'aWx;;/  ,./  ,1  (,.')/  iNo.    I  )i  I"  '1"^  --I'""'  I"  ^'''^  "'' I'   I'ow.-rs  .i   ipi.iiili;\-   ol    \-.irn    l,,r   111,-   t.,   wind,   ami   .-   ,,,,,-  ;;,-m-iaI 

lu-  laii   i-si-rl    "ln-ii   th.-   lit    s,'i/,-    hini.       Ihi  1  ,-l..i ,-   it    u,,-  appr-aran,,-    w.i,   tlioii,L;lil    l^arlu  ulatlv   nilni'slin-    isuK    1 

with    th,-    ,l.-,-].,-r    r.-L;i<t    that    ..m-    h.uii.l    liiin    ,-\,-,  i.t  iirj  liav,-  i,-pi  ,-s,-,il,-,l   lli<-  s,  ,n,-  m   1  Ir.iwin.j  .'■      A  .piantity  ol 

■    ■;r,.(,-s,pi,-sc,-iM-s  ■■  ith,  l.-intsii.-.niot.-d  loin  th.- pr,  III  ,-  p..rlraits    b\     Ham, -I    Cardiu-r    inthidc-d    many    owned    by 

(o  his  own  .at  ilo'-'iR-),  noiiiinalK    int.-ndi-il  I..  ■•  svntln-tis.-  Mr    |    riiiirsbv- I't-lham.  aim. ii...;st  wliich  a  ijouacho  drawing;, 

till-   m.iin    iiiiUK    idi-as   that    .itt.i.k    nu-   at    ihi-   luommt,"  lau'v    S/,,o,-.    /;,V,),    „'   ,1  giil.    nnlli   11    ilir.v.y  haslul,   and  a 

wh,-n    ihi-   , nth, 11    laii    h.iriUy    lail    to   iiipir,     iln-   laiisi-   -..  p,i.|i-l    ol     /.„,/,-    i\-,/!,,i,n.     \lviii,:.    oiitstood.      1-Voin    tin- 

ih.ir    lo    hull       Soiin-    Mispmon    ol    this    111, \     possibly    b,-  s.iim-    hand    .aim-    an    nil ,-r,-st im..'    thn-c  li.niirc    sketch,    in 

li.iii-il  III  till-  i.ri-la.c  alr.-a.lv  allnili-il  1...      (  n  laiiil  V  t  lii-n  oils     ol    /.,..</r    Jhatl,,,':,     ami   ihiht.    etc.    d.t.-Col.    C.     K. 

is   .111   .,lt,-inpi    to  disarm  atta.k    b\-   opciih-   ..M.wim.;    tin-  Hcathcotc)  ;     pastels  ol    Wi'.'unii   Co:  ir.rnl.'i  .     sou   „(  Huil 

piilnrr,     to     1.1-     ■■  lorbul.lin.s;    ami     harsh'      l-hil,     ipiit.-  Cnnfiilli^.    Cap/an:    i</    flic    ■■  l.i,,ii  "    Man    ,.;    H'ai.    /7S1 

.ip.iit    hoiii  an\-  loiisiili-ratioiis  III   this  ii.iinr.-.  ihi-  .yr.iM-si  I \'is,-oniitess      llarcoiirt!.     Ehuih'th.    ilauf^hlrr    „(     Par:,/ 

obi,-,  thill   lo  till-  i)i.tni-es.  .IS  s.ilir,-,.   Ih-,  111   III.-  hot   th.it  Ihii.nr.  nl   Mdvillc.  and  firs!  ivitc  ,.;  Hriitv.  firs!   Viscoiinl 

th.-\-   s,-,  in    -o   ni;ir!\    poiiiil,-ss,  Mclriilc.    and    Mrs.    Cikburii.    daiiglh'cr    ,./    Hie    said    I>. 

luiiiiic      !\iolet,      \'is,,,imtess      Melville),      a      rei  ninbeiit 

Society  of  Animal  Painters  limine,    in   an   o\-al,    .l/;ss    IVi/leH    (Sir   l-ahvard    1-.   Ciati-s, 

.\    la;  \\  r    .li^pla\-   was   inadi-   b\-   tie-   S...i.-1\-   ..I     \iii!ii,l  biarto .  and  man\- others  too  numerous  t,  i  m,-iiti,m.      Hii.;;li 

I'aint.r-.   111   its   tliir.l  annual  i-xhibiti.ni.  at    lie-    l-ini-   ,\il  1  lamilton  was  ,ilso  reiin-sented,  a  prim  i]ial  i-xamjile  l.iein.^ 

^1,  iet\    (I  pS,  X,  w-  |-!oml  Stre-t.  W  i )       Mi-s  l.mv  K.-mp-  Mr.   Thursby  I 'elh.im's   |idstel   portrait   ol   Lady  Chnrlotu- 

\\\-|.  !i   wis  represented   b\    soin,-  ,  li.ira.  t,-i  isi  1.    c.iinas,--.  Hill   (re)>rodni  i-d   111     liiE   Connoisseur.   October,    loi-;:. 

//i-,c'  .,;  //(,-   .\'o"ii/'dc  belli..;  .1   p.irti,  ul.irly   li,ipp\-  even  is,-  I  he  same  ,iwii,-r's  Inll-leiisth  likeness  of  Liird  Downshnc. 

Ill    ,,-.ilis.ition       Mr,    .Vilhiir    W.irdle    ,ils..    ,  .  .ntribute.l    ,,  depicte.l  b\-  Ibimilton  ,is  standini;  a.sainst  a  tree,  throu.^h 

.plot, I    ..I    di'.^nili.-il   stn.ln-s.    tin-   most    import, iiU    bein..;    ,,  the    foli,.-e   ol    which    is   discerned    his   lordslup's  chariot. 

Ion  ible  c. imposition  ol  ,1  li..nes^  l.r.iwhm,:  in  the  moonli,L;lit,  must  ,ils,,  be  ,il,-d 

.-ntitle.l     (}iiceti    ../    Hic    Sii^lil       His    iisiuil    ,ki  omplisln-il  <  itln-i   exhibits  uk  hi, led  colleitions  ol  baskets  from  the 

Icndlim.;  ,ind  h.irmonioiis  lohair  w.is  observe, 1   m  sever,, 1  la-e,ls.   \\\-,li.-w  ,.,  „1.   W,  acester,  Spode,  and  Coalbrookdale 

III     Mr      l-"r,-il     11. ill's    phtiires,    i-s]ie,  i,ill\-    in    the    m,-llow  l,ictori.-s,  ,,nil  ol   lim-  1  h-iental  jade  carvin.gs  belonsinj;  to 

]i,,ss,i.^,-s    ol    .-/     ,s/,„</c    C, 1,11, 1.      .Mr      llerb,it     Dicks,-,-',  .Mrs,   Ciinstie-Mill.-r.    Mr    (Iscar   Raphael,   CoUmel   Sterne, 

■/■/;/-    Caplicc.     Mr     (:h,irles     ]i      Stew.irt's    A     l\'c!    Ixrad.  ,,nd   others, 
Mr,  (;eor-;i-  Fine's  Lci^Jiom  (,',.,/,■,  ,,nd  Mr    .Mien  \V,  Se.ibv's 

.sfewbald   Slu-Haiid,    were   other   interesting'   w,.rks.    whilst  The  Junior  Art-Workers'   Guild 

half   a    dozen    ])1,-  ism^    "  .mecdotes,  "    reiidereil    with    his  I'lii;    importance   of   possessing   a    centre    w-here    youn.g 

wonted   taste   lor   the   wliimsicilities  ol   ,inim,il   lite,    wen-  ,irtists    on    the    thresholds   of    their    c.ireers    can    meet    to 

coiitrilnit,-,l    bv    -Mr     Robi-rt    Murley,      AmoiiL;    s,  nlpture.  discuss    the    m.my    knotty    problems    encountered    in    the 

,1  ]iroiniii,  lit  |il,ii  .-  w.is  i.ik.-n  bv  .Mr,  l-'.-rilin.iinl  \  ,  liluiid-  pursuit  of  th,-ir  respective  vocations  is  still  insufhciently 

st. .lie's  bronzi-,   l-ti cal.ni.!;   Cnrci.  appreciated.      J'ossibly  the  most   valu,ible  institution   yet 

established  in  Britain  to  tins  end  is  the  junior  Art- 
Royal  Amateur  Art  Exhibition  Workers'  Cuild,  ,1  body  il,,scr\-ini;  tin-  niiswers  in.i^  support 
l.\lPOKT.\NT  features  ol  111,-  K'ii\-,Ll  Am.iteiir  .Vrt  Socielv's  ,.1  evervone  iiiti-resteil  111  th,-  welf,ire  of  the  youn.s;er 
.-\nnual  l-^xhibitmn,  li,-l,l  this  \-,-ar  ,it  j;,  I '.nis\-en..r  exp..neiits  ol  the  ,irts  ,iiul  ir.ifts.  l-'.nmded  in  1S136,  as 
S.;i..ire.  li\-  pi-rmis,iiiii  ol  Mr  ,in,l  Mrs  l-:,,bert  Flcmimj.  ,111  otlshoot  of  the  .\rt-\\'iirkers'  Guild,  which  h, is  included 
w-ere  the  "  liownmiiis,"  1,-ni  bv  1 1  .M  the  Kiiik'.  Not  011  its  roster  the  names  of  ne.irh-  ever>-  British  .irt-worker 
oiil\-  wi-r,-  this.-  ..I  \-.-r\-  sp,-;  i.il  interest  in  tliems,-K-es.  ..f  any  repute  since  its  inception  in  ly.-:,),  the  J.A.-W.G. 
but  tliev  Wen- ,i,biiir,ibl(- , IS  .lispl.ivim;  their  .uithor  ill  till-  i  ,111  alre,idy  cinint  many  well-known  artists  of  to-day 
lii-jh,-,t  Ihylits  of  Ills  p.-rforiujiic,-.  'riie  j.ortr.iits  represeiil  ,imon,L;st  its  former  members,  .ind  is  constantly  receiving 
Willi. nil.  I  ink,-  ol  Ckiience  (,illerw-.ir,ls  Willi, nn  IV,).  recruits  w-huse  abiilities  bid  f.iir  to  le,id  them  to  similar 
l-,.|w-,n-il,  Duke  of  Kent  lUis  M.ijestv's  ..^r.-.it-.ur,.  ii,Il,itli.-r).  hi-e^^Iits. 

,111,1   ,1    i;i-iitl.,-m,in,    unknown,   w, -,0-1111;   ,1    -.^rev    io.it.       The  "the  "  j  uiiior  "( '.uild  aims  , it  providin.t;  the  opportunity 

In  ,t  tw.i  dr  1  wiie.;,  beir  'kite  I  7S3,  111  whi,  h  \-e,ir   (.'1  in-iice  lor     liciriiiL;     lecturi-s     la-     acknowk-d.^ed     ex])oncnts     or 

.:tt,iiii,il    his    tw.-ntieth,    ,i:id    Kent    his    ,-i-;hteeiUli,    ,111111-  critics  ol  the  .irts  ,iiid  tr.ilts,  lectures  w-hich  are  invariably 

versary.      Sevend   other   contributors   aKo    sent    portr.iits  l.illowed    by    anim.ited    discussions,    when    members    are 
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fix-c  to  raise  points  o(  peculiar  iiUerest  to  tliemscKcs 
in  relation  to  their  callings.  This,  however,  represents 
but  a  single  facet  of  the  Guild's  functions,  which  are 
largely  based  on  those  of  its  medifeval  forerunners. 
Practical  assistance  between  lirethren  is  eiKi>ur.i'.;e(l, 
whilst  an  unwritten  law  decrees  that  one  bnither  must 
show  preference  to  another  in  m.itters  of  recommend.itmn 
Occasional  social  festivities  of  an  interesting  charaitir 
are  also  indulged  in. 

Since  admission  is  limited  to  those  under  thirt\ -li\  e. 
the  J.A.-W.G.  constitutes  a  natural  rallying-point  fur  tin- 
younger  art- workers  ;  whereas  the  fact  that  provision 
is  made  for  lay  members  affords  to  those  professionally 
engaged  in  research  work,  to  those  commercially  interested 
in  the  arts  and  crafts,  or  to  employers  of  craftsmen, 
manifold  facilities  for  getting  into  intimate  touch  with  the 


trend  o[  current  opinions.  Membership  is  restricted  h> 
men  whose  submitted  work  satisfies  the  Selection  Cuni- 
mittee,  but,  apart  from  these  provisos,  art-workers  oi 
all  descriptions  are  eligible.  The  subscription  rates  are 
extremelv  moder.ile.  and  anyone  desiring  further  inlorm.i- 
tion  should  tommunicatc  direct  with  the  Secretary.  I'l. 
liagle   Sipunc.    l.nndun,    W.C.i. 

The  CollL'ctor's  Gallery 

In  thtsr  d,i\s  ol  housing  diMicnllies.  the  proprietor  ol 
tlie  (."uUector's  (^allerv  is  to  lie  Icluitated  on  securing 
suitable  new  premises  at  36.  Sloaiu-  Street.  The  new  pre- 
mises are  a  great  improvement  upon  tfie  temporary  rooms 
m  which  the  gallery  made  its  debut,  and  afford  ade- 
ou.ite  li,ui'-;iiu;  sji.iLe  for  the  varied  collection  of  piictures 
and   w,iter-ci>lours.        Principal   among   these  are  selected 
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wuik-,  \>v  v..   M,  Wiinp'.ri^   .mil     li.m  (..llnr.    m.my  bciiv^  MimlicMil    r.onc   .iiul    I  >,  S.  M.itCiill,    wi-rr    f.n    (mm    prc- 

<il    Uk-   lii'4lR->t    iiu.ilitv.      I  Iw  Crarcl   (_  ii//.  an  intL-rc-stinjj  voUiiin    mk  h    daii'^i-ious    contrasts  us   mi'^lit   li.ivc   been 

(Ir.iwnis     by   tlu-     li.riiur.     strikes     tlu-     lunn.m    note   by  anticipated.      Indeed,     the     former's     drawings,     dealing 

jiresenting    in    it--   coniiinMliim    the   pencdled   oiithne  of  a  extensively     witli     approjiriately     marslialled     masses    of 

figure,  abandon.-d  , IS  tlu-  scheme  .ippr.i.u  hed  I  oni])letion.  miniiti.e,     .md     the     kilter's     rapidly     and     i-conomic.dly 

follier's  little-  sketch  of  A'ni,;'-'.');  /////,  done  (.n  Seplemb.  r  rcKirded  imjiressions,  were  linked  Ijy  a  peneptibU-.  thongh 

I  ilh,    1S7S,    is  .in   .idiiin.ibli-  i-N.impie    lron\   the    hrnsh   o(  not    e.isily    delinable    liarmony.    the    most    obvious    mani- 

th.Lt    able    .irti>l.      \kiiu     olhri     |),iinli-i,,    liMii--;    .ind    dc  li-sl.ilioii    ol    which    was    to    be    discovered    in    ,1    certain 

ii-.isi-il,  are  repicM-nbd  .it    Ilit-  (olle,  tors  <..illrr\.  .md   it  underUiii-.;  chromatic   relationship. 

is    ,.niv    iieie-...rv    to    meiilioii    mi.  h    ii.imcs    .i.    thn^-    of  Speci. illy  notable  for  their  we.ilth  of  del. ul,  .in<l  .idmir- 

fh.uli-^  Itentli-w    f     M     l-;u  li.ii  d^on,  .md   .\lb.rl   (.oodwm.  ably  di.iwn.   were   some  of    Mr.   Hone's    sci-ne-.  in    Dieppe, 

to  iniliiate  tlu-  scope  ol  the  works  tlu-r<-  .^.itlu-n-d  together.  promin.-iit  iii-.t.ini.-.,  bi-ne.^   I  he  Chaleau,  with  its  pleasant, 

w.iiiii  loloiuiir.;,  till- (  oil].  d'a-ili){  Dieppe Jroiii  Hun  Secour, 

"Off  the  ■Western  Land,"  facsimile  ill  Colours  frcm  the  ,iiid     Ihr     li^li    M.nlwl          I'n,,'    dc    h,  Tournelle,    I'aris, 

Picture    by  Julius    Olsson,  R.A.       (Frost  &   Reed,  Ltd.  Ilw    i;,<ilin,    and    .1/.^,;,-,  (s,    „,'    /,',.,/,.    were   characteristic 

Signed   proofs,  strictly  limited  in   number,  £4  4s.  each;  ol   \li     M.ict  oll'^  ni.miu-i,  delic.itely  tliished  with   washes 

prints,    £1    Is.)  <'f   sweet    .md    sellMtlve   hues. 

Since  the  de.th   ol    Mr     N.,|,i>-r   llrniv.    Mi     1  il-.on  h.is 

li.iidl\-   li.id   ,iiu-    ri\.d   to   dispute   with   him   tlie   ])..sitioii  The  French  Gallery 

ol  lii-iun  the  1110, t    ]i,.pul,ii  lu.iniie  ii.iiiiter  111  the  kiiiudoin,  A   Mi.\i-:n  collection  of    pictures  by  Hriti-.h  .md   foreign 

I'lilike  most  of  his  iHi-ih-i  esM.is,  he  r.ui  l\    t.ike^  the  open  .ntists    constituted    the    1  ijth    exhibition    of    the    l-'rench 

se.i  as  the  themeol  Ins  work,  but  prefers  to  p.nut  bn-.iki-rs  tlallery  (uo,  P.ill  M.ill,  S  W  i).     In.iddition  to  twc-nty  one 

surging    up    ag.niist    .1    rock\-    co.ist,      l'erli,i]is    the    most  works  by  J.  Schenew  il /,  .md  typical  ex, mipli-s  from  sue  h 

iiot.ible   exception    to   this   rule   w.is   tlu-    line    picture.    ()//  h. mils  .is  those  ol  J.  J     lleuner,  I-:.  Houdin,  Sir  j.  l.avi-ry. 

Ihi-    ir=,s/c)»    I. ami.    exhibited    .it    the    loio     \i  .idemy.    111  1-: ,  1 'leters,  I-',  l,.mi;t-\eld.  H.  J .  Hloiumers.  1  >,  \  ,  (  .imeron. 

which  oiiU    .1    i.iiiMe  of   red  101  ked   I  litis   oil    tlu-   extreme  and  l-'rauk   UraiiHwyn   (Oiange  Muikel,  JufJ<i.   iS.;^),  were 

lelt   of    the   .,m\.is    Ine.iks    the   open    e\]..mse   of   water.  included  a  beautifully  and  transparently  painted  .Vo.Jiirfaf 

.\n   excellent    repi  odii.  tioii    111    f.icsimile   ot    tlu-    work   has  A'c.s/.  by  L.  L'Hermitte  ;    a  freshly  colmircd  /.f  .l/«i/(  f'ssf, 

now    been    issu,-d,    sm;,i;estine   with  woiulerliil    lidelit\-  the  l-.nil.iuichlfaii .    b\-    (  orot  ;    .md    .i    view    ();;    lite    Seine,  by 

line  colour  .md  stioiu^  brusliwork  ol  Ihe  ..le^iii.il.      A  wide  l-rit--     I  li.mlow,    tlu-    sole    bl,ini,li    bein,;^    a    slight    kick   of 

stretih   ol  deep   bliK-  :.;reen   se.i    Is  shown    iiiiilei    ,i  storm\-  finesse  ill  stating  the  \-.Uues  of  the  steamer  in  the  luiddle 

siiuset,  tlu-  huht    Irom  wliuli  ^ilds  .md  le.ldens  the  lo.uu-  torenroiind.      l.e  li.iisei   ./;/  Soil',  one  of  Eugene  Carriere's 

crt-.-tcd  summits  ol   the  billows,      bew  p.iinters  have  fieen  wonderful     studies,     duumanded     respect     for     the     .ilile 

so  successlul   .IS   \lr    (  ilsson   in  suggesting  the  movement  dr.i  iivhtsm.mship  .md  seusitue  h.mdlim;  displ.iyed  in  it; 

,md   transp.ireiu  >-   ol    tlu-   surface  waters  of  the  se.i.   and  .md.  h.id  the  composition  ol  the  three  he.ids  been  .1  trifle 

tlu-si-  ,pialitu-s  .ire  done  lull  justue  to  in  the  tr.msl.itioii  more    ,  loscl\     knit,    this    would    h.ive    be,-n    .in    .dtogether 

■fhe    ruh    color, ilioii    ..f    the    sunset    glories.    ]..irtl>    \  i-iled  .ulnuribl.-   peiiorm.mce       "l"o  the  writer.  howe\er.  the  in- 

liy  ^.itherm.i;  stonu-i  loiub,  is  ,ilso  liiul\-  K-iidered.  .md  it  teresl  ol    tlu-    .  ollei  tu.n    l.irgely  centred  ill  tlu-  Dnidieehl. 

is  difficult  to  sui^ecst  ,iii\    w.i\-  in  \shi.li  tlu-  1  eprodii,  tion  p.miied   \<y    J     II,    Win   .M.istenbroek  in    1017.     This  ap- 

(oulil    more   ne,irl\-    li.ixe   .ippro.uhed    tlu-   onuin.il  |i.ireiitl\-    h.istib-    executed    scene    was    in    re.dity    marked 

bv    the    hi:.^hest    re-^ird    lor    truth.      So    iiertect    w.is    the 

The   Sunderland   Art   Gallery  ,id|ustmeiit   of   tones  .m.l    v.iliu-s.    th.it    the  spect.itor   fell 

Ihi    .ittr.HtiM-  puture.   Aulinnn  eu  llie  S.nnnh,   bv  the  eiituel\-   fieneath  their  spell,   until,   becoming  unconscious 

kite    Sir    1-aiu-st     .\      W.iterlow,     illustr.ited    kist     month.  ol    the   brilliant   techniipie,    he  seemed   to   experience   the 

W.IS  .iciiuired    for   the   Siinderl.md    .\rt  r,,iller\-,  l.ir-.;el\    ,is  .11  tii.il   life  and  light,   to  see  the  clouds  mo\-ing,   ,md   the 

tlu-    result    ol    .1    s].e,  i.il    .ippeal    lu  ide    to    the    MsitoCs    ,it  w.if.-rs  sp.irkliuu,   .IS   il    he  stood   there  111    llolkmd   r.ither 

th.it  institution  to  ionu  .1  fund  for  the  pun  h.ise  of  works  th.m    m    the   he.irl    of    I'.ill    M.ill 
ol    ,irl    for   the   penii.ment    .ollection       liesidi-s    numerous 

sin, ill   loiitribulioiis,   subst.mti.il   .mioiints    wc-re   ^i\-eii    1>\  Pique 

le.idiiu;    loi.il    r,-s,deiu,,    .md    the    Art    t.,iller\    (  ominittee  K 1  \i.|-;ks  ol     M.ip.r     lieiit's    .irtu  Ics    on     I'upie,    winch 

ll,l\e   been   ,ible   to  se,  me   lu.t   onlv   Sir    l-Jllest    Walerlow's  h,,\,-    ,ippe.ired    111    our    p.e^es,    will    be    interested    to    le.irn 

work,    but    .ilso    ex.iinples    In-     |ulnis    (  iKsoii,    K  ,\  .    'foiii  tli. it  the  spec  miens  illustr.ited.  tonetlu-r  with  m.in\-  others 

Most\-n.     .md     1-ivd     Mihu-r.      A     iiuniber     ol     import, ml  isouu-    ;oo   in   .dll.   .ire   to   be  si-.-ii  .it   the   Norwich   Cistle 

exhibitions      tlu-   l.isl    of   whiih    W.IS  .1    s,-le,  tioii   ol   works  .Museum,    where    tlu-\'    h.i\-e    bei-ii    most    .ittracli\-(-l\'    dis- 

b\-    the    SocletV    of    (ir.iphl.      .\rt      -ll.lM-    been    held    recelltl\-.  pl.l>-ed.        "flu-y    .IT.-    set     out     ill     tile    same    room    .IS    th.lt    111 

.md  -^re.itK'  ,  oiitnbul.-d   to  the  po]iiil,int\    ol   the  ,n.iller\-.  which    the   Iroiiie   (  enten.iry     jiictures  are  on    view,    .md 

the  .ittend.mce  .11    which   h.is.   lor  sexei.il  ye.irs,  ,i\er,iged  the  exliil.iti..n  is  .ihe.idv    .ittr.uting  thousands  ol   \  isitors. 
over  hve   hundo-d  .1    d.iy 

"Portrait    of    a    Lady,"   by  John    Absolon,  R.L  (April, 

Drawings  by  Muirhead  Bone  and  D.  S.  MacColI  1''21) 

CoNsiDKKiNr,    the    l.iri;ely    dissiiuifir    sisle,    m    wliuli  K  r  m  n- Ks  will  be  interest, -d  to  le.irn  tli.it  ,111  inscription, 

thev     were     executed,     the     w.iter-i  oloins     exhibited     ,it  louiid    under   tlu-   mount    ot   this  drawing,   st,ites   it    to   be 

i\    A-    l>.   tolii.ieln's    (i||-i..    \ew    k'.oiid    Street,    \\i).    bv  .1  hki-iu-ss  of  the  l>iichess..l   Kent.      The  portrait  is  d.Ued 


Current  Art   Notes 


1838,   in  which   year  Queen  Victoria's  motlicr  w,! 
fifty-two,  and  Absolon  twenty-tlirec. 


aycd 


Burlington  Fine  Arts  Club 

An    cxliibition    of    ancient    Egyptian    art,    comprisin,;^ 


and  other   l-"rencli   artists,   now   in   «reat  demaml  for  the 
American  market. 

Even  works  by  rather  younj;  livin,^  Uelyian  ])ainters 
like  Fr.  Courtens,  Leon  Frederic,  and  others,  fetched 
better  prices  than  those  celebrated  French  favourites. 


SEVENTEENTH-CENTURY    CARVED    MIRROR    ER.^ME 
AT    MESSRS.     HOWARD    AND    SONs'    GALLERIES,     JJ-. 


EERNERS    STREET.     W. 


m.iny  items  of  the  first  interest  and 
at  the  BurHn«ton  Fine  Arts  Chib  (17, 
.\  considered  report  of  it  will  ,ippear  ii 


1    \  lew 
\V,i). 


>ur  next  is 


Brussels  Art  Notes 

Two  collections  of  modern  pictures,  including  several 
important  works  b>-  well-known  French  painters  of  the 
nineteenth  century,  were  recently  sold  by  auction  in 
Brussels.  Many  notable  dealers  had  come  purposely 
from  Paris,  but  although  they  bought  largely,  a  striking 
feature  of  the  sales  is  that  the  highest  prices  were 
fetched   by  Belgian  masters. 

•A  small  panel  by  Alfred  Ste\cns  fetched  more  than 
eighty  thousand  francs  ;  works  by  H.  de  Braekeller, 
.\rtan,  Boulenger,  Stobbaerts,  and  .\..  J.  Heymans,  sold 
better  than  very  good  pictures  by  Corot,  Diaz,  Daubigny, 
Monticelli,  Jules  Dupre,  VoUon,  Decamps,  Ziem,   Lepine, 


The  fact  struck  the  Parisian  dealers,  who  intend  to 
return  shortly,  when  the  Alphonse  Willems  collection, 
with  its  celebrated  w^orks  by  Corot,  Rousseau,  Gustave 
Jloreau,  Troyon,  Decamps,  Fromentiii,  and  others,  is  to 
f)e  dispersed. 

Two  imp'irtant  groups  of  .irtists.  who  had  been  idle 
since  lOI-l,  have  recommenced  organising  cnnspicuou-, 
exhibitions,  whose  openings  took  place  during  the  s.ime 
week. 

The  ■■  Cercle  Pour  r.\rt  "  uses  the  premises  of  the 
Cercle  -\rtistique  et  Litteraire,  and  the  Cercle  L'Esthe- 
tiquc  Xouvelle,"  those  of  the  ("..Cr,.  (Galeries  Georges 
(iiroux). 

The  latter  include."  aKo  v.orks  by  foreign  leaders, 
amongst  whom  are  lienri  llatisse,  .Maurice  Denis,  Georges 
d'Espagnat,  Kees  van  Dongen,  Lucie  Cousturier,  Bernard 
Boutet   de   Monvel,   Paul   Baigneres,   Maxime  Dethomas. 


I  lie    Coiiitoisscitr 

Cluirlt-s  C'.U'Jrin,  luuilr  otli.in  Imk-,/..  Arm.iiul  (.uill.iiimiii.  '^iltnl    lllll^lr,a(l|-.    i-,    imt    .ilso    a    fiiu-ly    t-ndciwi-d    artist. 

A.   M.iKiuc.   I..   X'.ilt.it,    1',    I'lriunHl,    [■;.luiii  Si.itt,   IkriTi  ■■  Whrlr    tin-    ]Mmt.T    i,l     IV)v<//;'   Pughcse  Levi,"    writes 

<li;  W,U(Ki\iu-r,   I'.ilili)   Koil;,  V.wv^'a.  .1:1. 1  otlR-i;,.  Si-.    Mir.in'^iuii,   ■'iiirirs  out   his  <lrfams  of  evanescent 

riu-re  are  alsn  "arts  ami  .r.ilt-."   witli    i^rne  L.ilu|iir,  (li.iriu.    lus   dclit.itc   symphonies   in   a   minor   key,    Luigi 

F.  Massoul,  and   I'ierre  Koihr,  l<,„si   \\\v,  Ix.ldly  in  the  concrete  and   plastic  reahty  of 

The  opening  of  the  Salon    1  ruiin.d  d,-  l.irg.'.  nic  ludiiig  Ide."      \U<\y   .dl.    his   scenes   of   Itahan    country    hfe   are 

linllsli  and  I'renrh  p.irtu  i|..ilion.  to.)U  pl.ice  on  S.durd.iy,  m,„t  (  .iplu  .umg  :    IaH  nlla,  the  (leasant  woman  w.ilchiiig 

May    7th.    \vhen    thr     Kiie^    and    iiu.ni   of     tlie     tSelgrin-  her    i  li.ld    in    the    cradle,    tile    hay-cart    drawn    home    by 

attended-  while    (,x,-ii.    and    the    stir    and    bustle    o(    tlu>    vintage; 

Ihi'    s.ime    d.iy     w.c,    in.ui:.^uiMtrd    .1    l.ii-e    c\lid.iti,,n  // .\/<. './..,  witli  mm  .,nd  ..^irls  lms>- round  the  wiiir  vat,  while 

irg.inised    by    L\l>!    i' 'Hilniip.o am    at    .\iitwerp.      .\    r..!-  1  he  old. 'r  worn  111   look,  ,,11  at  tin-  worl;       S.    li. 
lection    of    w.nks    bv    J.ime,    haisin'    is    one    ut    the    duel 

features   ,,f    tin,       V.  I..  Opportunity  for  Silver  Collectors 

.\i   tin-   .\niiu.d   -Mrriiii..;  of  the  Coldsmilhs'  and   Silver- 
Notes  from   Italy  -.luilhs     (..mp.iuv,    lid.    ;  1  u.    Regent  Street,   W.i),   tlie 

I  iiAO  oil, I, ion.  111  in\  notes  for  'I'lii-  (  onnoissi  t-i;  of  <  li.iirm.iii.  .Mr.  ,\,  I.  N,i,i.cs,  stated  that  prevailing  con- 
some  lew  iiioutli,  .I'M  to  ■■wv  Muiie  .iiiouiil  ol  the  hue  ditious  h.icl  i  ousider.i  1  ily  decreased  the  prices  asked  for 
"..  ,  fi  I  1  "'''  ^il^er.  Sine  r  .  Iiowever,  a  return  to  fomter  values 
p.imlmL;  l)v  l.ioi,,  \eioi„-M-  lepH-seiiiiii-  the  eoil.le-,  ,^  ..Mniideutlv  .Mitiri, Kited,  it  follows  that  the  present 
jimo  pourue^  lea-  tiei^ure,  uiioii  tin-  iit\-  of  \  eiia  e  .1  llord,  .ui  .1  hie  .st  iiiii. pie  opportunitv  for  connoisseurs  to 
p.iiiite.l  bv  tlie  eie.it  \enet  1.111  luisfet  .IS  .1  leihiv^  (l.-eor.!-  .idd  to  tl.eir  I  ol  lei  1 1,  ,ii  s  on  terms  which  are  likely  to  be 
(11,11  I,,,.  ,1,,.  II  ill  ,,(  (ii,.  (..uiiiif  .,1  leii  111  till-  l>iii  il  lon^i.leied  ill  the  hL;ht  of  profitafile  investments  in  the 
l-.,l.,,,e  of'veiiue  i.inied  oh  bv  .Napoleiai  ou  the  fall  "-"f-'r  distant  fiitnre. 
of  the  Mo,,  Serene  Kepubln.  and  .issi.iied  to  IhusseU  ^,^^  ^over 
by   his  decree  of    ,700;     a    pamfiie.;   wliu  li   only   reeeiiflv.  .i,,,,.    uiusti.ilion    on    the    cover    of    the    present    issue 

at    the    sngge,fioii    of    the    .Mimsier     He, toe.    Ii.id    1 11  shows  a  rare  old   .salt-glaze,  inverted    pear-shaped   bottle. 

s])oiit.ineoiisl\-  .ind  nio,t  e''ncrousl\    letiiriied  b\    ISeleium  on  sh.iped  and  moulded  stand,  one  of  the  many  treasures 


to    It.dv,    to    be    re,loo-d    to    it,   oni;lll.d    .le-,tin, 
rill,    :.;eneO,ll,    -111  for    SUifl     It     W.l,.     .Old     1 


n  view  at  Messrs.  Law,  Foidsham  and  Cole's  galleries 
South   Molton    Street,    W.i).     The    bottle,   which    is 
tirelv  enamelled   in  a  striking  tun|uois,--blue,  and   has 
diiea      i.lilejiUoii      111      the      m. liter  — h. IS      been     w.irml\-  ,1,,    aubergine-coloured     lizard,  "m    relief.    eiieirehii.L;     the 

.ipprei.i.ited    111    li.iK-;     .iiul    It    w.l,    lell.    \erv    natiir.ill\.  iiei  k.  stands  7 -jl,-  inches  high. 

th.it  some  relurii  on  the  kilter's  p.irl  should  be  .itteinpled 
This    wi,h    h.i,    now.    1    iiiider,t.iiid.    I 


A  Correction 

llekoiiin   of    the   panel    b\-    Ko-er   \".m    dei  "''    '^"   unfortunate  oversight,  an  old  address  was  ap- 

pended   ti'  Messrs.  Dcbenham  and   Freebody's  announce- 
ment m  the  advertisement  pages  of  the  Jlay  issue.     This 


\\'e\den.  repre,eiiiiiie   I  ..iwrence  Fraimont .      This  portr.iit 


h.id    lome    111    i.Sv    to    the    Gallery    of    W-iiae    from    ttie  firm's  .mtiiine  dep.irtment  remains,  of  course,  at  352  and 

M.infrm    collection,    ,uid    is   a    very    be.iiiUfiif    ex.imiile    of  vs|.  ' 'xlord    Street,    W.   i,    where   it   h.is  been  settled   for 


■ini,h    .irl  :     the    ,itti-r    is    depicted    in    .in    attitude    of  ""■"  1'' 

-nil  111,  li.uid,  joined,  .iiid  look.ne  out  ol  the 
the  rielil.  dhe  p-untnv-;  ver\-  pmbiblv  loriued 
diptyi  h.  uhi,  h  in.iv  li.ixe  im  hided  on  the  other 


Tredcgars  Ltd. 

.\\    interesting    fuiu  lion    took    jilace    recently    at    the 
JTorence   Restaurant,    in    Rupert    Street,    when    Messrs. 
p.ineltlie  Virein.iiidi  liild.  to  whom.  111  lh.it  i.ise.  hraimout  Ale.x.  MacLean  and  Herbert  H.  MiUett,  Directors  of  Trede- 

woiild  be  111,, kill'.;   ill  siipplii..itioii       111,  ii.imi-,    }-iainhni!,  g-i-i's  Ltd..  .gave  an  inaugural  dinner  to  the  staf?  of  their 

rder    to    meet    the    Chairm.m    .md    Governing 


ipe.vrs  upon  a  c.irtel,  .md  on  either  side  of  the  he.id 
1  hue  Gothic  letter,,  the  legend  "  A'^rs  u;  I'ni'.av^uc: 
liieh    ,eem,    pei  iil  1.1  rl\-   .ippropn.it  e   to    ilie    i,re-,ent    ,L;ift 

klloule(f..;lll;.;     the     -r.liloii,     re,l  it  II 1  lol  I     bv     fielnuim     o 


::U<v.  Mr.  X.  F.  Rartlett. 


The   British  Antique  Dealers'  Association 


"liii;  Reiiort  for  the  \  e.ir  iojo-.;i   and  the  ai  counts  for 
I   .lit   ol    pluiuler   \Mlli    whkh    ,lie   h.ul    no   nmne,  tion,  t|,,,   year    loJo  \veie  sent   out   to  members  early  m   May. 

Two  \-er\    mien-, tin-    im  In  idn.i  I    e\liibi  1  h  in,  were    held  The  .Vssoci.Ltion,  .ii  the  end  of  its  third  year  of  existence, 

the    l-'es.iro    I. .tileries    .It    .Milan      iinhidiiri     the     o.imi-  finds  itself    in    .i    still   stronger  position   both  as    regards 


A    Clenieiite    1 'iielie,e-Le\i   .mil    Lmm    Rossi.       Til. 


numbers  and  hnaii 

li\-    the     time    tin,      ninnnneement    appears    the    new 
hrst-named    ol      these    li.i,    ,.-.u'^ht.    .md    found,    fii,     in-  1 'resident,  (  ifhcer,.  .iii.l  c  oum.  if  will  h.ive  been  elected  at 

spiratiiiii    in    the    serene     be.iutv    of     the      L.ieo    ir(  >ii.i.  the   .\iiniiat   llenei.il    Meeting,   which   was    to   be  held  on 

Ills  .1/em;i)si-   (".Sii|.T  hi  linni")  Is  .1   poeiii    iii,iiira  tioii  -M-njoth.     .Meiitu  m  will  lie  made  of  this  in  the  July  issu 


■:\\    IS    iiisiiired    bv    ii.iture    in    the    rermement    of    its 


names  of  the  new  officers  and 
iincil  .md  a  rexise.l  list  of  members,  will  bo  issued  as 


interpret. i!  Ion  :     .md    tliei'e    is    the    s.mie    leeling    in    his  soon  as  the  Hon.  Sec.  has  all  the  particulars  necessary. 

.s>'/(.'j/(//i;e.  Willi  ils  \  leu  of  the  ill, I. mt  sleeping  niouiit.iins.  The    Council    decided    at    a   special   meeting    held    on 

111    Ills    d.iwii    111    wiiUer    o\er    the    snow  I  kill    iie.ik,      .md  ^I'lV     iSth    th.it    it    would    be    inexpedient    to    hold    the 

li.m<|iiet  or  to  c.irry    out   the  visit  to  Penshurst,  as  the 
difliculties  m  railw.iy   travelling   would   prevent  country 
members  from  attending  and  taking  part  as  they  would 
peril. i|is  (ho, ell  uith  inleiitioii.  with  the  .lit  |ii,t  ile,enbeil  li.i\e  done  under  ordinary  circumstances.      This  decision 

.md   tli.ii    111   the   biilli.mt   i|ln,tr.i  lor  ol    l'iii,iier   Merinue  w. is  come  to  with  great  reluctance,  as  a  Banquet  in  place 


mill    ,ielle,. 

Iter     iiiiitr.ist     iiinid     li.i\e     been     foiiinf, 


if    the   .Annual   Luncheon   would    have  been   veiy  much 
appreciated    bv    the    members,   followed   bv   the   visit   ti 
not   to  say,   however,   th.it    Ros,i,   .ip.irt    from   being  .i  Lord  de  L'Isle  and  IJudlcv's  historic  seat.  ' 


and    D.iudefs    Icutaini   ,/e    y'loasmi/      l.ui-i    Ro,si.      Th 


Cur  ye  lit   Art   Notes 


A   Fine  Catalogue 

.Messrs.  Mvers  A:  Co.  (59,  High  Holburn,  W'.C.j  h.ive 
just  issued  their  226th  catalogue  of  rare  books,  manu- 
scripts, autograph  letters,  and  documents,  and  its  perusal 
should  give  delight  to  ever\'  true  book-lover.  Illustrated 
with  so\'eral  full-pa.ge  plates,  it  is  replete  witli  items  of 
interest.  One  notable  item  consists  of  Admiral  Corn- 
wallis's  I-og  Books,  while  there  are  two  fine  fifteenth- 
century  Books  o]  Hours  :  a  remarkable  collection  of  rare 
Bibles  and  Testaments ;  some  fine  early  bindings ;  and 
numerous  original  autograph  letters  of  celebrities  o( 
literani'  or  artistic  note. 

Caricatures  by  Max  Bgerbohni 

Mr.  Max  Beerboh.m's  latest  exhibition  at  the  Leicester 
galleries  (Leicester  Square)  was  selected  from  three 
different  periods  of  his  work.  Some  of  the  drawings, 
"now  shown  for  the  first  time,  in  the  hope  that  they  have 
an  old-world  chann,"  were  scarcely  more  archaic  tha.n  11)13 
and  1914;  others  were  made  towards  the  end  of  i')20, 
and  at  the  commencement  of  the  present  year.  L'niting 
these  two  main  groups  was  an  interesting  series  (?f 
"doubles  "  done  in  191 7.  These  were  refinements  on  the 
signature,  which,  if  folded  while  wet,  is  transformed  into 
the  "ghost"  of  your  friend.  Mr.  Becrbohm's  "doubles" 
were  constructed  on  similar  lines,  the  .sole  difference  being 
that  a  random  blotch  of  colour  replaced  the  signature. 
Some  of  the  results  were  so  extraordinarily  decorative 
that  Jlr.  Beerbohm  felt  obliged  to  confess  (probably 
blushingly)  that  "  a  little  cheating — a  veiy  little  of  it — 
is  within  the  rules  of  the  game." 

So  much  fa%"Our  with  the  daily  press  was  found  by  the 


political  caricatures  (to  revert  to  the  drawings  ftroper)  that 
no  good  purpose  can  be  .served  by  recapitulating  them. 
There  were  several  dicta  on  art  matters,  however,  which 
will  bear  repeating.  Take,  for  instance,  the  study  of  two 
enthusiasts  in  the  cause  of  "  Advanced  "  art. 

Says  Y  :  "1  always  think  that  when  one  feels  one's 
been  carrying  a  theory  too  far,  then's  the  time  to  carry  it 
a  little  further."  "A  little  ?  "  retorts  '/..  "Good  heavens, 
man  !     Are  you  growing  old  ?  " 

After  this,  it  seemed  natural  to  find  in  an  adjacent 
frame  a  slouched -hatted  and  red-tied  "  Post  -  Impres- 
sionist "  in  unsympathetic  contemplation  of  AVhistler,  as 
portrayed  by  Mr.  Greaves. 

"  Xo  man  with  any  real  talent  could  have  behaved  like 
that,"  murmurs  the'P.  I.,  glancing  at  Whistler's  "  chim- 
ney-pot." 

After  this  brush  with  the  Bolshevists,  Mr.  Beerbohm 
hunted  us  up  a  (1914)  study  of  Sir  William  Orpen,  "trying 
whether  it  wouldn't  be  possible  to  paint,  for  the  Uffizi. 
one  mirror's  reflection  of  another  mirror's  reflection  of  a 
soap-bubbb's  reflection  of  himself." 

Not  even  Professor  C.  J.  Holmes  w'as  exempt  from  this 
good-natured  satire.  Pyjama-clad  and  armed  with  the 
poker,  Mr.  Holmes  had  surprised  some  fearsome  burglars, 
t  J  whom  he  delivered  himself  as  follows  :  "Whistle  for  the 
police  ?  Mv  good  men,  you  little  know  me  !  The  perils 
and  adventures  that  attended  life  in  the  Renaissance 
were  most  wholesome  and  stimulating  to  workers  m  the 
arts.      So  now,  if  you  are  ready.    .    .    ." 

Altogether  the  inimitable  Max  proved  that  he  has  not 
forfeited  the  right  to  his  popular  title. 


FORTHCOMING   ART  AUCTIONS   AND    EXHIBITIONS   (JUNE) 


Koyal  Aca(iein\'  ol  Arts. 

Arthur  Ackermann    &   Son. — Portrait   Sketches   of   well- 
known   people   huntin,g  at   Melton,    1920-1  ;     Water- 
colours    by   Chas.    E.    Brittan  ;     Flower   Gardens    by 
Lilian  Stannard. 
Brook  Street  Art  Gallery. — "  The    King's  Ships,    Burma 

and  the  East."   Water-calours  by  Alma   B.  Cull. 
The  Carroll  Gallery.— Pictures  by  X.  H.  J.  Baird,  etc. 
Chester  Gallery. — Water-colours  by  Burleigh  Bruhl.  Wm. 
Watkins.    Leonard    Philpot,    I'orothca    Sharpe    and 

Erances  Hodgkins. 
The      Collector's      Gallery. — Water-colours     and      ( n! 

Paintings    of    British   and    Continental    Schools,    in- 
cluding examples  by  E.  M.  Wimperis,  T.  Collier,  etc. 
Jas.  Council   A  Sons. — Etchings  by  Zom,  McBey,  Muir- 

head  Bone,  and  Whistler. 
Debenham,    Storr    &   Co.,   Ltd. — Sales  of   Jewels,    Siher. 

Sheffield    Plate,   Watches,   Coins,   Medals,   etc.    (2nd. 

7th.  Sth.  <)th,  14th,  1.5th,  i6th,  2ist.  22nd.  23rd.  2Sth. 

29th.  30th). 
"  Dorien  Leigh  "  Galleries. — Sculpture  by  Inman   Knox. 
Eastwood    &   Holt. — Sales    (21st  and   22nd)  :     on   view 

at  Castle  Street  Warehouse,  Bishopsgate  (from  15th). 
French  Gallery. — Pictures  by  British  and  Foreign  Artists. 
Frost   &   Reed. — Mezzotints  in  Colour  by  Ellen  Jowett  ; 

Etchings   of   Bristol   by   D.  E.  G.  Woollard,  A.R.li  : 

Water-colours  of  Devonshire    by  F.  J.  Widgery. 
Glendining  &  Co.— Stamp  Sales  ('ist,  14th,  15th;  2.Sth. 

29th)  :     Oriental    Sales,    Joly    collection      (0th,    7th. 

Sth,  9th,  27th):  Coins  and'  .Medals  (21st  to  23rdl. 
Goupil    Gallery. — E.xhibition    of    Water-colours,  Pastels. 

and  Drawings. 
Grafton    Galleries. — International    Society    of    Sculptor-. 

Painters,  and  Gravers. 
Graves    Gooden    &   Fo.x. — Portraits  by   .\lfred   Jonniaiix 

(2nd  to  lOth). 
Greatorex  Gallery. — Original  Etchings  by  1£.  S.  Lum-- 

den.   R.E..  etc. 
Grosvenor     Gallery. — Nameless     Exhibition     of     Modern 

British    Painting. 
Hampstead    .-^rt    Gallery. —  Private    ICxlubition     by    the 

Hampstead  .\rt  Society. 


Harmer,  Rooke  &  Co.,  Ltd.  M.mip  Sal.  r.  i-t.  2nd. 
4th.  Sth.  9th.  nth.  14th.  15II1,  10th.  22nd.  23nl, 
25th,  28th.  29th.  30th). 

Knight,  Frank  &  Rutley.— Jewel  Sales  (3rd.  24111)  ; 
Furniture.  Jewels,  etc.,  in  estate  of  late  G.  .\.  Pren- 
tice   (9th)  ;     Furniture,    China,    Pictures    (17th). 

Thos.   ilcLean. — British  and   Foreign   .\rtists. 

Macrae  Gallery. — Pictures  by  Constance  Lane  and  Mi-s 
E.  .\.  Hope  Joseph. 

:Mansard  Crallery— -\llied  .\rtists'  .\ssnciation  (nth  tn 
July   othi. 

PuttJck  &  Simpson. — Sale  of  r.axter  Prints  (1st)  : 
Furniture,  Porcelain  and  Objets  d'.\rt  (3rd.  17th, 
24th,  30th)  ;  Stamps  (7th.  Sth.  21st.  22nd)  :  Pictures 
(Sth)  :'  Porcelain  and  Textiles  (toth)  ;  Engravings 
(loth.  24th);  Books  (15th.  Kith):  Musical  Instru- 
ments (lOth,  30th)  ;  Old  English  Silver  and  Jewellery 
(25rd). 

Sotheby,  Wilkinson  &  Hodge.— 1  he  late  Sir  J  A. 
Brooke's  Library,  concluding  3  days  of  sale  (istto 
3rd)  ;  Japanese' Colour  Prints,  the  first  portion  of 
the  late  J.  Thacher  Clarke's  collection,  last  day  of 
sale  (I St)  :  Silver  and  Jewellery,  property  of  late 
Mrs.  Hamilton  Ogilvy  (2nd,  3rd)  ;  Furniture  and 
Objets  d'.\rt  (6th,  24th)  :  Engravings,  the  late  H. 
W.  Bruton's  collection  (7th,  Sth)  ;  Printed  Books, 
.\utograph  Letters  and  Drawings  by  T.  Rowlandson, 
from'the  same  property  (oth,  loth)  ;  Egyptian  and 
Oriental  .\ntiquities,  the  .\mherst  collection  (13th  to 
17th)  ;  Illuminated  :MSS.  and  Early  Printed  Books, 
thirdportionof  the  Yates  Thompson  collection  (22nd) ; 
Oil  Paintings,  including  properties  of  Lord  de 
L'Isle  and  Dudley,  Lord  Willoughby  de  Broke,  late 
E.   .\.   .\bbey,   R..\.,   and   Colonel   Sanford    (27th). 

.\rthur  Tooth  &  Sons,  Ltd. — English  Landscapes  :  Water- 
colours  by  Dutch  artists. 

Twenty-One  Gallery.— Old  Master  Drawings. 

■Walker's  Galleries. — Water-colours  by  Lt.-Col.  E.  L. 
Engleheart  (to  nth);  by  Si.gnor  Onorato  Carlandi 
(Sth  to  2Sth)  :  by  Hon.  Mrs.  R'.  Boyle  (20th  to  25th)  ; 
Portraits  bv  Mrs.  Olive  Tilton  (to  17th)  ;  Early 
English  Water-colours  (end  of  month). 


"  Black's  Dictionary  c(  Pictures,"  selected  and  edited  by  in.i\   ii'it  L.m^r  luin  as  serious  inciiiivL-nic-iux-  .is  a  joiiriU'V 

Randall  Davies.     (Adam  &  Charles  Black.     12s.  6d.  net)  (<>   l;,  rlin   I.,  m-,    the  -.ix  pands  formiiiR  the  wings  of  the 

Mii.    Dwiiss   lihliuiiiiiv  rejircsents  a  sooil  idea  s<iinr-  Liinons  (  .lu  iit    .1  il.i  r  |.ii  <  c  by   Hubert  van   Eyck,  only  to 

what    niaiiril    l)\     iniperfeet    exenition.       I  he    eonqulcrs  ilis, ,  ,\ ,  1  tlu  t  I  li.  \   I,.,  \ ,    l,een  tr.insferred  back  to  Heli^iuni. 
nit.-ntion   lias  been   t,,   fiinii.li   a    list    uitli   iles,  riptioiis  ,.l 

"  tlie    best    ]intiii(s    b\     tlie    lust     masters"      lie     has,  "  Picture  Backgrounds ":  Notes  by  Arthur  San  derscn  and 

liouiMi.    hiuilei!     his    Mieitioii     to    works    (,11     Mew     111  Sons  on  the  Decoration  of  the  National   Art   Galleries. 

1- 111.. pean    pulilii     pi.  tun-    u.ilienes,    anil    .  oii-,e.|iieiitl\    .1  (Arthur  Sanderson  &  Sons, Ltd.,  55,  Berners  Street,  W.l) 

iiuiiiber  ol  ai  kiiowle.b^eil  m.isterpieies  e.iiiiiot  be  iiiiJiiileil,  liiore.ii   tills  broiliiii-e  is  issued  ill   the  toriu  of  .i  tr.ule 

Moreo\-er,     his     list      is     ,  .aiip.ir.itneb^     small,     1111  Imliir^  iiixiil.ir.    .mil    ,.|.p,ireiitly   .tjiven    away   to   all    who   choose 

.ilto.^ethei   .ibout    I, works  bv   IV'  artists       line  would  to    .qiph-    for    it,    it    riMlly    forms   a    highly    practical   and 

siii;i;est    licit    111    bitiire    editions    s|..i.e    iiiiL;lit     be    foniiil  \,i In.ible  tre.itisi- on  ,i  subject,  wliiih  thoie^h  of  paramount 

for  ,1  subst.iiiti.tl  e\teiisi,m  of  the  li,t  b\-  the  lurt.iilmeiit  impiMt.ince    to    lolleitors.     h.i^    ueiier.ill\-    received    very 

of    the    dcMiiplioie.       Mr      H.iMe-    h.is    written    tlu-se    ,it  little  loiisider.itioii,      'I  he  .ettiu'.;  of  ,1  work  ol  ,irt  recpiires 

some    l.imih     \Mlli     the    i.le.i     ..I     eu.ibliii-     the    rc.uler    to  to  be  e.pi.illy   stiulieil   .is  the  settiu,;;  of  .1   l.reilolls  stone. 

\isimIim-    the    piitnres   ilesoibcl.    biif    It    IS   imjiossil lie    to  Till-    most    brilli.int    luilnre    in.iy    be    tr.iusformed    into    .i 

do  tins  from  ,uiv  uMlbii  .lesi  nplions.      All  tli.it  .1   writi-r  (rude  medley  of  loloiirs  by  beiii.u  set  .c^.iinst  .1  discord. 1  lit 

,.111  hope  to  <on\e\    is  ilie  ^ener.il  ide.i   ol  ,i  ,  oinposi  tioii ,  b.uk.^round.  .ind  the  histie  .mil   bre^htiiess  ol    line  lion  e- 

, mil   tills  should    be  siilli,  lenllv  .  le.ir  lo  .illoni  tlie  re.i.ler  l.un    or    potteiv    .limmed    .m.l    vnl..;,insed    wlu'U    bucked 

the    opp,.rliiiiit\-    ol    .lis,  rimiii.itim;    bet\M-.ii    tw.i    \v..rks  by    ,111     iinsnit.ible    w.illp.iper.       In     .Messrs.    Sanderson's 

of  .1   simil.ir   .  h. 11.1.  lei  ,      As   re.v.ir.ls   Ins   i  hoi.  e   ..I   .iitists  bro.  Iiiu.',  s.mipl.s  ar.'  ,t;i\en  simil.ir  to  the  wall  coverin,f;s 

,111(1    inctiires.    Mr,     |i.i\ies    tries    to    dis,iriii    .  riticism    on  used  I.  .r  .lilt. nait  ro.uus  111  the  Nation. il.  X.ition.il  Portrait, 

both    inLliisi.,ns   .md   eNchisions   bv   e\i.l,.iiiin,u    th.it    "  h.r  ,111. 1    Lite    C.illeries,    .ind    the    W.ill.i.e    (  ollection.      The 

the  ,^ene|■.,l  )iiiblic  one  must  in.ik.^  rcisoicibl,,  ,,ll.,w.inc.s.  n-.isoiis  which  sn.^.i^ested  the  use  <.l   these  various  colours 

while  lor  the  .  ritic  then-  .ire  still   the  i  ,il,i  I,  ,l;\i.s  "       hAiai  .mil    patterns  .ire    fully   ,i;iven.   ami    their  .idvantagcs  a.nd 

the    British    geiier.il    |Miblic,    howexer.    will    wonder    wliv.  (Iis,id\-.mt.i,c;es  .riti.  .ill\'  discussed.      Tw.i  excellent  repro- 

whcn   Phillip,    liitli,   ,iiid   (  ..|il.'\    .ire   in.  lu.l.  .1,    K.iebiiiii.  ductions    in    ...lour,    one    of    Vermeer's    lady   standing   at 

Hoppner.  and  Wilki.^  .\xv  .mutt.. I.  .m.l  111.. y  leel  snrpris,  .1  the  \',>-iiial  .md  t  lu' ol  her  of   Kaphael's  AmuUi  Madonna, 

at  the  omission  ol  such. irtists.isFr.m.  1. 1,  r.mssm,  Kuis.l.i.d.  with    p.irt    of   its  .,.tii,.l    s.-ttin^c    illiistr.ite   the   respective 

and  Zurbaran,  to  n.mu-  only  .1    lew  of  the  thirty  or  l..rtv  .i.lv, int. cues  .if  ,1    pi, 1111    .111. 1   ].,i ttern..-d   b.uk'^r.miid.      The 

.ibs,-nt.es    whom    on.-    w.ml.l    h.iv.'    tli.m.-lil     sh.ail.l    h,i\-.'  wril.r    |iers.,n.illy    li.is    loiiiul    the    lornu-r    111. a. ■    ,u.-nerally 

be, 11    imbi.l.'.l       .M.,i.L\.>r,    Mr     K.im.'s    is   ii.,t    .ilt.i,u<tli.r  su.  ,  .'sslnl.  but  it  is  .sseiiti.il  w  hen  .idoiitiiu;  U  not  to  have 

h,ipp>-  in   his  thoi.,^  ,.i    j.i.tiir.s  t..  i.'pr,s.,nl   the  m.ist.rs  .m    .■utir.'h'    smo.ilh    uniform    siirf.i.  e.    .is    this    iiroduces 

whom    lie    doi-s    111.  lull,,  :     tli.-    M,idoi,Ha    and    Child    .rilli  .m   elle,  I   of  ,  ol,ln<-ss  .md  severity-.      A   i.iiu.is  ,a-  canvas 

Angclsi    in    the    \,Ui,iii,il    („,ll,a-v,    win,  h    he    ..liooses    ,is  eiiiboss,,,l    p,ip,,r    lorms  ,is   ne.irly   .m    id.',. I    ,1   b.ick.ground 

\",ar.H,  hio's    in.ist,  rpi,,  .-,    is    n.iw-    ivl;,i  1  i|.-.l    merely    .,s    .1  l.a-    pi.  tures    ..r    (.mils    ,is    ,  .m    be    w.ll    ...nceivcd.      The 

s.  I10..I  patuiv  i..iiiit.-.l   1111. 1.r  the  iiillu.-m,'  ol  that  .irtist  ;  sle^ht   iiie.pi.ihti.s  .,1   its  snrf.ue  imii.irt   tone  and  quality 

the    i.ai.aoh    .\l,„l,'i:i:a   ,m.l    th.'    Madnuiia,>l    Ihe    T'.u-n  ,  p,  w  h,il  w  .ml.l  .,lh.r\Ms.,  be  .1  1. 1. .  i'\  en  .mil  uninterestin.2 

catalogued    to     K.iph.i.l    111    th,'    s.mi,-    institution,    h.ive  ..x|..iiis.-  of   the  d.-.i.l   <.il..iir,      Wli.it    clour  to   use  is  an 

been    seriously    .pi.stioii.  ,1,    ,m.l    ..rt,iiiily    .lo    not    i.mk  imi.ort.mt    c..usul.i.iti..ii.      The    kite    \i.t..ri.ms    favoured 

.mion,.;    the    .irlist's    .Ljie.it.a-    works,    .m.l    the    s.cc.illed  r.-d,    .md    m    the    kitt.r    h.ilf   of   the   nineteenth    century 

(.ior,mom-,  (,a'~l,ni  dc  /eM.or  A  Kiiislil  in  .  1  n»,.») .  sele.  l.-,l  s,.iii.-  t..ne  of  this  lorm.-d  the  b,ick,E;round  of  nearly  every 

b\     the    .luthor    ,is    .1    n  jiresent.i  tive    w.ak,    is    no    l.,ii^.r  |>iiblic   gallery  anil   .I.mI.i  s   .■xhibitiou    rooms  in  London. 

.  r,.lit..l  .IS  b.aiig  ,111   ..iitlientic  examiile  b\    the   N.iti,.ii.il  Ke.l.    however,    thoiicdi    l..rmiiig    ,111    ,ii.i.i..])ri.ite    setting 

li.illerv  .inthorili.s.      Another  failing  ..f  tli.>  b.,..k  is  tli.il  to     most     pictures      <-)..■.  i.illv     t..     Liii.ls.  .ipes     in     which 

It    w.is    .ipp.irenth-    <  oiujiilid    m     i,,i|,    .111, 1    little    eltort  green  prediimin.ites-     is  n,,t  .m  i.le.il  b.i.  kground  in  every 

h.is  been  m.ule  t,.  bung  it  uii  to  il,it,>,  s,,  tli,,l   the  visitor  inst.nue.    and   of   recent    ye.irs    h.is   r.itlur    been   avoided, 

who  goes  t.i  the  N.ilion.il  r.,illery  .'xp.'.  ting  to  hn.l  ..ert,iiii  m   kivour  ..(  c.,l.,urs  tli.it   better  retleit  the  light.      In  the 

works  there  will  hiiil  tiiev  .ire  mo\ .  .1   t,.  .Millb.mk.       fins  s.mii.lis  in  th,>  S.inilers.,u  bi.iihur.-.  repro.lming  the  wall 
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(■(ivoriiVj;s  of  tlic  Xatioiial  Galleries,  nli\r  '.'iii'ii,  i\<ir\. 
Iininzc.  ;^rcy.  stiil  i^rrx-.  Mv\  broUrn  f,'rccii  .ur  i;i\cii.  .is 
wrll  .1-,  rrd.  .\w\  tliu^  llu-  ir.iil.-r  srcs  :i  r.iir^r  ul  tulK-. 
,Mll     ..I    ulll.h    ,1     h.ukuniulKl    mi-lll     In-    .Ih.^rll    MI't.ll.lr    Inr 

aliucst  .iiiv  ...ii.liliniis,  I  lie  ■^iv.n  |,.,iiiK  t.i  1h-  niiuinlu-rcci 
are  that  the  l>ack,yrnuiul  sh.iuld  lie  nii.pl,|ni-ive,  .nul  that 
Its  eolciratinii  should  not  il.ish  witli  aii\  of  the  olijeets 
to  be  set  a;;aiiist.  but  should  enh.mce  tlieir  l)e.iul\'  liv 
fornimH   a   subtle  and   harmonious  loutrast 

"American  Pictures  and  their  Painters,"  by  Lorinda 
M.  Bryant.     (John  Lane.     £1    Is.  net) 

Mrs.  Bryant's  b(jok  is  apparently  intended  for  popul.u 
consumption,  rather  than  for  the  serious  student-  It  is 
pleasantly  written,  profusely  illustrated,  and  .skives  in  an 
interesting  in.inner  a.  f,'ener.il  outline  of  tile  history  of 
.American  pictures  and  tlieir  ]i.iinters.  The  book  is 
chiefly  concerned  with  the  former,  the  biographical 
details  given  of  the  variiais  artists  mentioned  being 
scanty  and  not  over-inform. iti\e,  while  the  criticism  of 
the  works  described  is  not  distinguished  by  great  .irtisln 
acumen  or  knowledge.  Thii-  Mrs,  Bryant  lauds  Whistler 
as  a  re\-e.iler  of  ch.ir.icter  r.itlier  th.in  .is  .i  master  ol  tone 
and  colour,  .iiid  tells  us  tli.it  "  the  one  thing  he  excelled 
in  above  all  others  in  his  painting  w.is  the  '  m.iNinium 
effect  with  the  minimum  of  effort.'  "  .\s  ,i  ni.itter  of 
fact,  most  of  Whistler's  finer  pictures,  sui.h  as  the  I'm t} ml 
of  the  Artist's  Mother  or  Miss  Alexander,  were  the  result 
of  strenuous  and  long-sustained  effort.  Whistler's  art 
lay  not  in  the  avoidance  of  effort,  but  in  its  concealment. 
Mrs.  Bryant  appears  more  at  home  with  the  later  mani- 
festations of  American  art  than  with  its  beginnings,  and 
consequently  a  number  o(  ciily  ]i. miters,  whom  one 
would  have  deemed  worth\-  of  imlusDn  in  .i  book  ol 
this  nature,  are  not  even  referred  to.  .\niong  these 
omissions  are  Jonathan  1-ll.u  kburn,  .Matthew  I'r.itt, 
William  Hunlop  Ralph  i:,irle.  W.ishiugton  .MKton. 
John  V.inderlyn,  Hdwanl  S..\,igr.  S.  F.  H  Moise, 
tornehus  Ver  Brijck,  .Matin  r  I'.roxMi,  S.  L.  W.ildo. 
j.  W.  J.ir\is,  ,ind  a  score  or  more  of  i>thers  who  .ill  rendered 
more  or  less  substantial  assist, one  in  the  upbuilding  ol 
American  art.  The  illustrations  to  the  work  .ire  ,iin]ile. 
well  selected  and  clearly  printi  d,  .iiid  i  on\ey  to  the  reader 
a  very  .good  idea  of  the  course  .ind  jiromess  of  .Vmericni 
p.iinting,  especi.illy  with  reg.inl  to  its  nn.ri-  rei  eiit 
develo]>m'-nts. 

"Looking    at    Pictures,"    by    S.    A.    Kaines    Smith. 
(Methuen  &  Co.     6s.  net) 

Mr.  K.unks  Smith  has  produced  .i  little  book  whirh 
deser\-es  re.iding  and  studying  becinse  it  de.ils  with 
"  I^ookmg  .it  Pictures  "  from  ,i  iiopul.ir  standpoint,  .mil 
yet  is  informed  with  snbst.inti.il  .irtistic  knowledge  .ind 
judgment  dhe  .luthor  w.is  r,.rMiril\-  ,l  yuidedi-cturer 
at  the  N.ition.il  L.dlery.  ,in<l  he  h..-  ol,\iously  i.rolit.-d 
by  his  expeneiue,  to  hud  luit  the  dilla  ulties  which  realh" 
st.md  between  the  public  and  their  .esthetic  enjoyment 
of  works  of  ,irt.  Primarily,  the  public  is  concerned  in 
the  si..^iiihc.iin  e  of  a  jnctnre  r.itlier  tli.m  in  its  tec  linn. il 
excellences,  .iiid  the  author,  fulh'  cognis.mt  of  this  tr.iit, 
h.is  ende.ivoured  to  convey  to  the  reader  the  outlooks 
dominating  the  leading  spirits  of  the  different  schools 
of  painting  and   the  messages  they   intended   to   convex 


ill  their  iMi  fines.  Not  until  he  has  done  this  does  lie 
p,,iiit  oiil  the  ihll  .md  lu.isferly  way  in  which  they 
eiide.ixoined  to  ,i(lMe\e  then  ends.  i'o  achieve  his  imr- 
pose,  .Mr  K'.mies  h.is  uisrly  ,  hosrii  to  beeiii  with  pii  lures 
most  hkeU  to  .ip).e.d  to  iiopnl.n  t.isle  hriths,  .ind  so 
forth,  that  have  little  ncoiidili-  iiumiiiii-  -.md  from  llies,. 
he  proceeds  to  works,  beh.imiue  to  other  .iges  .md  other 
climes,  which  without  .ideipi.ite  explanation  are  likely 
to  rein.mi  ■nigm.is  to  the  ordinary  spectator.  The  author 
h.is  done  his  work  well,  and  his  book  should  teach  its 
readers  to  find  enjovment  in  numerous  pictures  which 
thev  would  h.ue  failed  to  apjircciate  without  its  aid, 
•and  at  the  same  time  will  heighten  and  .afford  intellectii.il 
and  a-sthetic  reason  for  the  .i]i]iro\,il  of  the  hue  works 
that   they   alreadv   like. 

"The  Print-Collector's  Quarterly,"  Vol.  VIII.,  No.  1. 
(J.  M.  Dent  &  Sons,  Ltd.     20s.  a  year) 

Th.\t  well-known  erudite  little  periodical,  The  Pniil- 
CitUeiliir's  Otiuilerlv.  the  issue  of  which  was  suspended 
during  the  w,ir,  has  been  started  cm  a  new  lease  of  life 
under  the  editorship  of  Mr.  Campbell  Dodgson,  of  the 
ISntish  Museum.  .Mr.  l'itzro\  (  arrington,  its  former  chief. 
still  ret. mis  his  loniiection  with  the  publication,  and  re- 
mains its  .\merican  editor  :  it  is  now,  however,  issued 
front  London  instead  of  from  the  United  States.  The 
first  issue  of  the  new  series  is  equally  divided  between 
.irticles  on  modern  .ind  retrospective  work.  The  hitter 
is  represented  bv  .m  interesting  appreciation  on  "  The 
Etchings  of  Jean-Louis  Forain,"  by  Mr.  Dodgson,  and 
another  on  "  The  Etchings  of  E.  S.  Lumsden,  J?.K.," 
from  the  pen  of  Mr.  Malcolm  C.  Salaman,  which  will  be 
ispeci.illv  useliil  to  collectors  of  this  well-known  etcher's 
work  bv  re.ison  of  it  containing  a  complete  list  of  his 
etchings  and  dry-points.  The  informative  p.iper  on 
■  The  l-:tchiiigs  of  Giovanni  Battista  Tiepolo  "  lias  ,i 
similar  appendix  ;  while  Mr.  .\.  P.  Oppe,  in  "  Fresh 
Light  on  .-Mexander  Cozens,"  ^n  rs  ,in  illuminative  account 
of  that  artist's  theory  of  "lilotting  " — a  method  which, 
though  it  geiiei.ilh-  prox-oked  the  ridicule  of  his  con- 
tempor.ines.  resiiltetl  in  the  productK.n  of  some  be.mtifid 
.md. striking  work.  All  the  articles  are  well  illustrated, 
.lud  under  its  present  able  editorshiii  this  quarterly 
should    coinm.md    .in    increased   success 

"  Art  and  I,"  by  C.  Lewis  Hind.  (John  Lane.  10s.  6d. 
netl 

In  All  ail, I  I.  Mr.  Lewis  Hind  gossips  pleasantly  and 
instructivel>-  .about  liis  own  I'redilectious  in  p.iinting. 
His  book  is  couched  m  th<-  h.rm  of  hnir  series  of  sh.nt 
essays,  dealing  resoectiveh-  with  the  '  .\rts  of  To-il.iy, 
Yesterday  and  To-morrow,"  .md  "  .\rt  .md  Mr.  X,  "  the 
latter  person, ige  being  a  we.iltlu'  b.itli  m.muiai. turer  of 
Philistinic  tendencies,  wdio  listens  to  Mr.  Hind's  mono- 
logues with  a  receptive  mind,  but  dors  not  .ilways  accept 
his  dictums.  The  essays  appe.iie.l  oneiually  in  Tlw 
(.'hrisliaii  Science  Monitor  of  Boston,  ,ind  .ire  consequently 
written  in  a  light  and  easy  m.iiiner  likely  to  attract  a 
lio].ular  audience.  They  form  an  interesting  medley  of 
f.ict  and  tancv  ;  sn.itches  of  criticism  and  biography, 
quotations  from  well-known  writers,  descriptions  of 
current  picture  collections  and  art  sales  being  woven  up 
with  interviews  with  imaginary  characters,  to  whom  the 
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writ..-  ;uts  as   ,ui,V,    llu-   ul.nl,-   sorvuu;   ,..    the   w.np   „„  no  .,n.,lnu„„.  l,„„k  .,(  .vfcTcnco  a<r,-..il,lc-  In  tl.o  s^.-n.val 

ulu.hMr    Ihn.l  w.,v..11m,n,.,v-,„i„,,I  l„...u„.,-tlu-l„  |.ul,h..      Wnr     ll„-    ,1,  T,.  i.  „.  .rs    .,,,.1     ,n,.M„,MU-s     m,„v 

|,|,.,|„,n,        II,.  ..-  an-  ,,,11,.,!,.     ,„    1 1,.  1 1    ■..  ,  .j..  .      Ik-i-  in,nk.,l     iUA,^    IIm-n     a,.-,    ,t     »..,,M    n.a .IviMia,,! 

,  llv     „i     Hhlin.l    ..I     11, ,11m, I,    a,,,l    \,-m„,l,    ,,l    Mall- 11„     iaa.|l,al    lllililv    .•!    II, I      |  ,|,l  ,|  „  ,,  I  ,■  „, .       \,.,l,"ll,l 

.a,d    Pua-s,,     aa,l    ui.l,-      "Hi,    ll„-     a„„-    ,-Hll,u,iaMa   ,„,  ll„      u,,ik     1,,,.-     ■■,„,l,-,l     .ai     ■-;,",,, „.     uill     1h- 

tlu-   works  ,,l    All-.    \ll,,-,l  \V,,l,„a,k,   l',M-n,n,.,  an,|  Allml  ,U-^  .-l,,i„-,l    .),    a    .,.,„,-    -)„-,  i  ,  l,s.  ,1    uav:     ,i„l,„  I  unaU-ly 

Sl.-v,-„s.      Oiu-    k-,1-.   llMt    iM-.hai,-    Mr.    linnl    u„uM   be-  a  ,xpcil.>  nr.l,      U    is  ,.„lv   !,„,   lik,-U    that    ur.f-rs   „,   ,„nu. 

1,1, .r,-   ri-liablt-    '^iinl,-   if   lus    last,-    was   1,-ss   ,-,itir>-lv   based  will    taki-    ,ma,  kn,,u  l<-,l-.;<-,l    ailvanlaL;,     ,,l    Mnu-     l-ar.-ra's 

,,1,    his    f.-c-liii"s     an, I    hail    L;r<-at,-r    ml,-!!,-,  t  iial    ,1,;,-,  ti,,n.  i,ali,-nl     lal„,,irs        11,,-    ii,.i„.r(ai.,  ,-    ,,l    ,1,  linil,-    ,lal,-s    1,, 

\.    it   is    h,-  ,l,„s  ll,>t  always  -^iv,-  a,l,-,|  >.a  1 ,-  r,-as,,„    l,,r  his  ll„-  a„ll.|,larv  and  arl  h.stnnan  ahk,-  has  b,-,  „  but  tanllK 

l,k,-s     a'nil     ,l,sl,k,-s.         1,1  "l„s    |.|-,-s,-,it     vi.lunu-    lu-    ,uak.-s  ,,-ahs,-,l        T „it    ,ait    ,l,-h-.ts   is  an   ,-asv.   ,1    un-.i  at,-l  ,ll, 

,,,,,„.,-Mt„rv    ,.,nun,-nts    „n    ,n,nui„.,s     A,n,-r„au    art,,ts  task        l,a,„iia-  ,l„-i,-  nuist   n,-,-,ls  b,-  :     tl„-r,-  a,.-.  h„w,-vcr. 

as  w,-ll  as  ,,n   l-av^hsh,  (  ,  ,iit  ,,i,-ii  t  a  I  ai„l  ()ri,-iital   |,ainl,-rs  a    1,-w   iiiin,,r  ,-rr,,rs  win,  I,    1    nia\    b,-  n,-rnntt,-,l   'a,  laifac-. 

1,1   ih,-  ,,,1,,,,,,,  h,-a,l,-,l  ■■  S,,|,-t."  ],i,rtra,ts  ar,-  n<,l   nam,-,! 

The   Royal   Academy   Illustrated.      (Ji.dd&Co.      3s.  6d.  ,■„    an^    .,,„s,st,-„t    ,.,„„  ,;,!,-  ;     ,- ;-  ,    ,a,    pa'.;,-    w.    w.-    hn.l 

^J^^  ll„.    -■„it,-,s'    ,-,,,,,,-,1    ,liv,-rsely    as   ■■  liarlu-    M,-v,-r    /uin 

liiis   aili-aitiv,-   i.ubli.ata.ii    will    b.-    |,i-,,bal,lv    in,,,,-    i,,  l'l,-il    ■  a,„l   ■'   KMs|,,,,l,,    llaus,"  an   in,-,.nsist,-i,,  v  ,.(  whi,h 

,l,.,naii,l    than   ,--.-i-r  this  v,-ar.   1>,-,  a,,s,-  ,,1    Ih,-   h,-al,-,l   ,,i,i  n,-t  ,,„,-s   ,,-,  >ir  .,n   ,-•.  ,-rv  ,,ther  pa-i-.      Tin-  a  bl,r,-viat  „.ns 

lr,.M-rsv  ,,in,,-rnin-,'    Ih,-  w.aks  i,-],-,  t,-,l    In.in   Ih,-   i.r,-s,-nl  ,.l    a.tist-'   nataaiahtv.  ,-nl>-i-,-d    in    a, ,  ,.i,la  ii, ,-    with    tluir 

,-xl„biti,.li     at     la,ihn-_-t,,n     Ihais,-       Ol     tl„,s,-     whah    ar,-  „v,  lal     la  ii.,„a.4,-s,     ,s     ilistnrbm-^     iall„-r     than     l„-l,.lul 

.,,,,.,„,d,    iii,:st    ,,l    th,-    b,-st    ,-xaini,K-s   ar-    .,-pr,„l,i,,-,l   ,.n  l;,-|,-i  ,ii,  ,-s      t,.      sal,-  ,  atal,  ,-^n,-s      lalwav,     a    ,|  u,-stl,  illabh- 

its    pa-4,-s       Th,-    illii-lral„a,,.     whi.h     ii„l„'l,-     ,iiini,-r,.„s  a  ,it  1,,.,  ,1  \  )  a„,l   nia-^a/iiu-  arti,  1,-s  r,-.p,i,-,-  ih.srr  clu-ikin.n. 

,„n  l,,.H.     ,-,.p,-u,lii,ti,,>i~,     an-     \,-rv     ,1,-ailv     pr,,il,-,l.    an,l  1    max     pnint    .nil    sa      Al..    1 57 --,.  ' '  K,-t,-l    ;C.  '1    Mlsain,'- 

...-in-'n.Uy  .l,,  full  jnsti,,-  t,,  th,-  ,,ri:4iiials,  111  sniiu-  i,isian,,-s  .1.-   Sir    l',-r.\\al    p.;,)      /C.ILW     llarl    Dvk,-,"    h.r   wliuli 

,^v,-ii    llall,-riim    th,-ni.      \,.    b,-U,-r    ,aibli,  al  1,  ,n    .•,,iil,l    b,-  1    am    in   a    nu-asiin-  n-sp,  .nsibl,-.   liaMi,-.;   b..rn,w.-,l    th.-/,-// 

,I,-Vls>-,I    I,,  uiv,-  a    l;,.,.,1    1,1, -a    ,.l    th,-   ,-\liibi  1 1,  ai ,   an, I   ,-\,-li  „■(,(,,,■    ••/    '/"'    l^o,  h  atl  'l  l  fivi  li    •'!    >-■'     l'ri,\-<:l    II.    ,"'/    /,.-- 

,l„,s,.     ,-i.„l,a-s  wli,,"ar,-   unabl,-   I,,   M^il    1 1,.-   A,  a,  l,-iii  v   w  ill  /„-,.     -.ni.     1 1  ailhimsl ,  „„-,     l<,-ntl     I,,    illilst  ,a  I ,-    a     p.ant     ,,l 

l,,„|    ,1,.,,    ,1,,-v    .-n-   abl.-    l,i    uaii-4,-    v,-i\     lairh     Ih,-    i,,,-,,l.  ,  ,  .st  ,111,,-  ,1,  a,i   ait    p.r,,„li.al  II,.-   vari.ais   paining-   ar.- 

,,l    ,h,-   ,lPI,-nail    w.aks   sh,.wii,    l,vst„,K,„:^    tl„-    pa,u,s,,l  -,,  ,,11,, .-,1  prima  ,  lU   ,ii„l,  1  I  la-,i   i.-p,-,  I  iv ,-, lal,  s,  1 1,.- artists 

,|„.    p,,l,l„all,.,l,       ll     I,, mis    al    ,„l,,-    all    a,lmirabl,-    n-,..nl  1  ,,„  lii.l  1  li-_-    Ih,-    pmlili,      Ian   ,1\    ,,l     '      \l„,n''l    b.-m--:    alpha 

,,,d     ,.,,|d,-,     a,,,l     a     ,,,11,-,  ll,ill     .,1     Ih,-    ,llll,-l.-lll     l,s,i,-s     will  b.laalK      a  1  1  a  ll-._-,  ,1      ,111,1,1    ll,,-     Ma,    ,,l     p, .  „  I  11,  1  n  .1 1    ,.l    ih.- 

|„.    I, ,,111.1    111    all.-r    \,-als    I,,    I, .111,    all    a.  In,  l,  a  1,1,-    ,pil,.m.-  paili.  alai      u.nk         I       \1      KlllV 
,,|    III..    |\p,-,   ,,l    ail    ,,,11. -Ill    111    lll:-;lall.l    .l,,,,,i-j    Ih,-    >,-als 

ll   has  b.-.  II  1SS11..I,  "Jesus   College,  Cambridge,  in    Black   and  White,"  by 

E.  Channing  Matthews.     (W.  P.  Spalding,  Cambridge. 

"Repertoire  des  Pcintnres  Datees,"  par  Isabella  Errera.  4s.  ud.   net) 

(Fo.   Brussels:    G.  yj^n  0.>st  &  Cie.,   1920)  Mk.    (  iianmm,    Maihhws   ,l.-p„  ts   s..in.-   ,,f   th,-   lunst 

■|-I,l,     -|,„l,-„l     ,,l     Ih,-    1,1, 1, as     ,,1    paintin-^     ha-     r.-as,,i,  allraitiM-     hatiin-s    ,,l      |,-siis    (..11.-.^,-.     (  anlbl  i.h^,-.     in     a 

..;rat,-liilly     In     r,-in,-inl„-r     \lna-       l-'m-ni's     1 1„  untnian,-.  s,-ri,-s  .,1    bla.  k-aii.l  w  Int.-  sk,-l.  1,,-s,    w  hi.  h    shnw   a    h-,-linL; 

'/,,,Yv;/a,,',-  ,/,  s    I'rnil,,.    ( 1  la,  h.-tt,-,    ml  1)   as  a    handy  ami  Inr   ,1,-. .  ,ra  tiM-    ,11,-,  I    an, I    str..ii;4    ...iitnists    m    l,la,k    and 

,,,i,,|„.,„|„,,i,    ,iian„al    .,1    r,-a.lv    r.-U-r.-iu,-.      It    is,,bvi..ns  wliitr.      II,-    ,.[t.-ii     ust-s    bla.  k     in    .l.-ns.-.     Hat     niass.-s    t<. 

that    Ih,-   pi,-s,-nl    w,,rk  has  .-iitaili-,1   11..  li-ss  ,  .,ns,  u-nt mils  n-pr.-s.-nt     ,.,l,.iir     nist.-a.l     ,,!     sha,l,,w,     an, I     lli,-     r,-si,lts 

spa,l,-w,„k.      lak,-    all     ni,  .ii,-,-i -,     Mm,-      l-ar,-ra.     as    lu-r  th,.n'.;h  pin  ,-l\    , ,  ■iiv.-iili..nal  in  llu-  s.-iis.    i  hat    lh,-\    iii,-i.-lv 

pn-la,,-     lianklv    a,kll,,wl,-.h--.-.,     imisl     .-xp,-,t     ,  ,  ,1  r,-.  tlnlls  Ml^,4,-st      liatun-      with, all      a,t,iailv      l  .-pi  ,-s.-|,l  n,-^      ,1,      an- 

.,,1,1  .l.-M-l,,pin.-,i;s  .,1   h.r  w.,rk       1  l.i\  ,n:^  ni\  s.-ll   l.,r  s.,m,-  -.-ii.-r.i  11\     pl.-.isin^,    .m.l    iii    ,,ii 

v,-.iis    ,,iiiipil,-,l     a     i,.,,-j,h     r,-L'isli-r    ,.l     ,lal,-,l     ).., intuits,  ,11,-.  Ii\.-       .Mr.     \l,illh.-ws    .... 

rimr.iMii-js.    r,irviin.;s    ,i,„l    ,,lh,-r    w,,rks    ,,l    art      n,,t     l,ir  with    ,i,,l,-s    .  uU.-.l    In.m    \.,i„.i,s    ..,,,n.-s,    .l.-s.  ribiii^    t 

|,iil,li.ati..n.  but  a-  n  /^■•ml  <l.    i.f''"'  I'""  'I'"'''-  "'  '"--tnnu-  an,  ii-nl  r..ll.-i;,-  :    tli,-n-  is  a,,  ,nt,-r.  stm-.^  hill,-  ml  n  ..lu,  li, 

,,„d  arlilniir      1    n.ituiallv  am    k.-.-nh    mt.-n-st.  .1    iii   su,  h   .,  In, in   its   M.,sl,-r,    Mr     .\ilhnr  (.r,-v,   .,n,l  .i    K,,ll   ni    Ih.ia, 

11, -w   ,h-p,.rtnn-  as  this.   Inr.  s.,  L.r  as   1   ..iii  aw, in-,  1ln-n-  is  ,,l    its  in.-nib.-rs  ,,,,.1    ,,,,.l.-r-.;r.,.liiat.-s  wh.,    1,-11    iii    tl„-   w. 


w..     ,,lsl.lll..-,     1,1.^1 

1,-s     his     ilhistniti. 
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FIGLRE    SUBJECT 

BY    AOOSTI.NO    AGLIO,    1777-lSo7 


%47r^ 


Mv  interest  in  American  arts  and  crafts 
began  fourteen  years  ago,  on  my  first  visit  to 
tfie  United  States.  On  this  visit  I  derived  mni-h 
pleasure,  instruction,  and  knowledge  fnmi  tin- 
highly  interesting  exhibition  of  New  l£ngland 
silven.vare  in  the  Museum  of  Fine  Arts  at  Boston, 
the  first  attempt  to  illustrate  by  practical  means 
the  skill  of  the  silversmiths  of  that  historic  ti>\vn 
and  of  other  places  in  Massachusetts.  Hitherto 
the  assumption  was  almost  general  among  educated 
Americans  and  Englishmen,  that  all  the  old 
silverware  in  America  was  imported  in  colonial 
days  from  the  mother-country.  Although  there 
is  much  truth  in  this  assumption  concerning 
Virginia  and  South  Carolina,  where  there  was 
more  direct  contact  with  Old  than  with  New 
England  in 
colonial  times, 
silversmiths 
of  skill  and 
taste  had  been 
working  at 
their  craft  at 
Boston  as  early 
as  the  middle 
of  the  seven- 
teenth cen- 
tury, within  a 
few  years  of 
the  landing  of 
the  Pilgrim 
Fathers  on  the 
American 
coast,  as  has 
been  shown  in 
my  article  in 
The  Connois- 
seur for  Dec- 
ember, 1 9  1 9 . 


No.    I.  —  AMERICAN    OAK    CHEST.     1050-167- 


If  this  luxurious  trade  could  be  supported,  as  it 
was,  and  the  silversmiths  find  outlets  for  their  wares, 
liow  much  more  reasonable  is  the  assumption  that 
the  more  necessary  craft  of  furnituie-makin.g  was 
established  early  in  the  history  of  New  England  ? 

On  subsequent  visits  across  the  Atlantic,  my 
curiositv  was  aroused  b\'  other  .\merican  crafts, 
and  on  mv  long  visit  of  se\-eral  months'  durati<in 
in  iC)ii,  1  was  pri\ileged  to  see  nianv  pieces  of 
old  furniture  of  striking  interest  in  all  the  states 
(.>n  the  Atlantic  seaboard,  from  Maine  in  the 
north  to  Virginia  and  South  Carolina  in  the  south. 
The  wealth  of  furniture  was  amazing,  from  the  early 
and  crude,  though  not  less  interesting,  chests  of 
New  HnglaiKl.  to  the  more  artistic  "  Chippendale  " 
and  other  furniture  of  the  eighteenth  centurv. 

E  V  c  "r  y 
A  m  e  r  i  c  a  n 
home  had  its 
oak  chest  as 
a  repository 
foi  all  sorts 
and  conditions 
of  things.  It 
is  therefore 
not  surprising 
that  these  old 
ihests  h  a  n'  e 
>ur\'i\"ed  i  n 
kirgeiuinihrrs. 
In  the  third 
quarter  of  the 
seven  t  e  en  th 
century,  the 
chests  w  e  r  e 
(-  a  r  \-  e  d  i  n 
f  r  o  11  t  w  1  th 
t  hree  paiu'ls 
of  foliage  and 
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No.     II.— AMUKUAN     OAK    CHIiST     Willi     DKAWl-R,     Ili;i)  It)-; 

lliiwcis   ill   ll.it    iclirf,   and  \wrr   \(  r\-   jii  ijmlar.      A  It  i^  will,  also,  to  prcser\'e  the  title  of  "  Boston  " 

ijood  s]]i-(  inini,   with   thr  back!;ri mini  (oloincd,   is  for   the   tyjX'S  of   furniture     jianelled   chests.   eiii>- 

ilhi^trate.l     froiii     the     Holler     (dllectiou     in     the  hoards,    and    elicits    of    drawers     -found    in    ron- 

.Mriiopolitan   Mu^riiiu,   Xew   York    (No.   i.).      This  siderable   iuinilHr>   in   e>ld   houses   around    Boston, 

(ollivtioii    eontaiiis    other   cNcelleiit   specimens   of  and     scarcely     seen     elsewhere.     The     time     will 

oak    (  he-ts.   illu-tratin;;    ditlereiit    carved   designs,  inevitably  come  when  these  \-aluable  features  in 

niie  (.(  wliieh,  with  .i  diawc!,  is  shown  (No.  ii.).  the   social   and   economic  history   of   Boston    will 

Thesr  ,  lusts  were  siiic  ( '( ( led  ill  a  few  veais  by  be    dispersed    tar    and    wide    from    their    orii;inal 

a  more  eoinenieiit  form  ol  furnitiiie  in  the  shape  homes,    and    their   association   with    tliat    historic 

of  a  chest  with   two  drawers,  and  such  authorities  town  would  have  been  lost  but  for  the  preservation 

a-    Mr.    l.uke   X'lin  eiit    l.ockw I    ha\c    ideiititietl  of    the    title   m    Mr.    Lockwood's   invaluable   book 

,1    \aiiety    (witli    .iiid    without    drawers)    whidi    is  on   Ciilnniiu    V iiniiliDC   ui   Aiih'ricar\      Boston   was 

not     iiiappiopn.iteK     .  ,illed     the     "  (diinectieiit  "  th.'   ifiitie   of   ,i    ,!;roup   of   skilled   silversmiths   at 

pattern,    from    the    f.u  t    that  most    of    the    known  the  time  that  these  chests  were  l)ein,i,'  made  there 

examples    ha\-e   Ihcii    toiiiid   in    the    st.ite  of    that  for  the  houses  of  the  .t^rowiiii;  number  of  men  hants 

name.  and  other  inhabitants.      To  Hadley,  another  plae, 

It    is    well    thus    delmitelv  to  assoiiate   with  an  in    Massachusetts,    is    assi,L;ned    a    type    of    chest 

.\meric<iii    ((i|on\-    .1     p.iitieular    \ariet\-    of    earl\-  made    late    in    the   se\enti>'nth    and    early    m    the 

furniture,    before    the    l^rnrcnancc  of    such    thin,L;s  eighteenth   ceiitur\ 


should  in  the  ine\it.ible  inarch  of  excnts  and 
chani^in,!;  conditions  be  lost  for  e\'ei".  ( )ne 
of  the  re.Ljrettalile  fe.ituies  of  the  craze  hir 
collecting;  old  h'.ivt^hsh  fiiiniture  is  that  the 
ideiil  ilK  atioii  with  cert.iiii  Ivni^lish  counties  of 
ch.ii.ieteristic  s[)ecimeiis  lit  furniture  m.ide  bv 
skilled     locil     carpenters    li.is    licell    elltirelv    lost.* 

*    An    artide    l>y    I-'red    Koe,    K.I.,    on    this   D^pert    of  o.ik 
collfcliny,    .ipiiearecl    in    llic    Dcct-niliei,    I'.l'JO.    is.sue. 


he  ne.xt  illustration  (No.  tit.)  is  that  of  a 
I  haraiteiistie  ,\merican  panelled  chest  wtth  two 
drawers,  d.itiii,^  from  the  end  of  the  seventeenth 
centuiv,  and  the  fourth  illustration  shows  an 
interestiii.t:  <  arved  oak  press  cujiboard,  datm.L; 
from  about  1070. 

PassiuL'  from  oak   to   furniture  in  other    wiiods, 


t  The  .second  edition,  pul.>lislied  in  1913. 


Old  A  iiicricaii    Fiiniititre 


No.    III.  —  AMERICAN    O^K    AND    PINE    CHEST    WITH    TWO    DRAWERS 


one  of  the 
most  interest- 
ing pieces  is 
a  day-bed  or 
couch  of  maple 
a  n  (1  b  e  e  c  h  . 
with  a  cani- 
seat  and  back, 
obviously 
copied  fro  ni 
an  English  one 
of  the  time  of 
<;harles  II 
(No.  v.).  Bui 
more  interest- 
lUi;,  not  onh' 
from  their  as- 
sociation with 
the  province  of 
William  Penn. 
but  also  f.rom 
their  j)  i  c  t  u  r  - 
esque  forms, 
are  the  couch- 
es with  rush 
seats,  show- 
ing the  in- 
fluence of  the 
Dutch  settlers 

in  Pennsylvania,  which  appear  to  have  been  made 
some  few  years  before  Penn's  death  in  1718. 
Equally  interesting,  ethnographically  and  artis- 
tically, are  the  contemporary  couches  of  New 
England,  one  of  which  is  illustrated  by  Mr. 
Lockwood  with  the  Pennsylvania  couches  just 
mentioned. 

Gate-legged  tables  were  made  in  the  American 
colonies  by  men  of  English  birth  or  descent  m 
fair  numbers,  titted  with  oval,  circular,  and  oblong 
tops,  towards  the  end  of  the  seventeenth  century, 
and  are  generally  of  walnut  or  maple.  The 
■specimen  illustrated  is,  however,  of  cherrywood 
(No.  vi.).  A  certain  variety  of  turning  would 
seem  to  have  been  confined  to  the  southern 
colonies,  and  rarely  spread  northwards  as  far  as 
New  York. 

The  prosperity  of  the  mother- country  in  the 
eighteenth  century  was  reflected  in  her  colonies. 
Just  as  English  cabinet-makers  increased  in 
numbers  as  a  result  of  this  prosperity,  so  too 
the  corresponding  craft  in  America  was  increased 
Ijy  emigration  from  England,*  and  especially  by 


*  For  example,  one  John  Brinner,  a  London  cabinet-maker, 
■emigrated  to  New  York  in  1762,  taking  with  him  six  well-skilled 
artificers,  and  established  himself  at  the  sign  of  "The  Chair"in 
Broadway,  ilere  he  advertised  furniture  in  the  Gothic,  Chine^e, 
and  other  styles,  obviously  inspired  by  Chippendale's  designs. 


the  growirifj 
n  u  m  b  e  r  of 
nati  ve-b<jrn 
appren  t  ici-  -. 
George  111. 
had  been  on 
the  English 
throne  for 
seven  year-, 
when  a  futuK' 
f  u  r  n  1  t  u  re  - 
m  a  k  e  r  w  a  ^ 
born,  in  ilir 
person  of  onr 
William  Sa\ - 
ery.  Thejijace 
of' his  birth 
has  not  been 
established, 
butasaciti/rii 
of  Philadel- 
phia he  had 
been  regarded 
with  so  much 
favour  by  the 
leading  men  of 
the  city,  inclu- 
ding Benjamin 
Franklin,  in 
the  year  1754 — eight  years  after  his  marriage  there 
to  Mary  Peters — as  to  be  appointed  an  assessor. 
In  the  discharge  of  his  public  duties,  William 
Savery  was  as  conscientious  and  painstaking  as 
he  was  in  bestowing  his  best  labour  on  his 
furniture. 

The  identification  of  this  Quaker  cabinet-maker 
with  certain  pieces  of  furniture  has  been  established 
beyond  doubt  by  the  discovery  of  his  trade  label 
attached  to  a  charming  little  mahogany  "  low-boy  " 
in  the  old  manor-house  at  ^'an  Cortlandt  Park, 
New  York,  a  colonial  house  and  museum  of 
engrossing  interest,  preserved  from  destruction  by 
the  energy  of  the  National  Society  of  Colonial 
Dames  of  America.  This  label  is  worded  as 
follows  : — 

All  Sorts  of  Chairs  and 

Joiners  Work 

Made  and  Sold  by 

William  Savery 
At  the  Sign  of  the 
Chair,  a  httle  be- 
low the  Market,  in 
Second  Street. 
Philadelphi.\. 

From  a  comparison  of  this  piece  with  several 
"high-boys"  and  "low-boys"  in  the  Metropolitan 


I  he   ( 'oiiiKusscnr 
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\K   rKi;-.s  crriuiAKi).   cikca    i'v 


Musi  iini    ,ii    Xi  w    \'()i-k.    the    iittriliiitKui    of    thr^c  cxiitcil    ]>r(>fiiiiiiil    iiilliicncc   mi    his   work,      I''iir   a 

]iii-<(s    1(1    Willi, nil    S.iwrv    li.is    i),iss;d    fn.in    tlu'  imnv    dctaili-d     ^\\v\\    of     tlic     fiiniitiiic    nf    this 

riridii    (if    (  (iii]((  tiiic    t(i    ihal     nf    iidsituc    fa(  t,  siiprcuic  (■al)iiiit-iii.ik(  r  df  I'hiladdiihia .  the  ivader 

"  M\-    tliiii    Wdiks    \c    shall    kiKiw    tiiciii,"      I    am  i>     icfcrrrd     tn     a     hiL;hi\     iiistiiK  ti\ c     ilhistrated 

able  til  illustrate  ^'W  (if   the  (hdiivsi   evaiuples  (if  account   l\v   Mr.    i\.    T.    H,    Halsev  ui   tlu    I-Sulletin 

Savery's     skill,    a     in,ih(ii;aii\-    "  t.ill  -  Ixix."    made  dl    the    .M('tr(i]i(i!it,iii    Mus(  um    for    miN. 
between   the   \-ear  df   the  a(  (  essKm   nf  Oedfi^e    111.  <  )iie    lUdtc    skilkd    .\nieiicaii    cabiiiet-in.ikiT    of 

(17(1(1)  ,111(1  the  fust   ye.ir  df  the  .\iiieri(,ni  \\ .w  of  cdldiiial     (la\s     deser\-es     imtice,     ii,iinel\-,     Jdliii 

ludepeiulellee    (iJJ.t)    (Nd.    \ii.).      The    IdWer    ]),irl  Cddd, 11(1   (.1   emit eiiipdr.iiy-  of  Willi. iiu   Sa\'ei-y).  df 

of    this   superb    pie( c    is   ex.u  tl\-    lik(    mie   (if   his  Xewixnt,    RIkhIc    IsI.ukI,   .1    tdwn   of   cdusidei-ablc 

"  low  -  bovs. "     S,i\(i\-      IkkI      e\i(leiitl\-     been      ,1  impdit.inee  in  the  (  (iinniereial.  dfTicial,  and  social 

diligent    student    df    the    jikit(  s    in    the    ])ddks    of  hie    df    (dldiiial    tunes.      His    n<iine    is    assdciated 

such     English     furniture     desij^neis     as     Thomas  with   a   \ariet\-  df  block-frdiit    mahoL^any  wiiliui,'- 

Mauwarint^  and  Tlioin,is(hip|iend.ile,  wliK  h  plamh-  desk   found  oiiK    111    l\hd(l(>    Iskind,   a  spe(  imeu  of 


XO.    \'. — AMERICAN    MAPLE    AND    BEECH    COUCH.     1(175-1700 


>"0.     VI. AMERICAN    CHERRVWOOD    GATE-LEGGED    TABLE.     !('75-i; 


The   Connoisseur 


\\  li  i  (■  li  is 
il  1  list  I' a  ted 
(Xn.  viii.).  A 
sti iking  and 
tiKiracteristic 
f f  a  t  n  re  of 
(..m1,1,..  id's 

desks    is     the 

lar.^c  siu-ii, 
(aiv.'d  t,, 
d  i>l>lav  till' 
rx  till  oi^  and 
inti  riol-.  Ili 
iiia<li'  (1  I  li  r  I 
forms  III'  wiil- 
iii,L;-drsks  with 
larf,'r  cabinets 
superimposed 
npiin  t  h  e  m  . 
luit  the  iin- 
m  1st  ,1  kahh' 
feature  is  al- 
ways tlie  shell. 
Although 
the  American 
Cdldiiies  had 
lie  !■  11    hnall\- 

Se\  ered     1  1(1111 

]■-  II, l;  1  a  n  d  i  i! 
IJ.^^,;.  Ameri- 
can r  a  hi  net- 
makers,  nut 
til  say  siher- 
smiths,  [I  e  w  - 
t  e  r  e  r  s  ,  and 
Sheffield-plate 
m  a  k  e  r  s  , 
deigned  nut  tu 
copy  the  Eng- 
lish   furniture 

of  Ilepple- 
white  and 
Slier, iliin.  as 
ina\-  he  iili- 
ser\'ed  t  I"  II  ill 
t  ll  e    I  I), in      111 

the     Sheralun 
style  (No.  ix.), 
the   "  Hepple- 
white  "  chair   (No. 
table  (Xo.   M.). 

Inexhaustible  is 
charming  example: 
but  perhaps  sufficii 
interest  in  readers 
Ulldmibted  charm 
ni.in\-   of   the   unce 


who  Hed  ifor 
safety  to  Eng- 
land  d  uring 
the  Reviilii- 
tiiiiiar\-  W  ,1  r 
brought  awa\' 
a  considerable 
i|uaiitit\'  of 
their  furniture 
and  sil\ei. 
Somi  of  their 
silvei  has  been 
found  here, 
anil  donbtle-s 
ex  a  m  i)les  of 
t  h  ei  r  Ameii- 
can  furniture 
lia\'e  passed  as 
iMiglislr'Chip- 
pelldale." 

Kef  eniice 
has  been  made 
to  Mr.  Lock- 
wood's  book 
on  Aiueiican 
loliiiiial  fui- 
nituri',  a  wmk 
which  is  iiidis- 
|iensable  for 
its  wealth  of 
illustrationsto 
all  who  wish 
to  study  the 
progress  of  fur- 
niture-making 
in  .\merica. 
.\sa  sin  ill  eiiii- 
tribtition  to 
the  list  of  im- 
piililish.'d  fills 
nitureniakers, 
1  \-t'nttire  to 
1 11  elude  here 
t  h  e  following 
notes  taken 
from  ad\er- 
tiseiiients  ii> 
old    American 

Nil.  VII. — T  Ai  i_-i:(.iv,   i.v  wiiijAM   swiin-  OF '  I'Hii  ADriJ'HiA,    1,-22   17S7  iiewspapers 

X.),  and  til.-  Sheraton   tvpe   ol  loinid  among'.Vnieiican  MSS.  in  the  I'ublic  Record 

(  )thie   ill    London  : 

the    m.iterial    for    illustrating  Lhe     hist     name     is     that     of     IVter    Colon,     a 

>  of  old  American  furniture.  Xew  York  chair-maker,  who  had  died  before 
■nt  has  been  said  to  kindle  ,m  ( )i  tuber,  17.S0,  when  his  est,ite  was  being  settled, 
of  The  CoN\oissi;t;i^  for  the  The  following  is  a  io])y  of  an  advertisement  of  a 
of  this  furniture.  Moreo\er,  Xew  York  cibinet  -  maker,  which  is  headed  by 
prospi'ions   .\niericaii   lovalists         an     illustration    of    ,i    Chiji]ieud,ile    chair,    a    table 


■.i4 


Old  Aiucyicivi    Fiiriiifiire 


and  a  cabi- 
net :^ 

Thomas    Bur- 
ling 
Cabinet  and 
Chair  Maker 
At  the  sign  of 
the  Chair, 
near  the 
Chapel, 
in  Beckman 
Street, former- 
ly Chapel 
'  Street 
served  his 
time  with 
Samuel 
Prince, 
a  conspicuous 
character  in 
his  way,  and 
esteemed 
one  of  the 
best  workmen 
in  this  citv. 
{TheKe-d-York 
Packet.  July 
ijlh.  17S7.) 


No.   VIII.— Ml 
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In  the  Fede- 
ral procession  in  honour  of  the  Constitution  of  the 
United  States  at  New  York  on  August  5th,  17S8, 
various  crafts  were  represented,  including  the 
cabinet-makers,  headed  by  Carmer,  Rucker.  and 
Anderson.  Robert  Carter  carried  their  amis,  fol- 
lowed by  thirty  apprentices  and  twenty  journeymen , 
as  well  as  sixteen  master-workmen.  The  Windsor 
and  Rush  chair-makers  were  also  represented.  An 
advertisement  in  i\\eVirginia  Gazette  and  Pclersbufo 
Intelligencer  for  December  27th,  I7<S7,  contains  an 
advertisement  of  Henry  Monro,  "  in  Petersburg 
Street,  opposite  Mr.  Barksdale's  Store,"  of  a  large 
and  elegant  assortment  of  mahogany  furniture 
manufactured  in  Philadelphia,  including  circular 
and  square  card-tables,  and  commode  chairs,  all  in- 
laid, which  indicates  that  in  the  Quaker  city  tables 
for  such  tabooed  games  as  cards  were  made  for 
the  Virginians.  In  a  later  numlxT  of  the  same 
newspaper,  for  January  3rd,  178S,  is  the  advertise- 
ment of  Powell  and  Fau.\,  carpenters  and  cabinet- 
makers, of  the  town  of  Blandford,  in  Virginia. 

The  trade  card  of  William  Savery  has  been 
found  on  two  pieces  of  his  furniture.  The  dav 
may  come  when  the  cards  of  the  above  cabinet- 
makers may  be  discovered  on  their  furniture,  and 
their  precise  date  of  working  established  by  the  help 
of  these  advertisements.     The  furniture  of  Samuel 


Prince,  of  New 
York,  "  a  con- 
spicuous cha- 
racter in  liis 
\\a\',  and  rs- 
tet m<-d  (inc  of 
the  best  \\<irk- 
niiii,"  wiiuld 
Iin  (l.iuln  he 
of  great  inter- 
cut, as  would 
that  of  his 
.ippr.-nli.H., 
Ihomas  Bur- 
Hng. 

.Among  other 
crafts  ni  e  n 
which  I  ha\-e 
noted  in  un- 
jiublished  doc- 
uments are:-  - 
WilliamWat- 
son.a  prosper- 
ous carpenter 
who  emigrat- 
ed from  Eng- 
land to  East 
Florida. 

John  Har- 
don,  cabinet- 
maker, of  Norfolk,  \'irginia,  who  was  drowned  m 
bringing  a  cargo  of  mahogany  to  St.  Augustme,  m 
East  Florida,  during  the  American  Revolutionary- 
War. 

Benjamin  Ogden,  "  a  noted  house  carpenter  and 
joiner,  of  New  York,  who  by  preserving  his  credit 
and  courage,  pushed  his  business  to  good  advantage, 
sufficient  not  only  to  maintain  his  family  in 
affluence,  to  give  his  children  a  decent  education, 
but  with  a  prospect  of  laying  up  a  considerable 
fortune  for  their  future  support."  In  1775  he 
had  in  his  employ  about  twenty  journeymen  and 
three  apprentices.  A  bold  spirit  and  a  thorough 
loyalist,  Benjamin  Ogden  was  granted  a  com- 
mission as  lieutenant  in  the  Prince  of  Wales  s 
American  Regiment  in  1777,  and  was  promoted 
captain  in  another  loyalist  corps  a  year  later. 
He  died  gallantly  fighting  in  the  action  at  Hant^ing 
Rock,  in  South  Carolina,  on  August  dth,   17^0. 

John  Peterson,  of  Philadelphia,  a  cabinet-maker 
and  joiner,  was  another  loyalist. 

A  Scottish  cabinet-maker,  one  J<ihn  Fisher, 
emigrated  in  1767  to  Charleston,  in  S(juth  Caiohna, 
and  was  known  as  industrious  and  of  e.xceedmg 
good  character. 

A  last  furniture-maker  was  Elbert  Willett, 
junior,    of    Flshkill    Landing,    New     York,     who 
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No.     X. AMI-UK    \N     (   II.Mk     IN     THH    STYLE    OF 

IIILI'I'I   Il\\  IlITi: 


iuht'ilisul  liiiiivilf  ,is  a  niakoi  of  dosks.  hodkiascs.  |A11   these  specimens  of  old  AnnTiean   Inniiturc 

cloekeases,     ami     aim     ami     ilimn,i;     cliairs.      {Tlic  are  in  tile  Metropiilitan  Museiini  of  Art ,  Xew  York, 

Cniiii/i'v    Idiintd!   tiiiii    l'(iii_!^Ii/:Wpsic  Advertiser    foi  and   are   illustrated   from   photographs  g'^'iid'ouslv 

.\liril  _'ijtli,  ijN.s.)  supplied  by  the  Museum.] 


CHARLES    NAlMIiR,    USy. 

1.   SUMMER  piiiMt 

I.    SMITH   /til* 

From  the  Batsford  Collection  of  Historical  Por/ruits 


•tS^ie^ 


fc)iss(uR 


Rctures 


French  Portrait  Drawings  of  the  Sixteenth  Century 
By  Arthur  E.  Popham 


Francis  I.  and 
in  interest  an< 
correspondint; 
period  of 
history.  As 
port  I  a  i  1 11  re 
and  as  art, 
Holbein's 
series  of  the 
court  of  Henry 
Vni.  stands 
unsurpassed  ; 
but  as  a  rec- 
ord of  the 
rival  court  of 
France  of  that 
date,  and  as 
an  example  of 
French  art  of 
the  period, 
the  drawings 
attributed  to 
Jehan  Clouet 
po^^ess  an 
equal  histori- 
cal interest, 
an-.l  thouf^h 
their  in  e  r  i  t 
falls  short  of 
the  highest, 
t  li  e  y  are, 
nevertheless, 
exquisite  ex- 
amples of  pure 
draughtsman  - 
s  h  i  p  a  n  d 
f  a  1  t  h  f  u  1 
portra  i  t  u  r  e. 
Jehan  Clouet 
was  succeeded 
as  court  paint- 
er by  his  son 
Francois,  who, 


his    iinini 
ri\'al    in 


iliate    successors    equal 
number    those    of    an\- 


lix'int;   until    I^J2, 
for  this  important  ] 
the    accession    of   F 


eontinm 
leriod  o 
rancis 


d    th 

I-rei 

.    to 


•  scries,  so  that 
nh  hi>toiy,  from 
the  date  of  St. 
Bartholomew, 
we  haw  por- 
traits of  many 
of  the  most 
i  m  p  o  r  t  a  n  t 
historical 
c  h  a  r  a  c  t  ers 
1  I"  o  m      the 


lain. 


i\U.     1. iwivlK.iil       )1      \N     I    \KNOWN    ^\D\  I 

(reproduced    E.    M0RE\J   NEHTON      CRWON-^    1K\M,\1s    Dl 
SEIZIE.ME    SIECLE    CONSERVE    \V    MUShE    CONDE     \    LH\NTILL\ 


of  ar- 
tists of  all  but 
the  highest 
merit.  A  n  d 
d  u  r  i  n  ,g  this 
period  the  art 
of  the  Clouets 
re  m  a  ins  the 
o  n 1 V  art  i  n 
I-'ran;e  that 
(an  be  termetl 
national,  as 

0  p  ])  o  s  e  d  t  (.1 
the  Italianat<' 
ait  <  I  !  the 
sdiM,,l  of  Fon- 
tainebleau.  It 
takes  iiji  tin.' 
]''ranco-  I^lem- 
i-h  tradition 
,,  f  j  e  h  a  11 
1- or..  I  Hit,  the 
M  a  i  I  1  e  d  ,■ 
Moulins  and 
the  much  dis- 
cussed h'rencli 
l^rini  i  t  i  \'  e  s, 
though  it  does 
not  exactly 

1  ..ntiinie  i  t  . 
lehan    Clouet 

IS  k  IK  i  w  11  to 
lia\-e  been   a 


The   ( )>////(>/ss(7/r 


'0yi  .;'^ir- 


Wbt-. 


fciirii^iuT,  ami 
t  h  <■  ic  i>  no 
il<iul)l  thai 
l'laiicl(r>  \va- 
lii-  (irisjinal 
li  (1  in  (■  ;  li  i  > 
-  11  I'  p  '>  ^  >  (1 
]i  .1  1  11  t  i  11  K  "^ 
apjToN  inia  1 1- 
iiioNt  n  ra  rl  \ 
ill  style  t(i  thi 
inn  t  I  ait-  of 
Mahus,-     ami 

(  ontiUlpol..!  \ 

N,  1  iin  1,1  n- 
(1,1-,  i-;iit  his 
ai  t  max  bo  ic- 
i;.!riU(l.  ami  in 
laot  l.Hiaiiio, 
,is  a,i;aiir--t  the 
I'Mioh'  Italian 
ait  of  KossM 
I'  I  o  r  o  11  t  i  II  o 
anil  rninalii- 
uo.uhuhlul.l 
tho  laid  oiil- 
-iilr  porliai- 
t  n  1  o  .  to  \>r 
lolllv    iMoIl.h, 

thoiiL;li  It,  loo, 
lain  ronics 
iniilri  It.ilian 
inlhi;  nee.  It 
i-  to  iho  -ui- 
\i\al  of  tho 
clcnion  ts  nf 
this  Xoithnn 
-l\lc,    and    II- 

liloiidii.f;  with  and  inlhioiKvoi:  iho  1  taliaii -txlr.  th.it  nirdiatc  riitouraL;!',  and.  rnnon-l\^  rnoii.eli,  i^onoi.dlv 
\\.  owr  the  Imvii.  h  ,irt  of  Simon  \',inct,  ron—in,  in,  liidm;;  "la  Ih'II,'  ,\,t;nc-"  A.-iu-  S,.nl,  iiii-li,— 
an, I  th.n  f,.ll.,\v,  r-  in  lh,'  s,\  ,-iii.-,ntli  ,,nlnr\',  ,'f  (  liarl,-s  \'II,,  who-,'  ni,in.ii\-  was  ]>ivso]  \vd  as 
Ih,-  ,l,snv  ,,f  th,'  1,-adiiiM  m.-n  ,)f  tlu'  lift<vnth  that  of  a  s,i\ionr  of  i-ian,,',  ,\t  li-a-t  a  do/,'n  of 
an, I  si.Nticiitli  .intnius  to  lia\,'  th,ir  ftatni,-,  tins,'  -t,H  k  allmnis  an-  known,  ni,.-t  ,.f  th,  iii  of 
an, I  th,.-,-  of  tli,ir  pr,-d,-,  rss,,is  aii,l  ,  ..nl,ini.oian,'s.  vitv  in<litl.  r,iit  ,|ualltv.  I  In  -l.,r\-  that  th-  Kiiii,' 
J.!,-,  r\,',l  1)\-  p,nliaitinv.  was  ,.ii,' of  ,oniparafi\olv  hinisflf  ann,>tal,'il  -n,li  an  allmin,  lH-l,,n^;iiii,;  to 
I, ,(111  ,i;i,>\stli.  aii,l  (  haia.  t,ii-ti,  ,.f  tile  iiidi-  Madame  do  Hoisv.  with  iuoi,,n  Ksseaiistl,  le- 
va,hiali-ni  of  th,  K,-naissan,-e.  .\lniost  th,-  eaiiiesl  marks,  niav  h.ixa-  som,'  found, itlon  m  fa,  t ,  tlioni;h 
,xampl,'  ,.f  r,al  p,  Tti  aitiiiv  m  iMaiuc  is  th,-  th,- ,  u  i,L;in  ,'1  th,- si,  .i  \- ,  ,inn,  .t  li,- 1 1  ,i,v,l  fmiliei  l>ark 
likeness  of  tli(-  imfoitnnate  jean,  Kint;  of  I'lan,,-,  than  th,-  niiddl,  of  ih,-  s,-\  ,-nteenlh  (-,-ntm\-;  the 
who  was  caiitined  at  I'oitiers  :  tlu-re  are  inaii\-  identllieatum  ,.1  tli,-  .ilhnin  with  on,-  in  th,-  lihiarv 
jH.rtiails  of  th(-  artdoN-iiiK  J(-an  d(-  J-'raiKH-,  Dik  of  .\i\-en  l'ro\ en, c  must  ,i-it.iinl\-  h,-  al>an,l,,n,'d. 
d,-  P.en\-,  at  ill,- iMi^nmin,;;  of  tlu-  lift,.-nth  ,,-ntni\-.  It  i-  n,)t,  li,)\\,-v,-r,  with  th,-  s,-,  ,ind-ral,-  alhiims 
III  lh,'  MSS.  ,-\,-.  iit(-,l  for  him:  and  l,it,-r  in  tli,  th.it  we  are  ,  ,.n,  ,'riii-d  then  int,-r,-st  is  pm,lv 
s.ini,-  (,-ntur\-  j.-li,in  iMnKpiet  ,-x,-(  nted  i,-inai  k.d.l,-  i,  diioi^raphi,  al  Imt  with  the  seri(-s  of  dra\Mnt;s,  the 
porti.uts  .,f  l-','sti,-mi(-  (  li(-valier,  th,-  (  h.iii,  ,-llor.  ,>f  .yic-aP-r  iiiiinh,-i  ,if  wlii(di  are  pres(-r\  ,-,l  m  tli,-  Mn-,-e 
(  harh-s  \'ll.,  and  ollu-is,  |-!nt  it  is  nol  nntil  tli(-  C,  ,n,l,'- at  (  h,intill\-,  whil,' other- ai ,- se.ilt(-i  ,-d  in  the 
l),-i'inniiiL;  ,.f   lh,-  six|,-,iiih   ,(-ntiii\-  and   th,-   r,-i,:;n  |-;il.|i,.th,'-,pi>-  National,-,  th,-  1  hi  mit.ii;,-,  th,-   I'tli/l, 
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of  l.(,llis  Xll. 
and  |-i,ineis  I. 
ih.il  th,-  prae- 
II, ,-  ,if  p,irlrai- 
liiK-  l),-('ame 
Lii-iural.  a  ii  d 
thai  ,-\(-i  \- 
ni.inof  ,listinc- 
l  i  ,1  n  thought 
it  a  m.itter  of 
,(1111-1-  to  have 
his  iHii  1  ra  i  I 
p  a  i  n  1  ,-  d  . 
.\  1  o  111;  w  1  ;  h 
this  dcsir,-  ,,f 
Im-iii.l;  person- 
,ill\-  poilia\(-d 
.iros.-  th,-  (U- 
-11,-  to  (,,11,-et 
port  rait  s  of 
,  ,111 1  ,111  poia- 
II,  s.  T  h  i  s  1- 
sliown  l)\-  the 
n  n  m  Ik-  r  of 
.illniin-  -till 
,-xi-tin,u  ,1111- 
t  .1  I II  i  ni;  |i,ii  ■ 
ll.lil-  of  p,i- 
-,in,i,L;,--  at  the 
,  (illll  of  j-i.iii 
(1-  !..  ,1  i,-L;iil.ir 
-(-11,--  i,iinpii- 
-mi;  till-  Ilk,  - 
n,--,-s  of  th,- 
K  1  11  t;  and 
I  )  II  (-  ,-  n  and 
i,i\-.il  f.imilv 
,111(1   ill,  II    nil- 
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ANNE  DE  MONTMORENCY 
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and  the  British  Mu- 
seum. The  best  of  them 
are  evidently  from  the 
life  and  works  of  art  of 
great  importance.  They 
are  executed  ahnost 
entirely  "  au  deux  cray- 
ons," in  black  and  red 
chalk,  with  great  eco- 
nomy of  material.  Their 
simplicitv  and  extreme 
e.xecutive  precision, 
their  perfect  draughts- 
manship and  faithful- 
ness, make  of  them,  if 
not  the  most  brilliant, 
at  least  some  of  the 
most  convincing  ex- 
amples of  portraiture. 
Neither  of  the  Clouets 
possessed  that  supreme 
gift  which  makes  Hol- 
bein's  portraits   stand 

alone.  The  former  are  too  objective,  they  are  too 
concerned  with  presenting  a  faithful  likeness ;  and 
this  very  conscientiousness  robs  their  work  of  the 
supreme  truthfulness  which  Holbein's  more  per- 
sonal method  is  able  to  impart. 

Jehan  Clouet  (called  indifferently  m  ((jntem- 
porary  records  Janet,  Jehannet,  Jamet,  and 
Jehannot)  was,  as  above  stated,  of  Flemish  origin. 
Possiblj'  Valenciennes  was  his  native  town,  but 
the  name  Clouet,  or  Clouwet,  is  of  such  common 
occurrence  in  Flanders  that  all  attempts  to  identify 
our  artist  with  any  recorded  Flemish  painter  of 
the  name  have  proved  unsuccessful.  Jehan  Clouet 
is  first  heard  of  at  Tours  in  1516,  associated  with 
Jean  Perreal,  Jean  Bourdichon,  Guety,  and 
Nicolas  de  Modene,  as  painter  to  Francis  1., 
drawing  a  salary  of  160  livres  yearly,  as  against 
240  paid  to  Perreal  and  Bourdichon.  After  15-' ; 
Clouet  received  240  livres,  and  was  apparently 
chief  "  painter  and  valet  dc  chambre,"  residing 
in  Paris.  His  name  disappears  from  the  "  etats 
royaux  "  after  1538,  and  his  death  occurred  in 
1540- 1,  as  a  document  of  the  latter  date,  allowing 
his  son  Francois  to  inherit  his  goods  (which,  as 
being  those  of  an  alien,  were  legally  forfeit  to 
the  Crown),  shows.  The  only  other  information 
of  interest,  besides  the  payment  for  portraits 
and  other  works,  in  the  royal  accounts,  is  that 
of  his  marriage  to  Jeanne  Boucault,  daughter  of 
Gatien  Boucault,  a  goldsmith  of  Tours.  The  sole 
contemporary  evidence  connecting  any  known 
work  with  his  name  is  an  engraving  (in  Andre 
Thevet's  Honimcs  iUnslrcs)  of  Oronce  Fine,  the 
mathematician,    which    is    there    stated,    on    the 


M]  MATURE  FROM 
VOL.     I..    FIG.    79) 


.lutliorityof  Fine's  son, 
to  be  from  an  original 
bv  Jehan  Clouet.  The 
engraving  is  not  of 
sufficient  merit  to  en- 
\\h\c  us  lo  form  from 
it  an  eslinialc  of  Clou- 
d's stvl<-.  \\\-  are, 
therefori',  redu<fd  en- 
tirrl\-  to  ((injectun-  for 
llic  nconstrnetion  of 
ills  work,  and  the  attri- 
buti  on  o  f  a  definite 
irjirrc  to  Jehan  Clouet 
is  full  of  difficulty. 
Mrst  of  all,  we  ha\-<' 
the  dates  within  wliic  h 
works  to  br  attri- 
buted t  (J  him  mu-t 
fal  1  ;  secondly,  the 
probability  that  the 
principal  court  painter 
(which,  af  te  r  i  52  ;, 
Clouet  became)  would  be  employed  in  portraying 
the  king  and  other  personages  of  the  murt.  On 
this  basis  we  are  able  to  assign  to  liim,  with  a  fair 
measure  of  probability,  portraits  of  l-'rancis  I.,  tiie 
Dauphin  and  others,  and  by  comparison  with  these, 
portraits  similar  in  style  and  dated  from  the  cos- 
tume within  the  years  of  Clouet's  activity,  can  be, 
with  probabilit\-,  but  no  mon-  thati  probabilits', 
attributed  to  him. 

Of  such  winks  treated  chronologically,  the 
portrait  drawings  of  the  "  I-'reux  de  Marignan,"  the 
generals  who  with  Francis  I.  shared  the  glory  of 
the  famous  battle,  come  first.  These  drawings 
are  preserved  at  Chantilly,  but  they  are  exactly 
reproduced  in  the  miniatures  of  a  magnificent 
manuscript,  Comnientaires.  des  (Uicrrcs  Galliqiies, 
executed  for  the  king  himself  in  1520.  The  first 
\-oIume  of  this  work  is  in  tlic  British  Musetim, 
the  seccjntl  and  third  in  the  Bibliotheque  Nationale 
and  the  Musee  Conde  respectively.  The  ages 
given  to  the  portraits  in  the  manuscript  give  the 
date  of  the  original  drawings  from  which  they 
are  copied  as  1514.  The  question  of  the  authorship 
of  both  the  drawings  and  the  miniatures  has 
given  rise  to  much  controversy.  Other  miniatures 
in  grisaille  in  the  same  MS.,  representing  C;esar's 
exploits,  are  many  of  them  signed  ' '  Godof redus 
Batavus,"  "  Godefroy  "  or  "  G,"  and,  in  a  car- 
touche at  the  beginning  of  \-ol.  iii.,  this  otherwise 
unknown  artist  is  explicitly  specilied  as  collabora- 
ting. There  seems  no  reason  to  suppose  that  he 
was  not  also  the  painter  of  the  miniature  portraits, 
the  style  of  which,  though  they  differ  from  the  other 
miniatures    in    being   in  colour,   seems   the  same. 


The   Co)inoisseitK 

Their    painter    certainlx-    cdpiecl     llirin     fidm    tlu'  liiitinns    \w\\^\    reiiuiiii    pure    ecinjectuie    uulil    we 

(liMNMHi;^    at    CliantilK',     wliuli    mie    ((uild    ipiite  kiiuw    inmi. 

naluraliv  Mipjio'-e  wviv  l,iit    liiiii   Im    tlie  pnipM-e,  Of  the  .hawiUL;-  nf  the  "  I'reiix  ilc  iMaiif^iiaii," 
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The    (hawiui,-^    in    cpiestKin    an-    uinhnni    iii    '-t\ii 

Wllh     the     IV-t     of     tlle    l.n-Minie.l    ,(7/i'ri-,S    ,.I     Cl.lUet 

anil  nia\'  In'  attnhuleil  V<  linn,  tlmn.uh  the  external 
pr(il),ililhtie-  \\(in]il  make  fernul  ipule  as  ea^ilv 
then-  antliur.  I'.nl  I'erreal  ilie.l  -Imrth-  l.ehm 
I5_'i).  am!  there  i-  no  luvak  or  <  liani^e  in  the  ^txli 

of  the  (Ir.lWm.U-  aliont  ihi-  tune  the  series  externl 
from  ISl-t  to  alu>ut  1540.  "kheivfore  it  w,  on  tin 
whole,  prolialile  that  tln'V  are  1>\'  Jehaii  Clonet 
(If  the  work  of  J.'aii  i'ernal,  who  is  known  to 
ha\-e  been  an  artist  of  nnpoitaiKc.  we  know 
iiothin;,'  whatexaa.  It  is  p<,sHl.le  that  he  r- 
identical  with  the  nusterious  "  Maitiv  de  Monliii 


that  of  Anne  de  Montmoriiiev.  later  Constable 
of  h'raiue.  as  a  \ainiit;  man  of  twcntN' -  two 
(X(e  ii.),  is  ,1  \s}kk\  example.  (  )f  mm  h  the  same 
date  imist  be  the  diawini,'  of  jaiipie-  Rleard  dlt 
daliot,  tiranil  Mastei  of  Artillerv  ii'  bonis  XII. 
and  lM\uieis  I.,  ,ind  later  ■■L;rand  I'lina-r."  This 
di\iwin!,'  comes  friiin  an  album  lornieilv  in  the 
Saltin,;;  collection,  now  in  the  liiitish  Museum, 
and  is  a  fine  exanipli  of  delicate  simpluit\'  in 
the  ])ortra\'al  of  a  strout;  face  in  icpose.  The 
skill  with  whi<h  red  and  black  chalk  are  blended 
to  pioiluce  an  illusion  of  flesh  is  admirable; 
llolbeiu.     with     more     elaborate     means,     hardiv 


(jr  "  Maitre  di's  b'.ourboiis."  and  ih.il  . I  few  isolated  .ittaiiied    more    pkisiicilv   of   colour.      .Vnotln'r   in- 

iioitrait   (hMWini^s  ,ire   b\'   him.      I'oi    nist.uice.   the  leresimi;  drawing.;  of   di,-htl\-   later   d.iti-   i-  that  of 

\ei-v   ime  di.iwiiiL'   of  ,ni   unknown    lad\-  whidi   we  the  D.inphin  Im.liicoIs,  eklcst  s(,n  of  JM.nicis  I,,  as 

reprodnci-    (No.     r|.    which    niusl    d.ite    from    the  ,1  chikl  of  four  01    lue,  m  about  13J,;.      A  paintiim 

WW  hrst    vears   of    the   c.'utui\- ;    but    such   atlri-  at     .\ntwerp    reproduces    this    drawiuL;,     and    its 
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(lualitv  warranto  the  atlrilnilinii  nl  Ixjtli  tc  jrliaii  the   paiiitmj^-  clrincil   frnm   tlu/in   arc   mmr  (iftcii 

Cidiut  himself.      A  (Irawiny  (il  thr  kini;  at  ChantilK-  lialt-l(n,L;th.     Tin-,   tur  fxamplc,   i>   the  caM-  with 

i-  i<\   aliout    15J5.    licluiv   th,'   ili-a-tiiiu-^   battle   of  the   (■lianiinij,'   pdrtrait    of   a    man   with    a    vdhimc 
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PaN'ia   ami    thr    min   of   his    Italian   hopes.     This 
lan  be  conncTtid  with  a  panitioi,'  in  the  Lon\re. 

It  is  certain  that  onh'  the  (liawin,i.,'s  were  made 
IVoni  the  life,  and  that  the  jjictures  were  copied 
diiect  from  these  without  fin"ther  reference  to 
the  niodd  Si>ot>  of  colonr  on  many  of  the 
di-iwui^s  in<heate  their  use  in  the  studio,  and 
seem  in  some  eases  to  corres])ond  with  the  actual 
colour--  used  m  the  jiictures  which  reproduce 
them.  Written  indications  of  colour  are  also 
added  to  111, m\-  of  the  studies,  and  sometimes 
an  addition. d  sketch  for  a  ludfden.tjth  was  matle. 
The  drawiniJ>  are  almost  all  hcuK  or  busts,  while 


of  Petrarch,  at  Hampton  Court  (No.  iw),  which 
reimKluces  a  drawing;  at  Chantilly  (No.  \.\.  The 
paintini;  is  the  onh'  e.xantplc  in  En.tjland  which 
can  with  any  probability  be  assigned  to  Jehan 
(Touet  ;  it  dates  from  about  1530,  as  the  costume 
indicates.  It  has  been  identified  as  Claude  d'Urfe, 
Seigneur  dc  Chateauneiif.  on  the  strength  of  a 
certain  resemblance  to  known  portraits  of  this 
persoiia.tje.  but  the  identification  can  hardly  be 
established.  <  )f  much  the  same  date  is  the 
portrait  of  Eleanor  of  Austri.i,  whom  Francis 
was  forced  to  marry  as  one  of  the  terms  of  his 
release  from  imprisonment  in  Spain.      The  cpieen. 
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whosr  features  bear  tlie  unmistakable  Hapsburg 
stamp,  is  represented  in  Spanish  custume,  and 
the  drawing  must  date  fnmi  the  time  df  her 
marriage. 

The  portrait  of  Louis  de  Cleves,  Due  de  Xe\'ers 
(Xo.  y\\.),  apart  from  its  merit  as  a  portrait,  is 
interesting  as  being  tlie  only  drawing  attributable 
to  the  elder  Clouet,  whieh  is  actually  dated  in 
the  artist's  hand. 

As  a  charming  e.\amj)le  of  the  portrait  of  a 
woman    abo\it     1523.     we     tinalh'     reproduce    the 


drawing  of  Jeanne  dc  Crussol,  Vicomtessi'  di' 
Lautrec  (No.  viii.).  The  face  has  more  life  than 
is  sometimes  the  case  with  Clouet's  women,  who 
are  apt  to  appear  somewhat  wooden,  ft  w.i^ 
the  penalty  of  his  method,  which  exacted  com- 
plete repose  in  the  features  of  his  model,  to  lose 
the  mo\-enient  and  animation  which  is  essential 
to  a  living  portraiture,  especially  of  women.  It 
is  necessary  to  contrast  his  female  portraits,  e\in 
that  of  Jeanne  de  Crussol.  with  those  of  Holhrin 
to  see  where  he  fell  short. 
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Old   English  Teapots  in  the  Collection  of   Colonel  and 
Mrs.  Bulwer  By   Mrs.  Willoughby  Hodgson 

In    s(i    l,ir_i;c    ,1    ciilli-cliiiii    uf    tc;i|i(i|s    ,is  |)iiiitiii,L:-,    many    "f     tlu^r.    iiiiiilnl    and    cuhanvd 

till'   Diic   iindci    niiisidriatinii.   il    is   no   nmnnnuun  b\-  liand,  \\  cri'  cinplciXTd   ni    llir   decoration  of    llic 

thin.t,'    to    tnid    tin-    aiti.jc    with    m  cms    drilled  t.apot.        ( )nr  of    tin-    most     mtncstinf;  and.   ran- 

i,|),in     il     to    loinnn-iiioratr    .N.nts    of    historiral.  is   the   "  i'rodiL;al     Son  "   s,rirs,    llic    romplcte   set 

politual,  or  loial   intcnsi,   inan\'  of  uhidi,  dnrim;  of    lliirc    biin-    in   tlu-    possi'ssion  of    (  olom-1  and 

till'  p.issa-r  of  iniH',  lia\-c  Incn  Innird  in  olilnion.  Mis.    l-!nl\vcr. 

Ihr  ■•  Voniiu,  I'rct.'iKUr  "  and  "  Sir  Cliarlis  Holt  "  Tlusr  p(,ts  arr  tlir  work  of  William  ( .natl-arli, 

teapots    wrif    described    in    onr    pie\-ioiis    aiti(le.  who  be^an  his  career  ,is  an  apprent  ice  to  \\  liieldon 

Another  \vr\-  interesting  -pec  imeii  depi(  ts  a   Hood  bi'tween    1754  aiul    1751),  and   in  his   hitter   years, 

which  mnst  ha\  c  de\astat.'d  s,,ine  pai  ts  of  Staliord-  .dter  lie  had  suffered  the  usual  misfortune  of  the 

shne    dmmi;    the    latter    half    of    the    ei-hleenih  potter  of  his  day— bankruptcy — was  enfiatjed   as 

(cntnrw      This   le.ipot   is   of   cieam   ware,    painted  a   mod, 'Her  by  Wedgwood,   who  knew  and  a])pre- 

m  icd,  .iiid  portniys  on  one  sidr  ,1  111. Ill  and  woman  1  iated    his    genius,    and    who    paul    him    the    hiyh 

walking  through   floods  carrxing   their  goods  and  \va,t;e  of  five  shillings  a  dav  whether  workini;  or 

chattels,    whiKt    on    the    reverse    is   ,1    house    com-  not,  and  house-rent  free  till  the  dav  of  his  death, 

pletely  sniioinided  b\-  water  .md  .i  bo, it  res,  niiig  Xos.  2  and   ;,  of  the  "  Prodigal"  series  maybe 

its  occiip.inis.  seen  m  our  first    ilhistratKin.      These  teapots  are 

Biblical    ,ind    mvtholo-icd    subjects    weie    ,ilso  of    fim-    <re,im    ware.      In    the    first,   the   Prodigal, 

verv  poimlar,  .111(1  after  the  intnidiKtioii  of  transfer  in    .ill    the   -lorv   of   (',eori;ian   dress,    periwii,',    and 


PlATK    1.  — .\    CKOei'    OF    GRl£.\Tli.^CII    TEAPOTS,     INCI.UDINC,    TWO    OF    THE    ' '  I'RODlc.  Al.    SON"    SEKlEs 
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fflisstug. 


Old  English    Teapots 


Plate  II.— (i)  don  pottery  (2)  leeds  ware   in 

(4-6)    ring's     ware.    BRISTOL,     THE     LAST     COLOURED     AND 
THE    NEW    HALL    WORKS 

silk  hose,  "  receives  his  patrimony."  He  is 
represented  standing  by  a  table  covered  with 
money  and  bags  of  gold.  His  mother  and  brother 
watch  the  transaction,  whilst  his  father  hands 
him  a  deed.  On  the  reverse  side  he  is  saying 
■'  Good-bye,"  a  groom  in  the  background  holding 
two  horses.  The  panels  are  divided  by  other 
narrow  panels  in  Chinese  taste.  On  one  pot  a 
knob  sumiounts  the  lid  ;  on  the  others,  a  raised 
flower  and  leaf. 

In  X".  2.  "The  Pnidigal  Son  m  l<:\cess  " 
(Plate  I.,  No.  I),  he  may  be  seen  feasting  and 
toasting  "  ladies  frail  and  fair,"  ah  in  eighteenth- 
century  garb  and  with  candle  -  sconces  on  the 
walls,  a  card-table  in  the  background.  On  the 
other  side,  the  Prodigal,  still  beautifully  arrayed, 
is  seen  feeding  two  yellow  and  three  red  swine, 
with  sty  and  trough  complete,  the  engra\-er  and 
artist  having  bestowed  upon  him  an  expression 
of  absolute  disgust. 

On  the  third  teapot  is  depicted,  on  one  side, 
the  returned  Prodigal  kneeling  at  his  father's  feet, 
surrounded  by  friends  and  relations,  whilst  the 
fatted  calf  is  being  slaughtered  in  the  background. 
On  the  other  side  he  is  seated  at  a  banquet,  a 
string  band  is  pkwin.i;  m  the  musicians'  gallery, 
and  the  elder  son  is  fntiriiig  liis  protest.  A  wine- 
cooK'r,  full  of  bottles,  stands  at  his  feet. 

All  three  pots  are  painted  in  brilliant  colours, 
and  the  SL-cond  shows  traces  of  size  gilding.  But 
perhaps   one   of   the   most   attractive   features   of 


ADAM     STYLE  (?)    BY    ADAMS,    OK    GREENFIELD 

ORNAMENTED    IN     A     STYLE     AFTERWARDS     ADOPTED    AT 

such  a  series  is  the  insight  which  it  afford^  into 
the  psychology  of  the  mind  of  the  artist  who 
could  portray  bibhcal  subjects  in  such  garments 
and  surroundings. 

Such  misconceptions,  however,  must  not  be 
attributed  to  the  potter-artist  alone.  Learned 
men,  who  brought  out  revised  illustrated  editions 
of  the  Bible,  Shakespeare,  and  other  works  in 
bygone  centuries,  were  given  to  clothing  and 
surrounding  sacred  and  other  characters  in  the 
fashion  and  environments  of  their  own  day. 

All  the  teapots  of  our  first  illustration  are 
by  Greatbach,  and.  with  thr  exception  of  No.  5, 
are  alike  in  shape,  a  peculiarity  being  the  lids, 
which  are  ornamented  by  the  winged  heads  of 
cherubs,  and  generally  surmounted  by  a  raised 
flower  and  leaf.  The  spouts  are  moulded  at  the 
point  and  base,  and  the  handles,  with  one  excep- 
tion, are  bent,  whilst  key -pattern  or  beading 
encircle  thr  basi .  shoulders  and  lid  frequeutl\- 
bearing  tiaces  of  size  gilding.  The  second  pot  is 
a  delightful  little  specimen,  light  in  weight,  and 
weU  modelled.  It  is  ornamented  by  colmmil 
strii>is  m  i)ui-]>le  with  \-ellow  flowers,  the  ciiitre 
one  bring  (()iu]>osed  of  twu  purple  and  one  ifd 
stripr  entwined  with  small  \ellow  and  purple 
flowers  and  grein  leaves.  Round  the  centre  1-  a 
raised  moulded  band  of  conwntional  flower-  and 
folia,t;e. 

No.  4  is  (irnamented  b\-  hand-coloured  tl■an^fers 
of  "  Cvlxlc  "  111  her  charicit  drawn  by  lions,  and 
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with  ,1  l.ir,!;r  ki\  in  In  r  li.Linl.  ami  mi  tlir  ihxcix- 
with  a  luriiiiis  iii,i|i  nf  thr  wdiIiI,  miii,  iikkhi. 
-^tai^,  .111(1  lu-^tii  ('  111  tile  (  Iduds  with  M  ali"^  in  hci 
haiiiK.  (  )ii  Nik  (i  Jiiiiii  is  SITU  hiiiiL;  (hauii 
thiiiiiL;h  cloiiiN  li\'  i>(ai(M  k--,  anil  with  attriKhmt^. 
whiKt  the  same  ilc-sif;n  as  Xo.  4  a  inaji  of  thr 
wnrM   ami     |u-^ti^^■      dci niati-.   thr    kxiisi-   sidr. 

Ill  -.liapc.  Xo.  5  ilillris  front  the  onlinaiA'  tun 
(it  (.icatliach  t.,i|)(it-.,  rilc  scene  depicted  Is  a 
Iditiine-tellcr  ((Uisiilted  hv  l.idies.  On  the  icxcrse 
are  i,sv.h(il( .laical  eiiihi(  nis,  iiiscnhed  "  The  XI  h 
lidllses  (,|  lleaxcil,  "  ■'  I'tdleineail  Spllere." 
"  (  (>]ii  rnicait  S\steiii,"  "  ( )ibis  Krta  l.iiiia.  '  and 
tile  name  "  dreatliach.  Lane  Dolft."  A  similar 
|)(it  in  the  Bittish  Mtiseiini  has  the  stinic  iiisciiptidn. 
t(.  which  ts  added,  "  and  pnlilished  as  the  A(  t 
(ltre(  1^,  Jan.  4tli.  ijjN.  li\'  W.  ( iicatlKK  h.  I. .me 
Delft.    St.ilfdldslitre," 

The  writer  li.is  ,1  teapdt  in  shape  and  drnamctit 
e.\a(  th'similar  td  the  dthef  pots  in  this  ilhistratidii. 
and  with  the  fdrtittie-teller  ,md  psy(  lidldi;ical 
.y\v\  dther  emhlellls  seen  (111  Xd.  5.  Idef  })dt, 
hdWiNCf,  is  marked  "  J.  .\\iisle\-.  I.aiie  litid," 
fidm  whi(  li  it  mi,L;lit  lie  deditcel  that  Thdmas 
Radford,  wlidiii  ( iie,itli,i(  h  enipld\'ed.  .ind  who 
executed  a  iiiiniliei  dl  the  plate-  fdiind  upuli  his 
jidt--.  ina\'  ha\c  Idiiiid  etiipldsnient  with  .\\tisle\' 
after   the   ItnaiK  lal   fatlnie  (if   his  empld\cr. 

The   lirst    pdt    (if  dill    see,, ml    lllllstl.lttdll    is  due   (if 

Ddii  jidtterw  dinainented  with  ,1  simple  wnatli 
df    blue    and    dr,int;e    Icuis    iduud    lite    l)d(l\-    and 


((i\ei",  and  with  the  -.iiiie  le,i\(s  iipdu  spoilt  and 
li,indle,  Xd.  _'  |s  a  spe(  iiiieii  of  Leeds  ware, 
(le(  (ii.ited  in  .\(l.mi  st\le.  with  raised  festoons, 
(Olds,  ,111(1  t.issels.  updii  wIikIi  are  traces  of  oil 
i^ildtiii;.  k'oiiud  the  base  1--  ,1  border  of  raisecl 
,i(  .intlius  le,i\(s,  wIikIi  ai(  rejiclled  upon  the 
(ii\cr  in  ;;ieeii.  xcllow.  and  pink.  .\  line  of  blue 
ed;;es  the  sjioiit,  li.iiidle,  and  ltd,  the  latter  beini; 
surmounted   li\-   the   lii^nre  of  a   do;;. 

\'(i.  J  is  a  pot  bv  .\daius  of  (ifeeiitield,  known 
.IS  s]i(in,!,'e  w.ire,  but  re.ilK'  h.ind-painted  under- 
L;l,i/.e.  It  w.is  also  (.ille.l  ■'  I'ersi.m  w.ire."  and 
Its  pe(  iih.i!  (lesiL;ns  ,111(1  st\le  of  p.iiutiiis  may 
li.i\c  been  supposed  to  resemble  old  Persian 
f.lielKc.  riie  L;leellel\-  of  tile  tree  It, Is  the  appear- 
.111(1-  of  h.ixuiL;  been  d.ibbed  oil  with  a  sponf^e ; 
the  bird  ill  the  biMiuhes  1-,  painted  in  rich  shailes 

of    blue,    \'elldW.    .111(1    or.lll,L;e. 

Xos,  4,  3,  ,111(1  fi  .ire  spe(  nueiis  of  King's 
w.ire,  Bristol  I17.S4  I7.S,S).  Ihev.ill  show  a  defect 
sdinewh.it  t\pi(.il  df  this  f.ictdiw  n.imely.  a  fine 
bluish  .i;l.iss\-  i;l,i/e.  \-er\-  mm  h  (  iM/ed  in  distinct 
eiKJes,  but  .1  ,l;1,i/(',  lleNcrtheless,  which  !;l\-es  to 
the  w,Lre  M\  ,ippe,ir,im  (■  df  pdrcekiin.  lite 
del  (il,itl(ill  t.ikes  the  fdllil  df  bdlders,  sprays, 
,111(1  bdU(|uet-  df  lldWers,  in  brtlli.int  blue,  gri-eti. 
pink.  .111(1  \elldw  eii.iinels.  It  is  intei-esting  to 
note    th.it    in   ilesiu;ii    .111(1    (oldiii     Xd.  6    bears  a 

fdlin    of    (le(  dl.itldii     whlih    W,is    l,ii;i;el\-    employed 

.It  Xew  H.ill  .liter  the  punli.ise  of  Champion'- 
Ihislol   f.ictorw       lilts   sm.ill   det.ill    sug.aests   s,,ine 


Old  Iino/is/i    7'cii/)of> 


Plate  W. — (i  and  3)  swinton  teapots       (j) 

(5)     COPELAND.     LATE     SPODE,     MADE     FOR     THE     IRENCH 
CASTLEFORD    WARE 

connection  between  Mrs.  l\ini;'^  wdiks  and  tho'-e  of 
Champion  other  than  distant  family  rclationsliip, 
and  that  men  from  this  pottery,  carrying  their 
patterns  with  them,  must  have  accompanied 
Champion's  old  hands  to  Staffordshire.  The 
colour-scheme  is  (jne  looked  upon  by  collectors 
as  distinctive  of  New  Hall,  and  consists  of  a  rich 
pellucid  blue  as  scalloped  border  to  a  band  of 
bright  pink  diaper  surrounding  neck  and  cnxer. 
the  groups  of  flowers  including  a  deep  carmine 
pink  mallow,  small  blue  blossoms,  and  a  noufle- 
script  yellow  flower  with  bunches  of  red  stamens. 
This  border  and  the  colour  and  arrangement  (jf 
the  flowers  are  identical  on  Ring's  potter\-  ami 
New  Hall  porcelain. 

Our  third  illustration  shows  si.\  teapots  nf  Leeds 
ware.  The  first  has  a  body  and  lid  with  an  outer 
pierced  casing.  The  handle  is  plaited,  and  ter- 
minates in  floral  designs,  the  pierced  work  being 
bordered  by  a  twisted  cord.  This  remarkably 
fine  teapot  has  a  moulded  spout. 

No.  2,  with  high  pierced  gallery  surrounding 
the  cover,  has  a  spout  moulded  at  the  base  and 
a  lid  surmc united  by  a  raised  flower.  The  floral 
decoration  is  carried  out  in  linlliant  colours. 
No.  3  is  a  graceful  and  elegant  pot  with  flut(<l 
body  and  lid,  the  neck  being  finely  pierced,  riic 
glaze  is  brilliant,  the  only  ornament  on  the  warm 
cream-coloured  eround  being  perpendicular  stri])es 
of  delicate  green. 

The  melon-shaped  ]>ot.  No.  4,  is  a  niest  un- 
common specimen  of  Leeds  ware,  marked  on  the 


,•    SHORTHOSE.     STAFFS.  (4)     FERKVBRIliGE    TEAPOT 

\RKET  (6)     COMMEMORATIVE     POT     OF     MOULDED 

bottom  With  an  impressed  "2."  The  handle,  knob, 
and  mouldetl  spout  are  cream,  and  the  body  is 
covered  with  vertical  stripes  in  chocolate  brown. 
The  next  is  a  remarkably  pretty  specimen,  deco- 
rated in  Chinese  taste  with  landscapes  carried 
out  in  a  delicate  pinkish-brown  monochrome.  It 
is  co\-ered  with  a  brilliant  gla/.(\  the  spout  being 
moulded  at  the  base. 

Xo.  0  is  one  of  the  well-known  "  Orange  " 
teapots,  with  twisted  handle,  moulded  spout,  and 
flower-topped  lid.  On  the  body  of  the  pot  are 
coloured  Im^ts,  on  either  si<le  of  an  orange  tree 
the  letters  "  P.V.O.R."  and  the  inscription  in 
Dutch,  "  So  liing  as  the  Sun  and  Moon  shall 
shine.     So  long  shall  the  House  of  Orange  reign." 

The  portraits  are  supposed  to  be  those  of  Prince 
William  V.  of  Orange  and  his  wife  Sophia  Wilhel- 
mina,  who  were  married  in  1797,  and  it  seems 
probable  that  a  quantity  of  plain  teapots  were 
ordered  from  Leeds  and  decorated  in  Holland 
in  commemoration  of  the  event. 

In  our  fourth  illustration,  the  first  and  third 
-peciinens  are  Swinton  ware,  thin  and  light  ot 
weight,  and  decorated  in  colours  and  with  raisetl 
moulding. 

Ni.i.  2.  a  helmet-shaped  pot,  ornamented  in 
jnnk  transfer  monochrome,  and  with  a  device  to 
keep  the  lid  linn  when  pouring,  is  marked  "Short- 
ho^e  "  in  ]iuei',  ,ind  is  inipre<>ed  "  Shorthose 
&  Co."  This  is  a  somewhat  rare  specimen  from 
a  Staffordshire  pottery  which  closed  in  1S23. 

No.  4  is  a  Ferrybridge  teapot.     It  is  ornamenteel. 
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I'lATE    V. lU.ALK     BASALTtS    TEAl'OI 

TO    THE    SAME    MAKER  {2)    I'V 

THE    SHAWS    OE    HUKSLEM 


(l)     HV    CVl'l-E-.,     LANE     END.     ABOUT     I7SI).     No.     ? 

i;lv  by  kilx.wav  (3)   ne\kked  with  an   "  s. 

(4)    ATTKIBUTED    TO    S\MUEE    HOLLINS,    SHEETON  (b)    BY 


BEINi;  ATTRIBl'TEl) 
'  POSSIBLY  ONE  OE 
S.     MAYER.     HANLEY 


moulded  and  in  rulouis.  and  tlir  lurscncr  of  thr 
Prince  (if  Walrs'  feathers  sni  innunUii.L;  the  sidr 
panels  sui;i;ests  that  it  was  made  ilinin.!^  the 
Regency. 

No.  5  is  a  specnni'u  of  tlie  early  bn.i^ht-lilue 
and  cream  imitation  Jasper  wan-,  made  in  Stafford- 
shire for  the  French  market.  It  bears  the  im- 
pressed mark  "  Cupeland  Kni,dand  So,"  and, 
pnnted  m   bruwn.   "  Copeland,   late  Spode." 

X(i.  (1  Is  a  ( <imniemcirati\e  jmt  of  Castleford 
ware,  moulded  and  outluied  m  blue,  .nid  with 
lla,:^'s,  jjinis,  a  castle,  in'rauud.  crcuodile,  and  tile 
wold  "  jiatriol^  "  on  ,1  eli(  icc  il.Ue-bruwn  niedallioLL 
(  )ii  the  re\er-e  side  Britannia.  Winded  \'ii.tory, 
and   the  words  "  Howe  and  XeKnn,    1^44. " 

In  our  hfili  illustration  are  six  beautifully 
modelled  specimens  of  black  Basaltes.  The  first 
by  Cyples,  Lane  End,  about  178(1,  the  fifth  being 


attributed  to  the  same  maker;  both  are  of  finest 
texture  and  workmanship.  The  second,  a  remark- 
.ibly  tall  jiot,  is  probably  by  Ridgway.  No.  3,  with 
IKiuels  of  \-ery  beautifully  modelled  mythological 
subjects,  is  marked  under  the  spout  with  the 
letter  "  S,"  suggesting  that  it  ni,i\-  ha\-e  been  the 
work  of  one  of  the  Shaws  of  Buisleni.  The  bands 
of  scroll  and  other  patterns  upon  No.  4  are  so 
fiiieh-  executed  as  to  remind  one  of  Flaxman's  work. 
This  pot  IS  unmarked,  but  the  owners  ;u-e  inclined 
to  attribute  it  to  Samuel  Hollins,  of  Shelton. 

No.  6,  bv  S.  Mayer,  Hanlcy  —  one  of  Wedg- 
wood's best  imitators— is  a  pot  of  remarkably 
tine  texture:  the  decoration  is  wonderfully  sharp 
.iiiil  clian.  and  the  limitation  of  ornament  on  so 
line  a  bod\-  i-  a  most  attractive  feature. 

[The  firsl  article  appeared  in  IhcDcccmhcr  nmnhcr, 
1920.]  {'ill  he  continued.) 


Ancient  Egyptian  Art  at  the 
Burlington   Fine  Arts  Club 
By  F.  Gordonl  Roe 


I  r  IS  difficult  to  imasine 
.1  limited  collection,  fiirmed 
inim  the  smaller  relics  of 
ancient  Eijvptian  cultures,  of  a 
more  generally  informative 
character  or  marked  by  a  higher 
standard  ol  selective  taste,  than  that  assembled  at  the 
Burlington  Fine  Arts  Club  (17,  SavUe  Row,  W.i).  A  few 
of  the  most  notable  pieces  are  here  discussed  in  roughly 
chronological  order.  To  obviate  confusion,  the  system  of 
dating  employed  agrees  with  that  of  the  catalogue — Pro- 
fessor Breasted's — a  moderate  computation,  by  which  the 
genesis  of  the  First  Dynasty  is  assigned  to  3400  B.C.  In 
comparison  with  Brugsch's  1.S77  principle  (adopted  witli 
modifications  by  Sir  Wallis  Budge  and  used  in  the  British 
Museum  handbooks),  this  curtails  the  Egyptian  historical 
period  by  a  thousand  years.  It  is  more  than  two  thousand 
years  less  than  Professor  Flinders  Petrie's  estimate. 

Long  before  the  commencement  of  the  First  Dynasty, 
craftsmen  were  busily  engaged  in  the  production  of 
articles  on  which  they  expended  a  technique  telling  of 
long-inherited  traditions.  From  the  nature  of  these 
remains,    it    is    possible   to   trace    the    existence    of    two 


civilisations,''of  which  the  earlier  is  assumed  to  ha\ 
Libyan,  and  the  later  Eastern,^in  origin.  Itji 
this  extensive  "  prefaratory  "  period  that  the  Burlington 
Fine  .-^rts  Club  opens  its  series  of  exhibits.  Stone  vases 
(some  in  animal  form,  and  some  possessing  gold  or  silver 
mounts*),  slate  palettes  shaped  as  ostriches  or  tortoises, 
ivorv  figurines,  and  an  ivory  knife-handle,  4J  inches  long, 
carved  m  low  relief,  with  processions  of  birds  and  quad- 
rupeds m  three  registers  (Earl  of  Carnarvtm),  all  serve  to 
indicate  its  proficiency.  Pottery,  too,  is  represented, 
three  of  the  examples  being  allocated  to  a  remote  period. 
Lent  by  Mr.  Howard  Carter  and  the  University  of  London. 
this  cup.  vase,  and  bowl,  made  in  the  red  polished  ware 
of  the  original  civilisation,  have  a  painted  decoration, 
con.sisting  in  the  first  case  of  triangles  and  abstract 
ornament,  and  in  the  others  of  plants  and  animals, 
naively  rendered.  Four  other  pre-dynastic  pottery  vaseS; 
belon.ging  to  Messrs.  Henry  Oppenheimer,  Horace  C. 
Beck,  Rev.  Randolph  Berens,  and  Rev.  William  Mac- 
Gregor.  occupy  adjacent  positions  of  honour.  The  first 
of  these,  an  early  piece,  in  red  and  black  ware,  is  roughly 
incised  with  the  figure  of  an  ibex.  The  remaining  are  in 
buff  ware  of  the  painted  type  favoured  during  the  second 

*  One  of  these  is  illustrated  in  Tin;  Connoisseur.  November, 
1902,  p.  160,  Fig.  I. 


No.    L — LIMESTONE    PORTR.MT- HE.\D    OF    A    KING.  K.\l<l,^■ 

FIRST   DYN.\STV.         (HEIGHT.    5    IN.).        UNIVERSITY    COLLEGE 


XO.    II.  — GR.\NITE    PORTR.MT-HE.XD    OF    .\MENEMHET    III. 
IWELETH     DYNASTY.  (HEIGHT,    OJ    IN.) 
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ir     -.11111. hliccl     LnidMaprs  Amiciil  hgvpl   CI'.   N.   I'.ailis.    i.jio.   p.    ^il.  Ikis  observed 

111.111    .iml    .iiuiu.il     ii.rm-.,  its   i  lose   rcscmlil.iim'   to    X.iriiuT.    ulio   ir,   now    identified 

I  111.-   I-   .1111.111-   111   Ih, It   It  with    -Mill. I    liim-c-H.       I  lie    liead    lieloii;;-    to     Iniversity 

Ik-.t-,   .1    li-ni,il.-    Ii,i;ure,    lu  ("oll.'m- 

uli, .--.-il.Nt.Th. 111(1, ippears  .\    lat.i    pot.iil.it.-    ..t    111.-    -am.-   d\n,i-.ty    is    i)..rtrayed 

an    ..l.jeit     >iis|iicioiisl\-  .  .ii  .i  siu.i  11  i\ .  .r\    ],i1h-1.  uitend.-d  f..r  attaiiiin.-nl   to  a  i>air 

i.-s.-iiil.liii^;   .1    I. 111.  ol    s.iml.ils    (K.-v     W.    .Mae<;i-ef;or).      At    tlu-   present   day. 

ll      h.i-     lu-.-n     lli..ii,i;lit  liou.-v.-r,    tin-    .irti.K-    is    less    notable    as    an    adjnnet    of 

lli.it    111.-    111. -11    ulio    in. 1.1.  .ipii.ii.-l  th. Ill  ..-  .Ill  historieal  document,  sinee  it  is  Incised 

tli.-s.-    |.riiiiiti\i     in.-i.---  uilli  , I  spii  It. -ll  sn-ne  showing  Kinf;  I  >en  ( I 'dy-mu)  elnbbinf,' 

w.i.-.     ,il     .iii\      i.il.-.     tlu-  .1    H.-.lAui    .\i.il)  :     wliil.-   tlu-   iiiscrijition.    "l-lrst    time   of 

.iiti-lu     .inii-sl.ns    ol     till-  sinitin--;    tlu-    l-:,i-.t."    lu-.irs    further    testinu.in-    to   the   snl>- 

.l\ii.i-lu-    .  r.ilt-in.-n,    luit,  |.-.  ti.ai  ol  .i  trih.-  ..\i-r  wliicli,  s..  t.i  sp<-,il<,  tlu-  compieror 

•    l.i    Y  '"  '■  -  e  n  1  h.ul    ..i-l    .ail    111-    -h...- 

Wilh  th.-  S.-,  .111.1  l>Mi,i-l\.  m.iinlv  ri-i.r,--<-nleil  in  tli<- 
...II.-.  li.ai  l.v  -I. .11.-  V,— .-1-.  .I..-.-.1  the  "  .\i,  h,iK  r.-ri..d  ■ 
.,1  ■■  lli-t..n,  ■■  l-;s\pt.  It  w.i-  -11,.,-,, I, ,1  l.v  til,-  "Old 
Kin-.;,l,.iu  "    IJ.|.s..-J||s    i;,r  i.   ..I    whi.li    llu-   in,i-l    hum. us 


t-  |,li.i-,-  1-  tlu-  l-..iirth    1)\  nasty 


it.il  tlu-  l'\  1.11111.1-  .It  (;izeh.  An  import, int  illnstra- 
tion  of  till-  i-r,i.  .it  S.ivih- 
Ih,-  uppi-r  ],,,rt 
ot  .1  i>.iiiit.-d  liiiu-st..n.- 
-t.ltu.-lt.-  (.1^  iiu  lies  hl;.;lll 
of  .1  uoin.in.  the  i.il.iunn;..; 
ot  which  is  rich  ,ind  w.-ll 
preserved  (liarl  ,.f  t  .irn.ir- 
v,,n).  Katlier  Liter  in  date 
I-  .1  Ir.ii^mcnt  of  a  (Fourth- 
I'ltth  Dyii.isty)  tomb- 
r.-h.-l  (.Mr  \I.i,  ( ,r,-,^or), 
II  uliil.-lim.-tone, 

Ulth  p..l  1  1..11S  ,.f  tu.. 
I,  111., I.-      Il-Jlll,--,    .111,1     with 

Ihe  ,,irl..ii.  h.-  ..I  Khiifu. 
1.11  I  1.1.  r  ..I  the  ,L;reat 
I '\  1.11111(1.  Till-  coinp(jsi- 
Ii,.n.  uli.  11  ...niplete.  con- 
-i-ti-il  ,.l  ,1  |.r,.((--si,in  ,if 
u  ,.  Ill  ,-  11  -  y  III  lio  1 1  sin  j; 
\-,,r:.iii-  , --t.it,--,  ,.ne  ,,f 
whi.h  l,,-,L;.in  with  the 
mon.inir- 11,11111--  .\  l-'iftli 
Dyn.i-ty  iiik-sKib,  ..f 
polislied  li^ht  brown  chert 
(London  L'niversity). 
bears  the  cirtonclic  of 
l<a-tatd;.i  tlu-  kin.u  Assa 
in  wlii.si-  K-inn  w.is  coin- 
l.iled  llu-  f,uii..iis  I'nu-pis 


No.    III. ELECTRUM    si  A  r  t'l-:  I  T  E   (.11-    .\M  K  N  KMH  Eb.         E.\RLV 

ei(.;hteenth  dvn.»iStv.     (heioht.   5I  in.)      i-rom  thebes 

(E.\RI,    OF    C.\RN.i\RVON) 

I-.'^ypt  thon.u.^hly  l..rin..-.l.  .md  m.  tr.u.-  Ii.i-  Lien  loiinil 
..I  It-  i.riuin-  or  i-.irl\-  ili-\-i-l..|-,iu.-iit  mi  I'l.prr  l-:L:\pti,in 
-ml,"  The  d.-.lii.  timi  frmu  tin-  1-,  .1-  Mr  Xewl.errv 
point-  mil.  th.il  th.-  .111.  1 -tr\-  ..I  l-:-_;\-pti.iii  .l\n.i-tu  .irt 
1-  to  l.e  -oumIiI  111  111.-  n.-ll.i,  .1  1...  .ilit\  -till  l.ir:4(-l\-  nn- 
.-\ploit.-d  by  (-\..i\.il..r-.  il  lu.l  lurlh.-r  l-;.i-t  1  lure  is 
no  doubt,  how.-v.-r,  tli.il  .1  -l,-,i.l\-  inlluN  ,.l  f..r.-i-u  settlers, 
]-.ossibly  ,.f  l-".l,iniiti-  ,1,--.  .-ut,  w,i-  .ilr.-,iil\-  in  pr,:igress 
.InrniK  the  si-c.iul  |.i  1  lii-t,.ru  i.eri..d,  ..ml  that  tlu-. 
men  were  racialU  ,ikiii  t..  the  e,ir!y  li\ii.i-l-.  In  ,-■ 
i-\-ent,  when  the  ( int. 1111  n-.--  ..nu-  ni..r.-  with  tlu-  .me-  1 
..1  Mcna  (first  hi-toru.il  Ion-  ..1  l-:'.;\i.l,  <iii,i  -i.ioo  r...  ) 
It  IS  a  far  m..r(-  lii'.;hly  skilK-.l  .irl,  .iiiiiu,il.-.l  l.v  lar  nu.r.- 
I.iftv  feelniH.  tli.it  in.-.l-  llu-  .v.-  In  llu-  S.imU-  K..W 
.h-play  ..ne  h.i-  ..nlv  t..  l....k  .it  tin-  hmi--l..iu-  he.id  of  ,1 
km,..;--"  tlie  ,.l.l.--t  p..rti-,iit -hi-.iil  111  llu-  \M.rld"-t.. 
c.mprehend  tlu-  mm.-  hi^liK-  ,iil\  .111.  i-.l  ]...«.  r-  ..f  tlu- 
incoming  sclu.i.l  '1  In-  rem.irk.il.li-  -1  ill). tor-  stiuly. 
whi.h  h.is  a  li,-i"ht  ..I   s  111.  In--,  1-  111  i-\.  i-llenl  pri--i-r\-.itioii 

Nil.    1\'.— GOLD   SIAIUEITK   OE  .VMEN    IN    IHE    LIKENESS  or 

Im    11-  .ig,-        It   .l.il.--    hmu   the  \ei.    I  ..-,v;inii!n;4  ol    hi-tmli  1  iioiMOSIS   III.      EIGHTEENTH  DYNASTY.      (HEKaiT.;  \S.\ 

l-:'.;>pt,    ,111(1    I'rol.-— m    I'.-Ini-,    in    I  lif   .Ills   inn/   t  mjls   ../  11,-,  im   karnak    (earl  OF  CARNARVON) 


'54 


Ancient    lii^yptian    .h't 


-HIEROl.L'i  I'Hl 


of  F  tall  hole  p.  uiic  of  t'.ie 
oldest  books  to  be  handed 
down  to  modern  genera- 
tions. 

A  further  example  of 
"  Old  Kingdom  "  art  is 
an  arasjonite  sistrum- 
handle  (Earl  of  Carnar- 
von), dedicated  by  Kinir 
Teta,  whose  name  recalls 
the  curious  Arab  legend 
attaching  to  his  tomb  at 
Sakkarali,  the  "  Prison 
Pyramid  "  —  so  called 
because  it  is  said  to  have 
been  raised  near  the  site 
of  the  prison  into  which 
Joseph  was  cast.  Possibly 
by  a  typographical  error, 
the  catalogue  appears  to 
assign  Teta  to  the  Fifth 
Dynasty,  instead  of  to 
the  commencement  of  the 
Sixth  (2625  B.C.),  as  has 
been  customary.  The 
sistrum  was,  of  course, 
an  instrument  in  the 
nature  of  a  rattle,  used 
in  conjunction  with  reli- 
gious rites. 

Passing  over  the 
"  H  e  r  a  k  1  e  o  p  o  1  i  t  a  n 
Period,"  the  next  out- 
standing items  due  to 
be  described  are  products 
of  the  "Middle  King- 
dom" (Eleventh  and  Twelfth  1-iynasties,  2ii>o  i  j.SS  B.C.). 
Amenemhet  III.,  the  mighty  constructor  of  the  Labyrinth 
("  more  admirable,"  said  Herodotus,  "  than  the  pyra- 
mids," themselves  "  singly  comparable  to  many  of  the 
greatest  structures  in  Greece  considered  together  "),  is 
personated  in  no  less  than  three  portrait -heads,  chief 
being  the  noted  mottled  granite  example  (height  b\  in.), 
bequeathed  to  University  College  by  Miss  Amelia  Edwards. 
It  is  in  such  subtle  expressions  of  genius  as  this  that  are 
most  readily  recognised 
the  transcendent  powers 
of  the  ma.ster-sculptors, 
who,  though  closely  fet- 
tered by  convention,  were 
yet  able  to  imbue  their 
carvings  with  the  very 
spirit  of  vitality- 
Another  smaller  head  of 
Amenemhet  is  lent  liv 
ilr.  Oscar  Raphael.  It 
is  cut  in  serpentine,  and 
was  formerly  in  the  Gren- 
fell  collection.  The  third 
portrait  comes  from  Mr. 
JIacGregor's  cabinets,  and 
provides  an  unique 
demonstration  of  its  un- 
known author's  mastery 
over  a  piece  of  obsidian 
measuring  5  inches  high 
in  its  present  imperfect 
state. 

A  certain  poignancy  al- 
ways attaches  to  personal 
relics,  reaved  from  the 
tombs  where  they  were 
placed  piously  to  benefit 
the  souls  of  men  whose 
mortal  needs  were  past 
considering.  So  far  from 
being  an  e.xception  to  this 


N    (r.\LCON). 


No.    \T. HIEROGLVPHIL   .SIU.N    (IBI3   .\ND   Ili.MHtK).         1  AKl 

OF  A  SERIES  MADE  IN  VITREOUS  PASTE  FOR  INLAYING  A 
WOODEN  SHRINE.  THIRTIETH  DYNASTY.  FROM  ASHMLNEN. 
TO  THIS  SERIES  ALSO  BELONG  NO.  V,  AND  THE  "FALCON 
\VHH    THE   SHEN,"  SHOWN    IN   THE  HEADING  TO  THIS   ARTICLE 


rulf,  tlic  loilet-box.  loaned  by  the  ICarl  of 
Carnarvon,   brings  home  very  forcibly  to 
the  spectator  the   transient  quality  of 
human  existence.      It  is  strange  to  think 
that  this  frail,   elegantly  appointed   cabi- 
net, of  coniferous  wood,   with    its   ebony 
and    ivory   veneers   and    its    vain    silver 
mounts,  should  ha\-e  outlasted  generation 
■  ifter  generati(m,  and  yet  look  fresh  and 
l.iultless    in   our   twentieth-century    sun- 
light.    It    is   dainty    enough  to    please   a 
reigning  beauty,  but,  for  all  that,  it  was 
in.ide  for  a  man  :   one  Kemen,  an  official. 
whose    form   is  engraved   on   the   bo.x    in 
the  a  c  t  o  f  offering  two 
vases   of    unguent    to 
Amenemhet  IV.     Next 
to    this     item     stands    a 
gaming  -  board    of    wood 
and  ivory,  furnished  with 
animal  -  headed   pins   not 
entirely  unlike    cribbage- 
pegs.     The  tiny  legs  sup- 
porting the  superstructure 
exactly  reproduce  in  min- 
iature those  used  for  full- 
sized  furniture. 

Many  other  miscellane- 
ous  pieces  of  Twelfth 
Dynasty  date  might  be 
dealt  with  here,  but 
preference  can  only  be 
shown  to  a  tiny,  though 
finely  carved,  image  of  a 
kneeling  child,  in  brown 
limestone — but  one  inch 
high  (Mr.  Oppenheimer) ;  and  to  three  ([uaintly  character- 
ised mice,  in  white-glazed  faience,  with  details  picked  out 
in  brown  (Earl  of  Carnarvon).  Two  early  instances  of 
ushabtiii  (respondent  figures,  placed  in  the  tombs  to  serve 
the  deceased  in  the  underworld)  must  be  classed  separately. 
One,  made  in  hard  white  limestone,  with  traces  of  inlay  in 
the  eyes,  for  the  lady  Henutwazet  (?),  was  found  at  Ha wa- 
reh  (Manchester  Museum)  ;  the  second,  a  plainer  specimen, 
in  diorite,  is  uninscribed  (Mr.  G.  Eumorfopoulos).  Some 
of  the  most  important 
jewellery  in  the  exhibi- 
tion also  belongs  to  the 
"  i\Iiddle  Kingdom"— twf) 
.groups,  from  Riqqeh  and 
Dahshur  respectively, 
comprising  pectorals,  pen- 
dants, etc.  The  former 
(Manchester  Museum)  was 
brought  to  light  from  a 
tomb  which,  disturbed  in 
ancient  times,  had  taken 
toll  by  falling  in  on  one 
"f  I  he  robbers,  whose 
I). lilts  were  mingled  with 
the  debris. 

The  confused  period 
setting  in  after  the  close 
of  the  "  Middle  Kingdom  " 
is  but  spa  rsely  represented 
in  the  exhibition.  In  those 
days,  Egypt  had  entered 
on  a  downward  path. 
Internal  dissensions  broke 
out  eventually  ;  Semitic 
hordes  poured  in  from  the 
East  and  assumed  the 
supreme  power.  It  is 
during  this  domination 
by  the  Hyksos,  or  "Shep- 
herd Kings."  that  the 
Hebrews  arrived  in  Egypt. 
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A  coilaiii  indii.riulciucw.is  pri-M-rvi-a  ;a  'riu-l)i->,  lii.wr%rr, 
by  tlic  line  ol  native  priiux's  coiistiUitiiiK  tlie  Scvcntfc-ntli 
livnastv.  1-or  a  member  of  this  family  was  made  the 
bronze  spear-head  (Sir  Artluir  l-A-ans)  be!on.i!ing  to  Kin;,' 
Karnes,  a  chieftain,  in  whose  reijjn  were  executed  some 
hi.^'hly  beautiful  and  justly  renowned  pieces  of  craft -work. 
As  time  went  <ni,  the  Semitic  grip  be.!,'an  to  fail  and  the 
ICgvptian  insurrections  to  attain  success,  with  the  result 
that  Ahmosj  (Amasis)  I.  was  able  to  break  the  foreign 
voke  and  re-establish  native  .lutononiy.  Mis  dynasty,  the 
l-;i,ahti-enth,  was  the  first  of  the  "New  Kuigdom"  age 
1 1 580-1000  B.C.).  .\limose  himself  is  to  be  .seen  at  the 
iiurlington  Imuc  Arts  Club,  carved  on  a  limestone  stele 
(Mr.  .MacGrcgor).  where  the  scribe-  Iri  is  shown  venerating 
the  deified  monarch  and  lus  wilr.  (  huen  .\hmes-Xefretari. 
Description  of  the  m.my  (iiu-  ■'  Niw  Kingdom"  pro- 
ducts, now  on  view  at  Savile  Kow,  nnist  necessarily  be 
.  ouliuid  to  a  few  choice  pieces.  I'recious  or  semi-precious 
niil.ri.a  is  noticeable  in  many  eases.  From  the  reign  of 
-Mimose's  successor,  Amenhotep  I.,  comes  a  5j-inch  elec- 
trum  statuette  of  a  nude  boy.  named  Amenemheb.  hold- 
mg  a  lotus-bud  ;  from  that  of  Thotmosis  111.,  a  7-inch  .gold 
figure  of  the  .god  Amen,  executed  in  the  king's  likeness. 
'Ihe  former  was  taken  from  a  tomb  in  the  Theban  necro- 
polis ;  the  latter  was  found  in  the  neighbourhood  of  Karnak. 
Both  are  tlie  property  of  tlie  Earl  of  Carnarvon.  Fragments, 
ill  red  and  yellow  jasper,  of  composite  statues  tell  mutely 
ol  the  pries'tiv  destruction  following  the  heretical  reign  of 
.\khenaton,  the  artistic  revolt  towards  naturalism  of  whose 
time  is  exemplified  in  some  small  reliefs  and  artists'  trial- 
pieces. 

Also  of  Eighteenth  Dynasty  workmanship  are  the  charm- 
ing and  well-known  ebony  figure  of  a  negress,  from  Univer- 
sitv  College  (illustrated  in  Petrie.  Arts  and  Crafts,  fig.  40) ; 
an'oblong  votive  cl,)th  from  Der-el-bahri,  painted  on  ges-.. 
with  a  scene  of  ten  w.)iii(ii  wor- 
shipping the  ll.ith.a  i.>\\  witli  __^- 
song  and  cymbal  (.\lr.  c  )ppen- 
heimer) ;  a  piece  of  faliric,  woven 
with  a  pattern  in  red,  blue,  and 
yellow  threads —  "  the  most  an- 
cient piece  of  such  fabric  known  " 
— from  a  tomb  in  the  Sheikh  .\bd 
el-Ourneh,  Thebes  (Mr.  Carter! ; 
,ind  some  superb  glass,  nrjtably 
three    vases — one    of  turquoise- 

bhic  metal,  the  others  having 
opaque  blue  grounds  with  wavy 
lines  of  li.ghter  blue,  white,  and 

yellow  (Earl  of  Carnarvon).    This 

trio  ranks  with  "the  most  be.iu- 

tiful  F2gyptian  glass  .   .  .  hithertn 

found." 

Two    interesting     fii;ures    ol 

hippopotami,   m    blue -glazed 

l.iieiiie  of  the  reign  of  Thotmosis 

111.,    must    also    be    mentioned 
All.  M.icGregor).      In  each  case 

the  nc.ituve's  back.ind  sides  are 

ddiir.itrd    in    dreji    manganese 

\  lolrt  with  lotus-lliiwers,  leaves, 

etc.,  this  being  (as  Maspero  WTote 

concernin.g  other  examples)  "  une 

maniere  de  montrer  la  bete  dans 

son  milieu  naturel." 

One  would  like  to  lin'.;er  over 

the  "  Xew  Kingdom  "  iisliahliii — 

among  them  the  Hon.  Richard 

Bethell's  /igiicc  for  a  person  called 

Horn,  in  rare  red-,glazed  faience 

with   an  inscription    in    blue 

(Eighteenth-  Nineteenth  Dy- 
nasty)— but    must    hurry    on, 

merely  noting  the  presence  of  .1 

set     of    tiny    gold    implements 


Xo.    \'1I.  —  \    KING.  VITREOUS    P.\STE 

Ml.fKE    FOR    INL.WING.  E.\RLY    PTOLE- 

.M.\IC    PERIOD.       (HEIGHT.  4^^  IN.). 
IROM     MEMPHIS    (E.\RL    OF 


(  h:igliteeiith   Dynasty)  made  for  .some  respuiideiil  oi  moTe 
tli.iii  usual  magnificence  (Earl  of  Carnarvon). 

Apart  from  the  F.thiopian  period  (712-663  B.C.),  the 
next  outstanding  landmark  in  Egyptian  art  is  the  Saite 
school,  which  flourished  during  the  Twenty-sixth  Dynasty 
(6.'?3-52.5).  One  feature  of  its  tenets  lay  in  its  revival  of 
"  Old  Kingdom"  mannerisms:  a  process  analogous  to  the 
"  Primitive"  movement  in  modern  art. 

A  striking  illustration  is  afforded  at  Savile  Row  of  this 
peculiarity  by  the  panels  and  top  of  an  ivory  casket,  their 
delicate  carving  mainly  representing  officials  carrying  offer- 
ings against  a  background  of  papyrus  plants.  "  Were  it 
not  for  certain  points  in  the  writing  of  the  inscription  on 
the  top  piece,"  says  the  catalogue,  "  there  would  be  no 
cpiestion  at  all  as  to  ascribing  the  casket  to  the  .... 
I'ourth  and  Fifth  Dynasty.  But,  as  Dr.  A.  H.  Gardiner 
points  out,  tlie  inscription  cannot  be  earlier  than  the 
Sa'ite  period,  and  as  the  in.scription  is  certainly  of  the 
same  date  as  the  panel  reliefs,  it  is  to  the  Saitc  period 
that  the  casket  may  be  assigned." 

Two  other  interesting  pieces  from  the  same  epoch  are 
the  Lord  Carmichael's  liead  of  a  shaven  man,  decisively 
rendered  in  red  quartzite  sandstone  (4  inches),  and  Mr. 
MacGregor's  model  of  a  helmet  in  pale  .green-glazed  ware, 
inscribed  with  the  n.ime  of  llor-P.samtek  (Twenty-sixth 
Dynasty). 

A  last  exhibit  remains  for  discussion,  and  this  is  sepa- 
rated chronologically  from  the  foregoing  by  the  Persian 
usurpation  and  by  two  unimportant  dynasties  of  restored 
native  rulers.  The  item  in  question  is  a  flying  falcon, 
and  a  series  of  hieroglyphic  signs  made,  in  vitreous  paste, 
for  inlaying  a  wooden  shrine  (Earl  of  Carnarvon).  The 
date  is  apparently  to  be  fixed  circa  350  B.C.,  during  the 
reign  of  one  of  the  last  native  Pharaohs,  Xectanebo  I. 
\\  lien  first  found  at  Ashmunen,  the  signs  had  small  pieces 
of  decayed  wood  adhering  to 
them,  thus  clearly  proving  for 
what  purpose  they  had  been 
used.  The  "only  perfect  exam- 
ples of  their  kind  at  present 
known,"  their  technique,  whether 
as  regarding  modelling,  colora- 
tion, or  glazing,  is  of  the  highest 
quality.  The  ground  colour  in 
each  instance  is  a  pale  blue 
inlaid  with  dark  blue  and  red. 
Some  of  the  hieroglyphs  have 
(hl.iiU  in  yellow  and  black  glaze 
.  i\ci  the  ground.  The  characters 
are  in  three  sizes  —  6i  inches, 
o  inches,  and  3i  inches  high. 

Unusual  though  some  of  them 
are.  the  Ptolemaic  and  Roman 
products  (apart  from  Fig.  VII.) 
can  find  no  place  in  this  account ; 
but  enough  has  been  written  to 
indicate  the  catholicity  of  the 
exhibition,  and,  consequently, 
the  indebtedness  of  connoisseurs 
to  the  Burlington  Fine  Arts 
Club  for  helping  to  make  the 
many  treasures  embodied  in  it. 
available  for  public  examina- 
tion. 


'The  Committee  of  Ihe  Club  and 
the  owners  of  the  pieces  have  to 
be  thanked  for  facilities  afforded 
in  the  matter  of  illustrations. 
Prof.  W.  M.  Flinders  Petrie  has 
been  very  courteous  in  regard  to 
the  two  heads  from  the  collection 
at  Un iversity  C  ol  lege ,  Gowcr 
Street,  winch  is  alttiavs  open  to 
students  and  the  piibHc] 


.  arn.^rvon) 
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HALF  OF  AN  ERSARI  TURKOMAN  RUG, 
ABOUT  200  YEARS  OLD 


PiOISSOJg 


The  Connoisseur 


Central  Asian   Rugs  An   Ersari  Turhoman  Carpet 

By  Major  Hartley  ClarK 


As  this  aiticK-  is  tlir  tiist  in  the  series 
uliich  deals  with  the  ni,us  uf  the  true  iKunad 
Turkoman  wea\-ers,  it  ni;iy  not  be  inele\-ant  tu 
gi\'e  seimc  general  information  .ilniut  tin-  nomads 
and  their  eonntry. 

The  country,  wherein  dwell  most  of  the  neimad 
Turkomans,  whose  women  are  the  makers  of  the 
nigs  known  as  Turkduians,  is  the  jirovince  of 
Transcaspia,  i.i\,  the  south-western  |)ortion  of 
Turkestan,  bounded  on  the  south  by  Aff^hanistan 
and  Persia,  on  the  north-east  by  th<-  n\'er  (Jxus 
from  Afghanistan  to  the  Aral  sea,  and  on  the 
west  by  the  Caspian  sea. 

The  whole  of  the  centre  of  this  tract  of  comitry 
is  the  desert  of  Kara  Kum  (Black  Sands),  whicli 
is  a  shadcless,  waterless  waste  of  loosi-  sand, 
stretching  for  a  hundred  miles  or  more,  in  which 
there  is  hardly  a  li\-ing  thing,  animal  or  vegetable  ; 
inteniiinable  \'ellow  sandhills,  ribbed  by  the  wind 
like  a  sea-beach,  with  nowhere  a  llowir  to  lie 
seen  :  and  vet  this  yellow  sand  becomes  abundantly 
fertile  wherever  water  can  be  brtiught  to  it  ; 
witness  the  fertility  where  irrigation  channels 
from  the  Oxus  and  Murghab  ri\-ers  ha\'c  been 
constructed. 

In  the  summer  it  is  swept  by  terrible  sand- 
stonns  and  by  hot  fe\'er-giving  winds,  called 
Teb-bad,  and  in  the  winter  it  is  clothed  deep 
in  snow. 

In  and  around  this  inhospitable  desert  are  the 
encampments  of  the  once  fierce,  hardy,  marauding 
Turkoman  tribes. 

The  rainfall  is  slight  and  tlie  ri\ers  few.  The 
cultivalile  jiortions  of  the  country  are  com- 
parati\'ely  small,  and  lie  along  the  fertile  courses 
of  the  ri\'ers.  The  nomad  tribes  are  compelled 
to  be  constantly  on  the  move  in  search  of  fresh 
pasturage  for  their  enormous  flocks  of  sheeji  and 
goats,    and    for   their    camels,   horses,   and    asses. 


'i"lius  they  dri\-e  their  vast  herds  from  the  hjwlands 
io  th.e  hilK  and  back  again,  according  to  the  season 
of  the  year,  and  are  constantly  also  seeking  to 
force  Weaker  neighbours  to  yield  up  luore  fertile 
jjlaces. 

The  struggle  for  existence  in  the  most  primiti\-e 
sense  has  made  these  people  lawless,  cruel,  and 
inde]i(.'ndent,  and  \-et  has  left  them  with  a  code 
of  ethics  as  regards  the  claims  and  rights  of 
hospitality  that  is  well-nigh  irreproachable. 

Lhider  Russian  suzerainty  (since  Genei'al  Skobe- 
leff's  exi>edition,  1870-80)  they  have  shown 
themseh'es  amenable  to  civilisation,  and,  befcii'c 
the  Great  \\'ar,  had  lai'gely  settled  down  to 
agricultui'c  and  the  moie  peaceful  methods  of 
i.'xistence. 

Since  the  Bolshevists  have  o\'errun  the  country, 
the  tribes  are  reported  to  have  again  taken,  to  a 
gi'cat  extent,  to  their  sawige,  marauding,  nomadic 
life,  and  great  masses  of  them  are  said  to  haw- 
been  migratin.g  hither  and  thither,  and  none  can 
foresee  when  or  where  the-y  will  e\'entually  come 
to  rest. 

The  warious  tribes  (klialk)  are  di\'ided  into 
numerous  clans  {taifc),  which  in  turn  are  sub- 
di\ided  into  family  branches  (lire),  and  since  not 
only  does  each  tribe  have  its  main  cluir.icteristic 
rug  design,  but  also  each  siilidu'ision  has  its 
own  minor  ditferentiation  of  design,  there  is 
naturally  a  considerable  variety  of  similar  rugs 
with  \ariations  of  interest  fr(jm  the  collector's 
point  of  \ae\v.  It  is  not,  howe\'er,  possible  to 
do  more  than  illustrate  one  fine  example  of  each 
of  the   mam   ty]K's. 

The  rug  shown  in  our  plate  is  a  very  fine  example 
of  an  Ersari  Turkoman  carpet  about  two  hundred 
years  old. 

The  Ersari  Turkomans  are.  or  wen\  the  second 
largest  of  the  Turkoman   tribes.     They  migrated 
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The   (  oimoisseitr 

SMiiu'    two    am!     a    h.ilf    iriiUuirs     aj^o    from    thr  is    the   ili\i-inii   of    the    lirUl    iiiUi   ilialii()iul-slia]>rd 

M.in,t;i-lilak  iHiiin>ula.  cm    tlic    iiurlh-rast  coast  of  paiicK  In'  a  kiiul  of  tnllis-work.      AiiotluT  fcatUR- 

llic  C'a-i)ian  sea,  to  llic  tciiiloi\-  thr\-  now  ocrup)  liric    tltarl\-    shown    is    the    alti  rnation    of    hlucs 

aioni;    ihi'    soutli     hank     of    thr     (  )vu>    ri\rr    (or  and  t;rrrns  in   the   colonr-sciirinc,  on   a   iiKiund  of 

Anni     Dana.    a-.    thr\     i  all     U).     from    ('hanhJnu  Tnikonian    nd. 

almost   to    Pialkh   in   Afi^hanislan.  Ihr  cliamond-shaprd  paiuls  in  the  In  Id  (dnt.iin, 

Thi\-    air     now     (mh'     scnn  noniadu'.     and    arc  in    tin-,    sjiccimfu,    octagonal    dc\-icis    formed    hy 

prac  ucally    a     settled     race,     which     ha-     liecome  joinint;   n])   the   jjoints  of  eitiht-jiointcd   stars. 

M<l(iitai\-    and    taken    to    a.m  u  nit  no  .      Tlu  y    are  A    more   idinnum   de\-ice.    especially   lalteii\',    is 

les-    hardv    than    some    of    the    other    Tmkoman  that   of   hjur  lai-.i^e  geometrical   tsower  ferm-,   base 

inhe-,    .md    ha\«-   been    trihntarx'    U'    li.'khaia    fo-  to    ha-e,    with    the    jietals    jirojeiting    to    the    four 

the    l.i-t    huiidivd    ye, lis.      riiex-    ale    ,1    h(ispitahle  coniers   of   the   jxmeN.     This   flower   form   in   red, 

people,  lull  h,i\e  lost   with  their  -,i\,iL;e  ih.ii.Hter  ,iiid    the    ontiinmg    of    it    m    some    other    colour, 

m.iii\-  <'f  the  prmntne  Nirtnes  .md  cliaracliri-tic-  usually    white    or    yell^.w,     is    a    direct     inlinence 

of    then    kindred    tribes.  fiiim    Bokliara,    and   a   .greater    use    is    now    made 

It    1-   not    -nrprising,    therehiie.    to   Imd   th.H    in  of  yellow  bv  tlie  Ersaris  than  by  any  of  the  other 

mole    lecent    years    the   rngs   of    the    lusaris   have  nomad-. 

\aricd  a  good  deal  from  their  original  pure  Turko-  llie    -mall    triangular   tree   oi    fi(Aver    tonus    in 

m.m    t\pe.    and    have    imbibed    much    mtlueiice  double   row-  along  the  bands  forming   the   trellis 

fr..iu  their  H.ikhanot   neighbours.  ,ue    tyi)icallv    lusan,    and    in    -ome   of    their    rugs 

Indeed,    It     is     often    difficult     to     dilten  iitiate  a    sm.iU    repetitive    design    of    this    type    in    close 

between  a  modern  Krsai-i  rug  with  stmng  Bokhara  dui.gonal  hues  covers  the  entire  held.     The  mam 

tendencies    and    a    modern     Bokhar.i    rug    with  border    is    a    device    common    to    many    of    the 

stiom;  Hisari  mtfuence,  so  clor-eK'  d"  they  -onie-  hurkoman-,    and    is    not    confined     to    this    one 

times    aijproximate.      The    somewli.it    m.aningle—  type, 

name  '■Beshir"  is  often  applied  to  both   tNj.es.  These    rugs    were    usually    woven    rather    more 

The  cariiet   illustrated  is  one  of   the  old   virile  than  twice  as  long  as  they  were  wide,  this  particular 

Turkom.m    tvpe    made    before    the    Kr-aris    ha.l  one  bt mg  about   id  ft.  bv  (>?.  ft.     It  is  woven  in 

sacriticed  die  puntv  of  their  de-i^n  to  mllueiice-  the  ]>eisian  knot,  as  are  practically  all  Turkomans, 

fn,m   further  north.  -nid    i-    of    fine    stitch,    admirable    matenal,    and 

The  m.im  characteristic  of  these  rng>,  and  one  mellow  colours  which  light  up  with  an  e>])ecially 

which  i-  well  exemplified  in  tin-  ].arti(  nlar  carpet,  pleasing  eflect  by  hielight. 
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NOTIES 


Wirksworth  China 

I  WAS  much  intiTcsti'd  in  the  article  on 
Wirksworth  china  in  the  May  (i()iS)  number  of 
The  Connoisseur,  and  I  lierewith  send  you 
photographs  of  some  chuia  in  my  possession. 
These  pieces  were  acquired  by  myself  many 
years  ago  in  Buckden,  Huntingdon.  They  werf 
then  caUed  Lowestoft,  afterwards  New  Hall,  but 
now,  I  think,  must  be  designated  Wirksumili. 

They  were  supposed  to  belong  to  one  and  the 
same  set,  but  are  of  four  different  patterns,  and. 
moreover,  the  milk  jug  and  basin  are  nmeh 
thicker  than  the  cups  and  saucers.  The  latter 
approach  egg-shell  in  their  thinness  and  trans- 
lucency.  There  are  no  marks  on  the  cu])s  and 
saucers,  but  on  the  bottom  of  the  jug,  in  pink, 
under  the  glaze — 


c^^^S 


The  colours  of  cups,  saucers,  and  milk  jug  art 
lake,  brownish  red,  bright  green,  and  pale  purple 


the  dots  in  red  ;  the  basin  the  same,  with  yellow 
rim  and  cartouche  in  pink. 

The  glaze  is  of  a  slight  bluish  tinge,  and  shows 
some  black  specks. 

The  paste  of  the  milk  jug  and  basin  is  softer 
and  of  a  more  creamy  tint,  that  of  the  cups  being 
harder  and  much  more  translucent.  Neither  paste 
absorbs  ink.  Both  pastes,  though  hardish,  can 
be  cut  with  the  file  to  a  fliour-like  powder,  and  the 
general  character  of  the  fracture  approaches  dull 
lump  sugar. 

The  basin  shows  much  crazing  and  discolora- 
tion, but  I  fanc\'  it  has  been  used  to  cook  food 
in   the  ()\'en. 

I  shall  be  mm  h  pleased  to  hear  from  or  sIkiw 
these  at  any  time  to  Mr.  Thomas  L.  Tudor. 

Up  t(.)  the  jHesent  I  have  not  been  able  to  trace 
the  family  fri)m  whom  I  acquired  these  articles, 
in  order  tii  find  out  whether  they  could  possibly 
ha\e  had  an\-  connection  with  Derbyshire  ;  but 
I  hope  to  be  able  to  do  so  shortly.— F.E.W. 


:iMi;    HNAMi-r  E- 


The    ( 'cniioissciir 


TWO      UELFI-WAKE     bljWL^     ( i  M  t.  K  [OK:i) 


Delft-ware 

Willi  rctciciirr  t(i  thi'  aitiilr  by  -Mrs.  Hrniininj; 
(jii  clcllt -wan-,  in  tlir  April  (li)lS)  luiiiilxr  nf 
The  CoNNOissraiR.  I  (.'iirldsr  thnr  ]ihi)to,L;ra]>hs 
showing  outside  and  inside  nf  twd  delft  bowls 
in  my  jxisxssion.  One  of  these  is  clearly  of 
Bristol  uii^in,  tdi  it  has  a  beautiful  design  (whirh, 
unfortunattlw  1  could  not  bring  out  in  the  photo- 
graph)    of    "  biancc]     sopro    bianco"     mund     the 


diameter-  -I  beliew  an  umisuallv  large  size  for 
this  kind  of  bowl. 

M\-  reason  for  sending  the  pihotograph  w-as 
lieeause  of  the  similarity  of  the  printing  of 
"  Success  to  the  "  in  Mrs.  Hemming's  illustration 
(Xo.  xiii.)  and  that  on  my  undoubted  Bristol  bowl. 

With  regard  to  the  second  bowl,  I  should  like 
to    know    whether    this   is    Brishngton,  or   what? 


\HOVE     BOWl 


interior  border.  The  extciior  is  a  Chinese  pattern 
in  d.irk  ckar  blue  and  manganese  purple  and 
brown.  Tliis  bowl  is  beautifully  potted,  enamel 
of    sliehtlv    bluish   white    coI(  ur.    and    io.\    in.   in 


There  is  a  fragment  in  the  \'ictoria  and  Albert 
Museum  labelled  "  Brislington  "  wb.ich  has  a 
nuailded  edge  very  similar  to  this. 

Mv  bowl   is  of  a  pale  buff  clay  body,  enamel 
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greenish  white,  rather  crazed;  decorated  outside 
in  blue  of  a  dull  and  almost  slate  colour ;  interior 
blue,  more  of  a  clear  indigo.  The  bowl  is  12  in. 
across,  no  factory  or  maker's  mark,  and  rather 
heavily  potted.  --J: 

I  came  across,  in  a  London  dealer's  shop,  a 
silver-mounted  Delft  bottle,  about  12  in.  high, 
with  exactlv  the  same  scene,  to  the  most  minute 
detail,  as  the  interior  of  my  bowl.  He  could  tell 
me  nothing  about  the  history  or  origin  of  it, 
however. — F.E.W. 

Old  Crome  (May,  1921) 

May  I  be  allowed  to  add  a  few  remarks  to 
your  article  on  Mr.  Baker's  book  on  Old  ("rome 
and  a  discussion  of  his  many  imitators  .•'  rhere 
are  few  painters  who  haw  a  more  marked  in- 
dividual style  of  brushwork,  and  whose  work 
can,  therefore,  be  identified  with  considerable 
certainty  by  means  of  magnified  photographs. 
Crome's  brushwork,  when  so  magnified,  is  full 
of  individual  style  and  decorative  beauty,  the 
only  artist  I  know  of  who  closely  approaches 
him  being  Wilson.  The  brushwork  of  Constable 
is,  of  course,  just  as  individual  and  just  as  beauti- 
fully decorative,  but  is  completely  different. 


H — SCNSET,"    ASCRIBED     To""  OLD     CROME 

I  enclose  a  magnified  photo  of  a  bit  of  the 
brushwork  in  the  Heath— Sunsd,  in  the  National 
Galler^^  Edinburgh.  It  is  of  interest,  as  Mr. 
Colhns  Baker  has  thrown  doubt  upon  its  being 
by  Crome;  a  doubt  unshared  by  other  experts. — 
A.    P.    L.M-IUK. 

Some  English  "Graffiti" 

ALimuGH  the  "  merit  of  antiquity  "  has'^been, 
and  is  still,  assailed  by  the  argumentative,  its 
\-alue  as  an  asset  is  often  amply  apparent  hi 
minor  cases  of  vandalism  :  deeds  which,  though 
noxious  in  themselves,  are  by  age  and  association 
rendered  of  considerable  human  interest.  The 
tripper  ct  to-day  who  car\-es  his  name  on  an 
historic  monument  is  execrated;  whereas  his 
ancestor,  for  performing  a  like  act,  may  possibly 
ha\-e  achie-\-ed  posthumous  immortality  in  the 
pages  of  some  county  Aycltaolugia.  Wliilst  it  is 
immediately  ob\-ious,  from  this  comparison,  that 
a£;e  confers  a  grateful  glamour  on  the  idle 
scratchings  of  past  generations,  it  cannot  be 
preteiided  that  the  exiunple  is  one  to  be  copied. 
Apart  from  romantic  considerations,  the  only  real 
justification  for  perpetrating  a  chance  inscriji- 
tion  on  a  work  of  art  consists  in  the  information 
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I  lie     {  '(l////(i/SS('///' 

alliiKlnl  by   il,  .iiiil  in   iiu-  s|ircKilly  unt(i\v;iril  rv-  ilun.    iliiiiccii   \-c;us  afjo,   in   a  weird   apartment 

cumstances   which    iiuhued   ils    ]iniilu(  lion.      It  i>  where   rat->   ran    raees   behind    tlie   linen-]ianelHni;,'. 

easy  to  quote  example-.   \\hi(h     will   nioie  eleailx'  and  between  the  jdi^l-.,  all  niulit   luni,'.     (■Kriler>. 

demonstrate  the  trnili  cil  thi-  a>>eiticiii,  l.ntt  I  shall 

not  do   more    new     than    m  Ic  li    opposing;  instan<"es  Spurjons  Miniatures 

from  Burford,  (Jxon,  and  Wniehelsea,  Sussex:    th<'  Tin     ((.lle(iiir   of   miniatures   should   beware  of 

fonner,  rather  more  thaii    i    local  documtMit  :    the  a  new    kiml  of  "  fake  "  which  ha-,  come  upon  tin 

latter,  a  grievous  defacement .  imwarraiited.  Svi   fai  market   since   tlu'  wai. 

as  c.ni  be  jndt;ec!,  h\  nee cs.itons  conditions.  The  oi(lin,n\    "  lake  "  mini.itnii'  i,'eneially  con- 

Wlu'ii    Cromwell     -.inprisid     the     l.e\eller<  -the  --ists  dl  ,i  modern  c(ip\-  or  adaination  of  a  portrait 

commiitii-.t>   of   his   da\-      in    I'liii  foicl.    he    adopti'd  of  an  attiacti\e  lad\'   b\-   I'liinei  ,  t'oswav,  or  some 

the  action  of  c  an--in'.;  three  iinL;liMder-^  to  l>e  --hoi  hreia  h     aiti--t.     and     i■^     painted     by    hand     npon 

in    ih'.'   clmiihwnd.   whiNt    then    whilom    confede-  i\oi\   ;     while   a    i^iossei    form    of   deception   is    to 

rales    watched     the    exeiiilioM     fidiii    Ihi-    loof    ol  Ir.iiiiea   model  II   I  hi  e(   (I  iloiir  process  reproduction 

the  (  hiirch   whi(li    -(  i\eil  ,is  then    prison.      It   was  on    paper,   cut    from    a    book   or   a    periodical,   and 

almo-l    (itlainix-    oni     of    tli(-e    captixe     l.e.-cllci^  pass  n   ott  as  an  oi  ii^inal.      These  are  to  be  found 

who    scratched    on    the    font's    leaden    linini;    the  all  o\'ei    the  coimtiw   and  are   prett\'  well   known 

■■     .WTIIOXV    SKDF.KV  I  i(c|o.    i'RlSXERIi,"  to  cllectois. 

wliich    now  constitntis    a    stiilanL'    feature   of    the  The  new   kind  (jf  "  fake"  is  subtler.      It  c(jme- 

lane.  from    (ieiin,in\'    or    .\iistria,    and    consists    of    a 

Tiiiii    to    Willi  helse.i    (liiiich.    wherein    are    (he  reprodiu  tion    of   a    p.iintin.ii   or   miniature   printed 

slateK'    tombs    ol    the    Alards,    earl\-    Admirals  (jI  in  w.iter-i'oloiiis  bv  some  photo-niechanical  process 

the     1  lei't     and    Wardens    of    the    Cincpie     Ports,  upon  ixdry  or  .1  1  olonr.ilile  imitation  of  that  sub- 

whe-r  maileil  efli.^ies  liaxe  liceii  libeiallv  iiisc  ribi'd  st.mce.     Hv  this  niethoil  the  actual  brush-strokes 

with    the   Worthless   mementoes   of   \isit(]rs,    from  of  the  original  are  in  some  cases  exactly  rendered, 

ilios,    of  "  IW"  and  ■■  W('  "  111   ij-'O,  to  a  name  ,md    tlie   resemblance   to   a   genuine   miniature   is 

whnh.  from  its  colon;-,  .ijipiMis  to  ha\e  been  cut  eiih.inced  by  retouching  parts  of  the  surface  b\- 

witlim   quite  recent   ye.ifs.  hand    with    water-colours.     A    "  si,i,'n;itiirc,"     not 

To  niiiitioii  Windielsea  is  to  iliiiik  of  R\c.  .ilw.ivs  of  ,1  well-known  name,  is  often  added. 
wli(  le  tlx-  "  .Ml  ini.iid  "  pres,i-\es  ni.in\'  te-tiinomes  Ih,-  "  miniatnic  '  c  then  placed  in  an  attracti\e 
to  ,1  loiif;  c.ireer  .IS  a  house  of  call  in  the  form  <il  fr.inie  ornamented  in  imitation  of  older  patterns. 
"  L;rahiti  "  on  its  Tudor  tirepl.u  e-.  ( )ne  of  tlietii.  This  kind  of  "  f.ike"  is  calculated  to  deceive  any 
111  what  is  n,,w  the  (liiiinL;-!!, til, has  been  particnIarK-  i,,,,  {i,,,  ,,,„^(  j,,-,,,  tiscd  eve,  and  the  collector 
fax  (1111.  d  in  this  lespect.  The  1  .irliest  d, He  .aided  should  be  on  his  !,'iiard.  The  pigment,  save- 
to  it  'I  excepi,  of  ((iiirse.  tile  "  looo,"  jocosel\-  peril. ips  111  tile  retouched  portions,  usually  has  ,[ 
scratched  in  Arabic  nunnrais)  is  1(14;,  followine,  urt.iin  llattiess  or  absence  of  the  impasto  which 
tile  n.iiiie  of  "  I.()l<d-'HI.H(.)LTZ.  I."  The  years  oi,,,,  -n-,_.s  to  some  miniatures. 
1O40  and  l6.S()  are  also  comnii'iiiorated  in  different  It  is  worth  noting  .ilso  that  some  wonderfulh' 
plai  rs.  Thi'ie  is  an  inscription  in  a  sitting-rooiu.  ex.ict  reproductions  of  water-colours  and  other 
how.wr,  which  m,i\-  be  1,-,  -en.r.dlx'  noticed,  di.iwings  by  well-known  artists,  such  as  Diirer 
siiiii'  it  is  usu.illx  idiccil'd  liy  .1  cmt.iin.  It  is  .md  Delacroix,  are  being  manufactured  in  Germany. 
'ai\'d  in  .itieim.iled  (haracteis  on  an  oaken  Close  scrutiny  is  sometimes  necessary  in  order  to 
w!iid.,,w-re\-e.il,  .111(1  reads,  ■'  1'  II{AX  BE*iJ  |  detect  that  thev  are  not  originals.— B.  S.  Lonx,. 
1'    IX'XII  I  Kioi      ."     Thi'se    names,    hinliiii;,    as 

llie\'  do,   at    the   town's   foreign   idtim  liioii.   .ire  of  Old  English  Plate  in  America 

indisputable    interest.  I\    riii:   ('(ixxoissiifi-;   for  I^ecember,    iqiq,   in 

When     the     strintiiie     on     whuli     the-,-     occur  m\-   article   on    "Old   English    Plate   in    .\merica," 

possesses    no    m. irked    .m  liitec  tiir.ii     ]iietensions,  is  an  .iccount   of  .1  siher    jniiKh-bowl   won  at   a 

".graffiti,"     which      w.nild      m.ir      .1      monument.  race-meeting  at   Xewmarket.      .\t   the  moment  ol 

occasionalh'  beidiiK    woitli\-  of  lionom.ible  recoril.  wiiting    the    .irticle,    in    a    remotv'    conntry    placi- 

1    h.i\e    in    mind    ,1    iiiinoiis    ^lied,    known    as    the  .iwa\-   from   libr.iiies.    I    w.is   unable   to   \erify   iu\ 

"  ( )ld   Forge."  which   stood  m   tin-  l.iiie  leading  ti'  note  on  the  |.re(  ise  position  of  that  racecourse  of 

Crowhiirst    PI. ice.    11.  .ir    I.inglield.    Siincv.      Inside  Coloni.il   .\meric.i.      1    .1111  now  able   to  do  so.      It 

it    Wire   se\-ei.il   initi.ils.   .mcl   d.ilrs    inot,il)l\-    177  f  w.is    ne.ir    Clnr'eston.    the    old    ca]utal    of    South, 

and    1775),   tra(  (d   in   the  be. mis  with   .1   hot   iron.  Carolin.i.   and   .111   interesting  jioint   in   the  histor\- 

Whether   the  foigi'   sttll   1  \i>ts  is  imknown  to  nie.  of  liot-,e-i.t(  ;  s  run  there  is  that  in   17C0.  the  yeai 

Crowhiirst    Pl.ici     has    been   restored   -ine.'    1    slept  following    the    r.ice    when     this    piin<li-bowl    was 
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won,    a   rare    which    created    uniHiia!    excitement 
among    the    sport-loving    South    Carohnians    was 


"  Shadow,"  a  horse  bred  in  Enghmd  by  the  Diike 
of    Northninlierland,    and    imported    by    Thoma^i 


WHITE    CHELS1;a    1'ORCEI.AIN     liUST    OF    WILLIAM 

AeoesTus,    duke    of   Cumberland    {I72I-'\;) 

run  on^Januaiy  31st  between  the  horse  "Adolplms," 
owned  b\-  William  Henrv  Dra\'ton,  a  conspicn(.iu^ 


CHELSEA     SE\L     CARICATURE 
THE     DUKE     OF     CUMBERLAND 


Nightingale,  a  Yorkshireman  settled  as  a  planter 
there.    "  S!iad(jw  "  wen  easil\-  (E.  McCrady,  History 


\LT-CELLAK 


figure    in    the   history    of   the   pro\'ince,    who   re- 
ceived his  education  at  Westminster  School,  and 


of  Soit'h  Caiolina  under  the  Royal  Government,  i.ji()- 
1776  L1S90I.  pp-  5^-2.  592). — E.  Alfred  Jones. 


16; 


I  he   ( 'oiiiioissciir 

Four  Old  Chelsea  Pieces 

Nil.  L  I' hi  (,(iidc)h-i's  Companion.  Tlu- hcauti- 
hil  while  liKurr  of  a  girl  gatlu-ring  llowurs  into  a 
iiaskct.  wliiih  is  iihistratod  as  a  ])Iatc,  bears  the 
rai^il  aiK  h(.v  mark  uf  the  early  days  of  the  Chelsea 
lac  I(irv,    ahnut    the   year    1750. 

lliere  is  no  colouring,  hnl  a  slight  intlication 
of  a  llowiTcd  pattt'rn  upon  the  outer  side  of  the 
-kill  has  been  gi\-en  b\'  means  of  incised  tooling 
m  the  paste.  The  ba-e  is  of  irregular  outline, 
5  in.  wule,  and  the  height  of  the  whole  piece- 
is  Nj  in.  The  face  is  of  classic  beaut  V  and 
swect    expression,    and    the    hands    aie    deli.  alel\- 

modelled.  The  glaceful  poise  ,,f  ih,-  ||m|,,-,.  j^ 
much  enh.niced  by  the  pnrit\  of  lis  whiteness 
and  ihe  softness  of  its  gla/.ing.  It  represents, 
most  likily,  I'lu-  (iardi-ncr's  ('(unpiinidn.  one  of  a 
jiair  mentioned  in  llie  later  Chelsea  sale  cata- 
logue-- Imt  its  fellow  Is  not  at  present  to  be 
found   among    the   |>rini  i))al   colle<-tions. 

Xo.  II.  A  bust  of  the  Duke  of  (  uinberland.- - 
William  .\ugu-tiis,  I)iik(-  of  (  iimberland.  son  of 
Cieorge  II..  w.is  l)orn  in  ijji.  As  a  Mnith  lu- 
was  a  faxourite  with  the  j)ublic  on  acidunt  of 
Ins  martial  -piiit  and  bra\-(-r\-.  After  his  victory 
at  <iilloilen  m  17^5,  verses  extolling  his  achiexc- 
nic-iit  a])peared  to  this  efiect  : — 


■■  SiiKL-    tlu-    TUikcs   victcirious   blows, 
The    hlv,    thistle   and    the    ruse 
.\11   ilK.ei.  .iiid    fade,   all    die  .iway, 
.s\ccr/    WiHidui  cnly   riilc-s  the  day." 

A  grant  of  /iS.ooo  a  year  was  settled  upon  him 
by  Parliament. 

He  is  always  credited  with  being  a  patron  of 
the-  Clu-lsea  ]iorcelain  factory,  and  in  corroboration 
of  this  Sir  C.  Hanbury  Williams,  writing  to  his 
fiicnd.    Hc-nry   Fox   Lord   Holland,   from  Dresden 


a  caricaliin- of  the  Duke,  for  tlu  face-  is  identical, 
and  he  wears  the  white  satin  cup  with  feather 
anil  the  nianlle  of  tlu-  Order  of  the-  Bath,  of 
which  he-  w.is  made-  a  Knight  at  the  age  of 
four.  The  head  is  turned  to  look  over  the  left 
shoiilile-r.  and  the-  little  man  is  strutting  along 
with  a  j.innt\-  air  which  is  \-ery  comical.  He 
wi-ais  a  milled  collar,  a  tunic  with  buttons, 
kiK'ed)reeches,  and  buckled  shoes.  The  seal  is 
one  inch  in  height,  and  of  white  glazed  porcelain, 
made   about    1754. 

.\  i)hot()graph  of  the-  bust,  much  ivduci-d  in 
si/e-.  anel  anotlu-r  of  the-  seal,  (-niarged  for  coni- 
])arison,  accompany  this  description. 

The  fonrih  jnece  is  a  salt-ce-Ilar,  ij-  in.  high  by 
.|^  in.  wicli-,  of  cr(-am\-  white  paste,  representing 
a  sc,illoj)--hell.  sup|)orte-d  by  a  rocky  base  incrusted 
with  sill, 1 11  sea  -hells.  It  is  highly  glazed,  and 
is  in  e-xee-Ilent  condition,  but  for  a  small  fire- 
crack. 

riie-ri-  are  twn  interesting  facts  in  relation  to 
its  structure.  Tlu-  first,  that  it  bears  three  grooves 
in  the  base,  for  the  outlet  of  superfluous  liquid 
-lip  111  the  mould:  and  the  second,  that  it  has  the 
lignres  of  tlu-  date-  (1750)  enclosed  in  an  oblong 
frame  incised  in  the  paste  in  the  hollow  of  the 
base  und:rncnth  the  glaze.  These  figures  are  one- 
third  of  an  inch  in  lu-ight.  and  quite  cle-arh' 
discernible. 


mo\ 


I'he  only  other  dated  pieces  of  Chelsea  manu- 
facture which  are  at  present  known  are  : — 

(i)  The  goat  and  bee  jug,  No.  II.,  \6a,  in  thi- 
British     -Museum,     "  marks     incised,     a     triangle 
111   1 73 1,  said  :    "  I  find  that  the  Duke  is  a  great         between  the  word  Chelsea  and  the  date   1745  "  ; 


■niciurager  of  the  Chelsea  china,  and  has  bespoke 
,1    set    for   his  own   table."* 

.Miout  the-  year  1750  the  Chelsea  faetoix-  made- 
tin-  wTiitc-  bust,  5-3  inches  in  height,  of  which. 
I)e-idi  -  this  one,  copie-s  exist  in  the  British  and 
\'ie. till  1.1   ,ind  .\lbert    Mii-ium-. 

Xo.  111.— Xow  a  httle  white  pendant  Chelsea  seal 
has  come  to  light  which  is  certainlv  intended  as 


*  I.iird    IkliL-ster,    Bmlinglou    Mci«a:iiic.    .M.ireh.    i.,!--. 
\-cl.  XX.,   Xo.  c\-iii.,   Jiage    V'l- 


])lain  white. 

(2)  A  figure  of  a  youth  wearing  black  cloak  and 
cap.  with  a  letter  in  his  belt,  dated  1750,  (jj  in. 
high  :  raised  anchor  mark.  Sold  at  the  K.  M. 
WVioel  sale  at  Christic-'s,  Mav  27di,  iqiq.  Cata- 
logue No.   4(1. 

(.;)  A  sceiit-bottle  in  the  form  of  a  tree-stumj)  ; 
in  front,  Cupid  in  a  gallant's  dress,  writing  a 
letter,  on  which  the  words,  "  To  ;  1759  This  is," 
are  legible.  Height,  2-9  inches.  Xo.  II.,  105, 
British  ^Museum.— Bell.v.xjy  G.-\rdxek. 
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WHITE    CHELSEA    PORCELAIN     FIGURE 

THE    gardener's    COMPANION 

In  Dr.  Bellamy'  Gardner's  Collection 


ftoiss(uR 


The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  ivho  may  be  aide  to  impart 
the  information   required  in-    Correspondents.] 


Portrait  oi-   Rorekt  Burns  (No.  37,5). 

Sir,  —  I  possess  an  oil-painting  of  Robert 
Burns,  painted  on  cardboard.  Although  old,  it 
is  Will  prt'servrd,  and  measures  iji  in.  by  165  in. 
There  are  differences  between  it  and  the  other 
portraits  of  Burns.  In  this  painting,  Edinlmigh 
Castle  is  visible  o\-er  the  right  shoulder  ;  the 
top  butt(.)n  of  his  vest  is  missing ;  he  is  wearing 
a  muffler  :  and  his  face  is  turned  towards  the 
right. 

I  shall  be  pleased  to  learn  from  anv  reader 
if  the  portrait  I  possess  is,  in  their  (ipmicin, 
original.  Jas.  D.   KhRK. 


4(>  in.   by  55   in.,  including  frame.     We  >hall  In- 
glad  of  any  infonnation  about  it.  -Xe.al  iS;  Son'. 

"  Princess  Eliz.\beth  "  (No.  375). 
Sir, — This  unidentified  ]ianel  jiortrait  was  dis- 
covered in  an  old  hnuse  in  Suttolk,  the  owners  of 
which  for  generations  held  that  it  was  brought 
there  at  some  time  for  safety,  and  that  the  subject 
of  the  picture  was  always  known  as  the  Princess 
Elizahcth.  When  it  came  into  the  possession  of 
the  present  owner,  some  eight  years  ago,  it  had 
a  slight  opening  or  crack  down  the  centre  of  the 
panel, 'and  he  had  it  wry  carefulh'  adju>ted  h\ 


(37,0 


ROBERT     BeR> 


I'NIDENTIl-IED    PoRTK.\IT    (Xn.    374). 

Sir,    Will  voii  kindly  put  this  in  your  "  Notes 
and    Queries"   columns:-'     The  portrait   measures 


an  expert,  hut  the  painting  wa-  in  no  way  touched 
beyond  simple  cleaning.  The  size  of  the  panel 
is  3  ft.  6  in.  by  2  ft.  11  in.^H.  S.  J. 
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riir    ( 'o/n/o/sst-nr 


(.v-4) 


UNIDENTIl'  n;]) 


"  Sir   Hhxkv  Mokcan  "   (NVi.    ;(i(i.  "  I)r.    B<idL-    un    Dutch    Art,"    ni    iffrnnce    tn    a 

May.   1921).  costunii'd    jiortrait     of     Rrmbrundt     liy    himself, 

Sir,      [    am   niurh   intcrrstecl   by   the   ab(i\c.      I  beloni,'!!!^!  to  .Mr.  H.  ('.  l-'rirk.  of  I'ittsbiiig,  printed 

saw  the  pieture  '-011H'  iweh'e  years  ago,  inspecting  in    \'(jL    jj    (i()ck))    of    Tur:     Coxnoisskur.       Its 

it  at  that   time  with  the  late  \'isC()unt  Tredegar —  whole   strength    of   setting    reminds   one   instantly 

a   scion   of   the    Morgan    family,    well    remembered  of     this    Sir     llcnry     Mufi^tiii.      Kdwix     Seward, 

as   one   of    the    heroes   of    the    Balaclava   charge.  F.R.I.B.A. 
We   agreed   in  admiring   its   exceptional   qualities 


rxiuiiXTii  ii-D  Paixtixc.  (Xfi.  376). 
Sir,—  1    wisli   to  know   if   any   reader  can  gi\'e 
me  ])arti(ulars  about  the   painter  of  this  picture. 
It  is  signed  "  C.  Canone  "  on  tlu'  left-liand  bottom 
corner.     .\lso,    who    is    the   subject    depicted  ?  — 

J.  K.  Page. 

"  ()\  Early  Liceds  Pottery"  (I-'ebruary.  1921). 
Sir,  -In    the    course    of    this    wry    interesting 

article,  the  author  refers,  on  page  72,  to  "  a  little 
ha\-e  a  sa\our  of  the  man's  own  <-areer-  might  mug  or  ])ot  (No.  xiw)  inscribed  '  One  pott  more 
Well  ha\e  been  (if  ,1  nature  to  make  its  forceful  and  then,'"  adding  that  "the  e\]ilanation  of 
c.ill  oil   the  ]iower  of  eve  and  hand  of  the  gre.itest  '  and    then  '    is   made   still   clearer   by   an  extended 

of  all   (  hai.icter  ]),iinti-rs.  \ersion    winch    ,ip]ieais    on    a   larger    jug    I    have, 

The     picture     recalls     the     many     "costume"  \iz.,    'One    ]ug    more    and     then     what    then?  — 

predile(  tioiis    of    Rembrandt,    and    accordingh'     1  another.' 

have  just   been   looking  at    the  print,   ,is  given   by  1    presume    this   quotation    is    from    the    refrain 

Professor     Lani;ton     Doui^las,     in     an     article     on  of   a    song    tiy   ("has.    Dibdin,   senr.,    a]ipearing   in 


of  strength.  l>oth  <is  to  opulence  in  colour  and  to 
startling  light   and   luminous  shadow. 

\'our  coires])ondeiit  "  I'ldehs  "  appears  .ictually 
to  recognise  the  hand  of  Rembrandt,  and  ju<lging 
from  my  recollection  of  the  picture,  that  attribution 
is  not  unjustified.  i'Jembrandt's  liking  for  .d3- 
noinuilU  pi(  tiiiesque  head-divssings  to  his  subjects 
is  fiill\-  known,  and  this  Sir  Henry  Muri^tui,  with 
his  biic  (  .meering  set-up  and  brawny.  l)old  defiance, 
looking  out   of  the  shadow      which   here  seems  to 


Notes   and   Queries 


tbc    third    edition   of   the   Sd^^'s   of  Chas.    Dilnlin. 
1850.     The  first  verse  and  chorus  are  as  follows  :  — 

Anothkr  Cup.  and  Thex. 
Jliit  Mudge,   the  sexton   of  our  town, 

Though  oft  a  littU-  lic.ulw 
The  drink  not  so  his  wits  could  drown 

But   some  excuse  w.is  ready. 
Mat   said   the  parson   loved   a   sup. 

And  eke  also   the  clerk  ; 
And  then  it  kept  his  spirits  up 

'Mongst  spirits  in   the  darlc  ; 
Swore  'twas  his  predecessor's  fault. 

A   cursed  drunken    fellow, 

The   very   liells   to    rin,^   he   taught. 

As  if  thev  all   were  mellow. 


•■  11. irk!   liark  !  "   cried   he.    m   tiiisy   peal. 

Like  roaring   topers   as  they   reel. 

"  Hark  I    Wliat  a  drunken   jiother  : 

Another  cuj),  and  then— What  then  '—Another." 

ROHKRT    MaKSIIAI.I.. 
I'NIDENTIl-IED    PORTRAIT    (Xn.    3()4, 

May,  i<)2i). 
SlR,--I  suggest  that  this  was  painted  by  -ohk' 
emulator  of  Miss  Fanny  (".Mhau.x,  who  e\hibitc-d 
in  London  between  l.S^S  and  1S54.  There  is  an 
impression  in  my  mind  that  the  subject  has  been 
engraved,  but  I  may  be  mistaken  as  to  this. 
Perhaps  Mr.  Gibbons'  picture  is  a  free  cojjy  after 
a  Baxter  or  I-e  Blond  ]mnt.     Dickhk  I).\kii;x. 


UNIDENTIMHD     l'.\INTINC 


,,■    ..I    ,u 
iiviim  . 


It,    St 
,|m.v,l 


The  Morgan  S.  Willuuns  Sale 

111!.:  l.iti-  Mr  \l..r-.in  Willi.ini-,,  ol  Aln-r 
(llr.l  m  mil.,  not  iilllv  |...ssr-,ril  ,i  111.  <■ 
(•nmiiMtKin.  but  .iK,,  Im.I  the  .i.!v,inl,i'.;.-  . 
till,  ri'^lit  limr  ■■  wlirrcin  l.i  ..ill,-,  i  Ih,-  r.inl 
.111,1  n.ik  witli  will,  h  li,.  Iiiinisli,-,l  Ills  I, .111 
I  )i.n.its  Castle,  (.lam.  In  many  uistiii,  r^,  |.i 
by  liim  had  markodly  apinvcia.tnl  in  n.iIu,-  1.\  tin-  tun,- 
<.l  llu-ir  ihspcrs.il  at  Kiii'j;  Street,  Tins  t,...k  pl.ue  ,,ii 
,\|.m1  ji.lli.  J7th,  .111,1  jNth  Tlie  hrst  tw,.  cliys  \v,-rr 
,l,-\,.t,-,l  t..  the  , 111111. iivv,  the  ,ini,  ,.f  whiih  nitiir.illy 
|,i,,\,-,l  t,,  be  the  superb  suit  "  lor  .i  in, in  ,.(  b'.ilstafli.in 
pi,. J.,, Ill, ills,"  s,,  ,  1,,„.|\.  ivsi-mbhn.n  th.il  m.ule  bv  K,.I,.in,.ii 
(  nlni.in  li.i  till-  <  ,.iiiit  \,.ii  Si.nnenberi;  in  i=,('^,  .iiid  n,.\v 
.It  \  1,1111.1  This  l,,t,  whuli  h.is  been  exhibit,-,!  at  S,.utli 
K,-nsinL;t,,n.  ri-.ihs,-,!  /|,.S5,i,  Imnii'di.i  t,'ly  preee,linL;. 
,1  lull,  lluteil  suit,  (.,Tm,iii,  niici  ipi,.,  s,.,  ure,!  /,,iJt, 
while  a  L,.m|.l,'te  suit  l,.r,i  b,.y,  l-'reneh,  , /(, ,(  isi>",  n.'tb'd 
/,|,17  ii.s  .\  siihi,/,'  .}  <inrii,\  ,.(  French  ,.i-  (h-rin.in  inik,-, 
l.il,.  15II1  leiitiirv,  pr,.\','il  Its  rarity  b\-  in  ikiin,;  /j,,.(S. 
.1  Lit,-  isth-,eiitiir\-  ih.mln.n  ,ind  ,  niu-t  f.-t,  lu'il 
/,j,;|,.  U.S.;  and  .1  line  '■  B.istanr'  sw,.i<l,  the  bl,id,- 
en,i;raved  in  the  style,.l  I'.r,  ,.1,.  di  l''i,l,-h,  I  t.ih.in,  ,  «, ,(  i|7<. 
(hirmerly  in  the  l.<.ndesb,.r,ni,nli  ,  ..ll,-,  li,,n),  /  i,,,;,.  n.s. 
Other  important  ]iru cs  were  n^i  l,.i  ,1  p,in  '.t  l-'ni^lish 
stirrups  and  a  bit,  iinn  ino;  {.('"i  H's  l,.r  .111  tith- 
century  sword,  the  l,.b,it,-,l  p,immel  .111, 1  ,lr,i,.pini,;  ,piill,.ns 
enriched  with  ,u:old  ,111, 1  sil\,r,  rec,.\ere,l  lr,,in  tli,/  rh,inies 
n,Mr  Westminster  lin,!;.;,'  i.inil  resembliie^  the  l,im,.us 
W,,]tli,iiii  sw,,;-,l  111  til,-  llntish  Mus.-nml  ,  /  u"  i"^  l"r 
.1  l,il,.  1  ith-i  i-iitiir\-  S,  ,,ltisli  ci.iymor,-  ,  M.^i  f,  .r  ,1  si-t 
,.1  Ihi,',.  c'lnfoi,  111'^  pi,-,,'s  l,,r  tin-  tilt,  lii-nnin,  ,(Jii( 
ItJ,.,  /  t  ||.  f,.r  ,111  ,i,li,-,l  ,  li,inlnm.  North  It. ill, 111,  ii.tli 
leiitnry,  {,ov>  lor  ,1  Lit,-  1  Tth-eeiitury  \'en,-trin  sal.iil,-. 
c,,ver.-,l  ill  ii-,l  \el\,-t,  ,111,1  bi-.irim;  the  .irnis  of  ,1  Dol;,-  : 
{ =,0  I  1,11  ,1  ,  ,,inp,i,il,-  SUM  ,,l  iH.thic  .irmoiir,  ,iuu  i  |So  : 
/I.;,.  |,,r  ,1  i.,iir  ,.l  It.ili.in  Ihnt-lock  s,i<l,ll,-  pist,,ls,  ,l,ite.l 
n.i-l.  and  siyned  "11.  "  :  /joj  ms,  f,,r.i  p.iir  ot  Hi.^hl.md 
thntdock  pistols.  eLib,.r.itely  decor.iteil.  si,^n,-(l  "  John 
Cimiibell"  ;  and  /^s.s  |,,r  the  Italian  s.il.id,-.  Lite  litli 
i,-iitiir\-.   Ii,,.^ur,-,1   in    i.,ilciii-;,    \-,il.    n,   )>,    13,    li^.    i4''-!. 

Ill,-    birintur,-   s,-,  ii,.ii    u,is   rich    in   i-.irly    pieces,    but   it 
is    to     be    re.sjrctte.l     lli,it     in,iii\-     import. ml     it-nis    w,-rt- 

rataloHued  without   r,-f,i  ,-11,  ,-   t,.   th,-  t,-xt  1 ks  111    win,  li 

thev  have  been  ilhisti ,1 1,-d  ,ind  .1,-s,  rib,-,l  l.,.t  |IJ,  lor 
iiisl,in,,-.  lin,-ll\  ,1,-s,  iil„-,l  ,is  --.in  0.1k  .irm-ch.iir,  the 
l.,i,  k  ,111,1  p.in,-l  l.,-l.i\v  111,-  s,-,it  e.irvi-d  with  lim-n-patteni  - 
Jl  in,  wide-,"  w,is  i,l,-nli,,il  \Mth  th.lt  ll;-;iir,-il  ,,11  pa.^e  (.1 
ol   -Mr,   Frc-d   K,„-'s  ()/,/  ()„/,■   l-„ii!il,nr       It  u,is  <lis,.over<-,l 


111  ,1  I. lit  ,it  .\\l,-sbiiry  in  my  y(-,irs  .ij;,,.  .mil  11,.  ])recisely 
simil.ir  i-\.iiiipl,-  is  kn,.wn  to  exist.  It  re.iliseil  <  ^o  14s. — 
r.illi,-r  1,-ss.  ,1111-  b,-li,-\es.  th.m  wli.tt  Mr.  Willi. ims  gave 
lor  it-  <  In  111,-  ,,llier  li.iinl,  th,-  l-higlish  oak  credence, 
cirved  with  I  lo!l„-iii,s,|iie  1h-,i,1s,  early  i6th  century, 
(1.  m.  hi,!ili,  f,<,  in.  wide  (illustr.ited  in  Mr.  Roe's  AncienI 
Cnffers  and  Cnph.iards.  p.  ycj,  and  in  Mr.  Percy  Macquoid's 
lltstinyofEiiglisli  Fiiniitiire  vol  i.,  fiK.  ,i.S),  netted /99  I5S- 
When  hrst  "  discovered  "  in  a  shop  near  the  Victoria  and 
,\lbert  .Miisenm  it  was  only  worth  .ibout  /6.  Several 
other  pieces,  ,ill  in  oak.  unless  specihed  to  the  contrary, 
must  bi-  in, -nil,, 11, -1.  but,  for  reasons  of  brevity,  references 
will  be  ipi,.te,I  ,is  lollows  :—.■)",■)(■"/  Coffers  and  Ctip- 
hoards  K,,e  ,\  ;  Old  Oak  l-,ir„itinc  -^  Rul-  H:  The 
Coniofsnir  History  of  Oak  l-iirii iliirr  Roe  C  ;  History 
,./  r.iiolisli  l-'iniiUnii-  :  M.icpii.iil  I  >ii  this  pl.m.  therefore, 
on,-  must  II, .t(-  the  I  Tth-c,-iitiir\-  iiii.bo.ird.  \')  in.  high, 
Vi  111  \vi,l,-  (R,.,-  .\.  p  101  ).  ulii,  h  broie^ht  in  ^.i.S,^  los.  ; 
.mother.  ii,-,irl\-  simil,ir  lM,i,  ,pioi,l,  \-,.l,  1.  fig,  },).  £.11.5: 
.iii,.tlH-r  (M.ii  ,pi,.i,l,  \,.l-  i.,  tin  .;),  '-'lo;  the  14th-century 
l-:ii!,'lish  colter  (not  litest,  as  c.il.ili.,mied),  J.i  in,  hi.gh, 
17  m.  wide  (Roe  H,  p,  ill  :  M.icpioid.  vol.  i.,  tig,  (,), 
tjoS  5s.  :  the  triangular  cil.met,  =,  \  m,  high,  .5.S  in.  wide 
(Roe  A,  p,  110;  Macpioiil,  \i.l  1,  hg,  12O),  /630  ;  the 
early  Ii5th-century  Faiglish  stool,  c,ir\i-d  w-ith  Holbeinesquc 
heads  (Roe  H.  p.  oS  ;  Macquoid.  vol,  i,.  hg.  i<ui).  i,ii,5  ; 
a  sm.aller  and  more  rudely  carved  stool,  with  similar 
heads,  and  hinged  top,  25  in,  wide  (Macquoid,  vol.  i., 
hg.  (>i6).  i;,2.i  los.  :  an  Elizabethan  oak  bedstead,  carved 
with  the  J?oyal  Arms,  etc.  (Mncquoid,  vol.  i.,  figs.  G4,  65), 
1,^1^:     an   oblong   table   ,.l   the   s.mu-  period,   the   top  of 

,..ik,  the  frantc  of  chcrry-w 1.  o  It    z  in.  long  (Macquoid, 

\-oI.  i..  hg,  So).  /2.|i  los.  :  a  pair  ol  t  li.iiles  II.  arm-chairs, 
c.irved  with  .imormi  suiiportin;.;  cr,.wiis,  and  c.vered  in 
old  English  needlework,  £105  ;  ami  si.v  walnut  chairs  of 
the  same  reign,  carved  with  foliage  and  scroll-work, 
i[2=,y  5s.  .\  modern  chair-table  of  Gothic  design,  closely 
resembling  the  genuine  specimen  figured  in  Roe  C.  plate 
x.xv..  w,-iit  h.r  /-  17s.  lid.  .Amongst  miscellaneous 
objects,  f  J, -•'>=,  piiri  based  an  early  ibth-century  Flemish 
tapestry  ii.im-l,  1  1  It  7  m.  high,  i^  ft,  wide  (scene  from 
Hurgundian  historyi  .  i,2,02,i,  a  1  j;-inch  Arab  glass  mosque 
l.iinp,  mid- 14th  century,  bearing  the  name  of  Siilt.m 
Mohammed  ben  Kalauon  (ob.  1,^41),  presented  t,.  .Mr. 
WillKims  by  th,-  Sh.ih  of  Persi.i  :  and  £556  los.  for  three 
llelft  llutcl  pohihn.me  \-asi-s  and  covers  (20  in.  hiylil, 
.mil  a  be.iker,  iii  suite  (K.J  iii.i,  p,iinted  m  the  Chinese 
t.iste.      The  sale  i>rodnced   just  short  <.f  J't  C'.22. 


///    the   Sale   Room 


Pictures  and  Drawings 

Although  it  seldom  happens  tliat  the  first  lot  in  an 
auction  realises  a  notable  figure,  the  drawing  by  Copley 
Fielding  of  Brighton  Downs,  1848,  24!  X  38^  in.,  which 
opened  the  King  Street  sale  of  May  6th,  provoked  so 
stern  a  contest  that  a  bid  of  £1,197  had  to  be  registered 
before  the  hammer  descended.  Apart  from  it,  however, 
there  were  few  notable  prices  realised,  although  mention 
must  be  made  of  a  few  pictures  from  the  late  John  Clarke 
Hawshaw's  property.  These  included  two  panel  paint- 
ings : — Convalescence,  by  J.  Israels,  17J  x  23  in.,  /703  los.; 
and  A  Tavern  Yard,  by  A.  Brouwer,  24}-  x  37  in.,  i44i. 
As  an.  instance  of  the  mutability  of  taste  in  art.  it  may 
be  added  that  the  late  Sir  E.  J.  Poynter's  well-known 
composition,  Israel  in  Egypt,  executed  in  18O7,  53  x  125  in., 
only  fetched  £105,  a  pen-and-ink  cartoon  and  a  framed 
print  going  with  the  picture.  From  another  source, 
A  Ladv  in  Black,  catalogued  as  being  by  Whistler, 
33i  X  18J  in.,  netted  /I'^Q.  On  different  occasions,  a 
drawing  of  St.  Andrew's,  by  Birket  Foster,  23  x  t,},  in., 
scored  £267  15s.  ;  a  Changing  Pastures,  by  D.  Cox, 
lof  x  14S  in..  /132  js.  :  and  a  Sorrento,  from  Capo  di 
Monte,  by  T.  .M.  Richardson,  1854,  25*  x  39*  in., 
£278  5s.  The  l.itter  price  was  an  advance  on  the  115 
guineas  paid  for  this  landscape  at  the  Hawkins  sale, 
1904. 

The  following  oil-paintings  were  also  sold  ; — By  J.  Stark, 
Going  to  the  Fair,  34  x  46J  in.  (Ex-British  Institution, 
1839), £420;  by  the  same.  The  Keeper's  Cottage,  14^-  x  I9in. 
{vide  Dickes'  Norwich  School,  p.  465),  £157  los.  ;  by  the 
same.  View  near  a  Farm,  panel,  l^i  x  23  in.,  £130  5s.  ; 
by  J.  Linnell,  sen.,  1854,  The  Harvest  Field,  35  x  56J  in.. 
£399  (500  guineas,  Pritchard  sale,  1916)  ;  by  E.  M. 
Wimperis,  The  Ferry.  1899,  J3I  x  35!  in.,  £315  ;  by 
G.  van  Tdborch  and  J.  D'Artois,  A  Family  Group, 
552  ^  7°h  i"-.  £3°4  1°^-  '■  ^y  Jan  Fyt,  A  Falcon,  Uogs, 
and  Dead  Game  in  a  Landscape,  43i  x  63  in.,  £213  5s.  : 
by  \V.  Owen,  .-1  Child  at  a  Brook,  igk  x  24i  in.,  £126: 
and  a  panel,  school  of  Ingres,  Young  Lady  seated  at 
Needlework,  31!   x   24^  in.,  £173  5s. 

A  miniature  by  A.  Plimer,  of  Genrgiana  Cuihraiu- 
Johnstone,  daughter  of  the  '.rd  Lnrd  Hopctouu.  went  for 
£120   15s. 

Robinson,  Fisher  it  Harding  received  £115  los.  for  a 
picture  by  J.  I',  de  Heem.  A  Lobster,  Fruit,  and  ]'egetablcs 
on  a  Marble  Slab,  44  x  39  in.,  the  property  of  Mrs.Colhns 
Piatt. 

A  collection  of  paintings  and  drawings,  mamly  of  the 
Modern  British  School,  w-as  dispersed  by  Knight,  Frank 
and  Rutley.  Among  other  prices,  £199  los.  was  paid 
for  the  late  Briton  Riviere's  picture.  The  Empty  Cliair. 
23  X  32J  in.  (Dudley  Gallery,  1S69)  ;  £103  igs.  fur  W. 
MuUer's  View  on  the  Rhine,  29  x  50  in.  ;  £101  17s.  for 
P.  J.  Clays's  Near  Dordrecht,  1875,  21  x  29  in.  ;  and 
£100  for  J. Van  Goyen's  River  Scene,  163S,  panel,  13  x  13  in. 
£143  igs.  for  the  late  A.  C.  Gow's  Captain  Bobadil.  1.S71. 
21  X  33  in.,  was  a  considerable  improvement  on  the 
no  guineas  given  for  the  same  work  in  the  Hetherington 
sale,   1908. 

Pottery,  Porcelain,  Furniture,  Silver,  etc. 

UwiN<.,  to  the  industrial  situation,  .May  did  nut  prr)ve 
itself  an  auspicious  month  for  auctions.  \  few  lots, 
however,    may   be   selected    for   mention,    many   of   them 


coming  from  sales  held  at  Sotheby's.  (.)f  c:hiiiese  porce- 
lain, a  ruby-back  eggshell  saucer-shaped  dish,  painted 
with  cocks,  rockwork,  flowers,  and  a  green  trellis  border, 
diam.  7!  in.,  scored  £162  ;  while  an  eggshell  plate,  with 
turquoise  blue  ground,  painted  with  figures,  etc.,  in  the 
centre,  8|-  in.,  made  £30  ;  and  a  cylindrical  pencil  jar, 
with  an  upper  revolving  section,  blue  ground  engraved 
and  painted  with  birds,  etc.,  in  gourd-shaped  panels 
with  pale  yellow  ground,  £49.  A  blue-and-white  Ming 
teapot,  with  gilt-metal  mounts,  gi  in.  high,  fetched  £30  ; 
a  Kien-Lung  famille-rose  jar  and  covers,  25  in.,  £1)3  : 
and  a  Kang-He  famille-verte  bowl,   12\  in.,  £48. 

A  fine  Elizabethan  gold  chain  of  ninety-five  hollow 
oval  beads,  about  J  in.  long,  formed  of  four  spiral  panels 
of  filigree  work,  netted  £210.  It  was  the  property  of 
Commander  Pasfield  Oliver,  R.X.,  and  has  been  described 
in  the  Archaological  Journal,  second  series,  vol.  xvi., 
p.  97.  The  pedigree  of  this  and  of  the  following  lot 
is  complete  from  the  year  l6()0,  when  the  items  are 
mentioned  in  the  will  of  George  Pasfield.  In  1817  the 
chain  was  damaged  by  fire,  and  twenty-eight  links 
destroyed.  A  portrait  {circa  1630)  of  a  child  wearing  it 
is  in  Commander  Pasfield's  possession.  From  the  same 
source  was  a  rare  16th-century  gold  charm,  shaped  as 
a  wheel-lock  pistol  forming  a  whistle,  the  under-part  of 
the  barrel  having  three  manicure  implements.  The 
pistol  (5s  in.  long),  which  is  enriched  with  champleve 
enamels  and  table  emeralds,  was  knocked  down  for  £210. 
A  similar  pendant  given  to  Anne  Boleyn  by  Henry  VIII. 
m  1556,  and  presented  by  her  to  Captain  Gawyn  on  the 
morning  of  her  execution,  still  exists. 

Also  at  Sotheby's,  a  Flemish  late  10th-century  tapestry 
panel,  13  ft.  4  in.  x  14  ft.  6  in.,  representing  the  Plague 
of  Frogs,  realised  £320  ;  and  a  pair  of  early  Georgian 
mahogany  side-tables,  3  ft.  9  m-  wide,  £230.  Dublin 
silver  included  a  harp-handled  cup  and  cover  by  Da\-id 
King,  1 713  (49  oz.  8  dwt,),  £3  3s.  per  oz.  ;  and  a  table 
inkstand.  9J  in.,  \Vm.  Townsend,  1748  (32  oz.  16  dwt.), 
£103  "  all  at."  .\  series  of  Italian  Renaissance  medals 
and  plaquettes,  also  British  and  other  medals  and  regi- 
mental plate  belts,  secured  over  £1,743  for  368  lots  <it 
the  same  rooms. 

Silver  sold  m  King  Street  included  a  small  tankar<l, 
4J  m.  hish.  ii>3ij,  maker's  mark  HB  with  mullet  below 
(.s  oz.  10  dwt  ),  440S.  per  oz.  ;  a  cow  cream-jug,  1767 
(4  oz.  II  dwt, I,  loos.  ;  a  plain  sugar  basin,  Glasgow, 
circa  1785  {(>  oz.  12  dwt.),  loos.  ;  eight  three-pronged 
dessert  forks,  1717  (8  oz.  17  dwt.),  92s.  :  six  rat-tailed 
table  .spoons,  with  shield-top  handles,  by  Robert  Inghs, 
Edinburgh.  1702  (12  oz.  4  dwt),  73s.;  and  a  pl.un 
tankard,  7i  m.  high,  by  James  Chadwick,  1701  (30  nz), 
03s.  Among  other  miscellaneous  items  put  up  were  a 
collection  of  ninety-eight  pottery  and  porcelain  cats, 
including  Persian  and  Delft,  Whieldon,  Staffordshire, 
Rockingham,  Dresden,  and  other  examples,  £132  3s.: 
a  Bow  candelabrum,  with  figures  of  a  girl  and  youth  m 
an  arbour,  11  m.  high,  £50  Ss  ;  ,1.  Chippendale  mahogany 
arm-chair,  £137  los.  ;  a  Louis  .XVI,  oval  table,  19  in- 
wide.  £183  15s.  ;  a  Louis  X\".  kidney  -  shaped  par- 
queterie  table,  2i  in.  wide,  £236  3s.  :  and  some  old 
watches,  of  which  17th-century  examples  by  .\braham 
Schegs,  Xuremberi;,  and  by  Henricus  Voung,  London, 
in  enamelled  cases,  netted  £110  5s.  each. 
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l/ic    ( 'oiiiioisscnr 

Books 

Till;  >,ilos  of  hiKik-.  ,111(1  liliT.iiN    iiin<isitu->  held  tlunnf,'  i.n.diULcl  a  l)ul  ,,[  /  1,500. 

April   ut-rc  o(  rxccpl  ic.ii.il   iiitcn-st.   (.■s|)mall>-   tlioM-  that  m.ulc  an  aKKri-Hatt-  of  <  (.50. 

look  placu  at  Sotlu-h>^  rooms  in   Hoiul  Strt-it.      At  tlii-se  It  might  here  be  montioiiod  that  at   Dowcll's  rooms  in 

"oms,  on  April  4th  and  two  following  days,  a  rcntarkable  lidinburgh,  on  the  z^Va,  a  copy  of  the  Kilmarnock  edition 


ither  lots  of  Scott  .MSS. 


collection  of  books,  chiefly  by  celebrated  English  writers 
of  the  19th  and  joth  ( cntiirics.  was  ofleri'd,  a  total  of  over 
,/7,ooo  being  realised.  I  In-  Insi  (l.i\  w.is  cniurK  di\olcd 
to  the  sale  of  Cap*.  M.ii  tiiuhll's  ,  ,,1|,-,  ii,,ii  ,,f  Kiplin.i^i.ma , 
(at.ilo^ued  in  i\  \  lots.  l-ust  ollcred  as  one  lot,  the 
collrition  f.nleil  to  n-.i.  li  tlu-  res.rv.-,  soil  w.is  cons,,p,e,Uly 
M.Id  as  catalogued,   re.ilising   .j.isi. 

Space  only    ]>ennils   rei  ord   of  .1    few   of    the   more    im- 
portant   items  : 

Sehooll)<j\-    l.\rus    ii.SNn,    /,oo. 
l-ahoes    ('iNSJl,    /i;^. 
I_)uaii.-Itr     I  iS.S^j.     ;■=;,, 

I  )e]),irtnu-nt.ii    I  litlies    ( i.s.So),    ;  jo. 
I'l.im    r.des  fr.an  the   Hills   (j.ss.si,    j^i. 
Soldiers    Ihree  ( i''^''^''^),    '.  io. 
I  he   C.ulsbvs    (iS.SS),    /.;o. 
In    lil.uk  and   White   (iS.s.S),   jii. 
Letters  of   Marque   (1801),    ;  1 50. 
In  Sight  of  Mount  Monadnock  (1894),  /S5. 
His  Excellency  Eric  Hogan  (I'S'jj),  /150. 
Kecessiimal    (i^yo),   £50. 
Just-So  Stories  (kjoo),   /:i4. 
With   .Xiimber  Three   (1900),    iii>y. 

-Mils,-    .imong    the    .Motors    (I'loj).    /-^o. 
Ihl-rr     i'orms    Molll,     ;  ^ 
i-nii'4.s   ol    thr    I'lic't    110151,    /2cl. 

llUt.'d     S.TM,,-s   (    1,1,11,1.   I.-.'   /   100. 
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ph  h-ttris  ,111,1  l.,H.ks  (roiii  III,-  hl.rarv- ol  W,  M. 
.-ere  II, r  h-.ituie  ol  thr  srcild  d,i\'.  .1  t.il.,1  ol 
'o  bring  . .1.1, lined,  thr  .  hi,  I  it.  111  b.liv.;  thr 
■visrd  pr..,.f-,li.>,>ts  ,.f  l',,rm-  l.v  D.iiitr  l,.ibnel  Kossetti, 
huh    m.idi'    iijo       I'r.im   oth.  r   s.iurees   cime  : — 


Collins,   W.   Wilki.,   W..rks  (,So  v,,ls,,  all   1st  eds,),  i'.S^ 
Lytton,    HiiKm,.   \\.,rks   (10;   \,,ls,,  .,11    ist  eds.),  /So". 
TroUope,  Aiitl...i,\  ,  W  ,.rks  (i  17  v..ls.,  ,ill  1st  ed.s.),  i'ljs. 
Moore,   Ck-oil;,,    II.i\m-is  of  Passion    (I.S;.^),    £29. 
Pyne,  W.   II  .    Koy.il    Kesidences  (1H19),  £33. 
Stevenson,   K    1.  ,  .\,\v  Arabian  Nights  (1.S.S2),   ib^. 
Ir.-asure   Isl.iiid    (i.^N.^),    ^(O. 

The  highest  ]>n,  ,■  ,.l  the  s,.le  w.is  reserved  h.r  tin- 
...nrliidiiig  d.iv.  wli,-n  thr  ..n.gin.il  .MS.  of  Shell, -y's 
/V///,.s,./>Ai,„/  T/r.v  ../  ]<cU;,n.  \Mth  .111  ,l,,lM.r.ilr  dr.iwilig 
liv    Ihr   ].,.<t    ,.ii    thr   .  ,.\ia-,    iii.iih'    /  1,75.1, 

Meiiti..ii,  t,....  nin-,1  I,..  111.,, I,-  .,1  tin-  I'Aihcd  W.nk  ,,/ 
Whislla.  pul.hshr.l  l.>  the  l,r,,li,T  (  liil.  (m;..),  and  'ihc 
(,.iill,-  A,t  ,./  Miihnit;  Uuiiiius.  iiis,nli,-d  ■■Will, ,,111 
lleinem.inn,    i'nl.hsher.    l'hil..soph.r  .iiid    lairn.r'    I'.jJ)- 

At  a  sale  ..f  .iiitogr.,|,l,  l,>tt.-rs  ,,iiil  d..,  iinirnts  held  .it 
Sotheby's  rooms  .,11  ih.-  nth  ,iii.l  ulli,  the  wln.le  ..f  the 
hrst  day's  it.iiis.  consisting  of  the  Uedgnive  Hall  muni- 
ments. w,ri-  s.>lil  (■;(  bloc  for  /500.  On  the  second  day, 
S,.,tlan<l  w.is  t.,  the  fore,  three  letters  by  Robert  Burns 
l..t.illiiig  '  iJ5  ;  while  the  Sii  W'alU-)  Sinlt  Puptis.  a 
rrni.uk.ible  series  of  5.^.)o  letters  111  t went v- three  volumes. 


of  liiinis's  J'oenis,  i7.Sf,,  was  kiio,  ki.l  d..\Mi  h.r  £50,5,  -H-hile 
four  \-erses  in  the  jioet 's  autograph  went  for  ,^175. 

.M.iii>  r.ire  Hem-  .i])peared  at  a  three-day  sale  lield 
.it  S..thel>\s  ..11  .\pril  i.Sth  to  2olh,  this  l)eing  indicated 
bv  the  t,.l.,l  ..I  /,n.oo|  which  the  075  lots  prodmed. 
X.-.n-ly  .1  third  .,f  this  total  was  contributed  by  the  sum  - 
/|,joo  -ri-,ilis,il  f,,r  ,111  exceptionally  fine  copy  of  the 
lirst  folio  e.lm  .11  ..1  S/iakespeare's  Plavs,  perfect  except 
for  a  few  \  i-r\  slight  ilefects,  and  measuring  12J  by  8?  in. 
On  the  s.iiiu-  d,i\  ,1  ..i|iy  of  the  Third  Folio  made  /9,5n, 
.iiid  1  570  w.is  gi\  .Ml  h.r  .'  Inst  edition  of  Walton's  Compleal 
Aii;;lii.  1055,  with  the  misprint  "  i  ..nt.iition  "  for  "  con- 
tentment "  in  the  ]ieiiiiltimate  luu-  ,.t  tin  song  on  page  245. 
.\ii..th.r  (..py  ..f  the  same  editi..ii  of  the  last-named 
u,.ik  W.IS  p,,'.  ni.  .,11  the  Ihiril  dav,  rr.ihsing  /'59,5  ;  while 
John  \'aii  d,  r  .\o.. nit's  ./  Ilnattc  ..■Iwicni  be  represented 
re-  ,v,V  tin-  nii^en.'s  and  calamities  thai  toiloi.-  rolupttious 
Woil.llr,:^'..    15(„,.    W.IS   knocked   down    h.r    ;,.;i.5. 

.'i.N'  intrnstnig  s,.lr  w.is  held  ,it  Sotheby's  rooms  the 
l.ist  «i-rk  111  ,\pnl,  ...iisisting  ot  b.H.ks  and  a  few  MSS. 
from  \,iri,.us  s,,ni.  rs  Ih,.  .Iisprrs.il  ,.ccui>ied  three  days, 
.111.1  the  total  ..f  1  i,o(.5  p.. nil. Is  u.is  ol.t, lined.  Few 
n..t.il.lr  pncrs  urre  re.ihseil  on  the  o))riiiiig  d.iy,  but  on 
till'  second  il.i\  .1  ...p\  of  -\])perley's  Life  of  a  Sportsman 
made  {50  :  A,  k,  1  in.,  nil  s  Histories  of  Oxford,  Cambridge, 
Winchester,  h.toii.  .■!.  .  in  live  volumes.  ])ro(liiced  i-xartly 
Moo;  and  {40  w.is  gui-n  for  ,1  r,.p\  of  ,,  Inst  r.litioii 
..f  H<.ccaccio's  .1/..,/,//  ../  W'll-  On  ihr  coiuln.ling  d.iy 
si.mi-  notable  it.-ms  were: — Jac.|iiin,  Ilortus  liotaniiiis 
\'iii,lili:nieiisis.  'i.-'5;  and  four  interesting  presentation 
.  opirs  to  ■■  I'.ti  r  K'.  1  kham.  Esquire,  "  from  their  respective 
.iiith..rs,  tin-  pr..|.i  rt\  of  the  late  Mrs.  Catherine  Xicholson ; 
these  \vrrr  Ihi.'iil  Cipperfield.  i,S5o.  /;77  :  History  of 
reitdeiiins.  £74;  I'aiiilv  l-'air,  (04;  ,in,l  A'Becketfs 
t'.oiii,    Historv  of  i;iii;l,iiid.   {^(K 

At  the  s.inir  r....ms  ..n  .May  .itli  ,.ii.l  the  two  following 
days  .1  siniil.n  s,.l.'  w.is  h,  1,1.  .,ii.l  (,  w  prices  worthy  of 
rec.rd  were  ..l.t.i  iii.'.l,  no  l..t  i.Mlisiim  over  £50,  the 
.hief  Item  briii.n  ,1  .oi>\-  ..f  M.mtr's  llistorv  of  the  late 
Wais    til    Soiilh    Anieiua.    177J.    1  |  _■    10s. 

On  M.iv  18th  ,111.1  two  f,,ll..v.iiig  il.iys.  M.'sM-s  S.,thrby 
.hsp.-rM.l  a  selection  of  l..".ks  fn.m  tli.-  Iil.r.iry  of  the 
l.,te  -Mr.  Kdw,ir.l  Bond,  of  41.  ■lhiirl<.e  S.pi.irr,  .1  tot.il 
.if    /  2,0,53   bung   le.iliseil. 

Etchings 

.\  1  i.w  int.r.sting  iirices  were  p.iid  tor  etchings  at 
Sothrli'.s  .lining  M,i\-.  A  third  state,  before  all  letters 
(li.ltirl.  iM  ol  C.  Meryon's  L'Ahsidc  dc  Notre  Dame 
nvihsed  the  highest  individual  figure  by  bringing  in  £350. 
By  Whistler,  an  impression  of  Hotel  de  Ville,  Loches 
(Kennedy,  3S4),  with  pencil  butterfly  monogram,  made 
/lot  ;  and  bv  Muirhead  Bone,  one  of  Piccadilly  Cneiis 
at   Swht   in    War    Vinie,    1915.   .iSi. 
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National  Gallery  Report,  1920 

Stldexts  will  be  particularly  inttTosted  in  the  large 
number  of  pictures  acquired  by  the  trustees  af  the  National 
Gallery  in  the  past  year,  since  the  majority  are  examples 
of  masters  new  to  the  Gallery.  A  most  notable  addition 
was  a  gift  by  Mr.  Alfred  de  Pass,  of  thirteen  works  by 
Dutch,  Italian,  and  En.glisli  masters.  This  donor,  with 
Miss  H.  S.  Hope,  of  Bath,  is  well  known  for  his  public 
spirit  in  such  matters.  To  Miss  Hope  the  Holbuni 
Museum  of  Bath  owes  many  treasures. 

A  very  interesting  addition  was  made  to  the  collection 
at  Trafalgar  Square  by  the  loan  of  the  following  four 
pictures  from  the  Barnard  Castle  .Museum  : — Fall  oj 
Phaeton,  by  Tiepolo  ;  Prison  Scene,  bv  Goya  ;  5.  Peter, 
by  El  Greco  :  and  Miracle  nf  the  Hnly  Sacrament,  by 
Sassetta. 

The  list  of  acquisitions  is  as  follows  : — 

353j. — Arentz,  Arent  (15.S6-1633).  Fisliernu-n  mi  the 
Shore  of  an  Estuary,  oak.  9  in.  bv  15  in. 

3534. — DiEPR.\EM.  Aer.mi.\m  (ii).:j  1070).  A  Toper. 
oak,    II    in.   by  9  in. 

Diepraem  and  Arentz,  here  seen  for  the  first  time  at 
the  Gallery,  are  pleasant  and  rare  little  masters  well 
worth  representation.  A  very  similar  figure  to  the  toper 
in  pose  and  treatment,  and  accompanied  by  the  same 
jug,  is  contained  in  a  larger  picture  Xo.  7S0,  in  the 
Rijks  Museum,  Amsterdam.  Presented  bv  Mr.  f.  Sev- 
mour  Maynard  through  the  X .A .-C.I'. 

3535. — Elsheimer,  An.\M  (137.S-10101,  Shipwreck  of 
S.  Paid,  copper,  6J  in.   by  .S|   in. 

Examples  of  Elsheimer  are  scarce  enough  in  England. 
The  tine  quality  of  this  small  work  makes  it  an  important 
acquisition.  As  a  forerunner  of  Rembrandt  in  his  use 
of  chiaroscuro,  and  in  his  dramatic  and  free  treatment 
of  landscape,  Elsheimer  is  an  interesting  influence  in 
art  history.      Presented  by   .Mr    Walter  Burns. 

The  following  constitute  Mr.  de  Pass's  generous  ,gift  : — 

3536.— BoNiFAZio  {i.iSy-i5ji), Madonna  and  Child,  ivith 
SS.  Elizabeth,  John,  and  Catherine,  canvas,  28  in.  by  46  in. 

3537. — Dyck,  Sir  Anthony  V.4x  I1599-1641),  Robert 
Rich,  Earl  of  Warwick,  canvas,   24  m.  bv  i  ii  in. 

3538-— GuARDi,  Francesco  (1712  1793),  The  Arsenal 
at   \'enice,  canvas,  23J  in.  by  37!  in. 


3539. — Clouet,  p'RANgois  (1510  ?-i572  ?),  Portrait  of 
a  Man,  wood,   11   in.  by  9  in. 

3340. — CiMA,  School  of.  Madonna  and  Child  ivith 
S.  John,  wood,  28  in.  by  22:^  in. 

3541. — Zoppo.  Marco  (1433-149S),  A  Bishop  Saint. 
wood,  arched.   19  in.   by   loj  in. 

^542. — TiEPOLo,  Giovanni  Domenico  (1727-1S04), 
The  Findnig  oj  Moses,  canvas.  21   in.  by  31J  in. 

3543. — Italian  School  (Fifteenth  Centuryi.  5.  Jerome. 
wood.    13J   in.  by   10  in. 

3544. — DowNM.\N,  John  (1730  ?-i,S24).  Ladv  Delavul, 
canvas,  round,  30^  in.  diameter. 

354.5- — Reynolds,  Sir  Joshu.\  (1723- 1792),  Portrait 
of  Sir  James  Hodges,  canvas,  49]  in.  by  39J  in. 

3546. — Beale,  Mary  (1632 -1697),  Portrait  of  a  .Man. 
canvas,   29!  in.  by  24.5   in. 

3547. — Breughel,  Jan  (130.S-1623).  The  .idoralion. 
paper,  in  body  colour.   13  m.  by  19  in. 

354'^. — 'iLis.  Jan  IiIjio — after  1033),  .4  Musical  Party, 
wood.   14  in.  by  20  in. 

Mr.  de  Pass's  generosity  has  enriched  the  National 
Gallery  with  a  most  interesting  variety  of  pictures.  If 
his  public-spirited  example  were  followed,  many  of  the 
numerous  gaps  in  the  National  Collection  would  be  filled. 
There  are,  for  instance,  a  dozen  empty  places  in  the 
English  School  awaiting  occupants.  The  de  Pass  Lady 
Delaval.  by  Dow-nman,  is  unusual  in  th.it  it  is  life-size, 
and  painted  in  oil.  The  Portrait  of  a  Man,  by  Mary  Beale, 
represents  a  little  -  known  English  painter  who  had  a 
considerable  reputation  in  Lely's  day.  Guardi's  .irsenal 
and  the  younger  Tiepolo 's  Finding  of  Moses  are  chanicter- 
istic  works.  Perhaps  the  most  valuable  addition  to  the 
Gallery  are  Zoppo's  A  Bishop  Saint,  a  fragment  of  some 
altar-piece,  of  which  two  other  portions  arc  at  Oxford 
and  in  Lord  Harris's  collection,  and  the  Portrait  of  a 
.Man.  not  unreasonably  attributed  to  that  rare  master. 
Francois  Clouet.  Damaged  though  it  be,  this  is  an 
impressive  example  of  French  primitive  portraiture. 

3349. — Stubbs,  George  (1724-1S06),  Phaeton  and  Fair. 
wood,  32   in.  by  39  in. 

As  popular  as  Reynolds  in  Sir  Joshua's  own  time,  .ind 
even  more  successful  financially,  Stubbs  is  very  fully 
represented   in   most  country  houses  in   England.      It   is. 
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llKrcfore.  surpiiMiv^  lli.it  tlii>  slicnikl  hv  Ihc  first  import- 
ant example  c.f  his  w<irl<  to  l.c  aciunvd  l.v  tlir  natu.ii. 
/'irse>iled  hv   Miss   II.   N.  //"/>'■ 

^--,  _Lys,  Jan  I  i.i7(i  .-  ■  i()iii  r  i,  Mtriurv  and  Argus. 
lanvas.   46  in.   l)y   y)\    in. 

Confounded  at  lii--  1"-!  uitli  junl.u-ns,  as  in  tin-  lltizi 
loUet  of  Venus,  u-u.illv  .i.,.),!..!  ,1-.  his  nrastcrpit-cc-.  I.ys 
Is  an  nnfcpial  artisl,  .i  l\pii.il  lUitiliman  of  his  tniu\ 
no\Mrlnll\  infliicni cil  li\  (  .ir.i\amjin  and  Icindrcd  masters 
ruscnird  In-  ./,  ',    //     II  «l./.  i's'l..  Ilniuffih  Ihe  .V..I.  (■./•■- 

II  lsiii:kU(K)i.    K\-. 

New  Englisli  Art  Club 

llll  .\.  u  I  i|..;lls|i  \it  I  lulls  sixty  li.iirtli  r.\liiliiti..n 
,.,t  tl„-  \<  W  S  <.,ill.iv,  ^.1.  I'all  M.ill  l-astl  u.is  not 
,„ilv  in  .i.U.iiu.'  Ill  lis  i.rcilrirss,,!,  s,,  lai  as  i;,-iuT.il 
,|„alitx  was  ,o,uernr.l,  Imt  also  in.i  111  Irstril  a  mmr 
s,itislacti.r\  nirtlii.d  nl  a  rranm-mcnt  An  attemiit  tn 
mininiisf  disi  ladaiu  irs,  li\-  yrnniimK  must  of  the  uiUksl 
works  tosetlui,  .im\  li\  .illottint;  ajipropnate  companions 
(or  those  of  whuli  iIh  ..iloui  si  liemes  demanded  less 
strident  settiii'.;s,  h.iil  1"  <  11  lairi.il  ..nt  with  some  degree 
(.1  siHiess  Ihr  ■  wililrsl  works  "  Will  Hot  be  mentioned 
herr,  tlie\-  h.ixe  li.iil  siiUuient  .iiUert isement.  Instead, 
one  pielers  to  lommriiie  l.\  ills,  iissiiiK  three  mterestin.^ 
i.iinases  Ml  Aimiisliis  [..hns  likeness  ,,f  H  I  H  I'lu 
(  oi.ei;  Piitht  .■!  /uf^uii.  Mr,  I'  Wils,.n  Steer's  l\<rti(ii!. 
.,11,1  Sir  William  (hpeiis  / /„■  l',;'t.  Of  Mr.  Johns  work 
.iiR-  need  onl\-  sa\-  that  It  was  .1  ile\-er  sketch.  cMii.in- 
the  .irtists  wonted  ,^ras|i  ol  essentials  l-;\-eii  mor, 
Hill. Ilk. ilile  III  some  respects.  ,1  ltlioiii;li  the  modelliiv^  ol 
the  f.Re  li.id  Ill-en  li.nilh-  i.irneil  f.ir  enough,  w.is  Mr 
Steers  study  ol  .111  .il>rs,-  woin.in  in  a  neglige,  her  tieslu 
form  glistening  undrr  the  strong  light  cast  upon  it.  The 
little  ^f»)-c  snli|iit  lioni  Sir  \\  ,  Orpi-n's  l.rush  w.isi.ithei 
drsappointing  .is  .1  uhole.  .iltliongh  m.inv  individu.il 
passages  compelled  .ulmir.ition  lor  their  .iccoinphsheil 
treatment.  The  ligiire  element,  however,  w,is  1111 
lonvincing.  Mr,  h  II  S  Shepherd  scored  .1  smcess 
with  his  halt-length  ini.le  Kiuue.  whuli,  despite  its  close 
.ind  even  texture.  .iM.ul.d  .my  .ippro.ii  h  to'  lightmss.  ' 
while  the  modelling  ol  the  leatures  «.is  .-specialh  well 
ni.iii.iged  i.ood  dr.iiiglitsmanshiii  distinguished  Miss 
1  l.iiM  Khngliotler  s  / /„  /iV,/  .s/,„„7  .mil  -Mr  Miguel 
M.ukniliv's  Ml, hue/  uiul  Luwne.  but  111  neither  i.ise 
w.is    the    i.olor.ition    ple.ising.      The    lonxerse    m.iint,iiiied 

III  .Ml  -\  .Neville  l.euiss  Hauipsliiie  (.vpsies  Here  the 
,ol,,ui  W.IS  vivid  .mil  well  distributed,  the  illusion  ol 
iierie  sunlight  being  s,,  ,  le\erly  in.init.imeil  .is  to  m.ike 
the  spect.itor  sigh  loi  .1  less  rudiment. ir\-  method  ol 
dr.iwmg.  Two  s\  nip.alnti.  .illv  rendered  porti.iits, 
suggestive  of  Mi  W.iller  li.ives's  best  in.miier.  b\-  .Mr, 
I..  C.  Bevis.  .mil  .1  lru.liTl\  studied  I h.'irsy  Child.  \^s- 
.Mrs.  !•:,  C.raie  W'lie.itley.  .ilso  deserved  notue  One  h.is. 
however,  omitted  to  leler  to  Mr  bi-.m,  is  Hodd's  Of'eiali,;, 
ul  Ihe  MilihiiY  llospitul.  Endell  Sheet,  which,  tlmngli 
necess.inlv  gruesome  m  etlCLt,  w.is  not.ible  lor  highls' 
unaimspect  drauglitsni.inship,  ever\  det.iil  being  rendered 
With  the  utmost  tiilelit\-  Sel^lenthe,  Mnniuig  111  Ihe 
Suburbs  showed  the  s.ime  .irtist  in  .1  lighter  \ein.  Mr. 
n.idd  knows  the  suburbs  niside  out  ;  not  only  does  he 
deput  their  .ippe.ir.inee.  but  he  ni.m.iges  to  convey  hints 


of  their  lyrical  beauty,  so  often  overlooked  by  superficial 
observers.  ICqually  delightful,  though  executed  in  a 
totally  different  style,  was  Mr.  C.  11.  Collins  Baker's 
Ciielrc  I'ehii.  a  broadly  conceived  .ind  thoughtfully 
limited  l.mdsciiie  of  the  type  of  which  the  Keeper  of 
the-  .N.ition.il  (i.dlerx  is  so  sound  an  exponent.  The 
ihromatus  ol  this  picture  harboured  not  a  single  false 
note,  tliev  formed  .1  h.irmony,  completely  alluring.  A 
somewhat  similar  idea,  centreing  in  the  varied  illumination 
ol  hill  scenery,  was  expressed  with  able  tact  in  Mr.  C.  E. 
(  iind. ill's  SI.  .Martha's  Mount.  Surrev :  while  The  Caraean, 
,1  h.ipps  httle  rur.il  sketch  by  Mr  l.in  Strang,  could  ,ilso 
be  Lommended  .\  tenser  .ispect  ol  nature  had  ins|iired 
Sir  (  ,  1,  llolnies  to  paint  .1  very  good  picture  in  his 
(  ur/^eiiler's  Slu'f'  .1  white  building  with  a  stone  bridge. 
King  under  the  lee  of  a  hanger,  with  threatening  masses 
ol  stoiiuilouds  forming  a  background  to  the  whole. 
Ihr  seiis.ition  of  ,in  impending  cataclysm  was  ably 
ioii\e\ed  of  the  remaining  oil  paintings,  Mr.  .\.  Mc- 
h.M.y's  .ittr.icti\e.  though  toi>  loosely  handled,  portr.iit 
ot  Mrs.  John  Carpenter;  .Mr.  H.  S.  Weir's  decoratively 
grouped  and  depicted  Spring  Flowers  ;  and  Mr.  T. 
I.owinsky's  .^»)(ifj;i7a/io»,  with  its  references  to"  Botticelli " 
tvpes,   can   .done   be  noted. 

Several  excellent  drawings  wen-  hung,  including  Mi, 
Iv  Ii,  lackson's  tinted  crayon  study  of  a  crouching  female 
figure  ;  two  ch.ir.icteristic  sanguine  portraits  by  Prof. 
W,  Kothenstem  ;  a  pencil  Head  of  an  Old  Woman,  by 
Miss  K,  Cl.uisen  :  .md  .m  .idnut  iien-and-ink  slietcli  of 
(,..,(/.•..  by  :\liss  l-.thel  Walker.  Autuwn^Burjvash  was 
Ihe  title-  ol  .1  \rr\  retined  .md  sympathetically  treated 
w.iter-colonr  b\  Mr  11,  Bellingham-Smith  :  .S'/.i)-i» 
i'assuig.  of  one  of  .Mr.  Steer's  most  charming  impressions  ; 
ind  Sydenham,  ol  a  pleasant  scene  by  Mr.  Dodd.  Misses 
\'  Waddington.  M.iry  McCrossan,  and  Messrs.  D.  Mnir- 
hi-.id.  Shepherd,  .md  I  f-iatem.in.  were  all  responsible  for 
telling  Items       I      (.,   K. 

The  "Rejected"   Exhibition  at  the  Guildhall 

The  Cuildh.ill  exhibition  of  works  by  living  British 
|iaintcrs  was  intended  to  provide  accommodation  for  the 
best  pictures  excluded  from  the  present  Royal  .\cadem\-. 
This  purpose  it  l.irgely  f.iiled  to  fulfil,  partly  on  account 
of  the  generallv  \erv  ipi.ilified  support  accorded  to  tin- 
scheme  by  such  artists  .is  .ictu.illy  availed  themselves  ol 
It.  The  reasons  for  this  .in-  e.isily  comprehensible.  In 
some  cases,  no  doubt,  the  .irtists  had  already  delnered 
their  rejected  "  .\o  1  '  works  to  those  who  had  .  om 
missioned  them,  .mil  li.id  been  mi.ible  to  rechiiin  tliem  m 
time  for  the  Cuililh.iU  displ.i\  It  was  noticeable,  m 
two  or  three  lust. 1)11  i-s,  th.it  snuill  pictures,  previoush- 
shown  at  Wist  l-.iid  C.alleries,  had  been  sent  in  lieu  ol 
tho.se  submitted  to  the  authorities  at  Burlington  House. 
There  was,  however,  another  aspect  of  the  c.ise,  wliuli 
m.iy  have  proved  itself  even  more  prejudici.il  to  the 
uiinplete  sucu-ss  of  the  city  show.  This  year  there  h.is 
been  unusually  strong  criticism  of  the  imlicy  pursui-d  bv 
the  Hanging  Committee  .it  tin  Koy.il  .\cademy,  and  it 
might  well  have  followed  that  soiiu-  of  the  refused  out- 
siders—artists of  intern. ition.il  leiuite —would  h.ive 
considered  it  derogatory  to  send  their  hncst  wurk  to  .111 
exhibition  the  .irtistic  management  ol  which  was  vested 
.ilniost    entireh-    in    men    of   ac.idemic    rank. 


176 


THE  HONOURABLE  GEORGE  SEYMOUR  CONWAY 

SIR   JOSHUA   REYNOLDS  pinxtt. 

E.   FISHER  sculj,. 

From  the  Batsfonl  Collection  of  Historical  Portraits 


SlMJ^ 


^ 

^   1  *-      Ji 

T^jHfeBH^S 

;;;. AREN'T   ARENTZ  FISHERMEN    ON    THE    SHORE    C)E    AN    ESTl'ARY 


The  Coiiitoissciiy 


Aiu.llur  ..l>\i..iis  wcakiK-ss  in  tlu-  i  ,.m  ciitiiiii  (if  tin- 
(aiiklh.ill  r\lnli)ti.in  l.iy  ni  tlu-  l.u  t  tli.it  i>,iiiitti-.  wlui  li.nl 
tnirini  u.irks  ,,ti1v  liuiii;  .it  liiirlinuton  I  l.nisc  wen-  cU-h.iiml 
Ifdiu  ((intribiilin,!,'  to  the  fiirmi'V  Kullcry.  Tims  .1  tu.ia 
wild  hail  sent  in.  say,  two  iniiiortant  caiivasus,  mi  wliuh 
he  had  <-xiK-iuk-d  the  grcitiT  p.irt  ol  a  ye.irs  i-nirnics. 
.md  ,1  slvrtdi  of  no  p.irtii  ul.ir  luonicnt.  .md  who  h.ul 
MilU-rcd  tlu-  iiii^fortiim-  to  li.i\c  the  hiNt  n.iM\ed  .iloiu- 
jil.Mi-d.  w.is  diM|iMlilird   Iroiu    ivpn'M-iit.ition   in    the  fity. 

Altlioiiuli.  on  the-  -iouikN  iiidi...trd.  tin-  "  reji-ctfd  " 
ixliiliition  w.is  m  no  wim-  .  oiu|il,-trlv  r.  prcM-ntative  ol 
tin-  lirM  work  tiini.d  ,iw.i\  horn  tlu-  Kov.il  Ac.idein\-. 
th.  re  wiTr  in.iiu  -ouiidK  |Mint.-<l  pulinrv  in  it,  .ind  .t 
l.u  uhuli  uoiild  :4i.Uf  .in\  loiit.-mpor.iiA'  .iit  displ.iv 
ill  tin-  kingdom  Mr  John  K  Krid'-,  //(,  //../»,■  /•<;;»/, 
//.■;/^.  for  rx.iiupK-.  w.is  wrll  worthy  ol  .1,  .piisitioii  loi 
the   ii.ition. 

The   Lite  James  Havard   Thomas,   1854    1021 

\  s,  .  I  rioK  «|i,,  in,,v  lie  s.ud  to  li.ivc  pr.utK.iUy 
,Mlii.'\rd    l.iiiir    on    thr    .trrnmli    ol    .1    l-r|,-,  tloll    Ironi    the 

l;o\.,l       \,,„lrlliv      U.ls     thr     l.ltr       J.Ollrs      ll.l^..l-d       ThoIlUls, 

.M..\,,  IMiS.  K  \\  A.  nu-nilKT  ol  the  "  1  ntcni.itioM.il," 
Professor  ol  S.  iilpture  .it  riii\rrNit\-  (  olh-^r  .iinl  the 
Slade  Sehool.  who  ,lie<l  ,,11  jinie  oth  Ihoin.i-,,  who  w.is 
born     Deeenil.rr     ,'_>nd,     1.^^;,     w.is    .1     ii,iti\e    ol     Uristol, 

where    he     retelve.l     the    nidliuents    of    lu^    edlK.ltlon,    later 

hetonine^  .1  ii,.tion.il  sihol.ir  .it  the  South  Kensin,i;toii 
SihooN.  .Old  .1  -tiident  .It  the  I'.eole  des  Be.iux-Arts, 
I'.iri..  l-olkiwiiiL;  11)1011  his  deliiit  .It  the  K'ov.il  Ae.identy 
in  \X-i.  the  Kr.idii.il  yrowth  of  his  coniieition  w.is  marked 
li\  a  nnntber  of  import. nit  eoinmissi, jiis,  in.  hidim;  .1 
seulpture  of  llic  lutv  I'niucss  Alu,-  ami  HaitghU'i  (1S7,,). 
and  statues  lor  Bristol,  Hr.idford,  .iii.l  Nottini^h.ini 
l'"iill  measure  of  popul.inty  c.ime  to  him  with  the  rejeUion 
from  Burhn.£;tou  House  of  his  Lvadiis.  win.  h  .irouse.l  .1 
Sturm  of  discussion.  This  marked  tin-  /.nith  .-f  his 
career,  for  no  other  work  of  his.  with  tin-  ixception  ol 
the  muchdauded  Thyrsis  ( Iv  .\,  1.112),  ..in  be  said  to 
liave  even  approached  the  Lvtuhis  m  luiblic  esteem, 
The  wax  ori.^inal  of  the  latter  is  to  l)e  seen  at  Manchesti'r, 
and  a  bronze  version  at  .Millb.iuk  Both  were  presente.l 
t.>  th.-  n.irion  by  Sir  M.  !•.  .inil  h.uly  S.iiller  thron.Ljh  the 
.X.ilion.il    .\rt-(  .illectioiis   hun.l 

Pictures  by  B.  W.   Leader,  R.A.,  etc. 

li  is  unl, , rtiiii.it.-  that  the  w.irks  ..if  our  ol.l.-r  .\.,i.l. -un- 
ci.ins  e.iiiniit  .dw,i\s  be  exhibited  m  surriuiiiilint;s  simil.ir 
to  tlu-  shou  .,rr.in,i;.-d  by  Messrs.  hV.ist  .V  Keed,  Ltd. 
(Alb.iny  C.nirt  N'.ir.l,  I'u .  .i.lillv),  where  tlu-  .il.seiu.-  .,1 
any  strident  t-U-m.-nts  ...ilcul.it.-.l  to  depre.i.it,-  tlu-  he,4liK 
sensitive  c...hirati,ins  an.l  li. nulling;  eniplov.-.l  bv  Mr 
B.  W.  Leader,  for  instance,  h.-lp.-.l  .1  \.iiiii,l;i  1  :_;.'ii.-r.itioii 
to  understand  how  and  whytli.it  .l.nii;ht\  \  .t.-r.ui  .itt.un.'.l 
his  world-wide  reput.ition.  His  Sticmii  tin,:'  tlu-  liinJi- 
wuod  (k,.\.  i-~^7il  Is  a  work  instinct  with  ch.irm  ,  his 
Havfield,  ll'hillingliDi.  painted  in  i.so.s,  ,iiid  retouched  111 
iiS.jf),  a  restrained  though  perfectly  appreciative  renderini^ 
(>i  a  beautiful  subject.  Some  typical  compositions  by 
.Messrs,  J,  l-'.ir.pih.iison,  H.-iulv  S.i.ll.-r.  l...iiis  B,  Hurt, 
John  Syer,  F.  .\1  Wimperis,  ,in.l  b>  M.-ssrs  Julius  Olss.m, 
Sanderson  Wells,  ..n.l  M.mt.i.nue  D.iwson,  ...mplete.l  tlu- 
range  ol  the  .lispl,iy. 


Admiralty  Art  C!ub 

Tm-:  (ii.-.it  W'.ir  brou,i;ht  so  many  well-known  artists 
111  ton.  h  with  the  X.i\  y  that  the  formation  of  an  Admiralty 
,\rt  (bib  comes  almost  as  a  matter  of  course.  The  first 
exhibition,  held  within  the  Admiralty  itself,  was  enriched 
with  works  bv  Messrs,  Xorman  Wilkinson.  Chas,  Pears, 
P.  Conuard,  L,  C.imiib.-ll  daykir.  K.  I-'..  F.  Maitland,  and 
Sir  John  L,iv.-ry,  .Mr,  11,  L,  B.icon  sent  some  clever 
cr.iyon  heads,  that  of  Mr.  /■'.  I'carcc.  Admirally  Messenger, 
beiiiK  particularly  w-ell  characterised.  A  number  of  works 
bv  Mr.  C.erald  K,  Hayes  displayed  both  inventiveness 
.111.1  dr.iiii.itu  intensity,  while  .some  water-colours  by 
Lii-iit.  I  iiiii  H  Paget  disclosed  talent  and  observation. 
()tlii-r  exhibitors  w.irthily  re))ri-s.-nted  were  Mrs.  (..  K. 
H.iv.-s,  .111.1  M.-ssrs.  W  1-:  Will.its,  (  ,  M.  Me.i.l.-.  .lu.l  ,V  l-',, 
lliiiM 

Grosvenor  Galleries 

Dksi'HI-;  the  f.u  t  th.it  tli.-re  is  nothin<;  u<-w  in  the 
idi-.i  ol  a  picture  .-xhibition  in  wliuh  artists  iiarticipatinj; 
sh.aild  remain  anonvmous,  one  cannot  recall  a  specific 
inst.mce  of  it  having  been  actually  carried  out  prior 
to  the  recent  experiment  at  the  (irosvenor  Galleries 
(31a.  New  Bond  Str.-.-t.  W,l),  The  "  Xamek-ss  l-:xlii- 
luti.Mi  "  w.is  professedly  inspired  by  the  desin-  to  strike 
a  blow  ,it  the  worship  of  names,  as  apart  from  achieve- 
ments, the  argument  being  that,  by  confronting  the  spec- 
t.itor  with  paintings  stripped  of  all  but  internal  evidence 
as  to  their  authors'  identities,  he  would  be  automatically 
c. impelled  to  exercise  his  own  unbiassed  judgment  as  to 
their  m.-rits  ..r  failings.  This  theory  seems  so  laudable 
on  the  l.ue  of  It  th.it  .1  visit  to  the  "  .Nameless  F:xhibition  " 
w-.is  necessary  in  order  fully  to  understand  why  the  scheme 
had  not  been  put  into  practice  long  ago. 

Uriefiy.  the  main  .ibjection  lies  in  the  fact  that,  whereas 
e.innoisseiirs.  who  cm  be  trusteil  t.i  detect  true  merit, 
where  .md  whene\  er  it  occurs,  do  n.it  require  an\' such  men- 
t.il  stimulus,  other  classes  are  apt  to  treat  an  anonymous 
displ.iy  ,is  nothing  more  than  an  incentive  to  aimless 
guessin,i4.  In  other  words,  they  are  mostly  sure  to  regard 
it  as  an  amusing  competition.  Thus  the  original  ideal 
becomes  hopelessly  obscured. 

K.-,i;.irding  the  exhibition  itself,  one  can  .mly  say  that 
it  W.IS  ,1  httle  too  miscellaneous  for  its  size,  seeming  more 
like  .1  collection  of  samples  than  a  homogeneous  display. 
Most  of  the  better  pictures,  and  some  of  the  more  out- 
r.igeous.  could  be  readily  ascribed  to  artists  of  repute, 
or.  .it  least,  of  notoriety,  but  there  was  nothing  specially 
strikin.L;  or  original  ;  while  the  works  less  easily  identified 
wi-r.-  iiisulluientlv  interesting  in  themselves  to  stimulate 
LUiiosiU  ,is  to  their  creators.  It  was  an  ill-considered 
pliii,  ,ils..,  to  h.mg  works  by  "  the  ,Academics,  the  Inter- 
nu-.li,it.s,  ,111.1  the  Mo.lernists,"  111  heterogeneous  masses. 
riu-  cl.inii  in  the  cat.ilogue.  th.it  only  by  this  severe  test 
of  juxtap.Jsition  mii;ht  it  be  possible  t.i  "  judge  to  what 
extent  they  (tlu-  pictures)  differ.  ,ind  t..  what  e.xtent 
their  differences  are  fundament.il  or  merely  superficial," 
did  not  appear  to  be  adequately  jiistih.-d  by  tlie  discords 
e\'.iked   in  the  process. 

Thi-re  w.is,  m.ire.Aer.  a  curious  error  m  the  jiretace  to 
the  i.it.ilo.mie,  whi.li  .iverred  th.it  ■'  from  its  f.uindation 
m  171.S  until  iso.i  the  Royal  Ac.idemy  was  the  .sole 
exlubitme    Socu-tv   of    British    .Artists,"      It    is,   of   course. 


. — (ilAKIM  IHh     AKShN  \i.     A  I     \KMCi-: 


-f.    CLOUIiT        rORTRAIT   i)K   A    MAN 


^"'^'^T^^n 

■^  ^%^    ^v^A.  ^  ^  ^ 

■■:h 

■  •  V 

21 

1 

3540.  — SCHOOL    OF    CIMA 

MADONNA     AND    CHir.D    WITH    s.     jnH> 


3541.  —  MARCO    ZOPI'O 
A    lilSHOP    SAINT 


3543.  —  ITALIAN    SCHOOL  S.    JEKOME 


542. — IIETOLO 


The   Coiiiioissciir 

.1  m.Utrr  of  aininsi    lommoii    kiiowliil'^r  111. it   thf  Sncifty  Socit-ty   of    I'ainti-rs   in    WatiT-fciloms.    lliiis  fiiahliii.i;   tlie 

ul     \itist-.     Ill    wliiili    till-    K"\.il    Ai.iiliniv    was    itself   an  visitor    to    compare    the    modern    work    with    that   of    the 

olNlioot,  was  louiiilril   ill    II"',  .mil   piiisuiil  its  career  as  older  masters  of  the  medium.      In  the  retrospective  section 

.Ul   exlubitiut;   IhhIn'    until    17'ii;     ulnli    lln-   I'ree  Societv  .ue  examples  bv  Varley.  Prout.  Cotman,  de  Wint,  Palmer, 

of     Artists,     an     earlier      secession      111. in     I  lu-     .\c.ulemy.  (ox.   Win     1  liiiil .   J .   I".  Lewis,  .mil  i.tlier  early  exponents, 

(lourished    from    1701     to    lyS;.      liisidi-    these    tliere    w.is  the    list    liiiii.^    1  ontmned    ri^ht    up    to    the    present    time 

the   Liverpool   Soiietv   ol    Artists,    1771  ;     imt    to   mention  with    works  by  such   recently  deceased   members  as  John 

the   various   exlubitiii"    institutions    in    liiililin,    170S    ■'^o,  \1    Sw. in.  Sir  Mrnest  Waterlow.  Xapier  Hemy,  and  Alfred 

and    from    i.Soo  onw.mls,  I'.iisons        There    is    also    a    ^ood    representative    display 

Attention  is  cilleil  to  (hi.,  p., ml   lH,,iusr  lluie  .iiv  still  l>v    livin;.;    nienilirrs   of    the   Society.     The   popularity    of 

some  writers  who  sirm  lo  sullir  uiiilir  llir  delusion   lli.il  tlir   inIiiIhIioii    i  .111    be  gauged    from   the   fact  that   more 

the    Kiiyal   Ai.iileiiw    li.is  b.rii   tin-  sole  |Mrrut   of  nindrni  lii.iii    1.7^0  persons  \isited  it  in  little  more  tfian  .1   werk. 

Hiitish   .irt  ' '"■   Mii--euni.    which,    under   the  supervision  of   the  (  liiif 

(  ur.iliu.   Ml-   .\llred  J.  C.iddie,  has  been  helping  to  ni.ikr 

Kensington  Comniittoe  of  Civic  Art  tlir    bon.ir^h    of    Stoke-on-Trent   an    important   proviiui.il 

\,  iHiiii.n   th.    M.\,il   l'or,,iii;li  ..I      KniMii.uloii    ]m>  ioiiu  ,ni   .  nitir,    li.is    |ust    h.id    bequeathed  to  it  the  fine  collei - 

brm  .1  l.ivonntr  iil.ui    oMvsHlein,.  Im   «.  II  known  .Litists,  1 1    pi  ,■  W  r,l:.;wiiod    Staffordshire    pottery    formed   by 

ilsiLiinis    tn    |.ioniin,-ii,r    ,is    ,111    .iit     .nilir    h.iM-    briu  \li      I     W      I  « \  lord  :    certainlv    one    of    the    finest    in    the 

s..mewll.ll     o\ersll,l,lo«r,l     III     (.opilLir    rslim,ltl,,n     bv    tllosr  (OIIUIN 

.,1    (  helse.i    or    St       \~:\m^    W I        l'o.s,l,l\-    111    order    to  llir  ,  ollr.  t  ion,  w  hi.  Ii    u  ill  ,1.  ,1   br  liousr.l  .,  t  the  \1  usriiin 

irni.ilv    till-    -t.itr    ol    , lit, HIS.    .mil    iiit.unly    in    order    I.  until    .ilti-r    llir    ilr.illi     ..t     Mr..       Iwylord.    Ii.is    recently 

siiniuKite  .1    11101,    ,l;iiiii.iI    interest    in   art  throu.ghout    tin-  ni  eiveil  ni.iiiv  .ulilitions  111  the  slLijie  ol  tyjiicil  exam])les 

boioir^h,    llie    pirscnt    M.ivor    ol     Kensinyton     (Alderman  of  slip -de.  oi.Unl   .mil   .■iianielled   s,ilt-L;l,i/r   w.ire. 
m     A     I     Kui-Oxlev.  (    HI-   ,   j   1'  )   h.is    i.l.iced  a  portion 

ol  the  Town   11. ill  ,11  llir  <lisp..s,il  ol    .1  lonimittee  of  lo,  .il  A   IVIilitary  Critic  at  the  Royal   Academy 

.mists,     wliuli    h.is    iii,iimui-.it,-il    .<    s,ries    ol    exhibition.  It    is    n,.t    ,il»..vs    e.isv    lor    th,'    .nlisl,    iii    p.iintinK    or 

tlH'i.'        Ihe    lir-t    displ.iv,    whnli    >l..s,>s   mi    July    i  ;rd.    is  ni,Klellini^     niilil.irv     siibjeits,     to     i^r.isp     .md     represent 

oiiospeitive   111    ,  li,n-,u  1,1,    ill,  luilue^     ,\,iiiiples    by     .Mill  ,  orreLtiy  the    v.inon-   det.iils  ol    uniform   .ind    pose,   .ill   ■.! 

le.i.lv,   l>y.e,  M,i,lis,.,  \\,itt.,  Ihilni.ui  Hunt,  Inn  ne-Joii,-,,  wlii,Ji    me,in    verv    much    to    the   soldier       When    strolling 

Mill.iis,    hei.uhtoii,    Ki,  Inn, .11, 1,    \-.il    l'niis,.p,    Alfred    Hunt,  thr,  uigli  the  ■^.illeries  of  the   Kov.il  Ar.iilemy,  it  is  cunons 

l',v,,in    Sh.iw,    .111,1    I'.inl    M.iilLiiul    (i.'^i.i     ni'-ol       Two,. I  |, ,  ii,.l  i,  ,■  tli.i !,  despite  the  recent  clos,- c.nnection  Ix-tweeii 

th,'   hMilin.i;     exhibils,    1-Uini,-J,.ii,s's    /,■,■,.,„/,„,.   ,,/    Mcilii,  .nt  .ui,l  w,ir,   there  arc  several  errors  in   the  works,   which 

.111,1    l.e|..;llloirs   („i>,l,ll    ../    ///,■    Hr^fnii/,'^.    .in-    lent    lor   the  strike    .i    pr.l.tlsed    eye. 

..,,.isioirbv   I-,. 1,1   l,.v,il,iiliu,'  ,    while  .Mrs    .loplin.i.;   Row,-  T.ike,  for  ex.miple,  Mr    H.isil  (  „,tt..'s  limiie  ,.1  .i  l-,-J,lni: 

,,.iitribnt,-s  Mill.us's  p,,rti,iit  ol  her-.,-ll  when  '■  Mis    l.onis,.  \  ,■„■/. •innlhn„/n        Surely  the  riHe  shmilil  have  been  slung 

|..l.liiig.  ■     line  .g.itheis  lli.it  the  exhibition  is  not  intendeil  over  the  sln.ulder.so  as  to  allow  .>  lull  swing  h.r  the  bomb, 

to    be    th,.ri,nghly    i ,  presiuit.itiv,.    ,.!    wli.it    iii.iv    be   cm-  whuh    is    in    the    right    liand.      Hi,-    m.m    is    repreMiit.-il 

veniently  ternn-,1   tli,-  .nt  ol   Ken,iiigt,.ii       tor  one  thing.  holding  the  lorine.'  out  with  the    left  hand,  and    gr.isping 

It  is  impossible  p.  .isMinbl,-  in  the  sp,,, ,    piUures  by  more  the   bomb   in   his  right.     Bearing  in   mind   the   fact   that 

than  a  tithe  ol   the   p.miPrs  wli,.  li.ix,    in.iile  their  home  .i  bomb  can  onl\- be  held  for.  say.  five  seconds,  the  problem 

m  the  vicinity       One  would  li.iv,    likd.  Ii.,u,ver.  t,.  li.ive  .il    ..me    .inses    ,is    to    how    the    pin    w.is    removed    in    tliis 

seen  at  least  one  work  .Mill  bv  the  lollow  or.;  men:      Wilki.'  p.,  1 1 1,  ul.ir  .  ,is,' 

(Whose  assocrition    with    lln-   bon.ugl,    w.is   l„.th   l..n.,   .mil  '  n.-  tlw  i.   .lu.l    l...,k  at   Mr    P .M,  „.tl,.i  d's    lignre 

intimate).       |ohii     Al.s..l,.ii,     |..hii     II      1       P.ic.n,     Artliiii  ..t    .i    il'^.m,,/,,/    M.n,       lbs    ritle   ought    n,.l    P.    be    behind 

11.1. ker,    .ind    W.ill.u-   I  r.iu,'       T..    tli.-s..    nii.i;li(    be   .,,l.l,-.l,  liini       th.iv  ,iiv  .letinit.-  miht.irv   or.lers   t,.  the    contr.irv. 

,1     ins     h.ibit.it 1,1     111.'     ii,-igl,l...iirl 1     .,1      L.idbn.k.  \\  ],.,(   is  p .  li.i  ppeii  1 1  .m  enemv  .  ,  .lii,-s  up,  .n  liim  sn,Id<-illy. 

(.rov,,     .\,.tting     llill,     "ould     not    ,  1  is, p,,i 111 v     Ills    n,,iii,',  »liil,'    he    is    biuilnig    up    his    w,.uii,l'      .\n,l.    In    Ihew.iv. 

Wilh.iiii    Telbiii  .     Willi,'    ■■  Sp,misli  "    l'liilli|i  .lu.l    Ihoiii.i-  wli.it  .|,.,-s  tlu'  bomb  ni.Mii  th.it  li.'s  ,l,.wn  m  fr.iit  ..I  hiin  .' 

Webster    have   .it    l.-.ist    .i,    inn,  li    lejit    I,,    i  ,pr,-s,.nt.,tioii  p,  r,  li.m,,'   il    i-   pisi    .,   broken   li.ill   ..I    .i   b..nil..  .mil,   it   .... 

,,-,  ,,n..  .,1    tw..  ..t  tli,.s,-  wh,.  li,iM-  b,,m  ,..iiM,leiv,l  w,.rtli\  il    .  .m   b,'  p.i..,-,l       P.iit,    .v.'ii    m.,   wli.'re    is   the  m.m's   g.is 

,,|     iiuiusiou        nil,'     1,     l,'ni].t,',l     lo     .1,1,1     .lb..      Ki.h.iv.l  h.luut  ■       Sin.'lx      li,'     ,.i.glil      i..     Imv.'     Ii.i.l     that,      Mr. 

.\usil.-ll     les,  ,.11  .,.,,,,11,1    ,.l     111.  |.,'i  I.. 1111.111.,-  .IS  ,1  p,iintei  ll,,rtw.'l!s   h:.;iii,-.    p.iil   ot   .1   w.ir  m.-ni,,n.,l,  .iKo  kicks  the 

lli.iu    beiause   he    hvv <,u,.iii:^1 ,  m    iie.nK    lortv    v.mi  .  '^.is  lu'ln,,!,       II, '  Miivlv  will   not   s.iy   th.it    ll    w.is  eXecnt.-d 

(nn.re  than  li.ill  lli.il   p,ii,.,l   l-uig  sp.-ut  .it  I'.vllnni,  H.-n.r.  \»U.yr    g.is    li,'liii,-(s    were    introduced,    b.-cmse,    by    ..llier 

,s/      All,au\    luu„l.    n,.«     III,-    lle^h    S,  1 1),    .mil    is    ,..iii  iini.li,  ,ili,  m.   it    is  iiretty  clear  tli.it   sii.  h  .i    perio.l   w.is  ii..l 

lll,-iu,,l-.it,-,l   I..,, .IK    111    111,-  ,,pp.-ll,itl,.:i   .it    •■.\lls,lell  S(l.-i-t    ■  iiit,-llih-il 

A    ilr.iwiug    bv     rii.i,  k,r.,\-    nnnlit    h.,\,-    l.,-,-u    iii,  ln.l,-il    mi  \  l,n..t  ,  nti.  iMu  is  .,1s..  necess.iry  ,.n  tw,-  ,.|  the  niilit.iry 

.imil.ir   -.^i-onuib  ).utui-es        I  lu     (Jung,-    ,./    l/if    lullli    Diiigooi,    l.iuiiih.    bv 

\1, it, 1111.1.    Is   .1    line,    imposing,    sinnted   composition.      Pnil 

Hanlcy  Museum  whv    is    tliei.-    im    representation    m    it    ol    .my    wounded 

An-    interesting    s.  Ii.-iue    is    i.iin.-il    ,.,il    m    the    Hanlev  l-.uglishmen  '       Is   it    ,  i.nceiv.ible   (li.il.   ,il    the   moment   of 

Musi-uin    Stoke-.m    Ireiit,  whi-ie  is  l.,-ing  held  .in  exhibition  Ih.    iniideut  portr.i  veil,  the  only  people  who  were  wounded. 

,,t   ,l,.iwmus   bv   p.ist   .mil   present    iii,-mbers  of   the    Uov.il  .Iviiig.  or   kill,-,l    were   „//  Cerm.ii.s.  .ind   that  not  a  single 
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tt.uliiiii;    li.irty    li.ul    sullcrcd    lli.' 


mi-mliiT   (il    llic    hi 
sli.^hlcsl    u,.uii.l  ' 

111.-  putiin-  ..I  tlir  K  A  \1  (  ,  «itli  Uic  wnuiuUd  .iii.l 
sk-k  .It  .1  (Irrss.n^  -t. Ill, .11,  In  Mr  l,.iiiil,,  h.is  l.,-,-n  r,,m- 
mciulLHl  liv  Mvrial  ,iili,  ,.  I.iil  it  i.  11..I  ri-iii.i  rk.il.k-  Inr 
military  .udii.iiv.  All  tlir  kh.iki  ..i,.!,  .nc  l.r.iiul-iirw  ; 
there  is  iKil  .1  spilt  lit  mud  1111  .iii\  nl  lliem.  <ir  ,1  siiei  k 
,A  dirt  iir  dust  tu  l>e  se.ii  (.11  a  siimie  man  I  lad  tli(>- 
realK    liei-ii   m  the  liulitiii'^   Ime.  it   is  reas.malile  tn  expe.  t 

thai  Ulev  ui.uld  liave  I.eell  slolihered  III  mud  As  It  IS. 
tluv  an-  studlu  Imuies,  dressed  111  new  cl.ithes.  The 
...I-derK,     t....,     uolild     des,-r\e     1,,     he     pulled     up     l,,r     li.'lU^ 

minus   Ills   kit.    .oiilrar\    tn  all   iuilitai\'    re-iilatioiis. 

line  must  u,.t.  h.iwever.  be  hvpen  ritual.  Iln-  Vulny, 
,l>y  Sir  \\\  (h.swinil.e  John,  is  e.irre.l  m  every  detail. 
The  Snhlu'i  .„i  Prlciii,-.  liy  Mr.  JagRer,  eaii  r,',  eue  ex.utlv 
tin-  s.ime  pi. Use  Sm  1,111  another  iiKiire  n(  .1  l'nl,,i  ],y 
.Ml  Wil.ossi.ii  ,  .ind  the  Seafurlli  Hiiihltiii.ln .  .idmir,il>l\- 
mmlelled  liy  .Mr.  Ste\eiis,m.  seems  tn  he  cpnte  enrreet. 
Hut    thesi-  niilv  make   iiinre  .ippareiit    the  errnrs  that   niie 

Is    111.  hneil    tn   helle\,-  e\lst   til  snllle  .>!    the  ntllca    Wnrks,        W  , 

Pictures  of  the  Bclvoir  Hunt  and  other  Country  Scenes, 
by  A.  J.  Munnings,  A.R.A. 

Wiili-E  It  has  been  snmetimes  dilhi  lilt  tn  .ii^ree  with 
Mr.    Miiimin.Ljs'    manner  at    ntlier   eNliibitmns.    his   displ.iv 

at  the  .\lpille  Club  i;.lllerv  (Mill  Street.  W  I  lelt  niie 
with  a  prnfnuiid  .idmir.itinii  Inr  his  inu,umm,ite  .ihilit\- 
as  .1  p.iinter  The  \  il,iht\-  nf  his  cm  ei.limis.  tlu-  Ireedmii 
and  viRnur  nl  his  bnisluvnrk,  the  fresh  .iiul  sparklin.L; 
.character  nl  Ins  i.nlnur-sLliemes.  united  tn  proclaim  his 
proliciency.  Selectmn  frmii  such  an  aristocr.icy  nf 
pictures  tt'iids  tn  bemme  m\'idmiis.  but  nn  notice  of  tin.- 
•show  would  be  complete  without  some  reference  to  Tin- 
Fn<;iin!  Hull,  ,1  stiid\-  m  stormy  sunh.qht.  executed  with 
a  m.isterlv  .  oiupreheiisi.m  of  .ill  the  j.ossibihties  .itlorded 

In-    flu-    sub|e,  t. 

Exhibitions  at  Henry  Graves,  Gooden  and  Fox,  Ltd. 

Dkspitk  th(-  fail  th.it  they  are  ncit  yet  cjuite  completed, 
the  new  premises  of   Messrs.   Henry  Graves,   Gooden  ,ind 


diMwin.i;,  w-i-iit  to  the  perh-<  tinn  nf  his  art.  ...  No 
]irnfessiiinal  painter  could  have  tniled  liarder  or  with 
ki-eiier  self-criticism." 

Ihe  Memorial  llxhibitiun  was  largely  composed  of 
llnwer  jiieces  ;  only  a  few  landscapes  were  hung,  .souvenirs 
of  the  d.i\-s  before  James  was  struck  down  by  an  iUness 
which  prei  hided  him  from  travelling.  This  was  as  it 
should  li,ivc-  b(-eii.  however,  since  it  is  as  a  Hower-paintcr 
th.it  his  11, line  Is  most  likely  to  endure.  His  studies 
belong  tn  that  scirclimg  type  of  impressionism  which 
looks  so  easy  bill  which  t,ikes  so  long  to  perfect,  and, 
when  perfected,  h.is  sn  mueli  to  tell.  In  such  drawings 
.IS  the  h'lh></oi/i'iii/)"iis  (Xn.  (1),  lihododendrons  and  Azaleas 
(Xo.  i3),  nr  the  Jiifiiiiit'sf  Chrysanlhemums  (N'o.  X-) 
-to  cite  three  .ilniie  till-  tri-shness  of  his  coloration  and 
the   .ibihtv   nl    his   h.iuilhim   .ire    \erv   evident. 

An  obiiii.iiA  noiiii-  nl  |. lines,  wlm  was  a  great  friend 
nl  II  1;  Ih.ib.i/nn.  .ipiie.iied  in  our  issue  for  October 
last. 

Portraits  by  Olive  Tilton;  Water-colours  by  Alfred 
W.  Rich 

Mus  III  ION-  IS  niie  ol  the  p.iiiiters  whose  work  might 
h.i\e  been,  but  was  iint,  represented  at  the  Contemporary 
.\meru.iu  .Art  l-'.Nhibitinii  .it  the  Graftnn  (lalleries. 
I.ouiiom-rs  were  eii.ibled  to  g.in.ge  the  calibre  of  her 
.1.  liii-\-cmen;,  hnwe\-er,  .it  W.ilker's  (l.dleries  (ii.S,  New 
Hniid  Street,  W.  Il,  where  fourteen  effective  portraits 
I  mm  her  brush  were  displayed  to  their  best  advantage. 
Ihe  most  charming  was  undoubtedly  the  Miss  Mildred 
rillnii.  .1  strikingly  comiiosed  study  of  .1  winsome  child 
se.ited  nn  ,i  cnuch  Ix-fore  .1  t.imbniir-fr.ime.  .Mrs.  Tiltons 
style  .mil  mannerisms  not  infrequently  bring  to  mind 
some  nl  .Mr.  Sargent's  earlier  works,  and  she  certainly 
evinces  a  similar  desire  to  produce  portraits  possessing 
,1  pictorial  charm  and  interest  quite  .ipart  fmm  their 
siiggestiveness  as  presentments. 

Xe.irlv  line  hundred  sclml.irly  dr.iwings  from  the  hand 
nf  .Mr.  .\llred  W.  Kicli  fnrmed  .lunther  ■■one-man  '  show 
.It  the  s.ime  rooms.  Some  of  his  scenes,  such  as  the 
I'ciihesler   Caslle    (Xo.    4),    were   approached    very   much 


Fox,    Ltd.    (Ill)   .mil   1.1,    Xew    Bond    Street.    W.i),    alre.idv  m     the    spirit    of    the    old    water-colour    school;      others 


mclmle  one  of  the  must  sp.i.  mus  .lud  l.i-st-li,L;lited  ,galleries 
in  the  West  Knd  .Vniou-.^  the  exhibitions  which  have 
so  f.ir  been  held  in  it  Is  .Mr.  Alfred  Jonui.iiix's  pnrtr.iit- 
show-,  comprisiiiL;  .1  .pi.intity  of  highly  wrought  present- 
ments of.  Ill  iii.iii\-  cises,  w-ell-known  person. iges  .\ 
colli-,  tion  ol    «.it,-r-,,il,,in-s  by   Mr.  (a-nrge  Cm  kr.im,    K  1  , 


Memorial     Exhibition    of    Water-colours    by    the     late 
Francis  E.  James,  R.W.S. 

.Ai.iHcH'CH  fill, mil. il  m,lip,ii,|en,  ,-  ,,,  ,  .isinii.illy  (.iiis,-,l 
him  t,i  b,-  dubbed  .111  , im.it,  nr,  the  Lite  1-r.ini.is  h.ihMn 
J.imi-s,  whn  ,li,-,l  ,111  August  j=,th,  i,,j,.,  .ictu.illy  sur]Mss,-,l 
in  skill  m,in\-  cniiteinpnr.iru-s  wli,,  s.uight  expressmu 
in  his  nwii  metier  of  flower-p.unti-r.  Horn  m  iSp,  .u 
Willing, 1, .11  Rectory,  Sussex,  he  w.is  self-iilui.,iti-,l  in 
art  "Suih  understanding  of  llower-psycholi  gy  ,is 
J.imes  .ic,|nired,  '  s.iid  the  appreciative  foreword  to 
the  c.it.il.gui-  ol  the  Leicester  Galleries  (Leicester 
Squ.irel  exhibitinu,  '  was  imt  his  by  gift  of  he,i\en. 
Ve.irs     of     study.     riithles5     n-j.-ction     of     dr.iwmg     .liter 


rellected  .1  more  recent  ph.ise  of  art  ;  but  ,>n,-  .iiid  .ill 
bore  the  indelible  impress  of  ,i  vig,jrous  person. ility.  .A 
direct  .md  fmel\-  coloured  view,  On  Ihe  Richmanstvorlh 
Canal.  .1  r.ipid,  luminous,  blottesque  impression  of  Old 
Mills,  llniilmgdan,  .iiid  ,1  sketch,  notable  for  the  purity 
,if  its  half-tones,  Al  Horncaslle.  Lim  -■...  recur  to  the  memory 
with  special  force  from  among  numerous  other  excellent 
ilr.iwiugs,    the   merits  of  which   i.iunot  be  described  here. 

"English  Gardens  and  Woodland,"  by  Frances  Drum- 
mond 

Sl.Ni  1-  li,-r  l,.nn,r  e\liibiti,,u  ,it  the  Gre.itorex  G.lllenes 
(14.  Gr.ilton  Str,-i-t.  W.i).  Miss  hr.iiues  Drummond  has 
succeedeil  m  m.iteri.illy  imprn\ing  her  style:  the  result, 
dniibtless.  nl  prnlonged  .iiul  well-sust.uned  effort.  Her 
most  recent  w.iter-cnlnnrs.  sincere  in  feeling,  are  treated 
with  marked  dehc.icy.  In  a  few  ciises  the  charm  of 
her  effects  might  be  enhanced  by  an  omission  of  rather 
too  obviouslv  introduced  bird-life.  But  this  failing  did 
not  m.ir  either  the  Ottnid  in  Jiilv  ,ir  the  Oxfard  from 
South  Huil;si-Y  :    tw,>  dist.int   views  ,,f  the  city,   its  domes 
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TWO     1-KOM     A    GKOUl-    "1       WW-  \    I      I   t  ON  ' 
ON    EXHIBITION    AT    I_M\ERsir\     COIlFi.E. 

and  towers  spangled  witli  sunli'^lit.  ur 
shadows  from  passin,^  eluml^  I'liiiiin 
Park,  and  A  Brenzy  Day.  W'vlluiin  /'ark. 
of  two  other  attractne  drawiiit;s. 


swejit  l)y  til. 
s  .'II  U'vlliiih 
ivcre  the  title 


British  Antique  Dealers'  Association 

The  Annual  (ieneral  Meeting  was  lield  nn  May  Jiitli. 
The  President,  Jlr.  P.  A.  S.  Phillips,  presided,  and  there 
was  a  very  good  attendance,  many  members  coming  from 
the  provinces.  The  President  .gave  a  lengthy  address  on 
the  work  of  the  year,  and  mentioned  that  the  increase 
in  membership  was  forty-nine  .Mr.  ('.  A.  Lj,w,  ua  iiehalf 
of  the  Association,  presented  tlie  l^resident  witli  an 
illuminated  address,  which  will  be  illustrated  in  nur  next 
number,  and  spoke  of  the  time  that  Mr.  Philh])s  had 
given  to  the  Associ.ition.  The  President,  in  tli, inking 
the  members  of  the  Assoli.i tion.  linislied  his  speech  by 
presenting  a  cheque  for  /.200  to  the  Secretary  to  the  lane 
Arts  Provident  Institution,  who  was  present,  and  uhiili 
he  accepted  on  behalf  of  the  institution  with  gratedil 
thanks. 

Mr.  J.  Rochelle  Thorn  is  addressed  the  meeting,  and  the 
proceedin.gs  closed  by  the  receipt  (jf  a  telegram  from  Her 
Majesty  the  Queen's  Private  Secretary,  thanking  tlie 
members  of  the  Associatitm  for  their  loyal  telegram  ol 
good  wishes  on  the  occasion  of  Her  Majesty's  birthday. 

The  following  new  Officers  and  Council  were  elected  : — 
Mr.  Frederick  J.  Parsons,  President  :  Mr.  A.  T.  Barfier, 
Vice-President.  To  the  Council :  Mr.  Thomas  Edwards, 
Sir  Charles  Alhmi,  Mr.  George  Mortlock,  Mr.  E.  E.  Hyam, 
Mr.  \V.  H.  I^enton.  Mr.  Victor  Crichton,  and  Mr.  U. 
McCoy,  in  place  of  the  following,  who  had,  for  various 
reasons,  retired  :  Mr.  A.  Amor,  Mr.  W.  D.  Cutter,  Mr.  K. 
Robson,  Mr.  Andrew  Russell,  and  Mr.  H.  T.  Simmonds,J.P. 


At  the  Council  Meeting  held  on  June  Nth,  the  new 
President  was  duly  installed  by  .Mr.  P.  A.  S.  Plullips, 
and  tlieii   pri-sided  at  a  largely  attended  Council  -Meeting. 

School  o(  Archeology   in  Egypt 

The  anniiil  exhibition  of  the  British  School  in  E.gvpt 
has  been  in  .ibry.mce  durin,g  the  war,  but  is  now  resumed 
.It  Tnnersity  College  (Gower  Streetl,  and  will  be  open 
during  the  hair  weeks  of  July.  The  past  season's  wak 
has  been  unusually  rich,  including  miiiy  things  of  .ir'istic 
interest.  Two  of  the  ebon>-  st.itues  are  shown  here  : 
the  sm.iller,  of  a  \outh,  is  now  in  the  exhibition  :  the 
larger  is  of  the  same  man  in  mature  age,  but  was  kept 
for  the  Cairo  Museum.  There  is  also  an  intermediate 
figure  on  view,  a  group  of  three  of  different  ages  having 
been  hamd  all  together  in  a  tomb-shaft  of  .jioo  n,c. 
A  great  numl.>er  of  models  of  bo.its,  granaries,  and 
groups  of  servants  belong  to  the  dark  age  of  the  ninth 
dynasty,  about  .1700  B.C.  The  earliest  discoveries  at 
the  cemetery  of  Herakleopolis  were  of  alabaster  bowls 
.md  va.ses,  and  copper  basins  and  ewers  as  fresh  as  new, 
thou,gh  of  the  second  dynasty,  over  7,000  years  ago. 
The  late  period  of  the  eighteenth  dynastV:  about  1500 
B.C.,  has  also  supplied  much  of  tine  blue  faience,  groups 
of  brilliant  green  scarabs,  the  e.xijnisite  figure  of  a  girl 
carrying  a  vase  (lent  to  the  Burlington  Fine  Arts  Club), 
a  papyrus  with  the  most  delicate  paintings,  and  a  great 
ipiantity  of  sin.ill  \ases.  t.alet  obj.i  ts  and  Ixiskets.  .Ml 
of  these  disi.o\eries  will  be  distril)uted  to  public  museums, 
and  published  in  the  annual  \'oliiines.  This  exhibition 
(July  4th  to  30th)  is  open  freely,  without  ticket. — W.M.F.P. 
A  striking  instance  of  the  variations  between  the 
systems  of  Egyptian  chronology,  adopted  by  differin.g 
schools  of  thought,  can  be  obtained  by  comparing  som« 
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of  the  (Lilcs  (■mpl..yid  iii  tin-  .ib.iv.-  n.itin'  wUli  tlu.M- 
in  the  article  on  the  JJiiilnifjton  Fnie  Arts  Chib  (p.  i.iu 
Here  no  comment  is  proffered  or  intended  on  tluir 
respective  claims.  In  each  case  tlie  datint;  is  acccpti'il 
as  llial  nsed  in  ttie  arr.ini^enunt  of  tlu-  exliibilions  c  nn 
r.Tne<l-    Kd.i 

Miniatures  by   Mrs.  M.  Hankcy 

A  sii<  kssiii,  exliil.ithiii  ,,l  her  work  was  held  In 
Mr-.  Mabel  llankey  (wile  ,.l  Mr  \V.  I  ,re  llankey).  at  the 
lalchlield  Callenes  [s.  Hmion  Strr.t,  W.).  Nearly  one 
luuidred  examples  of  her  art,  mostl>-  inuu.itnres  ,,t  well 
l;noun  society  persons,  were  inclnded.  with  tlie  .iddilion 
of  one  or  two  water-colonr  imrtr.nt-  on  .1  l.irL;rr  scali 
Some  prelimin.iry  stndies  fm  iniiu.itiins  wm  interestiirj, 
as  rcvfaliii!,'  the  method    pr  1.  I  iscd    b\    (In-  artist. 

Drawings  oE  the   Early  Engliih  School 

There  are  two  t_\pes  of  catalogue  :  that  which  is 
discarded  after  a  casual  .i^lance,  and  that  which  is  retained 
for  future  reference.  The  latest  (No.  37)  issued  bv 
Messrs.  R.  Parsons  &  Sons  (45,  Brompton  Road,  S.W.  -i) 
must  inevitably  find  a  place  beside  its  predecessors  in 
the  l.itter  category.  (  omcrncd  mainly  with  drawin.^s 
ol  tlie  early  En.glish  siluml.  il  describes  interesting  exam- 
ples by,  among  numerous  other  artists.  Charles  Bentley 
(1S05./6-1S54),  Blake,  Buck,  Cipriani,  Cosway,  Cotman, 
D.iyes,  Copley  Fielding,  Birket  Foster,  Gainsborough, 
llmhmnro.  Hoppncr,  l..iwrence,  .Mnrkind.  Turner.  J.imrs 
W.n-d,  ..lid    Km  h.inl   Wilson, 

The  Stowe  Sale 

Tut  ducal  estate  ol  Stowe.  iie.ir  JJuckin.Ljh.im,  with 
all  its  historic  memories  of  f.niious  men  and  royal  visits, 
of  l^jpe,  Congreve,  W.ilpule.  ,'.nd  Thomson,  is  in  the 
market.  Parcelled  into  nearly  4,000  lots,  (oniprising 
real  estate,  littings,  priceless  tapestries,  and  ( )ld  .Masters, 
and  .111  extensive  libr.irv,  the  sale  will  oMupy  no  less 
than  iiin.'ieen  d.iys  111  the  process.      It  is  beini;  1  oii.lucted 


b\  Messrs.  j.iekson  Stops  (North.impton  and  Towcesler), 
.iiid  will  commence  on  July  4th,  continuing,  Saturdays 
excluded,  until  the  2Sth,  starting  at  11  a.m.  daily. 
I  he  |iortraits,  which  include  examples  by  Van  Dyck, 
Lely.  Kiynolds,  Ciainsborough,  a  likeness  of  Kenibiandt, 
,111(1  other  interesting  subjects,  recall  the  fact  that  the 
"  (  ImikIos  Portrait  "  of  Shakespeare  was  once  at  Stowe. 
In  the  grounds  are  numerous  monuments  and  temples, 
some  from  designs  by  Vanbrugh  and  Kent,  which  will 
,ilso  come  under  the  hammer. 

Exhibition  of  Old  Church  Plate 

.\n  exhibition  of  eipial  interest  to  clergy  and  collectors 
IS  the  display  of  antique  chalices,  now  placed  on  view  by 
Messrs.  Harman  &  Lambert  (177,  New  Bond  Street,  W.i). 
I'ntil  lately  in  private  liands,  the  collection  comprises 
many  rare  ,ind  beautiful  examples,  not  only  of  i)re-  and 
posf-Keform.ition  types  in  England,  but  .ilso  of  varieties 
Iroin  different  p.irts  of  the  Continent,  All  ,ire  picked 
pieces.  ,ind   llie  collection   is  om-  well  worth  a   visit. 

The  Lung  Ch'uan  Celadons  on  exhibition  at  the  Victcria 
and   Albert  Museum 

In  tlie  note  which  appeared  under  the  above  heading 
111  the  June  luimber  of  The  Connoisseur,  limitations  of 
space  nnolved  the  contraction  of  an  important  paragraph 
describing  the  glazes  of  I-ung  Ch'uan  ware.  To  a  careful 
reader  the  expression  "  soft  surface  "  may  appear  un- 
iiitrlli',;il)lr  ;  "soft  as  distiiut  from  \-itrc(nis  surface" 
more  iie.niy  describes  the  char.u  teri-tiis  of  this  glaze,  and 
it  was  m  this  form  that  the  sentence  was  originally  drafted. 

Similarly  in  describing  the  dish  with  fishes  in  relief, 
mention  was  omitted  of  tlie  fact  that  the  fishes  were 
left  unglazed,  .uid  are  consequently  red  in  colour  (owing 
to  the  action  of  the  lire  upon  the  exposed  portions  of  the 
paste).  The  heightening  of  design  is  quite  remarkable 
in  this  case,  and  affords  an  interestin.g  example  of  the 
ingenuity  of  the  Chinese  potter  in  turning  natural 
properties  to  .irtistic  ,iccount. 


FORTHCOMING   ART   AUCTIONS   AND   EXHIBITIONS   (JULY) 


.•\.    .^ckermann.   -Water-colours    by    C.    li.    liritta 

L.   Stannard  :     also  Old  Sporting  Prints. 
Agnew. — Equestrian  statues  bv  H.  Haseltine  (to  is 
Carroll  Gallery.      I.andstai.es  bv   Daubn^nv.   W 

Turner,    and     K      WiLson  .      Portr.uts    l,v     Ke\ 

Kaeburn.    X,   Hone,   and    l.elv, 
Chester  Gallery,      Works   bv    N     H      I,    Hand.    V, 

K.   Meyerheim.   .iml    W,    W.itkms 
Collector's   Gallery.      Mochrn    I'l.  tuns,    lir.iwim: 
J.     Connell.— Etchings     by     Whistler.     I  >,      \.     (a 

M.   Bone,  and  M.  I  lev, 
Debenham,    Storr.— 1  Hijrts    d'.Art.    I'l.  tare.    Mu-.u 

strument.  Book,  China  Sales  14th.   =jth.  otii)  : 

lerv.    Silver    (5th,    oth,    7tli,    utli.    1  Uh,    ittli 

20th,    2ist,    26th,    27th,    jSthK 
"  Dorien  Leigh."      Inman   Kno.x's  Sculptures. 
Eldar  Gallery. — M.  Asselin's  Water-colours. 
F'rench   Crallery. — British  and   Foreign   Pictures. 
Frost  &  Reed. — See  under  Provincial. 
Grafton    Galleries.  —  International   Societ\-, 
Greatorex   Gallery.      Ittchmgs   bv    l'",    S     I.nnisc 

Blampied,      Trov,      fvinmv,     W       l.<'e     Ibmkc 

C.   W.   Cain. 
Hampstead  Art  C.allerv,— Mixed    l-.\lii!)itiiiii 
H.  H.  Harmer.— Stamp  Sales,   iiu  liidin^   1  ..lie.  t 

Capt.   van  der  Hvl.   K.X,,  ,inil    ,\.liiiir.il   Sir   I. 

mont,  (;,C.f5.    14th,    nth,   i.stli,   Jithl 


Harmer,  Rooke   &  Co.,  Ltd.     Stamp  Sales   (6th,   7th, 

.ith.  1  Jth,  I  Uh,  14th,  20th.  Jist,  -'3rd,  -'6th,  27th,  28th). 
Hodgson    &   Co.— Late   E.    Baxter's   Milton   Collection, 

.ind  other  Hare  Books   (12th,   13th). 
Knight,  Frank   &   Rutley. — Piano   Sale   (6th):     Jewels, 

Silver    (Sth)  ;     F'urniture,    Porcelain,    Pictures    (i.tIIi, 

22nd,   2yth). 
Leicester  Galleries.  —  Paul    Manshqi-   SLuliitiire;    W.   l.ee 

Hankey's  W'orks. 
Little  .\rt  Rooms. — S.  M.  Litten's  Fantasies. 
T,  McLean. — Barbizon  and  Modern  Dutch  Works. 
.\facrae    Gallerv. — E.    .A.    Hope    Joseph's    Paintings  ;     T. 

.Austen   Brown's  I^ithographs. 
Mansani  Gallery.— .Mlied  .\rtists   (to  gth). 
T.  H.  Parker.'— Naval  and  Military  Prints. 
Puttick    &   Simpson.      (  Scr  Adi'eiiisemeiil  pages.) 
Sotheby  .Wilkinson  &  Hodge.  1  See  Advertisement  pages. ) 
l>     Cro.il     rii.>nison       Pictures    of   the    Barbizon    School, 

.111.1   bv   Daumier.   F.   Latour,  and    1.   .Maris. 
.\      r....tli       luiglish    l.aiulstapes.    Dutch    Water-colours, 

I'.t.  lungs. 
Walk.r-   Galleries.— F:arlv    IjikIisIi    Water-colours;     .Miss 

1    A   MacCarthv'sStatiiittes  itosth) :  Baron  Dan\ers's 
\u  lungs  (to  gth). 

PROVINCIAL     BRISTOL. 
Frost    &    Reed    (at    their    Clare    Street    C~.alleries). — J. 

(iNs.in's  P.untings  ;     D.   WooUard's  Etchings. 


''Decorated  Wooden  Ceilings  in  Spain,"  by  Arthur 
Byne  and  Mildred  Stapley.  (Hispanic  Society  ot 
America.       G.  P.  Putnam's  Sons) 

{Spain  (jccupifs  an  unujuc  a'sthutic  pusitiun  dnKnii; 
Western  European  nations,  inasmuch  that,  alone  among 
them,  its  arts  are  derived  directly  from  the  East  as  well 
as  the  West,  and  owe  perhaps  more  to  Persia  than  they 
do  to  either  Greece  or  Rome.  This  Asiatic  influence  is 
revealed  far  less  in  Spanish  painting  than  in  ceramic 
wares  and  architecture.  The  former  is  represented 
in  various  public  and  private  collections,  but  the  latter, 
unless  at  the  cost  of  a  journey  to  the  Peninsula,  can 
only  be  judged  by  means  of  fragments  of  decorative  wcjrk 
and  illustrations,  few  of  which,  unless  taken  specifically 
for  the  purpose,  show  sufficient  detail  to  be  of  practical 
utility  to  the  student.  This  latter  reproach,  however, 
cannot  be  levelled  against  the  sumptuous  folio  of  re- 
productions of  photographs  and  measured  drawings  of 
Decorated  Wooden  Ceilings  in  Spain,  by  Mr.  Arthur  Byne 
and  Miss  Mildred  Stapley.  It  contains  fifty-five  pages 
of  plates,  linen  hinged,  and  all  the  examples  illustrated 
are  adequately  described  in  the  accompanying  letterpress. 
The  authors  are  also  responsible  for  a  brief  but  able  and 
authoritative  introduction  t"  the  subject  contained  in  a 
separate  vnhime.  It  is  to  lie  regretted  that  this  is  issued 
on  far  too  small  a  scale  to  be  bound  up  with  the  plates, 
as  an  unattached  volume  too  small  to  be  placed  on  the 
same  shelf  as  the  folio  will  be  apt  to  become  permanently 
divided  from  it,  and  be  fiirgutten  or  overlooked  when 
the  latter  is  referred  to.  .\s  the  writers  aptlv  p(jiut  out  ; 
"  Considering  that  the  wooden  ceilings  of  Spain  are 
unique  in  Europe,  save  for  a  few  Sicilian  examples  dating 
from  the  Saracen  occupation,  it  is  surprising  that  they 
have  gone  thus  far  unrecorded  ,nul  have  never  been 
offered  in  collected  form." 

Old  decorated  ceilings — called  aiiesonados — are  abund- 
ant in  Spain,  and  are  of  remote  origin.  Examples  are 
mentioned  in  the  Latin  literature  of  the  fourth  and 
seventh  centuries,  but  none  of  these  are  now  in  existence, 
and  it  is  only  with  the  "  Moorish  occupation  that  the 
authentic  history  of  the  suliject  begins."  Thougli  the 
form  which  Asiatic  art  took  m  Spain  is  conveniently 
termed  Moorish,  in  reality  it  originated,  not  with  the 
Moors,  but  with  their  Arab  conquerors,  who  in  turn  had 
derived  it  largely  from  the  Persians.  The  Arabs  were 
skilful  carpenters,  but,  living  in  countries  where  wood  was 
scarce,  they  were  able  to  use  it  on  a  large  scale  only 
after  their  arrival  in  Spain  :  hence  their  special  prohcienc\' 
in    ceiling  -  making    dates    from    after    this    period.     The 


character  of  the  ceilings — in  southern  Spain  more  es- 
pecially— was  largely  influenced  by  climatic  conditions, 
which  "  were  as  unfavourable  as  in  Egypt  or  Arabia  to 
the  use  of  wood  in  large  sections.  The  heat  caused  it 
to  warp  and  split,  and  so  the  carpenter  cleverly  combined 
it  in  myriad  small  bits  to  cover  a  large,  often  vast,  surface. 
It  was  the  same  process  he  had  formerly  confined  to 
small  accessories  such  as  doors  and  window-screens." 
This  type  of  ceiling,  however,  was  by  no  means  universal 
even  in  southern  Spain,  and  often  an  open  rafter  ceiling 
or  a  beamed  ceiling  was  employed — "  this  last  treated 
in  a  way  very  different  from  the  trabeated  covering 
familiar  to  the  rest  of  Europe."  When  the  political 
power  of  the  .Moors  terminated,  their  artistic  influence 
still  remained,  for  Moorish  craftsmen  were  employed  by 
their  Christian  conquerors,  and  in  this  way  was  evolved 
what  is  called  the  "  Mudejar  "  style — a  blend  of  Asiatic 
and  European  elements  both  structural  and  decorative. 
The  Mudejar  craftsmen  flourished  in  the  south  of  Spain, 
and  before  the  last  of  them  had  been  expelled  in  1609, 
Spanish  carpenters  had  learnt  their  art,  and  continued  in 
their  traditions  for  many  generations.  In  the  north 
of  Spain,  where  iloorish  influence  was  less  predominant, 
the  beamed  type  of  ceiling  is  almnst  universal;  but  it 
IS  also  piipular  111  the  south,  and  its  origin  has  been 
variously  ascribed  to  Europe  and  Asia,  though,  as  the 
simplest  means  of  constructing  a  .shelter,  it  was  probably 
common  to  both  continents.  All  the  Spanish  provinces, 
with  the  pi>ssible  exception  of  C.alacia — a  country  scarcely 
ever  in  contact  with  the  Moors,  and  too  poor  to  attract 
their  expert  artisans  within  its  borders — were  permeated 
with  Moorish  artistic  influence,  which  penetrated  even 
into  France  ;  hence  practically  all  the  ancient  Spanish 
ceilings  are  distinguished  b)'  marked  Asiatic  traits.  Of 
purely  Moorish  ceilings  uninfluenced  by  Christian  direction, 
the  only  considerable  example  now  extant  is  the  one 
recently  uncovered  in  the  former  mo.sque  at  Cordova, 
where  it  had  remained  concealed  by  the  plaster  vaulting 
erected  over  the  aisles  when  the  Christians  converted 
the  mosque  into  a  church.  This  is  thought  to  be  the 
ninth-century  celling  so  praised  by  .\rab  poets,  and 
belongs  to  a  typical  yet  simple  Oriental  type,  the  face 
being  carved  in  a  beautiful  and  elaborate  incised  pattern, 
originally  heavily  gilt,  and  mounted  on  supporting  boards. 
A  gap  of  several  hundred  years  intervenes  between  this 
and  the  next  earliest  specimen,  for  this  is  the  only  ceiling 
preserved  which  dates  back  further  than  six  or  seven 
centuries.  The  older  forms  were,  however,  repeated, 
,iud  in   the  superb  series  of  illustrations  are  to  be  found 


llie   Connoisseur 

examples    ol    every    typi-.      ( )ne    cil    tin-    mo-,t    interesliiii;  accmiiit    (if   tin-   emsses.    Iniilds    up   ,t    mnviucinf;    case    in 

(icitliic    ceilings    is    that    <)(    the    l,imou->    .Imster-,    of    llu-  su|)]K)rt  of  tlieir  seventh-century  origin.      The   Newcastle 

nuinastery  of  Santo   Don^ingo  de  Silo^,   .1   Minplr   Ix.inieil  cross  stands  where   it   was    orifjinally  set   in   the  burying 

constrnclion   erected    by   captive-    ^\-»^\•.   111    the   late   four  },n'<>iii«l    attached    to   the   Church    of    St.    Culhbert.      Only 

teenth  or  early  lifleenlh  ceiitur\         1  Ins  is  entirely  dc-vid  the  shaft   remains.   ,1   tall   he.idles-   blo<  k  of  hard,    rather 

of  c.nMiii;.   .iiul   Is  dipriuleiii    upon   p.iinlini;  .done   for  its  co.ii  se  Hiaim-d,     i;rev    sandstone,    risiin;    ij    feet    o    inches- 

embellishment,      l><t.nls  ,,l   the  s.  h,  iiie  ol   the  dec.i.ition  from    its  l).,-.e       .\11   tour  sides  of   it   .ne   richly  decorated, 

are  j;iven  111  colour,   the  repio.hi,  1  ion   well  sim,i;estiiin  the  bul    the   ucst    l.ue  .^f  it      the    front  of   the   monument— is- 

sumjitiK.usness    of    the    oriiiiii.il       Anotlu  1    siiperl)    cc-iliny  ol    sjiei  i.lI    interest    .is    bearing    the    inscription,    and    im- 

i-th.itol   the  ch.iptiridom  ot    lohdo  (  .ilhedr.d,  lieloii^ini;  meili.ilely    above    it    .1    finely    conceived    ligure    of    Christ, 

to  the  siMeeiilh  (eiitui\       Then  llieie  is  til. It  ol  the  ,\udeii  .Hid  o\er  this,    John  the    Baptist   with  his  laml).  wliile  at 

ci.i,    N'.il.iui.i,    whuh,    tlioni;h    distiiuth     Keii.nss.iin  c,    is  the    fo.  ,t    is   ,1    l,ili,,ner   with    his   hawk.      The   re\-erse   facc> 

ch.u.u  t.iis,-d    l,\     M,„,r,sli   del. ills    to    he    loiiiid    nowhere  is    oci  upied     uilh    .,     .  onveiil  loii.illy    treated    vine,    fronx 

bill  111  Sp.iin        I'.ut    l,u  k  ol   ^|,!,,-   IoiI.hK  ,in\    ,itteiiij>t    to  whii  h    birds  .mil    l.e.i-,ts  are  eatint;  the  ripe  grapes;    and 

meiilioii    iiidi\idii,ill\    llie   .eiliims    1 1 1  u-i  i,,  1  ed       Sulli.i-    to  the    two    sides    ,i!i-    d,(  orated    with    panels    enriched  with 

s.i\     th.it    tlie\    ,ire    ,idmii.ilil\    sil,,  ted    to    e\em|)lif\-    the  lloia  I  .iiul  ,L;eomet  111  .il  designs.     Tlie  inscripti<ni,  translated 

more  (  in  ideiil.il   t  \  pes  of  tins  pe,  iili.irh    iiiteresting   toriii  mto   moilerii   1-.iil;1is1i,  niiis;   ■'  This  slender  sign  of  \lcti.ry 

of    Sp,ini-,li     inliitei  line        llie  (  irieiit,il    ileiiHiit    111    them  ( \  ii  t  or\   be.ieoii  I     llw.ietred    ,    ,    ,    set    up    to    ,\lefntli.    a 

1-    r.ncK-    .ii;gre-.suel\     pniiiouiiieil.    bul     \rt    siilith     per-  king  .mil  son  ol  (lsw\;'      ,Mcfrit  li  is  known  to   have   lived 

me    te-    thrill,    mvesiiim    ilu-m    «i;li    ,,    ili,t  in.  Hon    uiiupii-  iluniiv  t  lie  se\  intli  i  eiii  ur>-,  I  he  l.i^t  nieiition  of  him  being 

.md  Lisiiii.itiiig,  whuh  m.ikes  Iheiii  .1  pei  iili.iii\   iiiteresling  111   III.)        It    the   ins,  niilion    is  .miheiitu.    .ind   there   is   no 

sluil\        l-ull    pistil  e    h.is    been    dinie    to    then     be,ml\-    in  re.ison    to    doubt    it,    the    c  n.s^    must    h.ive    lieen    erected 

this    iiihi,,    issneil    bv    the    Ihsp.ini.     Soueiv    ol    .\menr.i.  .ilter  oo,.   bm    m   .,11    pri,l,,i|,ilitv  only  ..    lew    years   Liter 

whuh    ni,i\-    be   siiniP^K    ivioninieiiileil    to   .in  liiteits   ,ind  .iller     .MiliitlTs    death      bul      uitliiu     ,i     eomp.ir.itnelv 

-tiideiits  .is  wi.rthiK   illust  r.iti  ii^  i.ie-  ol  tlie  iiios!  .it  t  r.u  t  i\e  short  time  ol  it  ,    lor  his  w.is  .i  repiit.itii.u  not  siitiicieiitly 

foi-iiis  ol   Sp.misli    Miiir„|iii-   ,111  loftv  to  ins].iri    Liter  gener,itioiis  to  enshrine  his  memory. 

lliiis     the     iiisinption     oil     the     monument     conclusively 

"The   Arts  in   Early  England,"  by  G.  Baldwin  Brown,  points  to  it  being  ,i  se\-.-iitli-i  eiitury  work,  and  its  design, 

M.A.     Vol.   V.       (John    Murray.       30s.    net)  einbellislnueiits.   .ind    the    nines    in    whuh    the   inscription 

DruiNi.     p.irt     I.I     the    si-Miitli    .riitiir\,     ,\ortli iiiii I in.i  's    written,    .ill    belong    p.    this    period,      IVoh'ssor    Brown, 

,i].pe.ir.'.l    .lestim-d    to    bring    tlu-    leuiiin.l.-r    ..I    f-aigl.m.l  "I"'   b.is   h.id    the  .i-isLmi  .■   ..I    I'n  .less,  ,r    lilytli    Webster 

un.h'r    Its  sw.iy       It    w.is   not    only   the   most    pi.wiaiul   ,.t  m    de.iling    wiili    the    plnloloyi,  ,,1    ,-yi,l,-iu,-    ,.f    the    runic 

the    se\eii     king, I,, ills     lonstituting    th,'     ll,'],t,ir.  In  ,    but  iiisi  n|.tioiis,    ininiil,-l\    .-.x.,  iniiu-s   e\,-r\-    point,    .md    draws 

.ils.i   ti...k   th,-   leiil   111    religion,    lit,  r.itiire,   ,m,l    ,.r;        ll.ul  from  tln-m  i  nmul.itiv,-  pro.ifs  th.it  the  ,r..ss  is  ol  s,-veiith- 

it    not    bei'ii    lor   the   siibsnpient    iLmish    iny.isii.ns,    uhuli  century    ongiii.      The    Ruthwell    cross,    wholly    siiiiiLir    in 

nltiin.itel\-  ,.\  ,r«  lielme,!  the   N,  .rtliiimbn.,n   king, loin,  it  is  thar.icter,  is  ,.bM,  uislv-  ,.,.iitemi>.  .r.ir\- ,  but  further  e\iileiici' 

pn  b.ible  th.it  the  r.ipit.il  ol  tin    h:ni].ire   might  \\.\\y  been  is  .iflordi'd    b\-    the   st\l,-   ,,l    the   f..tin   ins,  npti,.n   ,.n   the 

Vork  instead  ol    Li.n,L  ii,  .mil    I-aighsli  speech  be  baseil  on  Litter   inouuineiit,    ,.n,l    th,-   fait    th.it    it   was  erected  m  a 

the  dialect  of    the  iioHli,-ni   louuties  instead  of   those  of  ilistri,  t    whuh    w.is   l,.st    l>\-    tlu-    .\,)rthumbrian   monarchs 

the  south.      This  bn,  I  p,-no,l  i.l   .Northumbrian  hegem..n\-  sli,.rtl>     .itter    tlie    ili,isi\e    battle    of    Xechmere    in    (lS,. 

1,-lt    behiiiil    It    p,-riu,iiieiit    results   in    the    form   of  some  ol  l-apialh   vain. il.le  , is  I'rolessi  ,r  Brown's  e.xh.iustne  .icc.unt 

th,'    liiiest     moiiiimeiits    ol     ,\nglo-S,iN..n    .in,    .md    these  of  the  J5e\\i.istli- .mil   Kiithwi'll  ,  r,.ss,-s  .ire  his  desi.ri)itions 

lonn  the  tlunu-  ol   th,-  liftli   \,.liim,'  ol    I'rofessoi    B.ildwin  of   the   ntonuments   i.l   ,i    similar   n.iture   in   Calloway   and 

Browns     griMt     work       He     writis     i.n     the     well  known  at    Hartlepool,   and  of    th,-    Lindisf.iriu-    < '.ospel-bouk,  the 

cross,  s   .It    Bewi  ,istl,-.    111    I  iiiiib,-rl,mil,    ,,nil    ,il    Kutliwell,  t  irmsidi-     bowl,      .mil      St       I.  utlil.H-rt's     cottin.        Though 

in    Hiimlni-ssliii,-,    th,-    i  irinsnle    bowl    ,it    ^",lrk,   ami    the  p,-rh.ips    he    is    .i     hitle    iiKliu,-d    to    imder-estim.ite    the 

l.imoiis     illumm.ite,!     iii.mus,  niit     ,.i!l,-,l     th,-     Im^pth     ,./  import. iiae    ,.l    f, .reign    nisj.ir.itu.n    in    the    i.roilnetion    ,if 

Liin/!sl«iiu\    n,.w    .it    the    British    Mus,-um       Hies,-,    with  these    w,irks.    \  et    In-    sums    up   .ill    the    e\  i,li-nc<-    of    their 

the    /■mil/;'.   Ci(s/ii7,    ,ils,.    .it    the    luitu.n.il     tr,-,isuri-|ionse  origin  in  su,  h  .i   ci.mi.h-t,-  .md  .luthorit.it  ly,-  nuinuer  th.it 

in    l-iloomsbur\'      ,ind    Lit    for    u  .iisiilei.itii  m    m    .,    lutnre  th,-    re.uler    is    pLueil    in    .i    ]i,.siti..n    to    exercise    his    own 

volume      .in-  .imi.iv^   tli  ■  gi  i  ,i  t.st   ,ii  In,  \  em.-iil  s  ,  .1    .Xn-^L,-  judgment    mi    this    point.       The    \olnini-,    like    th,-    others 

Saxon  art       Th,-  two  ,  ross.-s,  simiLir  in  stsL-,  ili-si;.^ii,  ,,n,l  ,.l    th.-   s,-ries.    is   w,-ll   illiistr.it, -,1. 
tre.llment,    ll.iye     b,-ell     a,i,-pt,-,l    by    ,ill    .irdl-eoli  .gist  s    ,is 

b,  longing  t,.  the  s.imi-  p,ri,.,l  (,,ner,ill\  this  h.is  b,-,  n  "  Barbizon  House,  1920,"  by  D.  Croal  Thomson.  (Pub- 
sit  ,lo\Mi  .is  th,-  l.itlii  p.iit  ,.r  thi-  s,\i-ntli  ii-iitur\.  but  lished  by  the  author,  8,  Henrietta  Street,  W.l.  21s.net) 
111  i.ii  J,  (  0111111,11,1, It,. 1,  l\i\..ir,i  .111.1  .111  .\meni  .111  writer.  l-'NC<irR.-\GKt>  by  the  success  of  .1  similar  publication 
I'rolessor  (  o,,k,  ol  N'.il,-,  .issigiinl  these  spLiulul  works  for  ml. 1,  Mr,  1 ),  (ro,d  Thomson  gives  an  illnstrateil  record 
..I  .111  to  the  twi-lllh  i,iitiir\-  N,-itli,r  \Mit,r,  howivi-r.  of  th,-  moi.-  imp..rt.iut  ol  th,-  w-,.rks  ..I  .irt  th.it  li.ivc- 
h.iil  111, llie  . I  sp,-,  i.il  stiiily  ol  ,-,irly  l-aighsli  ,irl,  ,111,1,  though  ].,.sse,l  tlir,.iigli  |-;.irbi/,on  H..use  during  the  yi-.ir  i-uo. 
tlu-ir  ,.i.inions  ..luseil  .1  httli-  lluttir  ,.f  .-x,  it,-in,-nt  .it  the  II  other  ol  the  li-.uling  picture  d,-.il,-rs  would  follow  .,u 
time  they  w,-re  111, i,l,-,  the\-  \\,iii  )iv,ii  ti,  ,ill\  in.  coii\-crts,  simiLir  Inns  we  s|,oiil,l  get  111  tnn,-  .111  illustrated  ci-nsus 
I'r,.l,-ssi.r  Br..wn,  like  .ilim.st  .ill  tin-  otlnr  .-xperts  ,  .1  .ill  tlu- gr,-.it  pictur,-s  111  the  country  :  but.  unfortun.itely. 
on    tin-    siibj,-,t,    .id,.|.ts    th,-    ,.rth..,l.ix    \-ii-w.    .111, 1    in    his  most    iiri.pnet..rs  ..I   g.illenes  .ip]ii-.ir   to  desire   t..  di.iw  a 

188 


The    Connoisseur   Bookshelf 


veil  over  the  transactions  in  wliich  thoy  have  been  en- 
gaged, probably  thinking  that  a  more  open  course  would 
afford  clues  to  their  clients'  tastes  which  might  be  utilised 
by  rivals.  The  most  noteworthy  facts  regarding  the 
works  of  art  passing  through  Barbizon  House  are  the 
divergency  of  their  styles  and  the  general  excellence  of 
their  quality.  The  thirty-five  examples  selected  for 
illustration — all  of  which  are  finely  reproduced  either 
in  photogravure  or  colour — include  modern  works, 
examples  by  great  English  portraitists  of  the  eighteentli 
century,  and  two  representative  fifteenth-century  Italian 
old  masters.  Among  the  first  category  there  are  Rossetti's 
Bocca  Baciata,  an  impressionistic  water-colour  by  Turner 
of  Ehyenbreitstein.  and  a  delicately  coloured  crayon  by 
Whistler  of  Venice.  Examples  by  Cameron,  Clausen, 
Brangwyn,  and  Sargent  go  to  make  up  the  representation 
of  the  modern  British  school.  Barbizon  and  the  modern 
French  and  Dutch  painters  are  exemplified  in  pictures 
by  Millet,  Rousseau.  Daubigny,  Diaz.  Jacque.  Corot. 
Bosboom,  Israels,  the  brothers  Maris,  and  others  of 
equal  importance  ;  while  two  landscapes  by  Gains- 
borough and  portraits  by  Raeburn,  Hoppner.  and  Goya 
illustrate  English  and  Spanish  art  about  the  borders 
of  the  late  eighteenth  century.  Many  of  tlie  rei>ni- 
ductions  are  attractive  enougli  for  framing,  and  the 
text  accompanying  them  and  the  well-written  mtrodiictinn 
add  much  to  their  interest. 

"  The  Pewter  Collector,"  by  H.  J.  L.  J.  Masse,  M.A. 
"  The  Collectors' Series."  (Herbert  Jenkins.  7s.6d.net) 
Readers  of  Mr.  Masse's  earlier  book  on  pewter  could 
hardly  hope  that  he  would  find  sufficient  fresh  material 
to  make  it  worth  his  while  to  compile  a  new  and  distinct 
work  on  the  subject  ;  yet  the  writer  has  achieved  the  seem- 
ingly impossible,  and  owners  of  Mr.  Masse's  Pewter  Plate 
may  be  recommended  to  secure  also  his  Pewler  CoUeclor. 
The  new  volume  is  not  conceived  on  the  same  lines  as  the 
earlier  one,  and  there  are  various  items  of  information 
contained  in  either  that  are  not  common  to  both  ;  but 
the  most  important  additions  are  the  full  lists  of  the 
names  of  pewterers,  with  the  dates  at  which  they  practised 
and  the  illustrated  catalogue  of  their  touch-plates.  These 
two  items  in  themselves  are  worth  more  to  the  collector 
than  the  moderate  price  asked  for  the  book,  and  constitute 
a  feature  of  great  practical  value.  The  list  of  pewterers 
contains  the  names  of  nearly  2,500  makers  who  flourished 
between  the  fifteenth  and  nineteenth  centuries.  Mr. 
Masse  has  been  nearly  forty  years  in  compiling  it,  and 
gratefully  acknowledges  the  assistance  of  Mr.  Howard  S. 
Cotterell  and  Mr.  M.  S.  Dudley  Westropp  in  furnishing 
him  with  the  names  of  a  number  of  Irish  makers.  Pro- 
vincial towns,  such  as  Bristol  and  York,  are  also  represented 
in  the  list,  which  is  sufficiently  complete  to  afford  a 
collector  a  good  chance  of  finding  out  the  period  of  any 
maker,  whether  his  touch-plate  is  recorded  or  not.  The 
touch-plates  nicluded,  taken  from  the  originals  at  Pew- 
terers' Hall,  number  well  over  a  thousand  ;  accur.ite 
drawings  are  given  of  the  entire  series,  which  are  also 
individually  described,  and  the  names  of  the  pewterers 
using  them  identified  when  possible.  .Mr.  Masse  affords 
valuable  advice  on  the  collection  of  pt-wter,  its  clearising 
and  restoration,  proper  display,  and  \alue.  There  .iri' 
chapters   on    the    standards,    forms,    ..rn.imentation,    .lud 


history  of  pewter,  .uid,  indeed,  lueiill>' expressed  niforma 
tion  on  every  theme  which  is  likely  to  prove  of  interest 
to  the  collector.  The  illustrations  are  numerous  and 
well  selected  ;  there  is  a  good  glossary  of  terms  and  an 
index ;  and  altogether  the  book  may  be  recommended  as 
a  most  valuable  addition  to  the  excellent  "  Collectors' 
Series." 

"The  Pottery  and  Porcelain  Factories  of  China,"  by 
A.  L.  Hetherington.  (Kegan  Paul,  Trench,  Trubner 
and  Co.,  Ltd.      10s.  6d.  net) 

Mr.  .\.  L.  Hetherington  has  done  useful  work  in 
compiling  a  map  of  China,  showing  the  situation  of  the 
various  celebrated  pottery  and  porcelain  factories. 
Their  names  are  clearly  marked  in  inks  differently  coloured 
according  to  the  periods  in  which  the  factories  were  in 
active  work.  Thus  those  originating  in  the  T'ang  dynas- 
ties are  printed  in  green,  those  in  the  Sung  and  Yiian 
dynasties  in  red,  and  those  in  the  Ming  and  Ch'ing  dynasties 
in  brown.  The  colours  are  clearly  discriminated,  and 
as  in  addition  to  the  factories  only  the  names  of  the 
provinces  and  those  of  a  few  of  the  principal  modern 
towns  (printed  in  black)  are  given,  it  is  easy  to  locate 
the  situation  of  any  individual  factory.  The  map  is 
accompanied  by  two  tables,  in  the  first  of  which  the 
factories  are  arranged  according  to  provinces,  and  m 
the  second  according  to  dyna.sties.  These  considerably 
facilitate  the  work  of  reference.  The  only  confusion 
that  may  arise  is  when  a  centre  has  been  connected 
with  the  ceramic  production  during  more  than  one  of  the 
three  periods  under  which  the  second  table  is  classified. 
In  cases  like  this  Mr.  Hetherington  has  contented  himself 
with  indicating  the  association  of  the  centre  with  the 
earliest  period  only.  One  would  have  preferred  if  its 
connection  with  the  other  periods  had  also  been  indicated. 
This,  however,  is  a  matter  of  trivial  importance,  and  the 
\olume  will  admirably  sers-e  for  the  purpi:)se  for  which  it 
is  intended  ;  that  is,  as  a  useful  auxiliary  to  collectors 
to  enable  them  to  find  where  the  chief  centres  of  pro- 
duction are  located,  mentioned  in  Hobson's  Chinese 
Palterv  and  Porcelain,  and  other  standard  works  on  the 
subject. 

"A  New  Book  about  London,"  by  Leopold  Wagner. 
{George  Allen  and  Unwin.     lOs.  6d.  net) 

Mr.  Wagner's  book  contains  .seven  chapters,  all  of 
which  are  concerned  more  or  less  with  interesting  objects 
and  places  in  London  generally  ignored  by  orthodox 
guide-books,  and  consequently  overlooked  by  the  public. 
Many  of  them  are  of  great  historical  or  literary  renown, 
and  the  author  well  deserves  the  thanks  of  all  Londoners 
for  introducing  them  to  many  quaint  and  erstwhile 
famous  haunts  of  bygone  celebrities.  He  writes  with 
a  full  knowledge  of  his  subject,  and  conducts  his  re.ider 
to  all  (|uarters  of  the  metropolis  and  the  inner  suburbs  ; 
and  every  one  of  his  fascinating  pages  is  replete  with 
curious  facts  which  the  average  Londoner  has  either 
never  known  or  forgotten.  Thus  few  of  the  many  people 
who  pass  the  Mansion  House  are  aware  that  an  earlier 
iirticial  residence  of  the  Lord  M.iyors  of  London  exists. 
This  is  Williamson's  Hotel,  New  Coifit,  Bow  L<ine, 
which  served  the  purpose  from  the  time  of  the  Great  Fire 
until    the    present    more    stately    structure    was    built,       .\ 
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sidiT  nr  more  ..f  Ihr  <.l(hr  inns   in    ilic  ,ily  .mil   Milnirbs,  Inice  the-  (levcldpiuciit  iif  tlu-  .ulist's  t.dcMit.      One  wmild 

;ill    h:ninto(i    In    curiiius    incmoin--   dI    iIu-    ]i.i-.t,    and    slill  say,  indeed,  thai  he  lius  lUHintained  much  tlic  same  outlook 

retaiiiins   mm  li    lIu-   s.mir   .ispn  t    a-.    tlic\    dni    in    iMTiur  while    paintiiiK    the    entire    series,    varying    his    handling 

centuries,  .uc  In.  .ii;-;lil    In  the  re.idei  s  imtiK-,       riien  In-  is  sli^liily    to   accord    with    tlie    subjects,    but    showing    little 

inln.ducr.l  to  tin-  ..Id    siippiT  ro,,m, .    lIu-   (\(ler    cell.ir  m  dilference    in    eitliir    I ■    or    colour.      Willi    one    or    two 

.M.iidrn    l.,inr.   win.  li   li-un-s  in    IIi.k  iicr.iy's   /',»(/<■»»;%  .is  cxcepti.}ns.    Ih.-    .ip  ul  in.nts    tli.it    .Mr.    (i.iy    silected    lor 

the    "l..nk    kitihrn':     l'.\Mns\    su|.prr  i  ...mis    in    (..v.ul  d.-|>i.  tiir.;     ,ir.'     .ill     distinctively     l-'rench.     both     in     their 

(..inlcn.    suppos.d    t.i    b.'    (In-    '(.iv.-    ..I     lliini.nu    "    in  ih-.  ..r.i .iiid  .  .  .ntents.      He  "  has  been  en.imoured  with 

/7j,    .V,. ,',..»/.  s.  .ind  n..\\  ....  npi.-.l  In   III,-  .X.iti. mil  Sp.irtin'.;  tin-   i.ii.-   IiimiiI\'  oI   tli.il    wonderful  epoch,    the  eighteenth 

(  liil.  :      the     K..\.il     .\. I. 1.11, 1.-    (..ill.r\-.    n.,w    (..ilti's.    .in, I  .cntiny   in    h'r.iii.  <■.   .in,l    bv   th,-   ni.-in..ries   sni;gested   .ind 

v.iri..ns    i.tluTs       bniih,!     .Ii.q.t.i,    ,l,-il     with     1  )k  U.ns's  .,  w.i  k.-n.-.l   bv   lli,-s,-  .,1.1   r.„.ins.   .in,l   h,-   h.is  limited   them 

Ihuiiils     ami     ll:<^li-hi,s.      /',i,;-i  ii     Cnnn^ili,'^.     pl.u  e^     (>/  uitli.i    li,Mit    lull   ,.1  .i  pinv,  i.i  li,,n  an, 1   love."      .More   th, in 

li.n/ilv  Kcfif^hiueiil.  .111,1   lhst.au     larnii-..      .M,,st  of  tli,-s,-  iu..sl    .iiliM,.    h.-   h  l^   lli,-   p,,w,-r  of  suggesting  m  a  subtle 

thenu'S    luuc    l),in    .1.   ill     uitli    b.f..r.',    I.ul     Mr     W.i-ii.-i  in  inner  the  person. dity  of  the  former  as  well  of  tile  i)reseut 

ll.as    succeedeil    in    liiiiliic,;    .ilmml.i  ii.  ,■    ..I    iiil.i  ,•  ,liii'^    .ind  luli.ibitants    of    the    ch.irming    old    ap.irtinents    whicli    he 

unexploited  m.il.ii.il   (li  il   will   b.-  .piil.-  h.sh   |.,  lli,-  .^i,-.lI  Ii.is   so   deli.ghtfully    d,-lineated.      Though    he   never   intro- 

m.i|oi-il\-  ..f   Ills    i.M.l.-r,.    ,111,1    whnli    is   reliiliM   with    sn.  Ii  ,|ii,-,'s    ligiin'N    in    lli, -in.    tli,T,.    is   .ilw.ivs   the   sensation   of 

giiNio  .111.1  u.mIiIi  ol  .iii.-,,l.,t,-   tli.il    ,\,n  th,'   l,«    who  .11,'  liniu  in     .., ,  ii[.  it  i..ii       Th.-     pl.itcs,      b -ing     unl.irtun.itely 

.ilr,M,l>-   .ic, pi. mil,-. I    uilh    Ih.-s,'    l.uts    will    liii,l    his    b.,..k  .ill    in    in.  .n...  hi.  ,ni,'.   ,   in   ..nl\-  sugg.'^t    th,-  ,1,'licatc  colour 

lull   o(  las.  Ill  ill. m.  ..I    Ih,'   ..ngiiiil    piiiiliii'^s.      \'\\r\- ,   li. iw,.\-i-r.   convey   their 

.itiiiospli,-n.    I,,  liic^  .111,1  bro.id.  scniii-nt   h.uidling,  at  once 

"Water  Gay:    Paintings  of  French   Interiors,"  edited,  ln-,\   l.i,  il,-,   ,iii,l   cxplHit.   s.,    tint    the   spectator   is   never 

with    an    Introduction    and    Notes,    by    Albert    Eugene  l.fl  in  ,l.mbt  .is  t,.  tli,' pr,,  is,.  f,,nn  ,.f  ,iny  object,  Iiowever 

Gallatin.       (E.   P.  Dutton   &   Co.,    New  York.     Limited  luiniit,-.      Hi,-    n,.t,s   snppli,-,!    bv    Mr.    <;.ill.itin    are    more 

to  "SO  copies   at    ."^i   )  , ,  ,ii,  .■in.'.l    willi    th.-  i-,...in,  ,1,-pi.  t.-.l   tinn    willi   Mr.   Cay's 

1  iri;i.\..  r..  .-Ill    \.-  Ms  .1   v.i.^u.-  h.i^  b.-.'ii   in  i  ir.;ur  it.'.l   l..r  ,,,  In  il  w.uk       In  ^.  .m-  instances  they  describe  the  colour 

pi,lur,-s    ol    iiil.-ri..r^  .    iiol.    .is    in    ..l.l,-r    il.iys.   , li-p.-n. I.'iil  ol     \-.iri,.iis    ..li|i-.  u    ,|.-lnieated,    but    generally    they    are 

I,,,    th,.]!-   ,!ii,.|    inl.-rcsl    u[,..n    the   li'^iircs    iiitr,  ..lii.e.l    ml..  ,,  mlin,-,l  t.i  p  irl  i,  ul.  ."s  ..(  the  ownership  of  the  apartment, 

th.-iu.    but     n-lving    whollv     h.r    tli,-ir    .ittr.i,  ti,.n     ,iii     th.'  th,-   sivle   in    which    it    is  ,ler,,r.it,"l.   .imi    th.it   ,,f   s,im,'   .,( 

biMiitv    .111.1     .i,l..nim,-iits    ,.(     Ih,'    r.,..iu    il.'pi,  le,!        Mr  th,'    prmcipil    pie,.,',   it    ..,,iit.iin,.      In    this    w.iy    the    book 

( ;.ill.ilin.  Ill  Ins  nilr.i.liK  hoii  t.i  Ml ,  W.ilt.T  I  ;.i\''s  p.iintings  b,',,imes    less   .'i    rec.ird    of    Mr.    i;i\''s    pictures    th.'in    an 

,,l    Iniuli   inti'ni.i,.  ,r,',lils   tli,-    l.ill,r   \Mtli    iuikiii'4  this  illustrated  catalogue  of  lilty  hreii.  Ii  interiors,  beautifully 

1.1,1,1. .1,    ]...piil.ir        Ihit.    Iliiii.   .Mr    (.ill.itin    is    .i  ppi  r.iil  K'  pr.'s.-iited.    but    .iiipirentK-    ilr.iwin.^    their    chief    interest 

n,,i    .,,.pi.,iul  '.I    «itli    111,'    u.irk   ..I    Mr     I'     W"      \,lim.iii,|  I,-,,  Inmi  tli,'  ,irli,try  ..f  I  h.'  pr.'M'iit.uions  th.in  the  beauty 

Ml-    K.ink.n  111  th,' s.iin,' nii'lh-r.  will,  h  his.il, ,,m.,imIIv  .md    p.-rl.-,.  ti.  m    ,.l    th,'    .,l.|,-rt,    p.,rtr.ivc,l 


il|,.r,l,',l    tli,'in,'s    f,.r    .Mr     S.irm'iit    ,in,l    Sir    |..liu    I, 
rh.'U    tlu'n-    .in-    \',in..ii,    ,  .  .ntin.-nl  il    .irtKts    \\ith 


"Auckland   Municipal  Art    Gallery  and   tlie  Mackelvic 
w..rk    th,'    .iiilli.ir    is    b'lt.i     .i, .  pi  iiiit,-,l       MM      j.n.pi.s  Collection:   Illustrated  Catalogue."    (Municipal  Gallery, 

Ml.in,  111'.  \ilh,'liii  1  l.iniin,  rslu.i.  M.iiin.  .•  I,,,br,..  .111,1  ,,tli,  T,  Auckland,  New  Zealand.      2s.   net) 


ip  .ill  tl 


.f    th,'    Citv    .\rt    ('..ill, TV    ,.f    .\ii,  kl.. 


,il    int.'n..r    |,.  .rlr.utist,.    in,piri',l    bv    Mr    Civ's   work,    but  .\.'w     Zc  il.m.l.     wlii,.li     li.is    ben    ],iintly    lulled     by     the 

,.111  nii'ivlv  s,i\    of  tlu'iu  th.it  th.'V  p.iint  th.'  s.im,-  ,.l.is,  ..I  Citv  (..iin.il  .mil  the  .M  ickelvie 'I'mstees.  is  ,i  well-mount, ■(! 

snbi,'.  t.   en  h    «illi  .1  111..!-.'  ..r  l,",s  in,|i\-„|iMl  .,ntl..ok  .111,1  piibli,  ,i  ti.  .n.    .  .  mti  iniii'.;    iium, Tolls    illustr.iti.m,.    .iii.l    .in 

t,-,|iiii,pi,-        ill. .null     Mr      Ci\-     Ins     been     ,iii     .„,i,i,.iiil  mi  r.  „ln.  ti.  .il   .in.l    lis,'lul   bi.  .'^r.iplii.  .il    n.  .1,'s  .  m    th.'  .irt  i>ts 

exhibit.. r   111    lii'^lm.l.    Ins   «,.rk   is   bi-tt.r    kii..un    lu    I'.iris  r,'pi-,'vnt,',l    b\'    Mr.    John    li.irr,    iiir.it,.r    ..I    tlu'    ,:;.ill,'ry. 

.111,1     N,'W     ^■,.l■k     Ih.iii     111     l..m,|..n        ll,.rii     in     1  1  ni.^li.im,  [h,-  ,  .  .ut.'iiN  .  .1   th.'  l.itt.-r  inclii,!.-  .i   niimbi'r  of  ex.imples 

M.issi,  liusi-tts.  Ill    iSv.  h,'  migi'.it.'.l  I.,  th.'   Ir.'U.  h  i.ipit.il  bv     or     .ittnbuleil     to    cut  incut. il     ,.1,1     lu.isters,     ,i     tew 

twi'iitv  yi'.us  l.it.'r  ,111.1  t....k  uj.  his  ivsi.l,-u,  ,■  there.      Sin,.'  l''.iiglisli  ,'U;ht,','nth-i  entiirv  pi.tiiri-s,  an,l  .i   representative 

then  h,'  h.is  u,.n   for  liinis.-lf  ,1   ilistnignisli,.,!  pl.i,:,-  .iinoie^  ,  ..ll,-,  ti.  .n    .,1     luod.'ru     I'.imlish     works.      .\mong    the    oil 

th,'  <,.l,.nv  ol    li.r.'i.Lin   .iitists.    b.-in;.;  .i   fr,'.pi,'iil   I'xhibilor  piiutin.gs  are  works   bv   -Mini   Tadema,   .\rnesby    Brown, 

.It    th.'   Siloii,    .111.1    li.iMii'^    b,','ii    111,1,1,-   .111    ..Mil. 'I-   ..I    Ih,-  I'.r.ingwyn,   Bramlex',  (  l.iiiscu,   I-:.ist,   Frith,  Cow,   Gilbert, 

|.,-.i.m   of    ll.m..iir   lu    i.i.'o,    whil,-   s,-\-i-r,il   ,,l    his   pi.tur.-s  I ..  .-.^sikiil.  Llewellyn ,  I  l,-ur\- M,  „, re,  Murray.  ( Msson,  Edward 

]i,iN-,-    l„-cn     pnr.h.is,-,!     I..r    tlu-    Mus.-i-    ,lu     Luxeinb,  mr.-  St,.tt,    au,l    W'.i  t.-rh.w ,        There    is    ,,lso    ,i   good    collection 

Mr.    Cill.itiu    luriiish,-s  .1   well-wnll,-n    ,iu,l   ills,  rimiu.i  1 111-4  of    w.iterT ,  .1,  .ins.    .mil    .1    numl>,-r    of    local    pictures,    the 

.ippr,-,i,iti.m  of  th,'  .irlist's  work,  ol   will,  h    liftv   lull-i.e^,'  repr,.diicti,.ns    Irom    which    sh,,w    th.it    New    Zealand   art 

r,-pr,..lii,  lions   in  111, .110,  hr.mi,-  . Ill-  ■4i\'en.      rntortiin.iti-K',  is    .1    l.ictor    tli.it    must     b,-    r,-,k..ii,-,l    with     m    the    near 

no  clue  is  giv,-ii  to  th,-  .l.it.'s  .It  «lii.  h  ,iiiv  ..I  th,'  ..n-4iiMls  lutiii,-       "I'll,-   pl.it.'s    .in,l    printing    .ire    ol     high    quality, 

were  painted,   ,111, 1  .is  lli,-  pl.it, -s  ,11,-  ,ipp,ii  ,-iill y  ,irr.iiig,-,l  .01, 1    m.iinl.ini    .1    st.iii.li  r,l  .piite    cpi.il   to    th.it  slu.wii    111 
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The  Collection  of  the   Hon.  Sir  John  H.  Ward,  K.C.V.O. 
Part  IV.  By  Herbert  CescinsKy 

The  hitter  half  uf  tlu-  righteenth  century         cutlt-rv,   silwr,   luiprry,   and   the   hke.   ni  thdwer? 


is  remarkable  not  so  much  for  its  new  dcsigninji 
fashions  as  for  the  new  tvpes  in  English  furniture 
which  it  originated. 

The  problem  of  the  furnishing  of  the  iniddle- 
elass  dming-room  in  the  reigns  of  Anne  and  the 
first    two    Georges    has    never    been    solved    in    a 


or  cupboards — did  not  exist  before  about  1770  ; 
but  its  place  wa>  taken  by  the  earlier  Stuart  oak 
buffet,  or  the  side-table,  of  walnut  or  mahogany, 
with  a  top  of  either  wood  or  marble,  of  the  style 
shown  in  Xo.  \v.  in  the  March  number  of  Thh 
CONNCHSSEIK.  Ill  more  or  less  sati>fa(  tor\-  fashion. 


':mM^jE: 


-.  u^ 


No.  1. — M.\HOG.\NV  CO.MMODE,  WITH  FKKNCII  SERl'E.NTINK  FRONT. 
SH-\PED  CORNER  TRUSSES  AND  MOUNTS.  -\ND  TOP  OF  GREEN  IRISH 
M.\REFE 


satisfactor\-  manner.  \\\'  know  that  the  side-  It  is  true  that  everything  had  to  be  displa\-ed 
board,  in  the  present-day  acceptation  of  the  on  these  tables  ;  they  contained  nothing,  but  the 
term — that  is,  a  piece  of  furniture  made  to  contain         dining-room  was  used  only  at  meals,  and  all  linen, 
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cntlcrv,   and    jilatc  wa-;   rontaincd  ntlm    in    (itlx  r  I  li.il   ilmiii^-lahlts   wen-   nuulf   in   any   nunibrr   is 

pice-.     (.1-    -^tond     in     nih.i     lu.inis,       ilu-     ciiK'  inipnibabK- :     il    was    not    a    lavinnitc    ])ifc.',    on 

(;i.'ur.L;ian  dinin,!;  - 1  al>li  .   li(>\vr\ri\  nWry^  a   jiKiblnn  wlmh  mncli  altiiitinn  was  br-towid,  at  any  linie 


\JO,     II.  —  MAHOr.ANV    COMMODE,    WITH    TOP  OF    SAME    WOOD.    THE    DRAWERS 
VENEl-KED     WITH    rURL-WOOD                           MOUNTS    ON    COKNERS    Ol-     IWI-T    la^ASS 

111"    i|intc    aniitliiT    knid,      Thdv    i-^    no    subMitntc  ni  thr  ci.i^littvntli  o.-ntui  \  ,       ilic  bunks  of  rhipjirn 

iios^iblr  lor  a  table,  and  vol   bardlv  anv  of   iIicm'  ckik-,   Batty   I,ant;i('y,    line,   M.mwarinL;,    Cinnckai 

dinnii^-tabli-s   of   niaho,i;anv,   of   this  (kitr,   apjicar  Cartel-,    Lock.   Ilojipicwhitc,  Shearer,   or   Sheraton 

to  li,i\e  per^i^ted,  and  w.LJnnt  t.diles  ,ire  .is  extim  t  eontain  not  .1  sinL'le  ilhistr.ition  of  a  diniii.^'-t,d)le, 

,is    tlie    dodo.      WliV    I-    tin-  :■■      \\li\-    have    these  ,is    f.ir    .is    I     know,    where.is    ,'very    otlier    .irtielo 

t.ibk's.    if    thev   ever   existed,    been    siil,i.;l.d    out    for  ]ios-ib.le.    ewn    t.i    ,L;.mt\--si,,t.ls    and    liedside    eoni- 

destrnetion  ?    .\nd,  if  thev  dul  not  exist,  wlnit  were  modes,    is     ilhistr.ited     m     \-,irious     w.ivs.       It     is 

the  dlimii^-tablesnf  this  period"^       It  islini.rob.d.le  possible    th.M     these    t.lbles    were    of    the    eonibuied 

th.it    the   .Mrher   Stn.iit    refeet.av    t.ilile   w.is   used  \Mriet\-     ,1  innnb.'r  of  sep.ir.it-  t.ildes  tied  to-ether 

iiist.Md.      The  n.w  f,ishion   111  fiirnitniv.  ,  sj.e,  mIIv  with   .lips     ,ind   thev   ni,i\-  exist    to-d.i\-   ,is   either 

1,1     the    houses    nf     the    Wealthy,    Wonld     Hot     h.lVe  s,de-tabl.s    ,,r    with     the     tops    ,,f     the    liin.^ed-llaii 

been   s.itish.'d   with   o,d<   tables.   l.ui.L;   and   narrow,  ..■ntre    p.irts    ent    to   ov.ils   ,  ,r    other    sh.ipes,    now 

tmnidied     with     streteher     nnder-iMihni;-,     wluoh  inasqner.idin,!;    as    eeiilre    t.ible-  ;     but    even    then 

„i,^],t    h.ix-e    been  .il    serviee    in    keepiii.^    d.iintil\-  tliefc    is   a   si.unilieaiit    abs.'iiee    of   walnut,    of    the 

.li,„|    f,,.t    fnini   ,1    II ■   ,o\vied    with    rush.'s  ,ind  kind  one  would  ref.  r  to  (jn.'en  Anne  .lavs.      This, 

htleied  with  .ill   kiiuK  of   refuse,  but  win.  h  woiilil  liowe\er.    in,i\     h.(\e    been    <liie    to    the    fact    that 

h,i\v  been  (innbrons  ,iiid  ineonwnient  when  lloors  w.ilnut   w.is  11. a   obt.iin.ible  111   the  s,,li.l.   in  j.ieres 

were  eoveivd   uith  u  ool  e,,rp,-ts.  .,s  .1  ,;.,ier.il  rule,  l.n-i;e  enough  for  the  top  of  ,.  l.ir^e  t.ible.      W.ilnut 

I'Vell    111   .m-e.lt    h.Uls,.s       with    the   not., ble  exeeptlon  Is    not    .III     II 1,  libellous    W<  lod    111     lui.L^kuid.        It     Is    .1 

nf    llon!4lit..n     II. ill.    where    Sir    RolMrt    W.ilpok's  iritive  of    i'eisi,,,  ,iiid  x\,is   hist   pl.uited   at   W'lll.m 

iii.ilio-.inv    dininj^-t.ible    is    still    pivserv,,!     tlies,.  I'.irk  bv  the   l-.iii  of   Pembroke  .ind  Monti;o,nerv. 

tables,    if    they    ever    existed,    li.iv.'    disappeared.  m    151.3.      While    it    li.is    not    the   slow    !;rowth    of 
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English  oak,  walnut  requires  about  a  centur\-  ai  haw  lucn  \iiy  rare  at  thr  datr  when  tlu-y  were 

least  to  attain   a  reasonable  girth,   and   it    is   sig-  made,   and  glazed  donis  wrrr   a  runidus  extrava- 

nifirant  t<i  notice,  that  while  it  was  used  for  eliairs  ganei),    the    v.  riting-table    fas    distinguished    from 


%^ 


No.     III.  —  MAHOGANY    COMMODE,     MOUNTED    IN    ORMOLU    IN    THE    FRENCH    MANNER 


and  stoolb  during  th('  K<"-tnrati(.>n  period,  ma>sive 
furniture  was  still  constructed  from  o.ik.  An 
examination  of  these  post-Restoration  chairs 
shows  that  the  wood  used  was  onlv  of  sapling 
growth,  or  little  more.  The  age  of  (jueen  Anne 
was  not  one  of  wneering  frcim  mere  choice  or 
fashion  ;  the  traditions  innnediatelv  before  and 
after  were  for  the  solid  wood.  True,  marqueterie, 
which  dictates  veneermL;,  m.iv  have  caused  the 
use  of  \'eneer  on  pkiin  surf. ices  to  have  become 
pojiular,  but  it  is  more  likely  that  a  large  surface 
of  w.ilnut  was  so  rare,  and  si_)  ])rized,  that  the 
plank  was  cut  into  wneers  to  make  it  go  as  far 
as  possible. 

To  the  eighteenth  century  belong  the  tvpes 
represented  by  the  sideboard,  the  bookcase 
(Symspon's  bookcases  made  for  I\pvs,  the  diarist, 
one  of  wliich  is  now  in   Magdalen   College,   must 


the  s(  rutoire  or  the  bureau),  the  tripod  table 
(with  which  we  may  associate  light  furniture  of 
the  spindli'- column  or  fretted  kind),  and  the 
commode.  The  last-named  was  an  innovation 
from  I-'rance  of  the  later  Louis  Ouinze  and  Regence 
periods,  and  the  French  fashions  were  followed 
ver\'  closelw 

Sir  John  Ward's  collection  contains  se\eral 
exanijiles  of  these  commodes,  made  more  or  le>s 
after  the  FreniTi  fashion.  Coinmijdes  are  of  two 
kinds— those  which  are  nierel\-  chests  of  drawers 
einbelli--hed  with  shaping,  car\'ing.  or  other  orna- 
nuiit  to  ht  them  to  occupy  a  jilace  in  Ining- rooms  — 
that  is,  bedroom  pieces  with  .i  downst.iirs  dress 
on  them  :  or  others  made  with  doors,  which  are 
sitting-room  pieces  jnirely  and  simply.  Thus 
Xos.  i.  and  ii.  are  still  chests  of  <lrawers,  but  with 
the  l''rench  serpentine  fronts,  shaped  corner  trus-,es 
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,111(1  iiKiiiiUs.      Nil.  i.  ll,^■^  a  lop  (it  L;rr(ii  liisli  luarhlc,  iiiij^lil    be   dduhtcil    on    a   siipci  I'lcial    (■xainiuatKiii, 

Tlic    w 1    is    nialiDf^aiiN'    of    pale    cdldiir,    fiic/cd  S(i    clii'-ch-    are    the     iMcncli     traditldiis    tnlldwcil. 

Willi  iKissliandiuL;  of  tiilip-wood.      In  the  Midl.ind  The    inalio,t;anv     is    of    African    i^iowth,     with     a 


Xo.     W . — IKKNCH    C13MMOD1;    OF    OAK    VKNEliRED    WITH    SYCAMORE    AND    INLAID    WITH    M  AR(,.IC  ETERIE 

uuiitics,    (--pi  (  lallv    m     I.anca--liiic,    (  licrry-wood  speckled    ,^iaiii,    a--    if    drops    of    lijood    had    lieeii 

\\a->  fre(|\ientlv  suh^tituted  for  inaho,L;any  m  these  --pilled   on    the   ^iiif.uc.      The   oiiiKihi    iiKuiiit^   are 

Ii,.m>,    a    wiMid    cxideiitlv    of    i;reat    a,m-    when    il  hteral    ( opie^    from    the    French    iimdel-.    and    are 


ua--  iise(l,  a^  It  is  (inite  different  from  the  iiKMlern 
(  lurry.  I'erha]is  the  tirst  was  a  j^ark  tree,  whereas 
,11  the  ]ireseiit  d.i\-  the  clierry  is  rarely  found 
outside  ,111  orchard,  where  it  is  not  allowed  to 
, III, nil   ,1    u;re,it   size. 

Xo.   11,   Is  ,ilso  of  ni,ilio,i.;an\-,   with   ,i   top  ot    llie 
s.ime  wood.      The  fronts  of  the  three  drawers  .ire 


of  hue  (jiKihtv.  The  female  licid  at  llie  top 
and  the  :.;o.it-hoof  where  the  mount  timslies 
on  the  lloor  (the  l^icd  -  dc -Inclu-)  are  kite  m 
stvle  for  this  homhc  type  of  (dnimode.  I'he 
-JKipiiit;  of  the  bottom  drawer  ,ipion,  which  is 
\il;oious1\-  i,n\-e(l  in  inahijgany,  w  m  the  full  style 
of  (  hlppeud.ile.  ,iiid  just  i;i\-es  the  pie(-e  its  Fn.ijlish 


xcneered  With   tinel\-   featliered  cmi-wood,  all  cut  char.iitei. 


Iioiii  the  s,imr  leaf  to  preserve  the  symmetry  of 
the  L;r,im.  Ihe  crossbanded  and  fe.ithered  frie/in,;.^ 
of  the  sh.ipiu.;;  uniting  the  legs  on  the  front  is 
piircK-  111   the   French  manner. 


A  close  examination  of  the  workmanship,  the 
rar\'iii,i.;.  and  the  i  hasinp;  of  the  mounts.  ,iiid  a 
coinp.irison  with  some  of  the  ,inthenlicated  ])ie(  es 
at    Haii'wood    and    Xostell,   would    almost    jiistifv 


Xo.   III.   is  a  piece  tlie  English   origin  of  which         ascribing   this   comnmde   to   Chi]ipeiidale   himself. 
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No.    v.  —  TEA    TABLE 


■^Q_    VI. — TABLE    WITH    SCROLLLD    FOOT 
FRET    GALLERY  ABOUT     I/JJ 


It  .aiuc  from  the  collection  of  Sir  Maurice  l-!romley        carcase  is  of  oak   (in  the   French  pieces  elm  was 

\y,l^,,„  the  usual  wood)    veneered    with    sycamore  in  its 

No.  IV.  IS  a  true  French  commode,  one  of  ,i  ,.air         natural  and  its  o.xicie-of-iron  stained  state  (known 


No.     \n.  —  TRIPOD 


from   the    jacobi  collection,   both  of  which   are  in         as  harewood  or  eyre-wood),   banded  with  (ross-rut 
the  middle  drawing-room  at   Dudley  House.     The         tnliji  and  inlaid  with  mar(|uebrie.       The    inoiuits 


The    Connoisseur 


arc  of   brass.   <  lia-cd   and   ,!;ih.      Allliim^h    I-ivmli  lioiii    llic   <.allic   cxiilii  ranee  of   this  jieiioil,   wlien 

in    eliaiaeter,    the    woi  kinanship    is    nnniistakahl\-  toilnous  <loiihle-sha])in!4S  were  conliixed   to  show- 


No.     \'I1I. TRIPOD    TAia  I-     Ullll     1  INiiLV    CIT     IKET    G.\Iaa-.KV 

Kni^lish.    ,inil    has    a    restranit.    \\\    the    one-\\,i\  the    skill    ni    xciieerini;    pos-^rssed    h\-    the    French 

shapiiii;  of  the  doors,   for  example,   \i-iy  different  ehi'iii^t.'       I'lii-    st\le    of    tins    pair    (if    ((inimodes 


^iiiSWWS 


No.    I\.— iRn'oii    lAiai:   urrn   l;r.\ss  oai  lukv  No.    X.      iioi'ou  taiui.   wrrn  ociaoonai-    roi' 

Tc,.S 
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may  be  described  as  the   I'lcnch   inaniin    nl    tin-  Iripi.d  Im  miiiiv  i-^  an'iiiii(>\-ali(>n  of  tin- ('hi|)|)cn- 

Hepplcwhite    school.      Xd     clusi-r    attnlmtKin     i-  dale    -.,  hdd,   ahh..ii,L;h    thr    tlircc-cviitred    Mipixirt, 

possible.  "'ill  it^  ad\,mta,L;i--  "f  liiidiii,i;  a  lc\cl  mi  an  uiiiArii 

No.  V.  is  of  the  same  period  as  these  commodes,  Uocir.  liad   been  ai)pn(ial(d  at    an  c-arlier  dalr   in 


No.     XI.  — C.^XDLE    TRU'OD  No.     -MI.— TRH'OD    T.^BLE,     IjSo-QO 

with    a    strong    resemblance    t,.    X...    i.    m    ni.uix-  the  case  of  ran.ll.-  and  vase  stan.l.  and  the  heavy 

ways.     This  is  essentially  a   tea  table,  made  vvUli  Kilt   pedestals   ..f    the    H.mKhtdn    Mall    period.      It 

a  slide   to  hold  a   teapiot   while   being  replenishe<l  is  rare,  h<.\ve\er,   tu  hnd  tables  or  similar  articles 

from   one   (if   the   plated   urns   with   a   tap,    which  of  furniture  with  thi^  tripod  sui.i.ort  before  1751'. 

were    popular    at     this    date.      Tea-dnnking    had  It    is   curious   to   note  how   an   innovation   of  this 

become    a    fashionable    function    after    the    middle  description   always  carries  with   it    a   reversion   to 

of  the  ei,ghteenth  centurv.  .uid  much  scandal  and  earlier      designing     forms,    as    if     the    new     form 

gossip    was    e.xchanged    and     retailed    over     the  were    m    itMJf    Mifficieut    uowltN'.      Thus   Xo.   w. 

"dishes    of    Bohea."     Both    tea    and    sugar    were  has    the    early    tvpe    of    scrolled     loot,    and     the 

costly    articles    at    this    date,    which    acciiunts    for  suggestion   of    date    prior    to    1750    is   eni].h.isiseil 

the    main-    line    tea    and    sugar    cad<hes    (.r    bo.xes  by    the    faded    ,-ol..ur    of    the    inah.iganv,    whi<  h 

which   were   made,    always   pro\ided   with    a    I.k  k  strongly  resemldes   walnut    of    tile   eaiiv  (reorgian 

and  kev  as  a  s,-curitv  against  the  collecting  habit  era.      The    fivt    g.iUerv    is    als,,    of    an    op<-n    ami 

on    the^  iKirt    of   straiigers.     Sugar   was   an    arli.le  roarse  txpe,  Nvliieh  suggests  that   tins  t.ible  is  not 

to  be  coveted,  with  the  price  as  It  was  then,  ,uul  later    than     1755.    and    is    j.robablv    of    pirovincial 

we    ha\-e    had    a    recrudescence    of    this    state    of  origin. 

affairs    during    the    late    war,    when    restaurateurs  Xo.    vii.,  a    tal)le  from   Slindoii   Hall,  in   Sussex, 

emptie.l   their  sugar-basins  ..11   their  tea   tables   to  is  m   the   full  early  stvle  .)f  the   first   •■Director' 

obviate  the  probabilitv  of   their  customers  doini;  period.     The    .-entral    shaft    and    its    vase   should 

the  same  service  for  them.  be  noted,  as  tins  pattern  rarely  occurs  <ither  than 
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(in    lahlrs    c.f    1ii,l;1i    qnalitw      Tlic    u>\»    <>(    llirsc         fn^t    fiallt-ry    is    tiiuly    mt.    but    the    h.ill-and-claw 

tallies  arc  luiii^iil   ti>   thr  ((iluiiiiiar  Ixixiili;   iiiiilci-  fiit   air  nf  the  later  weak   t\pi'. 

ncatli,   and   i  losi'   with   a   >|iriii,i;   catch.     'I'lu-y  arc  X<i.  ix.  is  still  early  in  spile  of  the  scrolled  foul 


%^ 


No.     XIII. — V.ilSE    ST.\ND.    CUT 
DOWN     TO    TABLE     HEIGHT 


Xo.     .XV.  — VASE    STAN'15,     IX    ITS 
COMPLETE    STATE 


No.     XI\'. — VASE    STAND,    CUT 
DOWN    TO    TABLE    HEIGHT 


usually    described,    in    cunleiiipor.iry    unentorics,  .generally  associated   with   the   French   manner  <if 

as  "snap"  tallies.     The  top,  with  its  boxm.t,',  drojis  Chippendale.      The  gallcrv  here  is  of  brass,  prob- 

o\-er  the  shaft  of  the  central  pillar,  heiiif,'  secureil  ably  a  replacement. 

b\'    a   wed,t;e    throuLjh    a    slot    m    tlu'    necking.      If  Xli.  x.  is  the  usual  jiro\'inciaI  t\']ie  of  the  larger 

the  wedge   be  short   enou,e;h   not    to  stiike  a,i.;ainst  kind    of    trijiod     table,    the    oct.igoual    top,    with 

tile    dwarf    I  oluiniis    of    the    ojienmg    boxin.i;,    the  coarsely  fretted  gallerv.  att.i<he<l  to  tile  shaft  with 

top  will  re\iih'c.  two  nuuH'rs.  {)i\-oted,  instead  of    the  colonnaded 

These     tri])iid    snap    tables     must    lia\-e     lieen  box  of  Xo.  \n.     Tlu'se  country-made  tripods  are 

eX( cedin.i^ly    popular,     jndsin.L;    1\\'     the    nuiuliers  usually  somewhat  crude  in  design  and  execution, 

which    ha\-e    persisted     to    our    daw      .\    gradual  Xo.  xi.  is  a  candle  tri[iod,  one  of  a  jiair,  of  the 

process    of    manual    exdlution    has    caused    man\'  full    Chippendale    style,    made    to    support    one    of 

of  the  simple   tabhs   to  assume  a   more  elaborate  the    Shefiiekl     branched    candelabra    which    were 

1  haracter,  ami  the  twentieth  century  lias  hnished  used    for    tin-    li,i,'hting    of    important    rooms.      Its 

that   which   the  eif,diteenth   began.  total  liei,!.;ht  from  the  floor  to  the  top  of  the  fretted 

X(i,    \ni.    is   a   small   example   intended   Ut\   m-  tjallery  is   5  It.  j  in. 

iliNidual    as    comiKireil    with    collective    use.      The  Xo,    xii.    is   later   in   st\de,   and   has   the   central 
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pillar  of  similar  design  to  the  liner  kinds  of  four-foot 
bedsteads  which  were  mad.'  in  the  Hepplewhite 
]H-riod.   from    17S0  to 

I  7QO. 

No.  xiii.  is  latr  m 
the  same  style,  and 
although  it  now  has 
its  central  shaft  cut 
down  to  table  height, 
its  use  originally 
must  have  been  that 
of  a  vase  stand.  Mr. 
Behrens  has  the  fel- 
low to  this  example, 
in  its  uncut  state, 
measuring  about  1  ft. 
9  in.  in  height. 

Xos.  xiv.  and  xv. 
are  two  more  of  these 
stands,  the  fir-t  cut 
down  and  with  a  por- 
tion of  the  originally 
central  pillar  missing, 
the  latter  in  its  com- 
plete state.  Both 
have  the  spiral-carved 
\'ase  members  which 
were  popular  on  Lon- 
don-made tripod  fur- 
niture from  1780  to 
1790 — that  is,  before 
the  i  n  f 1 u  e  n  c  c  o  f 
Thomas  Sheraton 
lii'San  to  permeate  the 
furniture  fashions  of 
the   Metropolis. 

No.  XVI.,  an  exam- 
ple- of  the  needlework- 
jianel  pole-screen> 
which  were  such  fa\-- 
ourite  articles  of  fur- 
niture for  thi-  feminmc 
sitting-room  at  this 
date,  has  the  same 
spirally  fluted  members,  i: 
mannered  \-ersion  oi  the 
Georgian  days. 

Xos.    xvii.    and    x\iii.    sh 


th.- 
hm 


■  hi^ht  nrrcll.work  screens 
cd,  >upportcd  on  "spider' 


No.     XVI.  —  NEEDl.EWOKK-P.^NEL    POLE-^CREE 

conjunction    with  a 
paw     foot    of    early 

w    other    versions    of 


.-ach  of  two  folds, 
turning.  Tables  of 
vei\-  delicate  ])ropor- 
tions  were  made  in 
this  same  >i)idir-lrK 
^tvlf.  Ch  1  ppend.i  Ir 
]ir(ibal;)l\-  urigmated 
the  fashion  m  hi-- 
cluster-lrg  tables.  In 
No.  xvui.  we  havr 
two  of  these  deli(  atr 
columns  gin.  e<l  to- 
gether, but  thc\-  wrre 
also  usfd  three,  or 
even  four,  m  a  duster, 
and  frequently  with  a 
\-fry  happy  effect. 

Nos.    xix.    and    xx., 
the    .irm    and    single 
chairs  from  a  large  set 
(if    tweh-e    small    and 
twii    arm    chairs,   m 
thr  full  shield-back 
style    of    Hepplewhite, 
ckise    this    series    of 
.■xamples  fmm  l)udle\' 
House.       The     use    ol 
the    f^rmce    of    Wales' 
feathers   m   the  design 
of   chair -backs  was   a 
favourite    device    <if 
this    school    and    that 
of    Sheraton.     It    was 
probably    by    wa\-   of 
delicate  compliment  to 
the   First   Gentleman 
of    Europe,     although 
it  is  to  be  feared  that 
anvthing  delica  te 
would    hardly    have 
appealed   to    the  chief 
Regency  Buck  of  that 
date.       These    shield- 
back  chairs  of  Heppl<'- 
white    are     either    highly    successful    or    striking 
failures.     There    appears   te.   be   no  mean  course. 
The   two-way    shaping  of    these   shield-backs  is  a 
problem  of  some  difficulty,  as  a  solution  can  only 
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be  arrived   at    b\'   a   chair-makn-  with   .i   traiiud 
and    nice    e\-e  fur  a  cur\Td    line       Drawings  an- 


only    ni    tin-    iiiakniL;    llial    lln-^  distortimi   ran   be 
e.,rrecl<d. 


NOS.     XIX.     AND     XX.  — MAHOOANV     HEPFLF.WHITE    CHAIRS  PART    OI-     A     SET    OF    TWELVE    SMALL     AND    TWO 

ARM    CHAIR^ 

useless,  as  what    liiuks   right  on    paper   is  invari-  It  is  hoped,  in  a  fnture  issue  of  Tin:  Coxxoisseck 

ably  a  failure    m    execution.        .V    concave    shield  to  give  an  ilhi-^tratcd  description   of  the  furniture 

distorts  in   the  same  way  as   a    bent   o\-al.     It  is  at  Chilton,  Sir  John   Ward's  Hungerford  seat. 
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Angelica   Kauffmann    and    her   Art  Part    II. 

By  Lady  Victoria  Manners 

Am.hlk  A    Kali-fmaxx    was    often    fill-  \(-.iiliulc   lit    th.ii    ,iu,i;ii-t    institution.     The  J)ic- 

pioycd    by    the    hrotliers    Adam    to    decorate    the  lionury    af   Wi/imuil   /■;ioL;nip/iy    states    that     tlie 

ceihngs  of    their    hou-^es  :    indeed,   to   the  general  ceiling    of    the    (diiiKil    Chamher    at    Burliiigion 

public  she  Is  best  known  by  her  achievements  in  Hotise  (the  Royal  Acadeniv)  i-  bv  her.    But  tlii-~ 

this  brandi  of  art.      It  i-  believefl  that,  as  a  rule.  is    a    mistake:     it    i>    bv    Benjamin    West.     The- 

she    pn  paled    her    designs    on    ])apii-    or    eamas.  four     iiaintiugs     1)\-     .\ngeliea     on     the     \'eslibnle 

and  tliev  Wire  then  placed  ill  their  proper  positions  ceiluif^  were  originallv  at  Somerset   House.     Thev 

on  the  wall  or                                                        ^^^^M^^^-^  represent    dc- 

'''^'W^^K^^^^^^  Composition. 

to  -^SSKSS^^^^^^^. 

•'■^MlP^^WHwiy^^^^^^^  andare,mthe 

WT'       m_^^I^Bm^^^^^  words  of   Mr. 

^^    ^P'       '^^^MR|^^^^^^  ^-    Macquoid. 

that   of  (  ipn-  ■-  '■">■•'>'-■•     -■'-''■fiF^']^^  ^'li^^^^^^^A  "i^raeefuliu 

ani.    Bonomi. 

.mil    her    lius- 

bami.  .Vntiinio 

/u.i  hi,    ,dl   of 

W  ho  in     \\  r  re 

I  re  i|  n  e  n  t  1  \- 


employed  on 
similar  deco- 
ratix'e  work.* 
.\  m  on  l;  t  he 
ihous.inds  i,f 
people  who 
visit  the 
Roval  Aca- 
d  1/  III  \-  yea  r 
In-  \'e,ir.  how- 
few  reallsr 
that  An.!;eli- 
I  a ■ s  Work 
a  d  o  r  n  s     the 


■ili,,t-  —  Sa/in- 
■00,/,   page   19. 


e  o  111  p  o  s  I  ^ 
t  i  o  n  ,  rich 
in  c  o  1  o  n  1  , 
.iiid  a  re  t  h  e 
best  tilings  of 
the  kind    piii- 


-  r.MNTiNi,,     ,\   poRiKxrr  01    the   -\KTisr,   from   the   ENI.H.WINc 
p.v    r.   lu-KKr,   .\i  rER   .\.\-ia.i.ii.  .\  k.\uffm.\nn 


dueed  bv  .1 
woiiiau  111  this 
I  oiintrv.' 

While  on 
the  subject  of 
Angelic.i's 
deco  rati  \- e 
work,  w-e  mav 
quote  the  ex- 
cel leu  I  re- 
in arks  b  y 
Mr.  Stratton. 
in  The  Eniilisli 
Interior.  ]iage 
47  :  "  Colour 
effects  were 
vital  to  t  lu- 
st yle,      and 


Aiii^elica    Kaiiffmann   and  Iier  Art 


COMPOSITION.        ENGRAVED     BV     BARTOI.OZZI.     AFTER     ANC^ELICA     KAUFFMAN'N 

f    these    decorative         ing  at  Stratford   House,   where  sh 


apart  from 
flat  colour 
washes  and 
painted  orna- 
ment, many 
rooms  owe 
their  fascina- 
tion largely  to 
the  exquisite 
jiancl  paint- 
ings of  Cipri- 
ani, Antonio 
Zucchi,  and 
A  n  g  e  1  i  c  a 
Kauffmann. 
the  three  prin- 
cipal artists 
who  entered 
whole  -  heart- 
<dly  into  the 
-■pirit  of  the 
Adam  style. 
C  e  i  1  i  n  g  s 
offered  the 
widest  field  for  the  work 
])ainters." 

By  the  kindness  of  Lurtl  and  l^ady  Portman, 
I  am  able  to  reproduce  some  especially  fine 
photographs  of  the  beautiful  Adam  house,  20, 
l^ortman  Square,  now  owned  by  Lord  fslington. 
The  paintings  ha\e  always  been  attributed  to 
Angelica,  and  as  I  have  already  mentioned  that 
Angelica  was  a  personal  friend  (if  the  Home 
family,  it  is 
highly  prob- 
able that  this 
intimacy  led 
to  her  being 
<-mployed  by 
the  brothers 
Adam  when 
in  1773  the\- 
decorated  this 
h  o  u  s  e  f  o  r 
Lady  Home, 
ft  is  unlikely 
that  Angelica 
was  entireh- 
responsible 
for  the  deco- 
iati\-e  paint- 
ing through- 
ly u  t  the 
house.  The 
painting 
over  the  chim- 
ney-piece in 
the  library. 


"DESIGN.        ENGRAVED    BY    BAKTOLOZZI,    AFTER    ANGELICA    KAUFF.MANN 
IN    THE    VESTIBULE    OF    THE    ROYAL    ACADEMY 


though  re- 
sembling li  e  r 
style,  is  in 
monochrome, 
which  is  some- 
what unusual 
for  her  work  ; 
but  the  design 
and  the  gener- 
al treatment 
of  the  paint- 
ings in  the 
other  rooms 
are  \-ery  sug- 
gestive of  her, 
especially  the 
ceilings  of  the 
small  draw- 
ing-room and 
the  ball-room. 
These  reca  1 1 
Angelica's 
work  in  the 
ball-room  ceil- 
illustrated  the 
story  of  Cupid  and  Psyche,  one  of  her  best 
achievements  in  that  line.  Space  forbids  the 
writer  to  dwell  on  other  aspects  of  art  of  the 
\-ersatile  Angelica,  or  to  allude  to  her  decoration 
of  furniture  ;  but  she  hopes  during  next  year  to 
produce  for  Mr.  I,ane  a  liook.  in  collaboration 
with  Dr.  Williamson,  on  this  fascinating  painter, 
and    would    be    grateful    if   readers   of    The   Con- 

N  o  I  s  s  E  V  K 
having  pic- 
tures by  An- 
g  e  1  i  c  a  ,  ( 1  r 
MSS.  con- 
lerning  the 
ji  a  1  n  t  I-  r 
Would  emn- 
munii  .itew  ilh 
her. 

In  conclud- 
ing these  brief 
notes  on  cer- 
t  a  i  n  aspect- 
nf  Angelica'- 
alt.  1  t  niust 
be  regretted 
that  An.gelica 
d. 'Voted  so 
much  time  to 
painting 
s  o  m  i-  w  hat 
dreary  histo- 
rical subjects, 
and   it    must 


The   Cfl>iiioisseiir 


^# 


:E1MNc'.     in     the     IScKDOIR     at     2n,     PORTMAN     SdllARE 


alMi    lir    1  niifosrd    tli.it.   (lc^]iitf    tliiir    ihaniiiiii;  tlir  cinl  of  hi'i"  life,  in  a   iri nitly  |ml)li^lu'il  Ixiek, 

(■(iloiiv,    \\vv  cndlrss  cl.issical   snliji-its  ha\T  .1   err-  .  |  (^  I  risli  I'dr  <»i  /lie  ('(Uilinciil*    Tlic  wnU-r,  Mi-s 

t.iiii   ■■ -..miiiic^-."       11.1(1    --lif  i>nl\-   (lr\-(it((l    riinri'  Wihu'it.  tliii^  rcl.itis  hn   iminosioiis  :    "  So  nuuh 

liiiir    tn    ]iiinr,iiturr    and    dec  ui.iln  ■•    Wdik,    lu-i  ,,|   ^1  iil|.t\iir  li,i\  c   I  jM-^cd  tliiou.yli.  ,ind  sii  inmli 

niiiit.itiim   a^  .111   .irti^t    winild   li.nc  -.tucid   hi,L;liri  i>|  .idiiiir.iliiiii  li.ivr   I   c  xiiriinicrd.   ill, it  if  womkT 

th.iii  it  dnr^  tii-d.i\- :    Init  tlii^  i-cin.irk  wi.iild  apiiK-  h.id    ,iii\-   prl  i  if\  iiii;    ])(i\V('rs,    1    iiii.i;lit     knit,'    -incc 

tu   m.iiu-   .irti-ts   dl"    the   .a-lilri'iitli    rriitni-\'.      A^  li,i\-c    tnnird   iiitu   ^{nwv.      Indeed.    1    snx|u-it    this 

it    is,    \vc    nia\-    hr    i^r.itd'ul    tli.il    ^lir    worked    -.,1  Tnet.nni)r|ihoxw  did  take  jikiee.  .iiid  but  Inr  a  \a-it 

iiiee^saiuh'   lliimii^liiiiit    her   k.ii.i^   hfe,   .md   .il    the  1    p.n.l    tn   An,i^.'h(|U.'    K.nitlnuinii,    I    ini,eht    ha\'e 

|>reseiit    time,    wheii    tile    (lilt    (if    "n,L;lines'-    .ind  reni,iiii'd   ^o   till   d("iiiiMl,i\- :    hut   her    pniimnhe.m 

(listditiini  "    w    ,it    it^    li(i,^ht,    we    1  ,111    turn    with  inlhieiiee,  wlii(  li  anmiates  exeiythini^  she  touches, 

relief  t(i  her  ih. liming  ,iil.  wlii(li  s( cms  tn  hriiiL;  tini;led   me  intd  I'xistencc  once  again,  nor   can   I 

.1    l.iint   (■(  iiii  of   Are.idi.in   tinier   to  niii    di-tmlied  _  _  

,111(1   di>ti.iiii;lil    iiiodein   world.  *,,■;/)            .in,        ,     -/•■     /■    -,.;„,■  kv.«/,-„ 

■^  *   Jii  /ns/l  Itir  on  I  lit    Civlliihii!  :    hie   I  yard >  ql  Slipluii, 

We  .^et   a  .ylimi)Se  ol    Ani^elii  .1   111    Rome   toW.ircls  s,coiu!  Earl  of  Mounl  Cashell,\<\  y\\%',\S\\mo\.. 
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Aiiiyelica    Kaiiffninini    and    licr    Art 


PART     OF     THE     BALTROOM     CF.II.I 


iOkiMAN      s.,a-AKt. 


think  of  her  without  a  flash  nf  admiration  such 
as  lier  nature  is  calculateil  tn  ins|iirc,  independent 
uf  the  talent  which  has  nndired  her  name  so 
celebrated.  She  allows  us  to  sit  with  her  often 
in  the  mornings,  as  her  dt-licate  state  of  health 
makes  CDniinrmcnt  necessary;  hc'r  appearance  has 
so  much  more  of  mind  tlian  bndv,  that  one 
forgets  she  is  more  than  halfwa\-  past  to  another 
world,  which  seems  anticipated  in  Tier  countenanci', 
tho'  x'ievv'd  thmugh  so  mucli  fancy  that  genius 
counteracts  her  piet\'  and  in  advance  she  sees  a 
mythologic  Hea\en  reflected  in  her  imagination. 
Her  delightful  mildness  of  manners  and  sweetness 
of  voice  soothes  one  like  the  effect  of  plaintive 
musick,  and  the  pale  transparency  of  her  com- 
plexion one  attributes  less  to  her  declining  health 


than  tu  the  idea  that  no  otlu  r  light  has  ever 
shone  on  her,  l>ut  the  silver  licams  of  the  moon. 
She  speaks  when  you  like  of  her  profession,  but 
it  is  so  secondary  an  object  in  one's  \-isit  to  her 
House  that  we  forgot  to  ask  for  her  Pictures  till 
the  third  time  we  were  in  her  cninpany.  She 
still  continues  painting,  tho'  but  slowly,  and  sh.- 
seems  highly  consider'd  among  modern  artists 
One  of  her  pictures  of  the  latest  invention,  is  the 
Parting  of  Coriolaniis  and  his  Family,  which  is 
extremely  beautiful  in  the  design  as  well  as  m 
the  execution.  However,  m  general.  Portraits  are 
what  occupy  her  pencil,  and  more  her  pencil  than 
her  genius." 

Angelica's    styli-    of    decorati\'e    painting    was 
specially  adapted  for  the  small  mom,  or  boudoir. 
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TJie   Coiiiioisscitr 


llli'll  bee. 111111,1,'  till'  \n;;ii,-.  \\r  s,c  tin-,  well  111 
thr  I  iKiMilinK  illilMr.ilKJii  (if  (Hic  ul  thr  hciilt  lliil 
"■iliii-^--  ill  tlic  line  iiM  house,  _>(.,  St.  laiin-.-, 
><lii.nv,  II, iw  <H  ,  iipiril  li\-  Messrs.  Hanii)t<.ii  lV  .s,,i,^. 
ilie  \vell-kii,,\vii  e-i.ii,-  auctioneers,  and  imilt 
oiii;iiiall\'    lor    Sir  Watkm   Williams  \\\ni,,    im.ler 

llle    .llle<  linn    of    I\',,l„.,|     .\,l,|,|i,    .liiullt     I771,        Th,- 

i"""i    if^<-'f  i^    oil    the  -I,, 1111,1    |1,„„-.      Th,.   in,d,il_ 


liims  tuc  painted  in  monochronip,  and  the  theme 
-eems  to  be  a  liistory  of  Cupid,  and  is  channingly 
decorative  in  design.  It  is  interesting  to  see 
the  wealth  of  delicate  ornamentation  with  which 
the  architect  has  surrounded  the  paintings,  yet 
carefully  avoiding  any  over-])rofusion  or  heaviness 
in  ,i,'eneral  treatment,  the  whole  being  in  e.xxellent 
lnojMprtion. 


MRS.    CHANDLER 
BY    ,1.    J.    .MASOL'ERIER 


ojioissajg^ 


Engravings  after  Masquerier 

jdiiN  Jajiks  Masoi'kkikk  flourished  aftrr 
the  great  period  of  mezzotint  had  reached  its 
zenith,  but  though  the  prints  executed  after  him 
belong  to  its  dechne,  it  was  a  splencHd  dechne,  and 
there  are  examples  among  them  which  the  most 
fastidious  connoisseur  is  eager  to  secure,  and 
without  which  no  collection  of  English  mezzotints 
can  be  deemed  fully  representative.  Some  of  the 
plates  after  him  command  high — perhaps  excessi\c 
— prices;  but,  generally  speaking,  they  sell  for 
smaller  sums  than  are  secured  by  the  prints  after 
his  better-known  contemporaries,  Hoppner,  Law- 
rence, and  Raeburn.  On  this  account  they  may 
be  commended  to  the  collector  of  moderate  means. 
Another  point  in  their  favour  is  that,  with  one  or 
two  exceptions,  the  original  issues  from  his  plates 
were  by  no  means  large,  consequently  there  is  a 
smaller  proportion  of  worn  and  otherwise  un- 
desirable impressions  among  them  than  is  the  case 
with  the  publications  after  his  more  popular  rivals. 

.\  complete  collec- 
tion nf  engravings 
after  ]\lasc[uerier  ex- 
emplifies the  work  of 
several  of  the  greater 
mezzotinters  of  the 
first  quart  IT  of  the 
nineteenth  centurw 
Charles  iurni-r,  how- 
e\'er,  a  fellow- pupil 
with  him  at  the  Royal 
Academy  schools,  was 
both  his  ablest  and 
most  jirolific  trans- 
lator, and  the  first 
mezzotint  that  he  is 
known  to  htive  pub- 
lished was  from  one  of 
Masquerier's  pictures. 
This  was  a  portrait 
of  John  Kirbv,  the 
Keeper  (if  Newgate, 
and  a  well  -  k  n  own 
angler.  Masquerier 
was  only  se\-enteen 
when   he   painted    the 


JOHN    KIRUV 


By  C.  Reginald  Grundy 

original,  and  Tinmi-  had  but  iriiiitlv  attairced  his 
majority  when  he  executed  the  plate.  It  is  a 
wonderfully  virile  achievement  for  a  first  effort, 
the  more  extraordinary  because  Turner  had  ser\-ed 
no  regular  apprenticeship  to  his  craft,  ami  i-- 
supposed  to  have  acquired  his  masterv  of  it  mei\i\' 
from  some  casual  instruction  at  the  hands  of 
John  Jones.  Masquerier  showed  his  precocious- 
ni-ss  by  jmblishing  the  plate  hinisclf  in  l''ebruarv. 

In  the  next  joint  \enture  of  tlif  two  friends. 
Turner  took  the  role  of  publisjier,  issuing  his  own 
stipple  plate  of  Mademoiselle  Parisot,  the  dancer, 
from  a  water-colour  by  Masquerier.  Though  one 
of  the  most  attractive  and  successful  of  Turner's 
works,  it  must  be  regarded  as  having  been  origin- 
ally undertaken  as  a  catchpenny  publication, 
designed  to  meet  the  popular  demand  for  portraits 
of  Mile.  Parisot.  She  was  then  the  principal 
dancer  in  the  ballet  at  the  Royal  Opera  House, 
,111(1  had  sprung  into 
,l;  re  a  t  n  o  t  o  r  i  c  t  y 
ihrdiiKh  the  Bishop  of 
1  )uiliam  stigmatism.g 
the  p(.'rformance  a  s 
licentious.  Masquer- 
ier's portrait  justifies 
the  bishoji's  strictures 
to  the  extent  that  the 
(hinecr  is  reiireseiited 
m  a  CO-,  t  nine  that 
would  not  Ix'  tolerated 
b\-  st.ii.;!'  censors  at  the 
liresciit  time,  her  fi,gure 
from  hci-  waist  up- 
w.ud-.  Ixiiig  cntireK- 
undr.ipcd  on  the  right 
side.  There  is,  liow- 
(•\-(i-.  nothing  objec- 
tionable ni  the  artist's 
jireseiitation  of  her. 
which  is  treated  with 
delicacy  and  refine- 
iiK.-nt.  Turner  made 
a  free  and  spirit((l 
rendering    of    it,    and 
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TJic   Connoisseur 


tile  ]i  r  i  n  t  s  .  Ill  (1  r  c 
r-^lHM  l;i  11  V  thor 
]>Ilnt(il     111     rii|()Ul>. 

iiiiw   ciimni.mil    1  a  i  ;;  r 

(  )iu-  roulil  \vi-.h  ih.il 
.\ias(|ii(ricr  and  Tiir- 
iicr  had  iiiorc  largely 
iiintiiii'd  ilunwch-c-i  til 
tliriiic-.  1)1  a  Minilai 
naturr,  hut  llic  iirxt 
uipik-  wIikIi  icsiillfd 
lioiii  tluir  )()iiit  tthin-- 
WiTc  cliirth-  II  a  \-  a  1 
Mlhjc'(l>.  r  h  !■  ()  II  f 
(■\(c|l|i(lll  W.ls  till-  filll- 
Irll-th       ..f       CcoV'^C 

.1  II  i^  us/ 11^  Chu  luster. 
Mtirijiuss   ,./   I>„nci',itl. 

puhll-llcd  D.-.Tlllhrl 
l-t.  iSdii.  in  wIikIi  tlu- 
siilijcit  is  rrprcM-nti'il 
lii>ldmi;  Ills  [1,-it's  inlii-s 

nil     one     side     {n     allciW 

tin-  ,!;rai cfiil  continir^ 
.if  his  K-s  tn  hf  seen 
tn  tllr  hrst  ad\anta,-r. 
It  m.lkfs  a  dr( Dlatn'r 
platr.  in  U  h  I  rll  t  he 
riii,'ia\cr  has  repro- 
duced the  aeeessiiries 
as  well  as  the  ti,L;iiie 
with  line  inaiiipulatu'e 
skill.  The  portraits  nf 
'  aptan;  Lewis  Mort- 
lake  and  Captain  (afterwards  Admiral)  S.haiik, 
both  after  Masquerier,  were  niez/dtinted  by  Turner 
in  I7()i)  and  iNhi  resiieetnelv.  Ihe  furnier  ofhcer 
was  a  ]iopiiIar  hero,  falliiiL;  nii>rt.dl\-  wounded 
whilst  engaged  m  successfiill\-  defending  H.M. 
Mnnp  ire/;'tT/;k-  against  the  atta<  ks  of  two  I-'reiK  h 
\essels,  each  larger  and  more  powerfull\-  armed 
than  his  own.  The  forim  r  work  ajipeais  to  have 
been  a  jiojiiilar  success,  and  Masquerier  was  sufh- 
( leiitK'  (  iicoinaged  to  paint  a  picture  represent- 
ing the  Ih-Jnnc  of  Ihc  Sloop  Wolivruh-.  which  he 
commissioned  Turner  to  ine//otmt.  The  jdate 
was  not  published,  h,,\ve\vr.  until  .\ii,L;iist  joth, 
iNoo,  ,,ver  twent\-  iiKuiths  after  the  actual  (onilict, 
whlih  bv  that  time  lia.l  iiearh'  faded  from  public 
niemor\-.       So     few     inil>IVssioIis     ueiv    needed     that 

It  Is  now  one  of  the  scariest  of  all  Turner's  |iriiits. 
and  Mr.  Whitman,  when  he  made  his  admirable 
ca/iiloi^in-  i'iii\oiiiir  of  them,  was  onlv  able  to 
11  cord  that  siirh  a  work  existed  from  the  plate 
being  mentioned  in  Turner's  sale  catalogue.  The 
single  impression  of  it   that   I  have  seen   is  m   the 
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<nllection  of  Mr. 
R.  R.  M.  See.  It 
IS  a  spirited  jMece  of 
work,  showing  Captain 
Mortlock,  aided  by  his 
1  a  rg  e  Xewfoundland 
dog,  engaged  in  re- 
jx'iling  t  h  e  F  r  e  n  eh 
boarders. 

Tl'.is  battle-piece 
may  li  a  \- e  inspired 
.M,is(|iie!-ier  with  the 
iilea  of  undertaking 
his  large  picture  of 
lUmaparle  icvicitini; Ihe 
Consular  (iiuiri/.  It 
was  executi'd  as  a 
joint  speculation  on 
ihe  part  c}f  artist  and 
engra\er,  in  the  earl\- 
part  of  iNoi,  when 
Napoleon,  the  \ictor 
of  Marengo  and  the 
Kinqueror  of  Italy  aiul 
K g  y  p  t ,  w  as  at  the 
height  of  his  fame. 
He  was  then  relatively 
po]>ul  ar  in  England, 
for  it  was  anticipated 
that,  now  he  was  I-'iist 
Consul,  one  fT  Ins  hrst 
actions  would  be  to 
make  peace,  and  the 
whole  country  was 
eager  to  sec  an  authen- 
tic  portr.iit  of  him.  Masquerier's  mother  and 
sister  Were  in  h'raiice,  and  knew  many  of  the 
leading  jii'ojile,  and  it  was  probably  through  their 
influence  that  he  obtained  admission  into  the 
country  during  a  time  of  war. 

The  \(iiing  artist  arri\ed  there  at  the  end  of 
Janiiarw  and  secured  admission  as  a  jnqiil  to  the 
sluilio  of  \'ernet,  the  famous  battle  painter.  While 
there,  Napoleon  ]iaid  a  visit,  and  Masquerier 
m.inaged  t<:  secure  a  rapid  sketcli  of  him  from  life. 
This  was  shii\\n  to  the  First  Consul,  who  was  so 
pleased  with  It  that  he  granted  Masquciier  an 
informal  suting  whilst  writing  and  signing  his 
\iiluniinoiis  correspondence  :  a  third  sitting  was 
ol)t. lined  siirreptitiousK-,  through  the  instrumen- 
t,ilit\' of  Madame  T.illieii,  the  artist's  warm  friend, 
who  placed  hini  behind  an  open  door  in  her 
boiidoir  when  N.ipoleou  came  to  \isit  her.  Mas- 
i|iieiier  also  seized  an  ojiportimitv  to  sketch 
one  of  the  fortnightU'  re\iews  held  in  front  of 
the  Tuileiies,  whicli  he  witiiisscd  from  a  good 
posiiion. 
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Aftcl-  ulll\- 
I  w  II  mmilh^' 
;il.MH,.-,  I  li,. 
ai  li~l  iiiiii  111(1 
1(1  r:  n,i;laii(l 
witli  llic  fniit> 
(.1  hi^  lalKMir-, 
and  he  a  M  (1 
riinicr  sii  to 
work  lo  till  11 
Ihcni  I  (I  t  he 
li(-I  account. 
Til. A     M-,inv.l 

lllc      help      (.1 

II,  1-1  (  lialoii. 
I  li  (■  a  n  i  111  a  1 
pa  1  11 1  (■  I  ,  t  (' 
]i  1  (m1  11  (■  (■  a 
lar,!;c  pictuic 
..I  the  Rrvicw. 
\\  li  1 1  li  inclu- 
ded portrait^ 
(.1  .\ap(.lc,,n 
aii(U(,incofln-~ 
lcadin,L;  i.;cn- 
ciaK.  all  thivc 
ailists  \v(jrk- 
ini;  (in  t  ii  c 
I, Unas  at  the 
~  a  111  (•  I  i  111  c. 
M  a  -.  (|  11  eric  r 
skct(  hcd  It  ill 
and  ixitntcd 
t  ll  c  ll  i;-  11  n-^, 
liirucr  \v  a  ^ 
rcspmi  ^  I  h  Ic 
lurtlicsiddlc^ 
and  accdiitrc- 
in  I-  11  t  s,  and 
Cllaldll  f.ii-  the 


MR.     IIIIKJIIOKI'    ruicu 


•:N(a;Avi  L)   r.\'  (_iiai;iis  tcknkr 


t  w  o  ()  t  ll  <•  r 
plates  after 
.M<ls(|  lleri  e  I'. 
The  nidst  1111- 
pditant  df 
tlle-^e  was  one, 
pnbl  1  >lle(l 
•Maivh  ji>t. 
I.Sdl.of  Najio- 
leon  I  a  k  e  n 
lidin  a  |ii(  tine 
uli  ic  h  t  ll  e 
artist  had 
(  (I  111  p  o  s  e  d 
uitli  the  aid 
of  hi^  three 
sketch.-,  •.(. 
that  tile  proofs 
ol  It  111  11  s  t 
ha  ve  I.  ecu 
r  e  a  (I  \-  soon 
a  f  t  e  I  t  h  e 
i'lccidillv 
exhi  ll  1  t  1  d  11 
dpiened.  It  IS 
a  s  t  r  I  k  I  n  L,' 
hal  f  -  len,i;th 
pditiait,  and 
follll•^  one  of 
t  ll  e  111  (1  ^  I 
atti.K  li\'e  and 
I'  (in  \\  nc  i  n  ^ 
hkellesse-,  o  "f 
t  ll  c  fntine 
i'^  111  p  e  r  o  r 
that   \\.l■^  e\cr 

IsMled.  The 

second  plate 
w  ,1  -.  a  -iiiall 
inc/./dtint      (it 


horses.      In    tliis   \va\-    the   lni,!;e   work,    j;    feet    li\-  Major   Jdliii   Scdtt    Warni.i;,    the   friend   df   W'.iiivn 

-'o   teet,   wa-.  painted   ill   little  d\a-r  .i   nidiitli,  and  Hastiii!^--.     ,i    (  haracteristic    portrait,    li,^htl\-    and 

plated    on    cxlnliitidii    at    Z2.    l'i(  cadilK',    d]i|)dSite  e.isil\-    sciMpi-d.      It     \\'.i>    piilili-hed    on     I-'cln  ii.ii  \- 

(.recii    I'.iik,   on   Mai(li   (|tll.      A   i  li.iiye  was  iii.ide  _'7tli,    and    iiiiist    Iia\-e    been    cxe.nted    bs'    Tiiinel 

for   ,idmis-,ioii,    and    subs. uptions    nutted    for    the  while    the    artist    was    awa\'    in    I-r.uuc      .\    third 

ine//dtiiit,  will,  h  Tniiiei  iiiiinc(li,itcly  put  in  hand  plate,  df  S.  j.    I'r.itt,  jioet  and  iio\elist,  w.is  pub- 

I'onr   ;^niii(.'as   was   asked    tor   ]iid(ifs   df    this,    and  hshed  b\- Tin  iicr  on  I'ebni.irv  (itli,  iSo.',  s( miewhere 

tw.i  L;iiiiic,is  for  priiils.      The  |.i.  tin.-  w,ts  a  .i^re.it  about   the  tinic  th.it   Tinner  and  Masi|iieri.i    were 

siic(  .'ss,  ,nid  the  friends  lie, ire. 1  o\  er  /I, Odd  b\-  til.'  dilfcrni.L;    in    their    liiMiicial    relations.      It    was   an 

^ciiture,    (it    whh  ll     ruiiicr's    sIkih-    was    ,i    tini.l,  unfortunate    ipi.iri-.l,    .iiid    the    eii,i,'r,i\'er    appears 

I'lob.ibh-  he  tli.iu-ht  th.it  he  W.IS  (  ntitlcd  to  iiioi(  .  iie\-er  to  h,i\e  fdr,L;i\-eii  his  friend  f(ir  his  share  in 

f"i    he  (pi.nrell(.'d  with   Mas.picrier  mi  the  siibje(  i,  it.      Ve.irs  afterw.iids  he  asserted  tli.it  Masquerier 

and    the    intini.K  y    between    the    twd    fii.n.ls    w,is  h.id  not  even  seen  Xajxileon  or  .in\- df  his  ,!,'enerals, 

liir  ,1    tun.'  int.rrnpt.  (1.      Ihe  [il.ite  w.is  piibli~.hei|  and    tli.it    the    piditLiit    df    the    fdiiner    li.id    been 

<iii    janii.ii\'     1st,     i.Sdj,    nine    nidiiths    ,iftei     tli.  e.xecnted  ffdiii  .i  sm.ill  china  bust,  ,ind  the  pictnie 

(-dinplcti.iii  (it   the  picture.  (if   the   Rrrich'  .■(nnpdsed    from    .i    tracin,^;",  snireii- 

Iii   the  IIK  .inwhile.   Tinner  h.id  lieeii  eii,i;a,i;eil  on  titiousl\-    obt.iiiied,    of    one    of    Is.ibex's    p.iintin,i;s. 


■if, 


Engravings   aftey   Masqucrier 


while,  the  figures  of  the  generals  were  copied  from 
engravings.  Fortunately  for  the  reputation  of 
both   Masquerier  and   Turner,   who   were   rqunlK' 


It  a  conijjaratively  recent  date,  and  many  worn- 
mi  impressions  from  it  art'  in  the  market. 
The   other   plates   by   Tiuner   after   Mascpuiier 


jK.IVhU    m 


t,AV,     1,MI4 


implicated  in  offering  the  pictures  to  the  public 
as  being  ji.iinted  from  life,  most  of  the  original 
sketches  by  the  artist  still  exist,  and  completely 
disprove  the  truth  of  Turner's  statement.  It  was 
made  late  in  life,  when  his  recollection  of  the  facts 
was  clouded,  and  must  be  set  down  merely  as  a 
piece  of  grumbling  never  intended  for  publication. 
The  XaiKilron  engravings, either  in  black-and-white 
or  ciiinur--,  are  highly  desirable  acquisitions,  though 
a  word  of  warning  must  be  gi\'en  in  regard  to  the 
plate    of    the    Review.      This    was    reprinted    from 


The  beautl 
whi.i  (iccupiei 


are,  unfortunately,  not  nunierou- 
mezzotint  of  Rosmiioii  Moiintiiui , 
somewhat  similar  pii>ition  .imnng  singers  ,1-.  1 
Mile.  Parisot  m  tlic  dancnig  wnrM,  show-  be 
engraver  and  artist  at  tlnir  fie>t,  making  (. 
regret  that  Turner  translated  >o  few  portraits 
ladies  by  Ma-<|iiener.  The  [ilate  has  always  b( 
jMipular,  and  was  re-i-^ued.  It-  original  pu! 
cation,  on  Janiiar\-  ;id,  1S04,  ])i()bably  gnes  a  c 
to  the  date  of  Turner's  quarrel  with  Masqueri 
for  hi.  ceased  engraxing  for  the  latter  until  afte 


The  Coiii/oissciir 


WAKkliN     1I\ST1NC 


EN(. RAVED    UV    FREEMAN,     I  M  : 


l.qiM'     (if     t\\rnt\--tlW     \r,ir>.       llr     ll.ul     pIi\l(ilHl\ 

nic//.(itiiitr(l  Mas(|iKTU.'i'>  lialf-idiKth  |Kiitrail  nf 
JkIui.  1-iist  j;,ir,iii  dc  BliK/inri-t'  (])nhli--li('il  m  iS",;). 
and  \\a>  tn  ciiiiicUc  liis  'r/iriuioii-  /';)cr  in  iNit)  ami 
a  i>(iili-ait  nf  a  <l('i;L;\'iiiaii  in  1^41.  but  tin-  cdidial 
rrlatKin--  (pf  tlir  twn  mm  wire  pel  iiianrntK' 
intciiiiptid  :  a  111----  til  Ma-i|nrniT,  fm  it  pmhaliK- 
lii--t  linn  till-  ii]ipiii  tnnil\-  nf  haxiiit;  nian\-  uf  hi> 
liiirr  wmk^  jHiprtnatril  in  liLu  k-aiul-wlntr. 

.\niii]i,i;"  iithrr  rni,'i-a\-ii>  wim  wmkril  aftrr 
^laMjiu-iirr  \\vn-  W .  Saw  William  Wanl.  ami 
Thos.  Hl.ll,l^^■tt^.  Till-  fir-t-nainnl  w.is  ri-pmi-ililr 
fur  the  fnll-lin,!4th  nf  Harnn/  Mdlon.  wlm  lin  amr 
Mill  rs-.i\-.lv  Ml-.  <'nntt-  anil  Dmhr^-  nf  M.  Allialls. 
a-  Ml-.  I'a.i^r  m  I'lic  Mcrrv  Wives  ../  Windsor 
(iNiq).  It  IS  a  rich  ami  linlliaiit  platr,  rrjiin- 
<huin,;;  what  i-  nnilniilitiilK'  tlir  nm-t  f.i-nnatnii.; 
-[inrtrait  nf  thr  pnpnlar  artru->.  S,iy  aUn  mc/./.n- 
tmtril  thr  I.adv  Htiiinltiiii  scuUul  at  a  nindinc 
(iSnii).  .1  Iicantifnl  cni^rax  in:.',  Imt  apt  tn  print  a 
litlln  lilarkh'  in  llir  latiT  impn--iiin-;  ami  thr 
attraitiw  jiiiitrail  nf  .l//ss  O'.V,-//,  thr  faimuis 
artrr--.  Ir,  I^n'  W.  frimid  rrprndnrril  in  stipplr 
an    altiactiw    pni  trait    nf    Muddiiu-    Tallicn    that 


HORATIO    SMITH  ENC.RAVED    BV    FINDEN,    AFTER 

■'  MASKERRIER  "    (./,).     IS35 

MaMinrrirr  paintrrl  frnm  lifr  during  the  Peace  of 
.\mirii>.  W'ilham  Ward  r.xocuted  mezzotints  of 
Jiilni  l-iirhcs  (if  XcK-c  (icS22)  and  (n-ori:;c  O'Rrien 
Wviidlhiin,  Third  Earl  of  Ei^rrinont  (1^2^).  Thos. 
Unilnrtts'  siilitar\-  wnrk  aftrr  ^hisi.|iirrirr  was  the 
Diiki-  of  SusslX.  [uililished  in  iSij.  There  are 
alsn  siArral  sinallrr  plates  and  lithographs,  which 
aif.  nil  thr  will  llr,  1111  ire  interesting  as  portraits 
than  fill  tlirir  artistic  inrrit.  These  include 
foil,,  l-or!>,-s  M,Ul,cII  (i.Sjj)  and  S,r  Robert  Waller 
Ola'tiy:  stijiplr  plates  of  Joseph  Blackel  (H.  R. 
(link,  i^ii),  Wiirren  Hastiiii^s  (S.  Freeman,  1S15), 
and  Cidenn  Ali;eriio!i  Manlell  (S.  Stepney,  1S37)  ; 
Imr  ])latrs  nf  Horalio  Siiiilh  (Findeii,  1S35)  and 
ir;7/;<f;)(  Speiiee.  F.R.S.  (W.  Raddnn.  i>Sjq)  :  and 
an  anninniniis  rtrhm,L;iif  'fhouhis  Dtiiiipier.  Hisliop 
of  Eh:  ' 

The  folio. eini:  pletiires  or  eiii^rd-eliii^s  alhided  to 
i),  this  (irliele  hiiee  heei,  alretidv  illuslrated  in  The 
CoxxDissi;;  K  :  -"Mrs.  Moiinlaiii,"  vol.  .\lv..p.  23; 
"  Mile.  /',(;/s()/,"  ;■()/  .v;;',.  p.  154  ;  "  Bonaparte 
re'eie',ei,iL:  llie  Consular  diiard."  vol.  Hi.,  p.  iq  ; 
"  Captain  Sehank."  vol.  l,i..  p.  m  ;  and  "  .Miss 
.Mellon."  vol.  I,,.,  p.  i].] 


Early    Nineteenth=century   Jewellery 
By    M.  Jourdain    and   J.  Evans 

Tin:   ,i,'()lJ-\vurk   of   the   early   nineteenth 
century  was  pcjor  in  material,  thin,  and  light,  and 
pinchbeck,  and  similar  imitations,  were  very  freely 
used.     "  Borders    of    leaves    and    flowers    in    the 
antique  style  were  stamped  and  chased,  sometimes 
in   openwork,   with  small   rose-shaped  ornaments 
applied."*     The  surface  of  the  metal  was  often 
matted,  like  the  onnolu  of  the  Empire  period  ; 
and  granulated,   purled,    and    beaded    work    was 
also  frequently  employed.     Ornamental  inlays  of 
coloured  gold  in  shades  of  green  and  red,  resulting 
from    the    use    of   silver   and    copper   alloy,    were 
used   with   effect   on   chased   work,   sometimes   in 
combination    with    small    gems,    usually    rubies, 
turquoises,  or  emeralds.     The  appearance  of  early 
nineteenth-centurv  work  is  in  strong  contrast  to 
the  massiw   metal -work  of   the  middle  years  of 
the  century,   in  which  even  semi-precious  stones 
and  pebbles  were   mounted   in   rich  gold  settings 
in    high    relief.      Filigree    was    in    fashion    about 
1830,  in  the  fiirm  of  granular  filigree  wire  coiled 
into     bosses     mi.xed     with     lea\-es     and     flowers, 
and   this   served   as   setting    fi  ir 
semi-precious  stones,   especialK' 
topazes,   ameth\'sts,    and   aqua- 
marines.        Small     pearls     were  1 
sometimes   set    in    this    filigree. 
A  cross  of  this  type,  set  with 
pink    topazes    and    pearls    in    a 
setting  of   fine  filigree,  is  illus- 
trated in  No.  i.      Brooches,  ear- 
rings, and  necklaces   with    jx-n- 
•dants    in    cross -form   are    often 
to  be  seen  with  settings  of  this 
type,   and    the  general  effect   is 
agreeable,  in  spite  of  the  occa- 
sional use  of  large,  semi-precious 
stones  set  closely  together. 


Steel  jewellery,  which  was  fashionable  in  the 
late  eighteenth  century,  was  revived  in  the 
nineteenth  century.  In  England,  Birmingham 
was  celebrated  for  the  manufacture  of  buckles, 
buttons,  and  various  fancy  articles,  and  for  the 
mounts  of  Wedgwood  medallions,  and  Matthew 
Bonlton,  the  manufacturer  of  Soho,  had  an 
inter\-iew  with  (hieen  Charlotte,  who  requested 
him  to  "  fetch  her  the  two  finest  steel  chains  " 
he  could  make  in  1767.  The  greatest  \'ogue  of 
steel  jewellery  was.  however,  between  1S19  and 
icSjo,  when  by  tin-  initiative  of  a  French  inventor 
the  manufacture  of  facetted  steel  jewellery  was 
made  considerably  cheaper.  From  that  date 
onwards,  plenty  of  brooches,  buckles,  and  chate- 
laines of  facetted  and  polished  steel  were  worn. 

During  the  early  years  of  tlir  century,  fashion 

set  in  the  direction  of  the  coloured  semi-precious 

gems,   such  as  the   topaz, f   peridot,   aquamarine, 

and  amethyst ;  though  emeralds,  sapphires,  rubies, 

and  pearls  still  held   their  own.     Among  stones, 

c<irnelians,  agates,  ami  turquoises  were  fashionable, 

w  h  i  1  e   the    f  a  s  h  i  o  n  for  moss 

agates  siir\'i\'ed  the  close  of  the 

eighteenth  century. 

Ornaments  for  the  head,  to 
judge  from  the  fashion  ])aiiers, 
varied  from  month  to  month, 
and  may  be  dix'ided  into  the 
smaller  ornaments — pins,  ears  of 
corn,  strings  of  pearls,  which 
were  used  ill  cdmbinatn.in  with 
artificial  flowers,  rifiboiis,  gauzes, 
and  so  forth  :  awl  hirger  ob]r.-ts, 
such  as  combs,  frontlets,  .md 
t i a r a s ,  w h i c h  we r e  usually 


Cliff. .rd   Smith.  Jc7ce//ay. 


No.    I. — III.IGREE    CROSS. 
WITH    PINK    TOPAZES    .\ND 


t  In  Madame  Junot's  iorh,i!h'  tie- 
i)iaru\^t'  were  "a  number  of  superb 
topazes  brought  from  Egypt  of  an  in- 
credible size." 
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The  Connoisseur 


liad  f,'i\Tn  jilacc  to 
tiara>  in  lit;lit  llcnal 

(lc>l,L;n>.    Ill    plriinli-, 

stiiiiis.  anil  orna- 
iiiriil^  m  the  form 
of  wicalli^.  i^irlit's, 
and  fdisci-iiiix  ol 
tlowri>  :  and  till- 
inrtal  lirail  orna- 
iiiriils  of  thr  fir>t 
(|naitcT  of  tlir  i(ii- 
lin\-  were  stii.'nia- 
tisrd  a^  c  lnnw\'  and 
1  n  1)  ad  I  as  I  r  . 
■■  There  is  at  pres- 
ent a  pcrft'Ct  rage 
for  c'/)/.s  of  diamonds 
and  pearl>,"  \vi-  read 
in  the  W'orl.i  of 
luishion  loi"  lS,',<i; 
"  111  any    of    o  n  r 

of  Panhne  Bonajiaite  anil  (  liieeii  i.oui-.a  of  Prussia,         t'lci^unlcs  i,'o  to  a  ,yreat  e\]>ensc'  to  lia\-e  then   jewils 

and    in    David's   ,t;reat    pietme    of    the    coronation  reset    in   tliat    form." 

Ill    Napoleon,   m    the    l.oiure.      A    tvplral   eonili  of  Xeeklaics  .mdlir.ieelets  wi're  sometimes  <•;;  .S7n7d' ; 

the  e,iii\-  iiineteentli  eeniinw  in  the  X'letona  ,ind         Imt  e^pe,  i.illy  in  till-  Direetoire  jteriod,  and  again 


(tlloiii^h  not  al\\a\-s) 
wdiii  without  siieh 
addilioiis.  (dmlis 
of  ,L;ilt  met.il  oi 
Ljold,  set  with  linn 
pl.lipies  ,.f  a,L;,ile  ol 
eoriieli.in,  or  with 
imil.ilion  p  e  ,1  1  1  s. 
were  \\(irii  in  the 
i'Jupiri'  ])eiiod.  .mil 
at  the  same  Imu 
/i>//rs  </r  ti'tc.  Ill 
froiillet--,  Wile  worn 
on  the  upper  ]iai  t  of 
the  folehiMil  111  the 
I  l.lssie  >l\le,  Mull 
flontlels  liload 

ImIIiK  of  metal  ell^ 
111  lied  With  eaineos, 
OI'  pe.iiK  ma\'  be 
■n  111  the  ])ortrait 


No.   11. — i.oiD    HK.>.CE1-ET,   er.\si'ia)    i;v   .\   iockht   set  with 

\    t  ARl'.eNCI   K 


.\llieit   Museum,  is  of  Berlin  workni.iiishiii.      It   is 
of    iron,    suniioiinted    li\'    i  .ist    ojunwoik,    with    .i 

lillst    of     Ps\i  he    111     the    middle. 

.\liout  l.Njo,  the  Iciinnicic  eaiue  into  f.ishion, 
,i;enerall\-  .i  j.;olil  eh, mi,  lalifion,  or  strmj^  of  beads. 
Worn  i.ither  low  mi  the  forehe.id,  m  the  midst 
of  \slni  h  w.is  ,1  [ewi  I.  In  (lermauv  this  ornament 
w.is  known  as  "  Seht  hierher."  Combs  bei  aiiie 
l.ii'!;ei     ,111(1    more    eouspieuous    aboiii     i.Sj 


ibout  iN  ;o,  three  or  more  firacelets  of  \'arying 
I  Iriracter  and  material  were  worn  which  made 
no  pretence  of  matching  the  necklace.  During 
the  l':miiiie  period  tile  f,i\ouiite  t\])e  of  bracelet 
was  ,1  ri,L;iil  ,!;old  band  i  hisped  with  a  large  plaque 
or  a  cameo:  but  a  \ariety  composed  of  small 
chains  or  strings  of  pearls  clasped  by  a  large 
lilaque  w.is  .iKo  worn,  and  the  lighter  tlexible 
tvjie    of     the     preceding     ( entury    still     smxived. 


fashion     jiapeis     freiiueiitlv     refer     to     ■•splendid  Hr.icelets    ,md    .irmlets    of    pebliles    and    of    hair, 

coronet    combs    of    pearl    and    gold    worn    at    the         linked    with    steel,   pearl,  or   dead    or   liri,i;ht    gold. 


E.XKl.V    NINETEENTH    CENTIKV 


l,,i,k    of    the   held,"    or    "  .intHine    ieg,il    di.uiiond  were    worn    side    bv    side    with    bracelets   of    more 

,,,iiibs      pi, lied     \vi\'     b,iekw-,iril  "      .\boiit      iN.'.o,  precious     m.iteiKils  ;      and     m      lS_'()     the     f  ishioii 

,,ir\vil    torloiseshell    loinbs    m    the    Sp,iiiisli    st\-le  .irticle   111    I., I   I'.clh-  A'^sciiililrr  records   the   f,is|iiou 

with  ver\-  \ii'j,l\  g.illeiies  were  woiTi.      .\boiit   lS;o,  of  we.iiin,!.;  "  iwo  or  three  bnicelets  on  one  wiist, 

howewr,     the    lle,i\-\-    (Olllbs    ,iuil    Ill.lsM\-e    ill.ldellls  ,llld      ,lll     dlllerelll    :       tile     other     WTlst      blMstlllg     of 


IlllPliPllipPiPW'W'ss^*'**"^^'^- 


LAUV    HAMll.TUX 

FROM    THE    MEZZOTINT    BY    W.    SAV 

AFTER   J.    J.    MASQUERIER 


■S^'^ 


pQISS(UR 
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equal  variety. 

and  out  of  tln' 

whole  six  not 

two  alike."    A 

good  example 

of   the   hea\-v 

type     fashinn- 

able  at    this 

dati'     ajipears 

in  Xo.  ii.  :    it 

IS    of    gold, 

clasped    b\-    a 

heart  -  shaped 

locket  set  with 

a  carbuncle. 

A  fine  French 

bracelet  of  the 

early    n  i  n  (.■  - 

teen th century 

byBoucheron, 

from  the  Bolc- 

ki)\v   bequest, 

m  the  Victoria 

and   Albert 

Museum    (Xo. 

hi.).  IS  of  gold, 

and  consists 

of  five   oval 

links    unit  (•(!  .- 

bv  pearls  and  •_^-.'!- 

brilliants.  •   •; 

Each  link   is 

composed  of  a 

band   of   gold 

e  n  c  1  o  s  i  n  g  a 

t  w  e   1   \-  e   - 

pointcil  star  of 

rc-d  .md  giccn 

enamel  i(   ]iniy  -^ 

and  set  with  brilluint 

points  air  tilled  m  with  blue 

-\b(i\e  the  eiianiel-wiirk  is  a  [ 

of    rays    thickl\-    set    with    bnlhants,    and    round 

each  link  is  an  open  brilliant-set  liorder. 

Necklaces  varied  from  the  all-round  type,  or 
1  string  of  pearls,  to  the  necklace  with  a  pend.int 
in  the  form  of  a  cross,  "  \astlv  popular  "  from 
about  liS2(j  onwards  Xecklaces  and  bracelets  of 
beads  or  seed-pearl  ami  coral  twisted  *  in  tln' 
form  of  a  cable  were  very  much  worn  by  young 
girls,  and  those  who  could  not  afford  more  ex- 
pensive jewellery.  \\'hen  ruffs  came  into  fashion 
at  the  Restoration  period,  with  gigot  sleeves  that 

*  La  Bttle  A!.iiiiihlt'i,  i.^n-.  "  .My  necklace  and  ijracelets  were 
very  elegant.  .  .  .  They  were  composed  of  seed  coral, 
twisted  inlliefunii  of  a  cahle,  and  fastened  witli  the  patent  ferrule 
snap  of  richly  wruuf;ht  gold.    These  necklaces  are  vastly  elegant.  " 


W . 


Th 


k.\ci:li;ts  -\nd 
spaces  betwi 
■ntimel,  also 
earl  with  tw 


rn   the 

a  joitr. 


watchi-s,  or  trinkets.  These  (  h, 
tubular  pattern,  or  of  links,  if 
matted  gold  :  or  of  dark  bli 
(Xo.  i\'.).  "  .V  watch-cham  b 
fashionable  lady  "  is  describe<l 
hli'c  of  iS2|  as  carrying  two 
iirnamc-uted  with  flowers  in  ( 
another,  m  the  iXz^,  number,  c: 
valuable  s.-aK,  and  trinkets  of 
\-er\-  delnate  i  hams  Were  loo] 
at  intei\als  and  fastened  with 
that  IS  (H  rasionally  met  with  ie 
linked  medallions  formed  by 
tube  with  eiiainiT  and  cuttiii! 
Seals  Were  .dso  worn  atta( 
the  perioil  when  the  watch  w. 
dress  b\-  both  men  and  woiuei 
teenth  centur\'.      "  Your  w.it(  1 


f,II  over  the 
hand,  t  lien- 
was  less  sc(i])e 
for  brac.let-. 
.Old  necklaces, 
though  brace- 
1  e  t  S  w  e  r  e 
oc<asion  a  1  1  \' 
worn  (i\-er  the 

ellff. 

Chains  of 
wirious  kinds 
were  inui  h  in 
vogue  during 
the  early  part 
of  the  nine- 
teenth cen- 
tur\-.  In  iSod- 
I  .Soil  1  ong 
chains  wvxr 
worn  (•;;  sau- 
Unr,  o\-er  one 
shouliler  oiiK'. 
like  a  baldric. 
V  a  s  h  i  o  n 
jilates  of  from 
about  I  S  _' o 
show,  e\'en  ftjr 
e  v  e  n  1  n  g 
dresses,  long, 
delicate  gold 
chains,  passing 
twice  round 
the  neck  ami 
falling  to  the 
waist,  and 
carrying  an 
eye,glass,  or 
seals,  small 
nils  were  (.f  flexible 
Miallv  of  cha-ed  or 
le  enamel  on  gold 
(longing  to  a  \'ery 
111  Im  Fnilc  Assni,- 
seals,  ,ind  a  ke\', 
lark  blue  en.iniel  ; 
irries  "  an  eyeglass, 
re.il  worth."  The 
,ied  np  m  festoons 
bn.i(x'hes,  A  type 
,  composed  of  small 
filling  a  long  gold 
;  this  into  lengths, 
hed  t..  the  fob  at 
IS  worn  outside  tin- 
I  111  the  earl\-  nine- 
I   must  be  worn  on 


The   C  'oNiioissciiK 

the  iiiit--iilr,  bdtli  ill  iiKii  iiinf,' and  cNciiin,!,' r(]:~tiinii  ,  "  lliicc     (if     tlusr     appciiilai,'(.'S     i^litteriiif^     on     his 

ihc   Uilli-  AssLiithlct-  piiJiiciunrcs    in    iNnj:     and    ni  prison. "■!■ 

tlir  same   \car   sciN   iiiiiuiik  rahlc   and   uf   \ariniis  I{arrin!;s  in   tlir  I".in|iiir  ])cri(id  wi-rc  oflcn  of  the 


Xo,     \'. IiNAMI-aiKIl    lllAllilAlNh     ANlJ     \V\Tl_H 

idinpiisition  arc  dcscrilicd  as  "suspended  from  single  l(in,i;-(b"(i|i  t\pe ;  but  tho^e  of  iiKJie  elalHjr.ilc 
;he  \vat(h  li\-  I  ham--  of  i^old  lili,i,'ree,  and  aie  fdiin  are  aKn  fdiiiiil,  ami  xaiKui--  pattern--  are 
usually  --een  in  full  dre^-.  mi  IIk;  (Uitside  of  tile  enumerated  in  iNiij  in  La  Hcllc  Ass,iii!'l:\\  soinc 
robe."*  At  the  s.iiiie  time,  the  chatelaine  and  "shapeil  m  a  Miiall  pear  form,"  otlieis  "in  the 
Nwitili  ill  siiilr  rem, lined  m  f.Lshion.  ami  e\-  --txie  of  .1  hoop  or  oi  t.ii^on  lari;er  th.iu  we  e\er  re- 
ampler      111,|\-      sometimes      be     met      with    dehl.llel\-  niiiuber  them."     About    lS,',o  the\-  were  t7(:,'/)-(/«(/o/(', 

eiiaiiielle(l    wnli     tlower-.    ,111(1    ia\"er  seeues   m    the  or  ^liowi 111;  tile  uew  teii(leiii'\' tow.irds  tl( iral  design, 

Swi---    rt\le.         lll.lt     lllll--lr,lted    m    No.    W    1^   Mi^ned  a-  111  the  ell.mielleil  e.iriUlLJr.  lornierh'  111  the  W'hite- 

"M,irk\\i(k     Maikh.im      l'eri,i;al,"     ami     probabh'  he. id   (i)]le(tioii,   --et    with    tiU(pioi--e--  ,md   ])eaiK. 
(later    from    .ibont     iNm.       Thoiij^h    iiileii(le(l    for  (l.isps    ,ind     w.iwt  -  bin  kles    were    natiirall\-    to 

the    Turkish   ui.irket,    it    deserves   ilhistr.itiou    here  the    fore    when    the    w.iisf     w,is    empliasis(.-(l.      In 

as   a    line   example   ot     the  enamel   of     the  period.  the    |-!riipire    perioil    a    ci's/iis    w;is    worn,    cl.isped 

Sells    le.isi^l    to    be    Worn    ,is    ,m    oriMuieiit  when  m  the  middle  b\'  ,i  e.iuieo  or  o\-,i|  el, isp,  fre([uently 

the     w,iti  h     w.is     (Milled     111     .1     pocket    or     belt.  ni.idc    ol    d.irk    blue    enamel    with    .1    hea\'\'    paste 

and    the    (  .it.iloi^iie    of    the    (.re.it    li.vhibitioii    of  run       With     the    sm.ill     dcliucd    waists    of     iS  ;o, 

I.N5I   dcs(  iibcs    the  m.muf.u  tiire  of  watch-se.ils  as  when   ribbon   w,ustd)clls  were   worn,  w.iistd>ii(  kles 

raii.'ly    e.\el(  ised,     whereas     "  ,1     few     x'ears    suk c.  iiK  reased    m    s|/e,      "    Ihe    ci-iiilitrc    buckles    ha\'e 

a    !;(.utlcuian    w.is    seldom     seen    without     two    or  been     yradiialK'     iiK  re.isinu     m     si/.e,"     writes     the 


*  />>//<•  Asst-m/'lA;    1S07. 


t  .-/^  /  A'/z/v/i;/ catal(.>gue  of  the  Great  Exhibition. 


Earlv   Niiicfce}itli-cciifury  Jcivcllery 


author  of  the  fashion  article  in  the  World  of 
Fashion  of  1830,  "  as  the  waist  ribbons  have 
grown  larger.  They  are  now  extremely  large ; 
their   form   is   that   of   a  serpent   which   presents 


Bro(_iches  \-arie(l  greatly  in  size  and  di'sign  dur- 
ing the  hrst  c]uarter  of  the  century.  .V  charming 
type  is  that  of  the  brooch  illustrated  in  No.  \ii., 
in   which    a    stone,   in    this   case    a    carbuncle,   is 


the  initial  letter  of  the  family  name  of  the  wearer." 
In  1827  it  became  fashionable  to  ha\e  a  belt  with 
an  overlapping  end  falling  low,  in  mediaxMl 
fashion,  as  may  be  seen  in  the  portrait  of  the 
Duchesse  de  Berry  in  the  Mnseimi  at  Amiens. 


rimmed  with  a  delicate  gold  border  of  Cothic 
design.  This  type  is  more  often  found  with  a 
precious  stone,  agate,  or  cameo  of  immense  size 
in  the  centre,  the  massiveness  of  which  detracts 
considerabh-  from  the  charm  of  the  ornament. 


No.    VII. — BROOCH,    SET    WITH    .>,    CARBUNCLE 
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Som.-  Tsuba  at  tlu-  Victoria  and  Albert  Museum  is    pnihaliK'    Nii.   1.,   ;i    >cVciUccntli   or  fi,t;lucciilli- 

S(i     liiir     and     I  (iinprcliiiisix  (•     ,i     (cillniinn     nl  (  iiitiirv  /.v;//)(f,  made  in  the  faiiKiiis  Miochiii  s<h()(il. 

|a|Miii  sr    >\M.r(l-i_;iiai<K    a^    lli.it     al     tin-    \i(  tmia  Tlic  ((invtrm  t  k  ui.  "I    ^ciiar.itr  iron    plati'S   ri\a'llccl 

and    Allien     Mn-(  nni     wvi-A-^     no    mtinduition     Ici  ti  i,L;ctli(i .   nnllatr•^   thai   of   a   lulnict. 
niuiirron-  nadir-  nt    Till    (  i  in  M  il~---M  i'.  altliiiii.^li  Xn.  n.       I  his  lirloiii,--  to  the  school  of  Kaiu-Iyr, 

the   si/r   of   thr   displav   nia\-   wll    rxriisc   tlir   in-  and  datrs   fnan   about    1700.      It   is  madr   in  iron, 

fn-qnrni  \  isdoi  fi om  lia\  iiil;  moi c  tli.in  a  snprrlu  lal  iiniiistid  and  oxciiald  with  ,L;old,  sih-er,  shakud'o. 

arqnainlam  I    with  its  1  oinpi  mriits.      Ilir  follow  111,!^  and  (ij|ipii,  whilr  the  snlijiri  rrprrscnts  a  Chinese 


iii.ti's  .iiid  illnstnilioiis.  tlnrrfuiv.  nia\'  draw 
altrnlion  to  siiiiir  lilt rivst  111,1,'  jiii-res  winch  1111,-lit 
.ilhrrwisc  lie  o\eiiooked.  Xus.  \\.  ,ind  w  are 
.  hosrii  finiii  a  siTies  (,f  si\t\---.ix  -nards  -neii  to 
the  Miiseinn  li\-  Mis,  l.eranl  I-ux.  111  ineinoi  v  of 
h.r  hnslMiid.  Rulieii  deiaid  lux,  and  of  their 
sdii,  l.iiiil,  \'iitiir  William  Darwin  hox  (1st  liisli 
l.iiaids).  who  fill  at  l-'estiihert .  Mav  iMh.  loi.S. 
Nds.  1..  n.,  in,,  and  \i.  are  a  few  of  .i  ipiaiitity 
presented   liy   Sir   A.    H.   Chiirih,    K.C.X'.O. 

The    earliest    ,i,'uards    at    Smith    Keiisini^'ion    are 
assi-ned    tu    the    llfteentll    and    sixteenth    lelltinies, 

dthout^h   examples  are   included  which   ,ip]iear   ti 


archer  testing  an  arrow. 

No.  iii. — A  gold-o\erlaid.  iron  guard,  shaped  as 
a  "  Dragon  and  Sacred  Cieiii,"  thi'  monster's  eyes 
being  in  silver  and  ^Imkiido.  A  specimen  of  Kinai 
school  workmanship,  dating  from  the  first  jxirt 
iif  the  eighti^enth  centiir\-. 

\o.  iv.--A  s/iiliiin/ii  guard,  signed  "  Iwamolo 
Kiokwan  "(i.  ur  ll.),s(iin<time  in  tlieW.  I.,  Hehrens 
colk'Ction.  The  ;;evc  incrtist.it  1011  shows  Japan's 
chief  edible  llsh,  '  The  Iw.illloto  school  Was 
fi.nnded  cirlv  m  the  ei,L;liteenth  ceiitnrv.  bv  a 
pii].il  of  the  Vi.kov.i  s.hu.il,  lint  faded  to  attain 
hiine  uiuil   the   time  iif   Iwamoto  Ki5kw,ni    I.,  and 


leprodnce  the   1  iKir.icterisiii  s  ,,f   clc\eiith-ienturv         his  pujiil   Konkwan   (I74,v  iSoi),  whose  signatma 
txprs,  has   been   sii   frccincntlv   the  siiliject   of   forgery. 

The   dldest    sp((iini'n   ilhistr.itcd    hen,    however.  No 


I'lcn  ed    null    hiiln{.   m.idc    .about    I.'^o 


\().     1.   — MI'iCmN     SCH' 

I  icin  EKNi  11  ci:n  i  ckv 
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No.    III.  —  KIN.\I 
CENTURY 


tsul;.\   .\t  the  VIC 

\RLV    EIGHTEENTH 


bv  a  craftsman  of  one  of  the  Choshu  schools.  It 
bears  the  signature  "  Kavvaji  of  Hagi  in  Choshu," 
and  the  motive  of  decoration  is  a  H6-ho  bird  and 
a  Paulownia  tree. 

No  vi. — The  weird  design  on  this  jjiece  repre- 
sents "  The  ghost  in  the  willow  tree."  It  is  a 
product  of  the  Yasuchika  branch  of  the  great 
Xara  school,  is  signed  by  Tsnchiya  Masachita 
(Yasuchika  \T.),  and  is  dated  "  iS(>n,  jtli  month." 


\ND     .ALBERT    MCSECM 
No.     IV. — SICNEII     " 


I\V.\MOTO    RIOKVVAN 


A  Bristol  Delft  Posset-pot 

The  accompanying  photographs  of  a  ixn^- 
blue-and-white  Bristol  Delft  posset-pot  were  sent 
to  me  bv  an  unknown  correspondent,  who  wishes 
to  remam  anonvmous,  because  he  has  been  nuich 
worried  by  would-be  purchasers.  He  has  aski'd 
me  to  send  the  photographs  up  to  Tm-; 
CoxxoiSSEUK,  because  he  thinks  that  collectors 
of    English    Delft    will    be    interested    ui   seeing    a 


No.  V. — SIC 
CIRCA  1800 


Tr^LBA    AT    THE    VICTORIA    AND    ALBERT     MCbEUM 
KAWAJI    OF     HAGI     IN     CHOSHC"  NO.     VI. SIGNED     "TSUCHIVA    .MASACHITA.     iSbd 


The   Co//i/(^issi'/fr 


npHKliK  lion  of  111-  Inn-  po-sct -pot.  It  iiuasuics 
()■;  iiidii-  (li.iiiirtn  al  tlir  t<i|>  .111(1  at  tlic  baso. 
The  hc-ij,'ht  of  ihr  pot  witliont  iht  lul  i-  S  iiirlic-. 
The  total  licii^lit  to  till-  top  ol  tlir  (Kiwn  i-  jii-t 
o\ci'   13   iiiilii-.. 

My  rorrc-]ioniliiit  tclU  mo  llial  11  ha-  a  (Uiiou- 
history:  that  it  w.i-  made  tor  Jaiiic-  1!..  on  hi- 
maiTiage  with  Maiir  D'I'l-tr,  uliu  h  to<ik  place  al 
ModiMia  on   .Se|iteiiiliei    ,;otli.    117;.   aii<l  a,L;ani   .ii 

I)(i\-ir  on  XoMlllliei  JI-I.  liij.;.  lie  iloe-  llol 
wi-li  to  t;i\e  name-  ami  plaee-.  hut  in  1740  the 
possi't-pol  \va-  111  the  po— e— Kill  of  a  fanner  111 
a   simtliern   eoiint\-,   who   !;a\c   it    to   hi-  (lan,L;liter 


eaeh  ca-e  <i  ladv  and  a  fjentleman,  takint;  their 
ease.  Till'  men  Wear  lout;  coats,  breeclu-,  and 
buckled  -ho:s.  and  what  a])pear  to  be  three- 
loiiieieil  hat-.  The  ladic'S  wear  no  hats,  bm  have 
tall  and  el.iborate  head-drcsscs,  their  bodices  arc 
ent  low.  and  each  carries  a  fan. 

The  ie\ei-e  shows  a  qtiite  different  scene,  beiiii:; 
,1  '^iiMi]!  of  three  labourers  and  a  child.  There  is 
,1  woni.iii  Willi  ,1  lart;e  Inindle  on  her  head  ami  a 
I  liild  cliiii.;iiii;  to  Iki  -kilt  :  next  to  lier  is  a  man 
with  a  bii-hel  b.i-kel  on  hi-  back,  and  bexond 
him  .mother  man  i-  stoopiiiL;  to  put  some  lait;e 
loimd   ob|ei  t    mto   a   l)a-.        The  scene   is  completed 


we.ldnvu-pie-eiit,    .iiid    It     leiii, lined    111    till-  b\'  .1   hill  111   the  di-tance,  a  cotta^'e,  aild  tile  same 

f.milh-    for   lll.lllN'   \-e.ir-.  -pons^ed   live-. 

1  have  not   -ecu  it,  but   it  niii-l   li.ive  been  ..lie-  Hen, Mill    th.'   two  -i-eiu'-.   at    the   bottom   ol    the 

fullv    treasmvd.      The   line  crown,  with   .i   M,ille-e  po-ei-poi.  i-  .i  b.md  of  d.iit  like  ornament,  which 
(  lo—  at  the 


top  .iiid  a 
llenr-dedy- 
at  the-  bot- 
tom, is  in- 
tact. The 
owner  sa\'s 
that  b  e - 
iie.ith  t  h  e 
(  row  n  ,1  re 
fonrwin,t;ed 
ehern  bs 
lo(jkint;  iip- 
w.ml.  and 
that  th  e 
snakes  o  n 
the  handles 
are  thstinct 

r  roll!  t  he 
h.l  lid  le- 
thelll-chcs. 
rile  l>hot..- 
:;iai.h-  do 
not  -ho  w 
these. fetalis 
.  l.-.iiiv. 

Thefiont 
..f  th.'  1I..S- 

-.■t-p..t  1- 

.l.'.-orat.il 
with  rnr.il 


11 1 


I-'.  .■  n.a  t  h 
t.ill-i>onged 
t  r  V r s  .m 
.itller  slile 
of  the  ..r- 
ll.lt.'  -pout 
W   ,1  11^    t  Wo 

c.inj)].  s,    in 


.\  I'.KisToi.  DEirr  i'.)s-rT-POT 


I  hav.s.'.'n 
on  .in  .lid 

d.lt.'.l  po- 
Sl't-p.it,.llul 

will,  h  1  ni\- 
-.'If  h.ix.'.in 
.it.illboltl.- 
w  I  t  h  t  lii- 
n,'-.'  .l.'.'o- 
r.iti.m.    b.'- 

hcN'.'.l   t.lb.' 

,,f  l-;ri-l.il 
m.ik.'. 

C.iU.'Ctors 
of  Bri-t.il 
D.'lf  t  will 
1h'  l.imih.ir 
with  this 
s  p  o  n  ,i,' .'  d 
t  r  e  .'  a  n  il 
rnral  lij^'iire 
style  .if 
if.'cor.iti.ni. 
a  n.l  this 
j.inies  I  1  . 
p.isset-pot 
,!,'ives  a  valu- 
able .late  to 
it.  I  have 
myself  figu- 
re.l  t  h  r  e  e 
exaniplesof 
it  mm\'two 
articl.'S  .m 
B  r  1  s  t  .il 
Delft  mTlll-: 
C  o  X  X  c)  I  s  - 
SF-fR  (Ati.c;., 
10  I  .s.  and 
I'eb.,I.).i...)- 


Notes 


It  will  br  seen  on  the 
flower -put  with  lion- 
masks,  No.  i.  ni  the 
latter  article,  on  the 
plate  with  r  n  s  1 1 c 
loN'ers  b\-  a  ruined  arch 
i  n  N  o .  \-  i .  in  t h e 
former  article,  and  on 
the  posset-pot  with  a 
woman  carrying  a  bas- 
ket near  ruins  and  tall 
trees,  No.  xiii.  in 
the  same  number.  The 
sponged  tree  of  these 
examples,  as  well  as 
being  much  earlier,  is 
different  from  the  well- 
known  Bowen  tall  elm- 
tree,  which    in  every 

example  that  I  ha\'e  seen  is  painted  with  a  br 
and  not  dabbed  on  with  a  sponge  or  a  bi 
wool. 

\\'ith  regard  to  the  enamel  of  the  James 
posset-pot,  my  correspondent  writes  : 
enamel  of  it  is  \-ery  white  for  Knglish  delft, 
the  contrast  in  colour  is  almost  that  of  a  .1 
bit  of  Chinese  blue-aiiil-white.  \"iewcd  in; 
the  eiiami'l  has  a  \ery  jiink  tinge." — C.  H. 


.^CK    VIEW    OF    POSSET-POT 

ush. 

t  "f 
II. 

Thr 

and 
,'ood 
.ide. 


Silhouettes  at  Rochdale 

The  exhibition  of  silhouettes  brought  together 
at  Rochdale  Art  Gahery  was  originally  intended 
to  have  consisted  entirely  of  examples  cut  by 
the  late  Mr.  Simeon  Brierley  of  that  town.  Mr. 
Brierley,  who  was  born  in  1S35  and  died  in  i()o(>, 
attained  a  high  degree  of  p>roticiency  in  the  cut- 
paper  process.  "  To  those  who  knew  him  during 
his  lifetime,  and  watched  him  cutting  his  speci- 
mens," says  an  introductory  luite  to  the  catalogue. 
"  the  ease  and  facihty  with  which  he  produced 
them  seemed  at  times  almost  uncanny."  <  )f  the 
twenty  silhouettes  from  his  scissors,  in  the  gallery, 
only  two  are  portraits,  the  remainder  being  mainly 
figure  and  animal  designs,  executed  with  consider- 
able grace. 

Charming  as  these  are,  however,  it  was  righth' 
felt  that  the  exhibition  would  be  nf  higher  edu- 
cational \'alue  if  it  embraced  otlier  forms  of  the 
art,  and  the  work  of  other  artists.  .\t  this  stag'' 
the  committee  enhsted  the  aid  of  ^Mr*.  F.  Nevill 
Jackson,  who  lent  a  larg'.'  number  of  interesting 
pieces  from  her  collection,  while  the  National 
Portrait  Callcry  was  also  drawn  upon  in  order  to 
increase  the  scope  of  the  show,  which,  with  other 
contributions,  came  to  include  not  only  cut-paper 
work,  both  early  and  late,  but  profiles  painted  on 
glass,   ivory,   and   card,   and   enriched   in   various 


wa\s.  The  artists, 
who-r  work  was  exein- 
plitnd,  comprised 
.\(l(d  ]ihe,  Beaumont, 
(  h.irl.s,  J.Fidd,  H.W. 
lostd.  I'.  Frith,  J. 
(.app,  H.  Gibbs,  C.on- 
ard,  Mrs.  Harrington, 
Herve,  Master  Hubard, 
Mr~.  Leigh  Hunt,  K. 
J(jrden,  La  Creevy, 
Miers,  B.  Pearse,  Rosen- 
berg, W.  Seville,  A.  T. 
Terstan.  Thom  as  of 
Long  .\cre,Toroiid,  and 
Mrs.  Weston.  Modern 
silhouettists  were  not 
so  well  represented, 
although  examples  by 
Harry  Edwin  and  H.  Brasch  were  shown:  but 
others,  such  as  Miss  Mary  Scott,  R.M.S.  01,  to 
cite  the  latest  exponent.  Miss  Gudrun  Jastrau, 
did  not  figure  in  the  display. 

Mrs.  A.  B.  Andrews  lent  a  silhouette  (painted 
on  card)  of  A  Gentleman,  bearing  on  the  back  a 
specimen  of  Adolphe's  well-known  trade-label, 
with  the  \'erse  on — 

The  Origin  of  Profiles. 
'Twas  love,   'twas  all-inspiring  love,   'tis  said, 
Directed  first  a  female  hand  to  trace. 
In  some  Corinthian  hall,  her  lover's  face. 
.\s  once  it  fell  an  evanescent  shade 
I'pon  the  marble  wall  :    aye  she  pourtray'd 
Each  linament  (siV)  so  true,  each  turn  and  grace. 
It  seemed  as  though  some  spell  had  charmed  the  place 
And  stamped  the  image  there  :    the  enraptured   m.iid 
Enamoured  gazed,   bewildered  to  behold 
The  work  herself  had  done  ;    yet  she  was  there 
The  sole  enchantress  then.     Oh  !  who  that's  told 
This  classic  tale  would  not  a  shade  revere  ? 
And  each  to  each  fond  interchanges  make. 
For  love,  affection,  or  for  friendship's  sake. 

In  the  Sale  Room  :    the  Pembroke  Armour 

Sotheby's  was  the  scene  on  June  ijrd  of 
one  of  the  most  important  sales  of  the  year,  when 
some  magnificent  armour  from  Wilton  House, 
Salisbur\-,  belonging  to  the  Earl  of  Pembroke  and 
Montgomery,  came  under  tin-  hammer.  The 
historic  harnesses  of  Anni'  de  Montmorency, 
Constable  of  France,  and  of  the  Due  de  Mont- 
jiensier,  which,  according  to  an  old  and  persistent 
tradition,  weie  captured  by  the  first  Earl  of 
Pembnik'-,  of  the  second  Herbert  creation,  at  the 
Battle  of  St.  (Juentin,  1557,  and  concerning  which 
a  fierce  contro\-ersv  raged  when  they  appeared  at 
Sotheby's  in  1017!  did  not  figure  111  the  present 
sale.  In  their  stead  was  offered  the  famous 
full-length  suit  made  for  Henry  Herbert,  second 
Earl  of  Pembroke  (and  son  of  the  Captain-General 
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Tlie   Coiiiioissnir 


at    St.    (_)iifiitiii)    hv    j.ir(jli    the    AniKiiucr,    wIkim'  wmt  for /.'in.      It  was  coiiip.uahir  in  sonir  roprrtx 

un-mal   drawiiii;   for  it    is  iik  lu.lrd   in   that   nafts-  to  a  smt  in  tlir  Madrid  Armoury,  niadr  for  I'hilip 

man-   allmm.   now   [nvs,  rwd   at    tin     \'i(  toria  and  II.,  hv   D.  sidcrnis   K(ihiian  m    1545,  and  to  a  pair 

Alhrrl    >hisrum.      Thr  suit.  whi.  h   i-  ri(  hly  dtror-  of   arms   from   the  Swr.hsh    .\riiionr\-  ..f  Cs  vatiut 

atch    .111.1    1-    appaiviitlv    iiiiKiiio    in    hrarmt;    it-  Adolphus.     Th<'  hrrastiiLit.-  ua-  ,  iirioiish'  formed 

<.wiior's     ,inns     ,iiid     .piartcnii.L;^,     svstrinatirallv  and  himmatcih  whiK-  thr  arm-picccs  were  so  made 

(hstiihiiled    throii,L;hont    Us    p,ir{>    .is    .111    inteKr.d  as  to  .hsphix'  tile  sleeves  of  the  wearer,  protruding 

fe.iliiiv  of   the  de(oi.itioii,   .irons.d  ,t;ie,it   interest,  thnuiKh    the    spaees    left    for    the    purpose.     The 

the  fin, il  1.1.1  for  lis  possession  hemj;  one  of  t_'5, 000.  total    iv.ilise.l    h\-    the    il.S    l.its   w.is   {J5.(l-'"   .Ss.  ; 

ll   will  |„.  iv,.dl.d   lh.it   till'  two  St.  Oii.-nlin  suits,  t.>     win.  h     w.is     .i.l.le.l     ,inoth.-r     il..).).)     1)\-     the 

.ilhiil.'.l    to   .ih..v,-,    f.ul.-.l    to    i.M.li    thi-ir    ivs.aws  ,'xecssivi'lv    r.ire    .m.l    mip.nt.int     luidish    tiltmt; 

,it    the  pi.\-|ous  s,di-,  .It   ,1   '^\-Mv\   tot.d   .iin.innlin.L;  helm,    bi'loii,i,'iiii^    t.i    (".ipt.iin     H.irry    hmd.s.iv,    o| 

t..  .1  smiil.ir  tii^uiv.      .\ii..th.'r  strikm.i;  lot  eoiisisted  Sntt.in   Coiirliii^x--      l'r..b.il.lv    th.'   last   of   Us   kin.l 

.if  .1  suit  nf  russel-.iii.l -..1.1  .irinour  for  .1  m.in  .111. 1  t.i  ivm.iiii   111   priv.it.'  h.in.ls,   this  fam.ms  e.x.impl.' 

horse,    d.iim;;    f r. .Ill    iiica    i3(.o,    whiili,    how.x.r,  ..f     th.-    arm. Hirer's    er.ift    .l.it.-s    fmm     th.'    tliu:! 

f.iili.l    to    iv.i.h    thi'    ii's..rvi'    pii..-    with    a    hid    .if  .piart.'r  .if  th.-   hft.vnlh   <eiiliir\. 
/;.),_'. 10.      .\    iiLin's    .l.ini-siiit    ..f    iiiii..minoii    .-.ui-  Other    sal. ■-1.10111    n.ites    will    I..'    f.,un.l    m   the 

strui  li.iii,    sr.-. 111.1    h.ilf   .if    th.-    sixieciith    ..■ntiirw  iisiuil   s.'etion. 


HO\'EL    NEAR    YI-;A1.\1  I 'TON,    I)E\()\' 
B\    WILLIAM    PAN  \r.    I7i.ll-  isl.i 


%/i:T> 


[  The  Edilor  i/n'i/fs  the  amiitance  of  readers  of 
the  injormatioit  reqitiri 

I'XIDEXTIFIED    PaiXTIXC,    (X(i.    377). 

SiK,  -I  bi)ught  this  did  oil-paintinc;  about  ten 
years  ago  m  Uinaii  (Brctagnc).  It  is  ()3  cm.  by 
53  cm.  My  desire  is  to  get  it  identified,  and  I 
should  like  it  published  in  The  Coxnoisseur,  in 
the  hope  that  the  artist  mav  be  found. — C.\pi. 
Bkuhx   (Copenhagen). 

"  J.\X    L'IJTEXI!0(„\1{KT  "    (Xil.    37,S). 

SiK, — I  send  you  a  photograiih  of  another 
life-size  picture,  this  time  n-presriiting  Jaii 
Uijtenbogaert  (i557-i(>44),  the  uilluential  preacher 
of  the  sect  of  .\rnnnian  Remonstrants,  .^s  in 
the  case  of  No.  353  (January,  iQ^i),  there  are 
differem  IS  m  detail  between  this  panning  and  the 
well-known  Rembrandt  etching  of  the  same 
subject.— W.   M.  Croftox. 


"  MruiLLo  "   Sri;|i:(  T   (No.   374). 
Sir,      I   should  be  pleaded   if  any  reader  w 
express  an  opinion  about  tins  picture.     It  poss 
a  marked    similarity 
to  the  t\-i)e  of  figure 
depicteil    by    .Mnrillo 
in   his   main'   "  jieas- 
ant-bo\"   groups, 
espiecialK'  to  one  at 
Munich.      1  w  1  sh  to 
ascertain  the  relatmn- 
shi|)  of   in\'  jiainting 
to  these  others.— lox 
SiME. 

Unidentified 
Painting  (Xei.  3X0). 
Sir,  -I  shall  lie  ex- 
tremely obliged  to 
an\'  of  \'our  readers 
if  the  \'  could  assist 
me  to  iden  t  i  f  y  the 
artist  who  paint  ed 
this  pK  t  u  If.  It  IS 
very  stron,i;i\"  remini- 
scent of  (leolge  Mor- 

land,  both  in  the 
figures  anil  horses, 
and  also  111  the  dark 


ould 
?sses 


UNIDE.MIII- IIiU     1 


The  Connoiss^:ur  7vho  mav  he  al'le  to  impart 
d  hy   Correspondents.] 

green-clad  clift'  with  the  white  <  lialk\'  face.  It  is 
also  possible  that  it  may  \»-  b\-  liaiK  is  Wheatley 
or  George  Sttibbs. 

It  Is  \-(iy  proh.iblc  that  there  ,ire  engrayings  of 
this  jiicture,  and  1  am  hoping  that  one  of  your 
numerous  readers  may  l)e  able  to  identify  the 
artist   in   this  Wiiw 

The  inside  measurements  of  the  jiicture  are 
4  ft.  1)  III.  wide  liy  :;  ft.  .S  in.  high.-  ('e(  II,  \i. 
MnK(,AX. 

I'xiDFXTHIin)    PoRIKAIT    (X(i.    353, 
January,    iQii). 
Sir, — I  am  \cTy  much  obliged  to  .Mr.  Darieii  for 
tile  information  he  gn'es  me,  .md  for  the  reference 
to  the  etilim.i;.  which   I   ha\-e   now  lookc'd  ujj,  and 
which   1   ha\e   not   seen   in   any  other  book.     His 
description  of  the  differences  in  detail  between  the 
picture  and  the  etching  are  quite  accurate.     It  is 
yery  interesting  to  note'  that  someone  had  iiainted 
a  fur  ca]!.  quite-  like  the  etching,  o\-er  the  oiigmal 
cap,    and     this    c  .niie    aw,i\-    in     the    restoration. 
I' urther,  the-  be, ml 
h.id    been   shortenc'd, 
and  there  was  no  sil- 
ken fastening,  with 
jewel  attached,  hold- 
ing  the    two  sides  of 
the   .lo.tk    together. 
There     a-d^    a    jewel, 
but   it  was  the-  work 
of    a     re  pa  inter. — 
W .  M.  Crofton. 

rMi>EXTiFn:r> 
I'm;  I  RAIT  (No.  3(1;. 
.Ma\-,    I()2li. 
"MK,     -It  is  Jiossibl,. 

tli.it  this  portrait  may 
be  I  if  Swift's  Stella— 
I'.sther  Johnson, 
whom  he  m,irriecl, 
.1  ncl  w  h  o  d  leil  in 
\-i>^.  Sir  G.  Rneller 
w,is  intim.ite  with  the 
liter, iry  giants  of  that 
clay  ;  he  died  i7-'3. 
It  IS  \-erv  reminiscciit 
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)nic  \-tars  \iiunL'ir 


ij  ri'  MiocAER  r 


of  thi-  iHutrcUt  i;i\iii  nf  In  r- 

— in  vol.  ii.   of  the   jirose  works  of  Swift,  edited 

by  Temple  Scott,  and  i)utilislird  by  Hell,  if'^q;. — 
Charles  Pettiwakh. 

"  SiK  Henry   Mok(,ax  "   (No.   j(i(j,   Mav.    ii)2i). 

Sir, — During  my  visits  to  South  Wales,  I  have 

passed   many   a  lon.i;   while  at   Newport   Museum 


( ;;>,!  "  Meuii  i-O  "  se Bj  i-<  i 

in  front  of  the  wonderful  jiortrau  ot  Sir  Henry 
Morgan-  that  eelebrated  Welshman  of  super- 
adventurous  history.  b'or  \-erily  the  portrait 
in  question  rcfuics  to  let  the  \-isitor  gi).  That 
imperious  foreht-ad,  that  aecipitrine  nose,  those 
searching,  relentless  e\-es  and  sun-browned, 
weather-beaten  features,  combine  to  complete  a 
masterful  work. — Leonard  Williams. 
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IN  THE   SALE  ROOM 


The  Amherst  Sale 

Eminent  Eg)-ptologists,  collectors  of  Egyptian  antiqui- 
ties, and  well-known  dealers  competed  at  Sotheby's, 
when  the  late  Lord  Amherst's  (of  Hackney)  collection 
was  dispersed.  The  sale  lasted  for  five  days  during  June, 
and  the  bidding,  possibly  stimulated  to  some  extent  by 
the  Burlington  Fine  Arts  Club's  magnificent  exhibition 
(a  special  article  on  which  appeared  in  our  July  issue), 
developed  occasionally  into  Homeric  contests.  On  the 
other  hand,  it  was  noticeable  that  heavy  goods,  un- 
possessed of  special  interest  or  artistic  merit,  were 
practically  a  drug  in  the  market,  some  cumbrous  sculp- 
tures realising  almost  ludicrously  low  sums,  in  view  of 
the  difficulty  of  both  removing  and  housing  them. 
Now  and  again   judicious  buyers  found  themselves  in  a 


position  to  secure  undoubted  bargains  of  a  less  weighty 
description,  but  to  what  good  advantage  the  most  de- 
sirable lots  were  sold  can  be  gathered  from  the  annexed 
table. 

By  request  of  Sir  H.  Rider  Haggard,  the  officiating 
auctioneer  (Major  Warre)  withdrew  the  statement  that 
Lot  77  was  the  "original"  of  She — a  title  by  which  it 
has  been  known  for  many  years — merely  offering  it  as 
a  sepulchral  mummiform  figure  of  a  woman  carved  in 
sycamore -wood,  when  it  was  knocked  down  for  £26. 
Curious  in  tliat  it  was  probably  the  first  Egyptian  coilin 
brought  to  England  [circa  1743),  a  wooden  Ptolemaic 
mummy-case,  heavily  bituminised,  only  fetched  £1  15s. 
The  total  of  the  five  days'  sale  was  just  over  £14,553. 


Object. 

Material. 

Statue                 1 

Red  crystalline 

(squatting). 

sandstone. 

Model  Funer- 

Wood, covered 

ary  Boat. 

with  stucco 

and  painted. 

Ka-Door 

Limestone 

(upper  por- 

tion). 

Statuette 

(squatting). 

Statuette 

Wood,  carved. 

(standing). 

coloured,  and 

gilded- 

Statuette 

Wood,  carved 

(walking). 

and  painted. 

Incised  Relief 

Limestone 

Mouth  and 

Nose  from  a 

Head. 

Stela  (portion) 

Open-work 

Bronze   . . 

Panels. 

Ushabti 

Wood,  carved 

and  painted. 

Scarab 

Ivorv,  carved    .  . 

Statuette 

Limestone, 

(kneeling). 

carved  and 

painted. 

Portrait  Head 

Green  basalt 

Head 

Red  crystalline 

sandstone. 

Relief 

Limestone 

Persons  Represented,  etc. 


"  The    Steward    of     Accounts    of      25  in.  high     .  . 

Cattle,"  Sen-Usert-Senb  ;  before 

him    a    figure   of    "  the    Lady," 

A-Tau-Neferu-Senb. 
Thothmes    (Thotmosis)    III.,    who      27  in.  long     .. 

is  seen  seated  on  deck,  beneath 

a    canopy.      Possibly    from    the 

King's  tomb,  Thebes.  ' 

"The     Superintendent     of     the  34x28  in. 

Shentu,"   Shema. 

Probably   Kha-Em-Hat,   Vizier  of  ■  (i\  in.  high     .  . 

Amenhetep  III.   (Memnon). 
.\    lady,    in    massive    court    wig.      gj  in.  high 

pleated  robe,   etc.  with  pedestal. 

.A   private    individual    (male),    in 

triple  wig    and    gauffered   kilt  : 

apparently  a  companion  to  the 

preceding  item. 
Head     of    Akhenaten     (sculptor's      13x9  in. 

trial-piece). 
Nefer-titi,  queen  of  the  foregoing. 

From  the  Favissa,  Temple  of  the 

Sun,   Tel-el-Amarna. 
Akhenaten     and     Nefer-titi     wor- 

:-hipping  the  Aten-rays.    Carved 

on  both  sides.   From  the  Temple 

of  the  Sun. 
Asiatic  prisoners.     From  a  throne. 

Pair. 
"  Lady    of    the    House,"    At-Mat. 

(Theban  Art.) 
Rameses  II.   in  chariot 
A    King    (?    Mernptah)    as    High 

Priest,     grinding    corn    for    his 

god's  bread. 
Oueen  Amenardes   .  . 


Middle  Kingdom 


Eighteenth  Dynasty 


i\  small  frag 
ment. 


15A  X  13^  in..  . 


II J  and  9 J  in.     New  Empire, 
high. 
9  in.  high       . .       ,,  ,,       • 


7!  in.  long 


?  Psamtek  I.  Bronze  uraeus  on 
forehead. 

Assyrian  winged  deity,  and  cunei- 
form inscription. 

Eunuch  warrior  and  another 
soldier  shooting  with  bow  and 
arrow  from  under  cover  of  a 
shield. 


8f  in.  maxi- 
mum height. 

4  in.  high 
without  stand. 
30  X  27  in. 

36  X  25  in. 


Nineteenth  Dynasty 


Ethiopian  Domina- 
tion (Twenty-fifth 
Dynasty). 

Egyptian 
Renaissance. 

Assyrian 


£1.870 
£270 

£300 

£Soo 
£1,000 

£610 

£1,000 
£350 

£310 


£iSo 
pair. 

iT- 

£90 
/i6o 


£220 

£135 
£310 
£190 
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Pictures 

It  is  uniKHcssaiy  tn  <]i]<itc'  iikik 
realised  in  the  picture  mart>  dm: 
Two  River  Scenes,  Imth  on  panel. 
dated  1651  and  16^0.  nu-.isurinn  zh   < 


th.m  a  few  ]irKes 
111;  M,iy  and  June, 
by  J.  \'an  Goyen. 
33  HI.  .uid  14^   X    23^ 


in.,  secured  /'.i/S  and  /2i).(  respectively  at  King  Street, 
where  /147  purchased  A  I'lVw  near  Haarlem,  by  I.  Van 
Croos,  27  X  41J  in.  (from  the  Camperdown  collection)  ; 
/3S8  los.,  a  Portrait  of  \Vm.  Wiiiciliam,  of  Felhrigg,  by 
Gainsborough,  oval,  2.SJ  x  2\l  in.  (from  the  faring 
collection)  ;  /2r).>  los,.  On  the  Sloiir,  by  Constable, 
■:|i  X  35i  >"•  :  i""!  '"^  ■  ■l>i<"<'tl  I'ark,  :vitli  the  Castle 
in  the  distance,  by  Copley  I'leldnig,  panel,  io|  x  133  in,  : 
/,I52  5s.,  Shelter,  by  J.  Linnell.  senr.,  1S70.  28  X  V)  ni. 
(R.A.  1.S71)  :  £H>2  1,5s.,  Fritlon  Decoy,  Xor/olk,  by  J, 
Stark,  panel.  10  v  15  ni.  ;  £120,  Xow  conies  Still  Evening 
on,  by  15.  W.  I.e.ider,  1899,  ,?,5{  X  59J  in.  ;  and  /714. 
Fair  Rosamund  and  Queen  Eleanm .  by  F.  Cadogan  Cowper. 
1920,   40  X   50  in.   (R.A.   1920). 

Kobinson,  Fisher  &  Harding  obtanied  £294  for  a  View 
on  the  Thames  at  Chelsea,  by  Canaletto,  49^  x  3S  in.  ; 
.ind  /2S3  los.  for  a  Madonna  and  Child  with  Saints  and 
Angels,  by  J.  Van  Clcve,  ^N  ■  17  ni.  The  former  (if 
tliese  belonged  to  a  lady  at  I'ullmruugh,  Sussex  ;  the 
1. liter  was  the  late  H.  S.  Sutton's  property.  In  the  course 
of  the  Bruton  sale  at  Sotheby's,  further  described  under 
"  Engravings  and  Etchings,"  a  half-length  portrait  of 
Samuel  Lysons,  F.R.S.,  by  Sir  T.  Lawrence,  30  x  25  in., 
went  for  £5'>o. 

China,  Furniture,  Silver,  Musical  Instruments,  etc. 

The  precarious  condition  of  property-owners  ni  the 
Emerald  Isle  was  brought  home  to  Londoners  on  April  .:1st 
and  22nd,  w-hcn  a  collection  of  ceramics,  "removed  from 
a  castle  in  Ireland,"  came  under  the  hammer  at  King 
Street.  The  first  day  commenced  with  Chinese  porcelain 
— a  Kang-He  saucer  dish,  7I  in.  diam.,  enamelled  with 
peonies  and  magnolia  on  a  black  ground,  making  £105. 
Ne.xt  in  order  followed  a  selection  of  articles  from  English 
factories,  including  a  Nantgarw  dessert  service  (impressed 
mark)  of  over  forty  pieces,  for  which  bidding  ceased  at 
£441.  A  Worcester  dessert  service,  of  about  forty  pieces 
(_£252),   and   a   jug,   9   in.   high,   painted   with   birds   and 


insects,  tlie  si>iiiil  modelled  with  a  mask  (.'J16S),  must 
also  be  ipioted. 

.\  Coalport  dinner  service,  226  pieces,  changed  hands 
for  72  guineas  at  Puttick's  on  another  day,  and  a  pair 
of  Kang-He  famillc-verte  ginger  jars,  11  in.,  for  £210. 
Turning  to  furniture,  it  is  necessary  to  record  a  mahogany 
table,  .?3.J  in.  wide,  of  Louis  XVI.  design  (£89  5s.),  and 
a  Queen  .\nnc  li.ill  clock,  by  Ralph  Mills,  Loyidini  fecit, 
100  in.  \\\'a\\.  in  walnut  marquetry  case  (52  guineas). 
Tlie  same  linn  disposed  of  the  contents  of  Watlington 
I'.irk,  ( )x<>ii.  among  the  lots  being  a  Chippendale  mahogany 
ch.iir  (£92  8s.),  a  Chippendale  mahogany  settee  (£115  los.). 
.1  Uueen  .\nne  walnut  cupboard,  42  in.  wide  (72  guineas), 
.ind  an  old  Spanish  leather  six-fold  screen,  painted  in 
tlie  Chinese  t.iste,  the  border  ha\-ing  vases  of  flowers  in 
shaped  panels,  in  the  manner  of  famille  rose,  84  in.  high 
(o,s  guineas).  The  following  violins  were  also  sold  : — • 
By  C;io\-anni  Paolo  Maggini,  /200  ;  by  I''ranvois  Pitiue, 
Paris,  1809.  £145  (this  was  formerly  the  late  Louis  Spohr's 
concert  violin)  ;  and  by  Carolus  Ferdinandus  Landolphus, 
Milan,  1761  (until  recently  the  solo  violin  of  Sascha 
Lasserson,  who  jnirchased  it  from  his  professor,  Leopold 
.'\uer),  ^103.  .\  viiiloncello  by  .\ndreas  Guarnerius  made 
£iOo. 

.\  magnificent  silk  rug.  made  on  the  royal  looms  of 
Persia  in  the  I7tli  century,  realised  £325  at  Puttick  and 
Simpson's  on  May  27th.  The  rug.  which  measures 
6  ft.  6  in.  X  4  ft.  2  in.,  was  obtained,  during  his  Persian 
e.xile.  by  Amir  .^youb  Khan,  a  son  of  Amir  Sher  All,  of 
Afghanistan,  whose  carpets  were  in  the  royal  marquee 
when  the  camp  was  abandoned  by  him  before  Lord 
Kolierts's  force,  1871),  This  p.irticular  piece,  however, 
was  rescued  and  taken  by  him  to  Indi.i.  where  he  remained 
a  State  prisoner  till  death.  .\  tine  silk  16th-century 
carpet,  made  by  Persians  in  Lahore,  originally  presented 
by  the  Emperor  .\kbar  to  Nawab  "VVajid  Ali,  of  Lucknow. 
and  subsequently  given  to  Prince  Asaf  Jah,  a  direct 
descendant  of  the  Moghul  line,  now  resident  in  Hyderabad, 
secured  £4.iO.  It  measured  8  ft.  10  in.  x  5  ft.  2  in. 
£157  los.  procured  a  .Meshed  pile  carpet,  19  ft.  7  in.  x 
12  ft.  6  in. 

The  following  table  supplies  some  interesting  prices 
realised  by  Sotheby's  during  .April  : — 


Article. 

Description. 

I-'ORMEK    OWNER- 

Price. 

Vases  and   Covers 

Chinese,  famille-rose,  about  4  ft.  4  in.  high 

Ladv    Leveson    (formerly    at 

^860 

(and   a    pair   of   gilt   wood   stands   of 

Cobham   Hall). 

.^dam  design) . 

Tapestries  (the  "  Cobham 

6   Flemish    panels    (Scenes   from    Lite   of 

,, 

/760 

Hall  "   Series). 

Cleof^alra).  all  about   12   ft.   lugh. 

Commode    .  . 

Chippendale,   mahogany,   5   ft.   long 

£540 

Cirpet 

Central  Persian,  late  i6th  or  early  17th 
century,    10  ft.   bv  6  ft.    5  in. 

"  A   Gentleman 

£660 

Cabinets,   Cutlery 

Adam,    pair,    15^    in.    wide,    2    ft.    high, 
mahoganv. 

i,-!l.5 

Spinet          

"Johannes  Hitchcock  fecit  Londini.  1O30." 
6  ft.  2  in.  long,  2  ft.   3  in.    wide.      Be- 
longed to   Princess   .\nieh.i.   daughter 
of  George   III. 

Dr.  G.  C.  Williamson     . . 

£80 

Needlework   I'.inels 

8.  early  iStli  century.    The  lari;est  about 

Sir   J.   'Irelawnev.   Bart. 

£485 

(.   ft.    high. 

236 
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One  of  the  last-mentioned  panels  is  worked  with  the 
inscription  : — "  In  memorj-  of  my  worthy  &  only  son 
Charles  Trelawny,  who  Died  of  ye  Small  Pox  in  ye  i6 
year  of  his  age,  in  ye  6  Form  at  Westminster  School. 
Tliis  Obelisk  is  Work'd  by  his  Affectionate  Mother 
Laetitia  Trelawny  1739."  This  lady  was  the  daughter 
of  the  famous  bishop,  on  whose  behalf  20.000  Cornishmen 
were  inquisitive  in  the  song. 

At  a  more  recent  sale,  an  Attic  red-figured  kratcr 
{circa  480-470  B.C.),  2oi  in.  high,  made  /285,  and  a 
bronze  Etruscan  lamp-stand,  3  ft.  6  in.  high  (first  half 
of  5th  century  B.C.),  /70. 

The  following  are  some  prices  realised  by  Robinson, 
Fisher  &  Harding  during  .\pril  : — £74  lis.  for  a  Louis  XV. 
raarqueterie  commode  ;  /40  for  a  4  ft.  i  in.  walnut 
Queen  Anne  secretaire  cabinet  ;  a  like  sum  for  a  pair  of 
French  bronze  female  figures,  an  Eg>'ptian  and  a  negress, 
7  ft.  high;  and  another  for  a  7  ft.  9  in.  Sheraton  sideboard. 
The  two  last-mentioned  lots  formed  part  of  the  "  Poulett 
Lodge  "  property,  Crossdeep,  Twickenham.  From  other 
sources,  a  carved  ivorj'  model  of  a  frigate,  18  in.  long, 
17  in.  high,  scored  £90,  and  a  Louis  XV.  parqueterie 
secretaire,  ii9>  4s. 

Professor  Norman  Collie's  Japanese  collection,  which  came 
up  at  Glendining's,  included  some  choice  examples  of 
Suzuri-bako,  for  which  sums  up  to  £52  apiece  were  given. 

^^630  purchased  Mr.  F.  J.  C.  Holdsworth's  suite  of 
Louis  XV.  furniture  (seven  pieces)  in  Iving  Street  ;  and 
£125  5s.,  eight  Kien-Lung  famille-rose  plates  from  the 
same  source.  Belonging  to  the  late  Albert  Brassey, 
five  Brussels  tapestry  panels  (greatest  height,  11  ft.), 
signed  "  V.  Leyniers,  D.L.,"  reached  ^^2,835  ;  and  six 
Aubusson  (greatest  height,  8  ft.  5  in.),  signed  "  M.  R. 
D'Aubusson.  I.  Dumontiel,"  ;fi,3i2.  los.  Other  prices 
were  £141  5s.  for  a  Sevres  ecuelle,  cover  and  stand, 
belonging  to  Mr.  Arthur  M.  Behrens  ;  /430  los.  for  a 
pair  of  Chinese  powdered-blue  vases,  i6|  in.  high  ;  £189 
for  a  pair  of  Kang-He  saucer-dishes,  6 J  in.  diam.  ;  £173  5s. 
for  a  pair  of  powdered-blue  vases,  9  in.  high,  of  the  same 
period  ;  £131  5s.  for  a  pair  of  famille-verte  vases,  21  in., 
of  the  same  period  ;  £304  los.  for  a  pair  of  Worcester 
octagonal  beakers,  in  the  Oriental  taste,  16  in.  (Thos. 
Bemers  and  Cockshut  collections)  ;  £483  for  a  pair  of 
Chelsea  vases  and  covers,  painted  with  Boucher  subjects, 
14  in. ;  £'420  for  a  finely  painted  Chelsea  vase,  cover,  and 
stand,  16J  in.  ;  £441  los.  for  a  pair  of  Kien-Lung  famille- 
rose  beakers,  with  ormolu  mounts,  16  in.  ;  ^^141  15s.  for 
six  Chippendale  mahogany  chairs  ;  ;ti36  los.  for  a  settee, 
5  ft.  3  in.  wide,  of  similar  period  and  material  ;  £^504  for 
a  pair  of  Louis  XVL  ormolu  perfume-burners,  iS  in. 
fxigh  ;  £294  for  a  Louis  XV.  clock,  in  white  marble 
sculptured  case,  with  figures  of  Venus  and  Cupid  in  the 
manner  of  Falconet,  i6i  in.  ;  and  £840  for  a  panel  of 
Flemish  tapestry,  i6th  century,  9  ft.  2  in.  high,  8  ft.  2  in. 
wide,   woven  with  figures  playing  cards  and  tric-trac. 

Some  fine  silver  made  its  appearance  at  King  Street 
on  June  8th,  when  Lieut. -Col.  H.  R.  Crompton- 
Roberts's  collection  came  under  the  hammer.  Some  of 
the  principal  prices,  "  per  oz.,"  were  as  follows  : — .\ 
silver-gilt  tazza,  5J  in.  high,  6i  in.  diam.,  1583,  maker's 
mark  a  snail  (weight,  12  oz.  15  dwt.),  8oos.  per  oz.  ;  a 
pierced  and  engraved  tazza,  the  centre  pricked  MH., 
7i  in.   diam.,    lOiy,    maker's   mark    HP   (6   oz.    10   dwt.), 


620S.  ;  a  sweetmeat  dish,  the  centre  pricked  MG.  1640, 
with  two  shell  handles,  jj  in.  diani.,  1640,  maker's  mark 
IM  (3  oz.  9  dwt.),  320s.  ;  another,  pricked  SWM.,  f)  in. 
diam.,  1656,  maker's  mark  WH  with  mullet  above  and 
pellet  below  (4  oz.  i  dwt.),  280s.  ;  another,  pricked  IJi. 
ig — 1674,  with  two  flat  handles,  5!  in.  diam.,  1655 
(3  oz.  I  dwt.),  240s.  ;  and  a  cupping-bowl,  4I  in.  diam., 
1654,  maker's  mark  HN  with  bird  and  branch  between 
(4  oz.  16  dwt.),  260s.  Spoons,  sold  "  all  at,"  included 
an  apostle  spoon  (St.  Thomas),  1533,  maker's  mark 
spiked  "  S,"  £90  ;  and  another  (Master),  1377,  maker's 
mark  escallop  shell,  £62.  A  massive  pair  of  seal-top 
spoons  with  large  baluster  tops,  partly  gilt,  1630,  maker's 
mark  RI  over  mullet,  made  i\f,o.  The  stems  were 
engraved  "  Martha  Pope  Memorioe  Ergo,  1629,"  and  the 
seals  "  Butts  Bradbury  "  and  "  Wentworth  Bradbury." 

Engravings  and  Etchings 

The  late  H.  \V.  Bruton's  well-known  collection  of 
engravings  was  put  up  at  Sotheby's  on  June  7th  and 
Sth,  bringing  in  over  £5,43-  for  -M  1°*^.  Many  of  the 
mezzotints  after  Rembrandt  realised  interesting  prices, 
among  them  being  a  proof  before  all  letters  and  the  coat 
of  arms,  and  before  the  title  space  was  burnished  clean,  of 
Regnier  Hansloe  and  his  Wife,  by  J.  Boydell,  /115  ;  a  proof 
of  J.  Dixon's  Rembrandt's  Frame-Maker,  in  the  rare  early 
state,  with  the  sole  lettering  "  Rembrandt  pinx  "  and 
■'  J.  Di.xon  fecit."  Hghtly  etched,  £420,  as  against  300 
guineas  in  the  Theobald  sale,  1910  ;  proofs  before  title 
of  V.  Green's  Portrait  of  the  artist  ivhen  a  voting  man 
(incorrectly  lettered  "  Prince  Rupert  "  in  the  print  state), 
£190  and  ;/;ioo  ;  and  a  proof  of  W.  Pether's  Standard- 
Bearer,  with  the  printer's,  engraver's,  and  publisher's 
names  lightly  etched,  and  previous  to  the  burnishing  of 
the  title  space,  £130.  Other  lots  comprised  an  impression 
of  A.  Blooteling's  rare  life-size  plate  after  Lely,  James, 
Duke  of  Monmouth,  /160  ;  a  proof  before  all  letters  of 
J.  Mc.\rdeirs  Mary,  Duchess  of  Ancasler,  after  T.  Hudson, 
£185  ;  etched  letter  proofs  of  Blind-Man's  Buff,  by 
W.  Ward,  and  Children  Playing  at  Soldiers,  by  G.  Keating, 
both  after  G.  Morland,  £165  the  two  ;  and  an  impression, 
printed  in  colours,  of  the  Milkmaid  and  Cow-herd,  by 
J.  R.  Smith,  after  the  same,  £210.  The  late  Mrs.  Hamilton 
Ogilvy's  property,  dispersed  on  an  earher  date,  included 
a  plain  second  state  of  Catherine,  Lady  Bampfylde,  by 
T.  Watson,  after  Reynolds,  £;ioo  ;  The  Nativity,  by 
Diirer,  ^^160  ;  and  a  set  of  nine  circular  prints,  The  Passion 
of  Jesus  Christ,  by  L.  Van  Leyden,  ^^185. 

At  Puttick's  were  sold  an  impression,  in  colours,  of 
Guinea  Pigs  and  Dancing  Dogs,  by  T.  Gaugain,  after  Mor- 
land, £69  6s.  ;  and  the  following  coloured  aquatints  : — 
Mail  Coach  in  a  Fog,  and  Mail  Coach  by  Moonlight,  by  G. 
Hunt,  after  J.  Pollard  (£89  5s.),  and  a  set  of  four  Shooting 
scenes,  by  T.  Sutherland,  after  D.  Wolstenholme,  £99  i5s. 
A  set  of  four  aquatints  by  R.  and  D.  Havell,  after 
X.  Pocock,  Engagement  between  H.M.  Frigate  "Java" 
and  American  Frigate  "Constitution."  realised  £i9  iSs. 
at  the  same  rooms  :  while  an  impression  of  the  mezzo- 
tint, British  Kaval  Victors,  by  V.  Green,  after  L.  F. 
Abbott,  made  £;29  8s.;  a  second  state  of  Miss  Farren, 
by  Bartolozzi,  after  Lawxence,  lii  los. ;  and  a  signed 
proof  of  Axel  Haig's  etching,  Interior  of  Burgos  Cathedral 
(.\rmstrong,    65),   £^31    los. 
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Stamps 

Among  the  stamp^ 
are  the  following  : — 


The   Coiiiioisseuy 

:)l(i  ri'cciitiy  by  I'littick  &  Simpson  n 


more  (.•specially  at  the  sale  held  on  the  2oth,  consisting 
of  books  collected  about  a  century  ago.     Early  in  the 


Where  I 

SSfED. 

Date. 

Kkm.'\rks. 

Price. 

Switzerland 

1843 

/.\iricli.    1    r.ipp.n,    bitk,.    witli    vertical   lines  :     ust 
piece  nl   ,,nf;.,    red   ol.lit. 

d,  on 

/68 

Baghdad      .  . 
l-'rance 

1917 
1849-50 

18,   various  valuco.  all   unused 

I   fr.,  oran.qe- verm.,  cut  rather  clcse  nt   I.,   but 

arge'  ' 

,/r>5  the  set. 
.',5.i 

Cape  of  (.;ood 

Hope           .. 

iSoi 

marj,'.   on    1,  sides,   used   on  oriEj. 
Wdblk  ,  error,  4d.  red,  K'lod  colour,  but  close  at  I 
1 it    side  and   bottom. 

.,  and 

A46 

Bushire 
Switzerland 

Saxony 

KM  5  (AiiK.) 
1S50 

1  |,    WLrious    v,ilues,    used 

Double    Cleiieva,    .5  +  .50.,    blck.    on    yellow-green 

close  at  top  ;    light  oblit,  ;    slightly  repaired, 
i  pf.   bright  red,  small  marg.,   but  good  col.  and 

obht. 

cut 
light 

lit  the  .set. 
i-9 

/28 

1S50 

i  pf.  p.ile  red.  cut  close  at  sides  ;  light  ol.>ht.  ;    us 

ed  cm 

L^i 

Naples 

i860 

piece   of  orig. 
Cross,   i  tcjrnese,  blue;    minute  thinning  at  top; 

l.irge 

i-l 

marg. 

Books 

The  library  of  the  late  Sir  John  Brooke,  Bart.,  of 
Fenay  Hall,  Huddersfield,  was  of  such  an  e.xtensive 
character  that  its  dispersal  occupied  Sotheby's  rooms  for 
eight  days  during  the  last  week  in  May  .ind  the  first  week 
in  June.  Catalogued  in  1573  lots,  the  excellent  total 
of  £yz.},i-2  was  realised. 

High  prices  were  so  numenius  throughout  the  sale 
that  it  is  only  possible  to  tabul.ite  the  most  important: — 


sale  a  copy  of  Wycliffe's  English  translation  of  the  New 
Testament,  revised  by  John  Purvey,  circa  1400,  a  MS. 
of  230  leaves,  aroused  keen  bidding,  finally  falling  at 
/ji8o  ;  wliile  the  high  priceof  /200  was  given  for  Heideloff's 
(ialit'iy  :'l  l-ailiitt)i,  etc.,  in  five  volumes.  Several  other 
liocjks  on  costume  were  offered,  notably  Bretonne's 
Monument  dn  Costume,  1784,  £130  ;  Ackermann's  Micro- 
cosm of  London,  i8oS-io,   /50  ;    Natte's  Bath,  1806,  £37  ; 


Boethius 
Clemens,   V. 
Columna 
Guesclin 
Hieronymus,   S. 
Higden 
Homer 
Jerome,   S. 


Lorris 
Milton 


More,  Sir  Thu 

Orme 

Perugia 

Ptolemaeus 
Shakespeare 


Spenser 
Terence 
Turrecremata 
Voragine 


Watton 


De  Consolacione  Philo.sophie,   Caxton 

Constitutiones   (ist  edition)  .  . 

Hypnerotomachia   Poliphili    .  . 

Le  Livre  des  Faits 

Epistulae 

Polycronicon,   Caxton 

Iliad  and  Odyssey 

Expositio  in  Symbolum  Apostolorum  (the  first  liook 

printed  at  Oxford). 
Kalendrier  des  Bergiers 
Le   Komant  de  la   Rose  

Comus    .  . 

Lycidas 

Mi.ssale  (Presentation  copy  to  Pope  .Mex.inder  \'l.) 

Utopia   (ist  edition)    .  . 

British  Field  Sports    . . 

Regi.ster  of  the  Corporation  of  Innkeepers  of  the 

City  of  Perugia. 
Geographia 

Plays    (First   foil.,) 

,."      (Third   folio) ' 

Speculum   Hum.m.e  Salvationis 

Amoretti  and   Epith.d.imion.  . 

Thcrcnce  en  Fr.inyois 

Meditationes 

The   Golden   Legend 

Speculum    .Xpristiani  .  . 


1 4  78 

£400 

1460 

i.460 

1490 

J  200 

1487 

J  200 

1470 

1  Z20 

1482 

i>65 

I4S8 

i.HOj 

.Misd.ited   1 4118  for 

£34° 

1478 

I4<i^ 

£245 

I481 

£400 

14S7 

£205 

I0S7 

£1,680 

KM  8 

ii50 

149b 

£(>-^5 

151b 

i340 

1807-8 

£560 

I  3 79- 1  4 30 

US" 

1478 

.i.»o 

102^ 

,4 -•6.50 

I  664 

£720 

14th   century 

£290 

Flemish  MS. 

1595 

£700 

1500 

£2.5" 

1478 

£240 

14th  century 

i  260 

French  MS. 

1480 

£295 

Quite  a  notable  number  of  rare  volumes  came  under 
the  hammer  .it   I'uttick  \-  Simpson's  moms  during  May, 


Williamson's    Oriental    Field    Sports,     1807,     £^48  ;      and 
La  Fontaine's  Fables,   1755-9,  £90. 
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Equestrian  Portraits  and  other  Groups  in  Bronze,  etc., 
by  Herbert  Haseltine 

One  of  the  most  interesting  and  tastefully  mounted 
exhibitions  arranged  in  London  this  year  was  that  held 
by  Mr.  Herbert  Haseltine  at  Agnew's  Gallery  (43,  Old 
Bond  Street,  W.i).  A  pupil  of  the  late  Aime  Morot. 
Mr.  Haseltine  is  an  artist  of  brilliant  abilities,  whose  work 
has  been,  till  the  present,  too  little  known  in  Britain, 
although  he  has  occasionally  exhibited  at  the  Royal 
Academv.  the  "  International,"  and.  unless  one  is  mis- 
taken, at  Liverpool. 

In  addition  to  equestrian  portraits,  the  thirty-nine  items 
constituting  the  Bond  Street  show  included  representations 
of  racing,  bull-fighting,  and  war  groups,  executed  in 
bronze,  silver,  wax,  or  plaster.  In  the  first  division 
were  a  model  of  King  Alfonso,  to  be  carried  out  in  bronze, 
for  the  Museum  of  the  Hispanic  Society  of  America ;  a 
bronze  of  Mr.  Carlos  XJnzue  on  Hunter  (1913)  ;  "^"'^  '^ 
group  of  the  Meadmvbrook  Team.  To  right  and  left  of 
the  last-named  were  placed  the  two  polo  incidents, 
respectivel}'  entitled  Riding  Off  and  Polo,  both  bemg 
executed  with  such  verve  that  the  spectator  almost  seemed 
to  see  the  sticks  swinging  and  to  hear  the  muffled  thud 
of  hoofs  upon  the  turf.  In  point  of  technique,  there 
was  little  to  choose  between  them,  although  Polo  had, 
perhaps,  been  carried  a  stage  further  than  its  pendant. 
while  the  way  in  which  the  weiglit  of  the  bronze  had 
been  distributed  was  distinctly  clever. 

Bull-fights  have  proved  a  mine  of  inspiration  to  ^Ir. 
Haseltine,  who,  unlike  a  man  less  sure  of  bis  purpose, 
has  never  permitted  himself  to  be  enticed  from  the  path 
of  broad  but  sentient  suggestion  by  the  elaborate  details 
of  costumes  or  trappings.  Un  Puyazo  and  Una  Biiena 
Pica,  both  representing  an  infuriated  bull  goring  a 
picador's  horse,  served  to  illustrate  this  point.  In 
neither  was  the  multifarious  detail  insisted  on.  but  yet 
the  impression  was  accurate  throughout,  and  rendered 
with  dash  and  fire.  An  obvious  sequel  to  these  groups 
was  found  in  the  Caballo  Miierto — the  corpse  of  a  bull- 
fighter's mount,  the  wretched  emaciation  of  its  flattened 
frame  being  admirably  conveyed  by  the  free  but  firm 
modelling  employed  in  its  construction. 

One  of  the  war  subjects  was  of  particular  interest  in 
that,  ha-vnug  been  purchased  for  the  Luxembourg  while 
on  view  at  the  Parisian  Galeries  Georges  Petit,  it  was 
borrowed  for  the  London  display  by  special  permission 


of  the  French  Government.  This  was  the  bronze  Les 
Revenants  (1020) — a  mournful  procession  of  worn-out, 
gassed,  and  wounded  horses  at  the  war  :  a  terrible 
spectacle,  but  realised  with  true  pathos.  The  horizontal 
composition  of  this  work,  which  greatly  enhanced  the 
air  of  extreme  dejection  permeating  it,  was  wisely  pre- 
served unimpaired,  and  the  ensemble  was  eloquent,  not 
only  of  the  artist's  ability  to  express  his  emotion  in  a 
becoming  manner,  but  also  of  his  pf)wer  to  suit  his 
technique  appropriately  to  his  subject. 

A  complete  contrast  to  Les  Revenants  was  provided 
by  the  horseshoe-shaped  plaster  model  for  a  bronze 
of  Le  yj; — American  field  artillery  going  into  action — ■ 
the  treatment  of  which  was  as  mettlesome  as  the  other 
was  lugubrious.  Several  items  of  equal  and  nearly  equal 
interest,  such  as  the  Caballos  de  Placa  (1920),  Una  Midilla 
(192 1),  or  the  Thoroughbred  (No.  24),  can  only  be  mentioned 
in  passing,  but  both  artist  and  executive  are  to  be  con- 
gratulated on  offering  so  attractive  an  exhibition  to  the 
London  public. — F.  G.  R. 

Two  Kensington   Pictures:    An   Interesting  Contrast 

The  recent  presentation  to  Kensington  Town  Hall  of 
Mr.  Fred  Rfie's  picture.  The  Colours  of  the  "  Kensingtons," 
recalls  the  fact  that  an  earlier  work,  portraying  a  somew'hat 
similar  subject  connected  with  the  history  of  the  Royal 
Borough,  was  executed  about  a  hundred  and  twenty  years 
ago.  This  latter,  painted  by  Frederick  Countz  (or 
"  Countze,"  as  Mr.  Algernon  Graves  has  called  him), 
whose  address  was  at  Palace  Green,  Kensington,  and  who 
exhibited  at  the  Royal  Academy  between  the  years 
1795  and  1799,  is  known  through  the  instrumentality  of 
the  engraving  made  from  it  bj'  Charles  Turner.  Published 
by  Countz  himself  on  February  21st,  1801.  at  No.  6,  High 
Street,  Kensington,  this  print  was  entitled  The  Presenta- 
tion of  Colours  to  the  Kensington  Volunteers  —  long  since 
extinct — and  bore  a  dedication  to  the  CO.,  Major 
John  Samuel  Torriano,  wherein  Countz  described  himself 
as  a  "  Member  of  the  Corps."  The  ceremony  was  enacted 
on  Palace  Green,  May  20th,  1799,  the  Colours  used 
having  been  worked  by  H.R.H.  the  Duchess  of  Gloucester 
and  her  daughter,  the  Princess  Sophia  Matilda.  These 
flags,  or  their  remnants,  now  hang  in  St.  Mar>'  Abbotts' 
Church. 

Mr.  Roe's  painting  preserves  for  posterity  the  appe  ir.mce 


The  ('(>i///<>iss('/ir 


<i(  a  still  moro  iinprossive  scene.  On  Aui;ii-.l  'ytli.  imi  |. 
tin-  i.ith  Princess  I.onise's  Kensington  li.iU.ilinn,  thv 
London  Ki-gniu-nt.  handrd  its  Colonrs  to  tin-  tlicn  Mayor 
■of  Kensington,  Sir  Willianr  II.  Davison,  K.H.I-;.,  .M.I'., 
for  safe  tnstod\-  wliilr  it  proi  eeded  overseas  on  .letive 
service.  It  was  this  m.  ulenl  lli.il  w.is  selected  lor  rec.inl 
«lien,.utni-onthe..dvicr,,l  the  present  M.i\mi  (Al.lerni.ni 
Dr.  -\.  j.  Kuedxiey.  (  111-:  .  j.i'.),  Sn  Willruii  d.-.  ul.-d 
t,.  ioiiuu.-morate  lus  lour  yens'  term  of  ..line  l,v  Ihe 
t;itt  ol  a  pictures  to  tlie  Borough.  The  «..\-  in  winch 
Mr,  Jvoe  h.is  o.uried  out  the  work  thus  entrusted  to  hiin 
le,i\-es  uothuig  t..  he  desued.  Dignity  of  eonteptiou. 
ahle  eNci  utioii.  .111(1  ,uciir,ii\-  of  ifetail  arc  united  in  it, 
wink-  tlie  i.jloiir-si  heme  is  h.iriiK  .iiicuis  and  instinct  with 
\.iriel\  ,\s  might  he-  supjiosed,  the  conrjJosition  con 
t,iins  .1  miinliei  ol  portraits,  the  tigurcs  on  the  dais 
iiichidm-,^  UK  11  the  J'riiicess  Louise,  Sir  \V.  and  Lady 
D.1VI--011,  Sir  Aston  Webb,  l'.K..\.,  and  Lord  Phillimore. 
Altlaaigh  Mr.  Ired  Roes  picture  most  certainly  owes 
nothing  to  the  more  mannered  work  ol  Countz,  there  are 
.1  It.w  inevitable  points  of  contact  between  the  two. 
In  e.iih  case  arc  the  presiding  figures  grouped  under 
a  cinopy,  while  it  is  interesting  to  note  that  the  Mth 
Londons'  Colours  were  worked  by  the  Princess  Louise 
and  her  ladies-in-waiting,  tlius  rec. tiling  the  simil.u 
performance  by  the  Duchess  of  Gloucester  .ind  her 
daughter  in  or  aliout  the  ye.ir  1799. 

New  Society  of  Artists 

Till-,  .New  SocietN-  of  Artists  owes  its  inception  to  the 
increasing  need  tor  exhibition  syjace  in  London,  the 
situation  having  been  aggravated  by  the  attitude  of  this 
year's  Hanging  Committee  at  the  Royal  Academy. 
The  inaugural  exhibition,  which  was  held  at  the  Suffolk 
Street  Galleries  (Pall  M.ill),  was  m.imly  furni-^hed  with 
the  works  of  little-known  painters,  strengthened  with  a 
sprinkling  of  contributions  from  familiar  hands,  among 
them  those  of  the  Hon.  John  Collier,  and  Messrs.  Frank  L. 
Emanuel,  A.  L.  Baldry,  Roland  Wheelu  right.  Robert 
Morley,  and  Wynford  Dewhurst.  An  excelh-iitl>-  p.iinted 
head  of  CoUou-l  I-'i,d  Snnlli.  C.B..  C  M C  .  by  .Mr.  H,  G, 
Gawthorn.  was  ii.>tewortliy  among  the  portr.iits.  while 
interesting  figure  studies  were  sent  m  by  ilr.Chve  Ciardi- 
ner,  in  his  Phyllis  and  Boy  with  Whistle.  A  pleasant  idea, 
based  on  an  effect  of  Chinese  lanterns  on  a  river-bank 
by  night,  was  well,  thmigh  i.ither  too  l.ibonously.  ex- 
pressed by  Mr.  Percy  Tarr.mt,  ,uid  both  .Mr.  II.  j.  Lotz's 
The  Bridge  and  .Mr.  K.  \V..lenirs  Men  were  Deceivers  Evci . 
if  hardly  rendereil  m  sup.i  litue  techniciue,  at  least  dis- 
played inspiration  and  t.iste.  Three  marine  nocturnes, 
executed  with  characteristic  sympathy,  were  sent  liy 
Mr.  Alex.  Maclean.  A  novel  presentment  cif  Shorehani 
Harbour,  by  Mr.  Sidney  V.  North  ;  .111  essay  in  reflected 
light,  Tiuo  Windows,  by  Mr.  Kenneth  K.  Forbes;  and 
a  panoramic  view  of  tents  .md  «,igons.  The  Travelling 
Cireiis,  by  Mr.  K.  Hesketh  Hubb.Lr.l,  .ill  deserved  notice; 
but  none  so  much  as  Mr.  li.  L.  .Vllen's  Still  Life — white 
chrysanthemums  m  a  light-glazed  vase — which,  for 
general  accomplishment,  was  one  of  the  most  satisfactory 
canvases  in  the  show.  Se\-eral  water-colours,  including 
Mr.  Maurice  Chesterton's  Uunwich,  igiS.  Mr.  Kenneth 
D.  Shocsmith's  The  Far  East,  Mr.  H.  Van  der  Weydcn's 


Shell-torn  Ground  at  Roeux  (a  very  good  drawing),  Mr. 
C.  T.  Harvey's  Essex  Farm  Lands.  Mr.  Gerald  R.  Hayes's 
f.intasy,  There  is  the  Devil  to  Pay,  Mr.  A.  Bowmar  Porter's 
Earlv  Morning,  Miss  Lilian  Yeend-King's  Solitude, 
Mr.  Stafford  Leake's  liochemaur,  Mrs.  M.  J.  Moberly's 
till!  /•'loorclolh  Faetory,  and  Mr.  Audley  Gunston's  The 
Lailv  Bedr-El-Budr,  were  conspicuous  for  their  good 
cpialities.  The  Society  shared  the  galleries  w-ith  Mr.  Hugh 
(.ee.  who  exhibited  a  number  of  ingenious  educational 
models  and  toys. 

Nottingham   Castle   Museum 

Till-;  tenth  (-ditioii  of  the  Illustrated  Official  Guide  to 
the  Citv  of  Nottmgh.im  Art  Museum  embodies  all  the 
latest  information,  indispensable  to  visitors,  about  that 
institution.  Illustrations,  both  of  the  galleries  and  of 
some  leading  antiquities  housed  therein,  are  given,  while 
to  the  general  descriptive  letterpress  is  appended  a  brief 
historical  notice  of  the  castle  itself.  Under  the  able 
directorship  of  Mr.  G.  H.  Wallis,  the  Museum  is  proving 
of  marked  education.d  value  to  Nottingham  ,ind  the 
district   generally. 

Ancient  Egyptian  Art 

■■  1  oniTi;  intendetl  to  add  .1  word  or  two  to  the  rather 
bald  description  of  No.  v.  ilhistr.iting  my  article  on  the 
Burlington  Fine  Arts  Club's  exhibition  (July  issue),  but 
find  that  I  omitted  to  do  so.  No.  v.  is,  of  course,  the 
'  Heru  nub,'  or  '  tlolden  Horus '  sign,  familiar  from  the 
fact  that  it  preceded  the  third  name  of  the  King  of 
Egypt,  which  thus  became  his  '  Golden  Horus  '  name." — 
K.  G.  R. 

In  regard  to  the  illustrations  accompanying  the  note 
on  the  Ihiivcrsity  College  exhibition  (same  issue),  the 
st.itue  on  the  left  is  one  of  the  two  brought  to  London, 
while  that  on  the  right  was  retained  for  the  Cairo  Museum. 
As  stated  by  Professor  W.  M.  Flinders  Petrie,  all  three 
figures  were  found  together  in  a  tomb-shaft  (at  Sedment). 
The  person  portrayed  was  Mery-Ra-ha-shetef,  who  lived 
under  the  Sixth  Dynasty.  Professor  Petrie  is  to  be  con- 
ucituLited  on  the  success  attending  his  excavations. — Ed. 

Sheffield  Public  Museum 

An  interesting  portrait  in  repousse  on  a  copper  plaque, 
recently  executed  by  Mr.  11  C.  White,  of  the  Sheffield 
Art-Crafts  (iuild,  has  been  secured  for  the  Sheffield 
I'ubhc  Museum.  Measuring  5  in.  by  3J  in.,  the  copper 
was  hammered  on  pitch,  chiefly  from  the  back,  with 
only  a  few  of  the  main  fe.itures  of  the  subject  touched 
up  l:>y  chasing  on  the  front.  By  this  means  the  quality 
and  texture  of  the  front  metal  are  unaltered,  but  remain 
the  same  all  c>\'er.  Moreover,  being  worked  in  low  relief, 
the  effect  is  more  pictorial,  with  no  disturbance  to  harmony 
of  line,  or  any  aggressive  protrusions,  the  whole  being 
delic.itelv  modulated,  and  the  details  suggested,  not 
worked  <iut.  l!y  a  cert.iin  method  of  oxidising,  a  tinge 
of  colour  resulted,  lending  expression  to  the  eyes  and  a 
suggestion  of  natural  complexion  to  the  flesh  that  is 
quite  remarkable.  The  subject  of  the  portrait  is  a 
brother-artist  and  an  intimate  friend  of  Mr.  White's. 
who  found  it  also  useful  for  his  puqiose  to  work  from 
a  photograph. — E.  H. 


B.    FRANKLIN,    OF    PHILADELPHIA,    LL.D.,    F.R.S. 

B.    WILSON    pitixtt 

JAS.    McARDELL    fecit.   1761 

Fi-om  llie  Batsford  Collection  of  Historical  Portraits 
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The  late  Claude 

Lovat  Fraser, 
1890-1921 

Mr.  Claude 
Lovat  Frasek. 
who  died  un- 
timely on  June 
iSth,  at  the  age 
of  thirty  -  one, 
was  one  of  the 
most  a  b  1  e 
decorative 
artists  of  the 
younger  genera- 
tion. Although 
never  much  of 
an  exhibitor  in 
the  usual  sense 
of  the  term,  he 
nevertheless 
made  spasmodic 
appearances  at 
such  shows  as 
the  Royal  West 
of  England 
Academy  (1913) 
Art  Club   (191 7) 


--■1^'^ 


"THE  PRESENT.-iTION  OF  COLOURS  TO  THE  KENSINGTON  VOLUNTEERS  (1/99)" 
FROM  AN  ENGRAVING  BY  C.  TURNER,  AFTER  F .  COU  STZ 


the  "International"  and  New  Fnglish 
After  returning  from  military  service 
in  the  Great  War.  he  held  a  successful  "  one-man  " 
display  at  the  Mansard  Gallery,  Tottenham  Court  Road, 
a  review  of  which  was  jiublished  in  our  issue  for 
November,    1919. 

A  feature  of  this  exhibition  was  a  section  devoted 
to  theatrical  models  and  designs,  which  at  once  proved, 
to  those  as  yet  unaw-are  of  him,  his  consummate 
ability  in  this  directi(jn.  Among  the  scenery  designed 
by  him  were  the  simple  but  effective  sets  for  As 
You  Like  It  and  The  Beggar's  Opera,  the  great  .ind 
continued  s  u  c  - 
c  e  s  s  of  t  li  e 
latter  revival, 
at  the  I,yric 
Theatre,  Ham- 
mersmith, being 
attributable  in  a 
great  degree  to 
the  undeniable 
charm  of  his 
conceptions.  Mr. 
Fraser  instinc- 
tively cultivated 
the  proper  at- 
mosphere of  the 
periods  he  por- 
trayed, and, 
since  he  was  yet 
young,  there  can 
be  little  doubt 
that  he  might 
have  become 
one  of  our 
most  distin- 
guished  drama- 
tic designers. 


"THE  COLOURS  OF  THE  KENSINGTONS'  (1914)"  FROM  THE  PAINTING 
BY  FRED  ROE.  R.I..  R.B.C.  PRESENTED  TO  THE  ROY'AL  BOROUGH  OF 
KENSINGTON  BY  SIR  W.  H.  DAVISON,  K.B.E..  M.P. 


Modern 
Etchings 

1  Y  P  I  c  A  I. 
plate.-;  by  sucl. 
w  e 1 1  -  know  n 
e.xponents  a  s 
Messrs.  E.  S. 
1-umsden,  E. 
Ulampied.  W. 
Lee  Han  key. 
.ind  Troy  Kin- 
ney made  up  the 
greater  part  of 
an  exhibition  of 
modern  etching 
.it  the  Greatorex 
Galleries  (14. 
(rrafton  Street. 
\V  .  I  )  .  Mr. 
13  1  a  ra  p  i  e  d  '  s 
quota  comprised 
several  of  his 
now  well-known 
and  justly  ad- 
mired plates  ; 
while  Mr.  Lumsden's  was  derived  mainly  from  his  earlier 
work,  the  period  covered  being  roughly  1907-14.  In 
addition  to  the  above  was  represented  Mr.  Charles  W. 
Cain,  a  new-comer,  who  had  sent  a  number  of  Eastern 
scenes,  rendered  with  both  sympathy  and  refinement. 
Born  in  1893,  Mr.  Cain  lived  and  worked  for  many  years 
in   Johannesburg. 

Taking  an  army  commission  during  the  war,  he 
travelled  to,  among  other  places,  Baghdad,  where  he 
helped  to  organise  the  first  art  exhibition — as  we  un- 
derstand it — to  be  held  m  that  historic  spot.  Mr.  Cain 
is    represented    in    tlie   Imperial  War  Museum. 


Works   by  W. 
Lee  Hankey 

Mr.  W.  Lee 
Hankey's  "one- 
man  "  show  at 
t  h  e  Leicester 
Galleries 
(Leicester 
Sij  uare)  w  a  s 
interesting  \,  i  n 
that,  so  far  as 
oil-painting  was 
concerned.  i  t 
re\-ealed  t  h  e 
artist  in  an  un- 
familiar vein. 
Lately,  one  has 
become  accus- 
tomed to  regard- 
ing him  mainly 
.is  a  depictor  of 
peasant  types 
placed  in  som- 
bre cottage 
interiors,  but 
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practically  only  a  single  canvas  in  the  Leicester  Gallei  ies 
display  (No.  So)  illustrated  this  phase  of  Mr.  Hankcy's 
work.  Several  other  pictures,  however,  disclosed  a 
decided  intcntimi  to  evolve  rich  colour-schemes  of  an 
attractive,  thuush  somewhat  superticial,  nature.  Tlu- 
etchings  were  thoroughly  typical  examples,  executed 
with  characteristic  facility. 

Sculpture  by  Paul  ManshipJ 

Mr.  Manship  must  be  accounted  as  one  of  the  most 
considerable  sculptors  yet  produced  by  the  United  States. 
Born  at  St.  Paul,  Minnesota,  1885,  he  studied  both  m 
America  and  at  Rome,  and  has  secured  several  medals 
and  awards.  Examples  of  his  art  are  to  be  seen  at  the 
Luxembourg,  and  at  numerous  American  galleries,  among 
them  the  MctroiKilitan  Museum,  New  York,  Though 
necevs.irily  of  suvill  size,  the  pieces  shown  by  him  at 
the  Leicester  f.alleries  mostly  enabled  the  spectator  to 
form  an  accurate  opinion  of  Mr.  Manship's  proficiency. 
Strongly  influenced  by  archaistic  feeling,  vigorous  and 
rhythmic  alike  in  his  treatment  of  action  and  repose — 
as  witness  the  Dancer  and  Gazelles  (No.  12)  and  the 
reclining  Nude  (No.  25) — he  contrives  in  many  cases  to 
invest  his  statuettes  with  a  rare  charm.  That  a  mure 
searching  style  of  modelling  comes  to  him  with  equal 
facility  when  the  mood  dictates  was  obvious  from  the 
enshrined  Portrait  of  the  Artist's  Daughter.  Paidinc — 
three  weeks  old.  with  its  intensely  subtle  blending  of 
naturalistic  and  definitive  elements. 

"The  Seven  and  Five" 

.Vlthoi'gh  some  scenes  of  the  I'le  intimc  sent  in  by  ime 
of  its  members  might  be  considered  as  errmg  against 
the  canons  of  good  taste,  the  Seven  and  Five  Society, 
which  held  its  second  annual  exhibition  at  the  Gieves 
Gallery  (21,  Old  Bond  Street,  W.i),  succeeded  in 
measurably  improving  its  standard.  Mr.  Harr\'  Morley 
contributed  several  works,  that  most  pleasing  to  the 
writer  being  a  scholarly  little  drawing  of  a  Norfolk 
Iikiiiiiiil;  Mill.  A  number  of  thoughtfully  painted  por- 
tr.iits  c.ime  frr.m  Mr.  J.  P.  Barraclough,  and  a  briskly 
handled  head  of  .^[ary  Kennerly — a  compelling  arrange- 
ment in  blues,  blacks,  and  reds — from  Mr.  P.  H.  JoNvett  ; 
while  The  Deserted  Wharje,  Poole,  was  the  title  of  a  clever, 
sympathetically  treated  water-colour  from  the  brush  of 
Mr.  R.  R.  Gill.  Among  the  sculpture,  prominent  places 
were  taken  by  Mr.  A.  Howes's  vigorous  Self-Porlruil 
mask,  and  liy  Mr.  E,  S.  Frith 's  decorative  relief  called 
Clamour.  A  good  appearance  was  again  made  by  Mr. 
A.  J.  Oakley,  his  Lamia  being  a  repetition,  in  bronze, 
from  the  plaster  study  which  dominated  the  Society's 
initial  e-xhibition.  This  is  a  very  distinguished  he.id. 
and  one  that  deserves  to  be  far  better  known. 

Walker's  Galleries 

The  Early  English  Drawings  Exhibitions  organised 
at  Walker's  Galleries  (iiS,  New  Bond  Street.  W.i)  .ire 
always  well  equipped,  and  the  latest  .iildiiion  to  them 
is  altogether  up  to  standard.  Appropri.ite,  in  view  of 
the  publication,  at  the  Galleries,  of  Mr.  F.  Gordon  Roe's 
Lije  of  Charles  Bentley.  is  the  presence  of  a  number  of 
views  from  the  brush  of  that  artist,  several  being  illustrated 
in  the  little  volume  itself.     W.  R.  Beverley,  the  subject 


of  another  brochure,  by  .Mr.  l-"rank  L.  Emanuel,  is  also 
typically  represented,  as  well  as  J.  Absolon,  Cotman, 
CoUingwood  Smith,  Girtin,  W.  H.  Hunt,  R.  E.  Noble, 
A  R.  Penley,  Clark.son  Stanfield,  Kowlandson.  and  others. 
Features  are  two  engraved  water-colours  by  Turner, 
of  Dunbar  and  Fonthill.  and  a  curious,  detailed  view,  by 
J,  R.  Sargent,  of  Lillle  Dean's  Yard.  Weatminster  School, 
IJ    o'clock. 

Brussels  Art  Notes 

The  sale  of  the  "  collection  Willems  "  took  place  in 
Brussels  in  May.  Since  the  death  of  its  owner,  the  late 
Professor  Alphonse  Willems,  the  collecticm  had  been  twice 
on  the  point   of  being  sold  by  auction. 

The  first  time  it  was  stopped  by  the  outbreak  of  war. 
The  second  time,  when  everything  was  ready  at  the 
G.ilene  Georges  Petit  at  Paris,  the  new  French  fiscal 
measures  suddenly  forbade  the  exportation  of  works 
of  art.  The  Belgian  heirs  of  the  collector  were  obliged 
to  stop  the  sale  just  at  the  moment  when  it  was  beginning 
and  the  gallery  crowded  with  buyers. 

The  Willems  family  succeeded  in  transferring  the 
pictures  back  to  Brussels  with  great  difficulty.  When 
the  auction  at  last  was  performed,  a  curious  feature  of  it 
was  that,  notwithstanding  the  presence  of  a  large  number 
of  representati\-e  French  dealers,  the  pictures  by  Belgian 
artists  of  the  nineteenth  century,  and  even  by  compara- 
tively young  living  painters,  fetched  much  higher  prices 
than  the  French  or  Dutch  works. 

For  instance,  a  landscape  by  Hippolyte  Boulenger 
fetched  23,000  francs,  when  a  landscape  of  similar  im- 
portance and  beautiful  quality  by  Charles  Daubigny 
fetched  onlv  10.500  francs,  and  a  small  Corot  10,600. 
A  httlc  p.inel  by  H.  dc  Braekeleer  was  sold  for  13.000 
francs,  while  good  works  by  Anton  Mauve  or  Bosboom 
did  not  reach  5,000  francs. 

h  picture  by  Baron  H.  Leys  was  sold  for  43,000  francs  ; 
another  by  Madou  for  38,000  francs.  .\  large  and  ex- 
ceptional landscape  by  Corot,  Les  Bergers  d'Arcadie, 
drew  350,000  francs  from  MM.  Knoedler  ;  but  the 
Brussels  .Museum  purchased  another  beautiful  Corot, 
The  Marsh  at  Fantpoux.  for  100,000  fnincs,  and  a  celebrated- 
masterpiece  by  Theodore  Rou-.se.ui.  Panotama  of  Paris^ 
for  oS.ooo   francs. 

The   British  Antique  Dealers'  Association 

The  l-;nti>li  .\ntique  Dealers'  .Association  has  issued 
a  warning  to  its  members  with  regard  to  certain  persons 
who  are  going  about  the  country  victimising  dealers 
with  counterfeit  colour-prints. 

The  modus  operandi  appears  to  be  as  follows : — .\  lady 
calls  on  the  dealer  and  tells  him  she  is  staying  or  living 
in  the  neighbourhood,  and  wishes  to  sell  a  small  collection 
of  old  engravings,  of  which  she  brings  a  selection.  This 
consists  of  perhaps  a  dozen  or  so  genuine  old  engravings 
of  comparati\-ely  small  value,  and  amongst  these  the 
counterfeit  eol.  air- prints  are  included.  The  dealer  is- 
.isked  to  piirili.i>r  the  l.it,  and  she  will  then  negotiate 
for  the  sale  to  him  of  the  rest  of  the  collection.  On 
the  assumption  that  they  are  all  genuine,  he  buys  them, 
only  to  find  that  those  of  any  presumed  value  are  fabri- 
c.itions.  and  have  merely  been  placed  amongst  the  genuine 
prints  for  the  purpose  of  rendering  detection  and  suspicion. 
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SOCIATION 


less  likely.  The  subjects  that  the  "  fakers  "  are  busy  with 
just  now  are  The  Mask,  The  Ghost,  and  Ladv  Spencer,  all 
after  Sir  J.  Reynolds,  and  Tlie  Cottage  Door  and  The  School 
Door,  after  Wheatley. 

A  number  of  enquiries  have  been  lately  made  by  mem- 
bers as  to  how  they  stand  with  regard  to  the  sale  of 
antique  firearms,  a  case  having  been   brought  into  court 


relative  to  the  same.       The  section  in  the  Firearms  Act. 
1920.    which   makes   it   perfectly   safe   for   dealers   to   do 
business  in  old  firearms,  reads  as  follows  : — 
Paragraph  13.  Section  i  : 

"  Nothing  in  this  Act  relating  to  the  firearms  shall 
apply  to  an  antique  firearm  which  is  sold,  bought, 
carried,   or  possessed  as  a  curiosity  or  ornament." 


FORTHCOMING  ART  AUCTIONS  AND   EXHIBITIONS    (AUGUST) 

A.   Ackermann. — Old   Sporting  Prints  and   Paintings. 

Brook   Street   Art   Gallery. — Water-colours   by   contemporary   British   Artists. 

Burlington   Gallery. — Works   by   J.   Littlejohns. 

Carroll  Gallery. — Landscapes  by  Daubigny,  W.  Maris,  Turner,  R.  Wilson.     Portraits  by  Reynolds,  Raebum,  N.  Hone, 

Leiy. 
Chester  Gallery. — Water-colours  by  L.  Burleigh  Bruhl,  Lucy  Gee,  Mrs.  W.  Clutterbuck,  W.  Watkins,  N.  H.  J.  Baird, 

Merian  Martin.     Silver-points  by  Margaret  E.  Wilson. 
Collector's  Gallery. — Modem   Pictures,   Drawings,  etc. 
Debenham,  Storr. — Jewellery  Sales  (qth,  loth,  nth,  i6th,  17th,  i8th,  23rd,  2^th,  -;5th,  31st)  ;    also  Sporting  Guns  and 

Furniture  during  month. 
Dorien   Leigh." — Decorative  Panels  by  Take   Sato  ;     Modem   Woodcuts. 
French  Gallery. — Works  by  British  and   Foreign   Artists. 
Frost    &    Reed. — See  uncier   Provincial. 
Goupil  Gallery. — Paintings  by   British  and   Foreign   Artists. 
Grosvenor  Galleries. — Modern   Paintings,   Drawings,   Etchings,   etc. 
Hampsteatl   Art  Gallery. — Mixed   Exhibition   of  Contemporary   Art. 
Leicester  Galleries. — Paintings  and  Drawings  by  distinguished  Modern   Painters. 
Macrae  Gallery. — Woodcuts  by  contemporary  Artists. 
D.  Croal  Thomson. — Special  collection  of  Barbizon   School  ;    also   Daumier,    F.   Latour,   Monticelli.    Mauve,     and    the 

brothers  Maris. 
A.  Tooth. — Paintings,   English  Landscapes,   by  deceased   Artists. 
Walker's  Galleries. — Old   Water-colour   Exhibition    (tliroughout   month). 

PROVINCIAL— BRISTOL. 
Frost   &  Reed    (at  their  Clare  Street  Galleries). — Paintings  of  North  Wales,   by  J.  Syer  ;    Modern   Water-colours. 
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"A  History  of  French  Architecture,"  by  Sir  Reginald 
Blomfield,  R.A.,  Litt.D.,  M.A.  2  Vols.  (G.  Bell  & 
Sons,   Ltd.      £4  4s.  net) 

Siu  Kr(.T\Ai.ii  15lumi-ielii's  new  work  is  a  seiiuc-l  to 
his  iMvlirr  IJi^loiv  o(  I'u-iuh  A ,,  liilccliirc,  1 4>)«-il>(>i . 
That  bn,,k  h.is  .Lhi-,va\  luciiic  a  ^l.iiulard  architectural 
history  nl  Us  ininnl,  ami  its  continuation  should  lie 
equally  popular.  It  could  scaneh-  ha\-e  lieeii  wiittcii 
except  by  a  practicil  architect,  and  one,  moreover,  wiio 
had  made  an  exhaustive  study  of  the  French  styles 
during  the  three  centuries  covered  by  the  two  works  : 
for  the  architecture  of  the  rei.gns  of  Louis  XIV.  and  his 
immediate  successors  was  a  lo.^ical  outcome  of  th.it 
which  preceded  it,  and  the  latter  must  be  understood 
for  the  former  to  be  properly  appreciated.  The  book 
is  marked  by  that  well-informed,  scholarly  insight  that 
distinguishes  all  Sir  J<eginald's  literary  labours,  and  surveys 
in  adequate  detail  the  careers  and  .ichievements  of  the 
great  architects  of  the  time.  In  m.my  respects  it  is  .i 
more  important  period  th.in  th.it  covered  by  tlie  e.irher 
work,  lor  during;  it  lieueh  .irchitecture  exercised  a 
predominant  mtluence  thr(iui;liout  Western  liurope,  and 
the  monarchs  and  nobilit\-  of  e\er\-  country  found  .it 
Versailles  and  F.iris  inodels  for  the  p.daces  with  which 
they  tried  to  imitate  the  magnificence  of  Louis  Xl\', 
With  all  his  failm.gs,  he  w.is  the  central  figure  of  his  age, 
and  largely  moulded  it.  His  great  minister,  Colbert, 
who  came  into  power  immediately  after  ihizarin's  death 
in  i66i,  placed  the  arts  and  architecture  of  I'rance  on 
a  stable  foundation  by  establishing  or  reviving  various 
academies  under  Covernment  control  and  organising  .i 
royal  building  st.itl.  Sir  Kegin.dd  Hloinfield  has  wisely 
(le\-.ited  se\-er.Ll  (.h.ipters  to  these  instltutDIls,  for  tl'ey 
exercised  ,i  \-it,il  iiitlneiic  e,  ,iiul  were  the  nie.iusof  endowing 
France  with  th.it  Imislud  tediiiiqiie  wliu  h  is  mkIi  .i 
salient  cli.ir.iaeristii  of  her  .irts  .iiid  artistic  cr.ilts, 
Colbert's  institutions  were  .ill  designed  for  the  permauiut 
benefit  of  the  coiiulry,  ,uid  to  a  great  extent  they  effected 
their  object  ;  but  Louis  l,ir,i;ely  utilised  them  for  pr.imoting 
his  own  jiersoiLil  glory.  The  king's  architectur.il  .iinbi- 
tions  appe.ir  to  h.ive  been  largely  inspired  by  .i  \  isit 
to  the  <h.iteau  of  Vaux  le  Vicomle,  desi-in  ,1  by  Louis 
Le  V.ui  for  Foquet.  In  itself  it  w.is  a  not  .iltogether 
successful  compromise  between  flu-  neo-classical  archi- 
tecture that  had  developed  into  a  French  national  style 
in  the  reign  of  Henri  I\'.,  and  the  purer  classicalism  liy 
which  it  was  succeeded.  Its  grounds  were  laid  out  in 
formal   and   imposing    grandeur   by    Le    Comte,    and    its 


Ulterior  oiii,itel\  <lei  i  .r.ited  by  Le  Lruii.  Theking  \isited 
the  (h.'ite.Hi  sh.ntly  .ifter  the  de.itli  ol  Mazann  had  left 
him  an  .il.isohite  mon.irch.  He  was  impressed  with  its 
magnificence,  .md  .it  once  determined  to  surpass  its 
glories  in  a  country  palace  of  his  own  creation,  and  so 
I  oinmenced  the  enlargement  of  Versailles — then  a  small 
shooting-box  set  in  a  district  almost  destitute  of  water. 
(  olbert  was  anxious  for  the  king  to  complete  tile  Louvre 
.iiul  to  beautify  Paris,  and  during  the  minister's  lifetime 
Louis  followed  out  this  programme,  though  in  a  somewhat 
perfunctory  manner.  Bernini  was  called  from  Italy  to 
aid  regarding  the  Louvre,  and  made  various  designs  for 
it,  some  of  which  are  illustrated,  but  the  jealousy  of  the 
French  architects  drove  him  home  without  having  contri- 
buted .mv  material  assistance.  The  final  additions  to  the 
|i,il.ice,  which  left  it  still  incomplete,  were  made  from 
designs  by  Claude  Perrault,  one  of  the  most  accomplished 
.dhround  Frenchmen  of  his  time,  who,  thou.gh  not  trained 
,is  an  architect,  showed  marked  originality  in  his  work. 
l''r.iiii,-ois  Hlondell,  another  man  who  took  up  architecture 
Kite  in  life,  was  responsible  for  the  I'orte  St.  Denis. 
The  Church  of  the  .Assumption  was  designed  by  Charles 
I'.rrard,  the  Hotel  des  Invalides  by  Liberal  Bruant  and 
L  11.  Mans.irt,  and  the  Ho.spital  of  La  Salpetrierc  by  the 
loriner  alone.  These  buildings  represent  the  most  im- 
j.ort.mt  of  the  works  executed  on  behalf  of  Louis  XIV. 
Ill  Paris,  whose  interest  remained  chiefly  concentrated 
111  the  creation  of  his  palace  at  Versailles,  and  this,  though 
shorn  by  neglect  of  much  of  its  pristine  glory,  remains 
the  most  stupendous  and  characteristic  architectural 
monument  of  his  reign.  It  was  a  house  expanded  to 
the  dimensions  of  a  city,  and  so  large  that  it  required 
the  resources  of  a  kingdom  to  build  it,  and  the  income 
of  one  to  maintain  it  in  full  state.  Sir  Keginald  Blomfield 
Is  perhaps  a  little  inclined  to  underrate  both  its  archi- 
tectural merits  and  the  talent  of  J.  H.  Mansart,  its  chief 
designer.  The  l.itter  is  described  as  "  a  robust,  full- 
blooded  viilg.iriau,"  and  the  bald  and  monotonous 
11. il lire  ol  his  design  for  the  main  structure  is  over- 
emiih.isisdl-  Considering  the  circumstances  under  which 
It  w,is  built,  and  the  questionable  quality  of  the  king's 
t.iste,  it  is  improbable  that  any  of  Man.sart's  contempora- 
ries would  have  produced  a  more  imposing  edifice.  Its 
cliief  attractions,  however,  are  confined  to  one  or  two 
specially  interesting  features  and  the  beauty  of  its  details 
.iiul  accessories,  on  which  the  best  artists  lavished  their 
skill.  The  disastrous  wars  of  the  latter  part  of  the  reign 
of    Louis   XIV.   largely    put   a   stop  to   the  king's    great 
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architectural  works  and  generally  curtailed  sinul.ir 
undertakings,  but  before  these  misfortunes  nunu-rous 
important  buildings  had  been  erected  in  Paris  and  else- 
where. The  In\-alide3  by  Bruant  and  Mansarl.  the 
Sorbonne  by  Le  Jlercier,  and  various  public  institutions 
and  private  mansions,  all  belong  to  this  earlier  period  — 
a  period  when  ostentation  rather  than  comfort  was  the 
prevalent  ideal,  and  the  convenience  and  beauty  of  the 
interiors  were  sacrificed  to  the  magnificence  of  the  exteriors. 
Then  there  came  a  reaction  against  this  policy;  facades 
became  comparatively  plain  and  well  planned,  and  elegant 
interiors  were  the  order  of  the  day.  Sir  Reginald  Blom- 
field  hardly  treats  this  phase  of  architecture  with  the 
sam.e  fulness  as  the  preceding  one,  but  what  he  has  to 
say  concerning  it  is  always  instructive  and  to  the  pomt. 
\\Tiat  he  has  written  makes  a  highly  valuable  contribution 
to  architectural  history,  but  the  illustrations  fail  to  main- 
tain the  same  high  level  as  the  text.  They  are  generally 
taken  from  old  prints,  whirh  dcj  not  give  as  good  an  idea 
of  buildings  still  existing  as  would  be  conveyed  either 
by  photographs  or  good  drawings,  and  they  are  too 
exclusively  confined  to  the  exteriors  of  the  edifices  they 
depict.  The  introduction  of  a  few  important  interiors, 
siich  as  the  Galerie  des  Glaces,  Versailles,  or  the  Galerie 
d'Apollori  at  the  Louvre,  would  have  given  the  work  a 
completeness  it  now  wants.  The  reproductions  of  Sir 
Reginald's  own  drawings  constitute  one  of  the  niost 
pleasing  features  of  the  books,  and  one  only  regrets  that 
there  are  not  more  of  them. 

"A  Record  of  European  Armour  and  Arms  through 
Seven  Centuries,"  by  Sir  Guy  Francis  Laking,  Bt.,  C.B., 
M.V.O.,  F.S.A.  Vol.  IV.  (G.  Bell  &  Sons,  Ltd. 
5  vols.,  15  gns.) 

The  fourth  volume  of  this  great  work  opens  witli  a 
chapter  of  especial  interest  to  English  readers,  lor  it 
deals  with  what  is  now  known  as  armour  of  the  Greenwich 
school;  in  other  words,  with  the  productions  of  the 
Greenwich  Armoury,  established  about  the  year  15  ii  by 
Henry  VIII.  This  was  a  great  period  of  armour-making, 
and  the  king's  enterprise  resulted  in  the  evolution  of 
an  English  school  of  craftsmen  whose  productions  "  are 
in  configuration  and  in  decoration  different  from  the  ar- 
mour of  any  other  school."  Fortunately,  an  exceptional 
light  is  thrown  on  Greenwich  work  by  the  existence  of 
the  illustrated  MS.  now  at  the  Victoria  and  .\lbert  Museum , 
which  was  reproduced  by  Viscount  Dillon  in  his  A  n  Almain 
Armourer's  Album.  This  contains  drawings  of  a  number 
of  suits  which  can  be  identified  with  pieces  now  existing, 
or  which  have  been  illustrated  in  portraits  contemporar)- 
with  the  period  of  the  armour.  In  the  MS.  mention  is 
made  of  an  armourer  named  "  Jacobe,"  who  is  almost 
certainly  the  same  person  referred  to  by  Sir  Henry  Lee 
in  a  document  dated  1590,  under  the  name  of  "  Jacobi. 
Mr.  workman  of  Grenewyche."  He  has  also  been  identi- 
fied w-ith  Jacob  Topf,  an  armourer  of  Innsbriick,  and  from 
this  has  originated  the  term  "  Topf  armour,"  so  frequently 
employed  in  connection  with  the  work  of  the  Greenwich 
school.  Sir  Guy,  however,  did  not  accept  this  identifica- 
tion as  convincing,  and  while  not  definitely  refuting  it. 
he  has  advanced  several  cogent  reasons  for  regarding  it 
as  enoneous,  and  one  may  regard  it  as  certain  that  as 
a  result  of  his  arguments  the  term  will  cease  to  be  employed 


ill  its  inesent  connection.  The  chapter,  illustnited  with 
numerous  reproductions  from  pictures  and  pliotographs 
of  actual  pieces,  forms  a  most  intere.sting  and  valuable 
essay  on  tlie  work  of  the  Greenwich  school.  Among  the 
examples  described  is  the  famous  Pembroke  suit,  recently 
sold  at  Sotheby's,   of  whicli   two  plates  arc  .given. 

Other  chapters  deal  with  "  I'isan  .Armour."  a  decadent 
type  of  sixteenth-century  continental  work,  so  called 
from  (he  Italian  town  cliiefiy  responsible  for  its  large 
output;  "The  Burgonet,  or  Open  Casque."  "  IMorions 
and  Cabassets,"  "  Continental  Pageant  Slrields,"  "  The 
Sword  and  Rapier  of  the  Sixteenth  Century,"  and  "  Hafted 
Weapons  of  the  Sixteenth  and  Seventeenth  Centuries." 
.\U  these  subjects  are  treated  upon  comprehensively  and 
explicitly,  and  the  student  will  find  few,  if  any,  of  the 
numerous  types  of  these  pieces  that  are  not  adequately 
described  and  illustrated.  The  period  covered  was  one 
of  general  declension  in  armour-making.  Gunpowder 
had  deprived  armour  of  its  function  of  being  an  almost 
impregnable  defence  against  all  w-eapons,  and,  as  its 
utility  decreased,  armourers  devoted  their  skill  more  to 
the  ornamentation  of  the  pieces  rather  than  to  its  protec- 
tive design.  Many  fine  pieces  were  produced,  and  in 
England  the  efforts  of  Henry  VIII.  considerably  improved 
the  armourer's  craft ;  but  on  the  Continent  generally 
the  making  of  armour  degenerated  into  the  repetition  of 
stock  patterns  which,  "  like  the  products  of  the  ready- 
made  tailor,  might  almost  be  described  as  '  reach-me- 
down.'  "  In  close  helmets  the  bizarre  taste  of  the  age 
was  reflected  in  grotesque  forms,  often  caricaturing  the 
human  face,  while  burgonets,  often  richly  decorated, 
followed  classical  forms.  The  pageant  shields,  many  of 
which  are  superb  works  of  art,  were,  with  few  excep- 
tions, not  intended  for  defence,  but  only  for  display, 
and  their  use  was  limited  to  the  great  nobles  and  princes 
on  state  occasions.  Sixteenth-century  developments  in 
swords  were  chiefly  confined  to  the  hilts  of  the  weapons, 
which  the  gradual  disuse  of  armour  rendered  more  and 
more  important  for  the  purposes  of  defence.  Maces 
remained  practically  unaltered  in  general  form,  but  came 
to  a  far  greater  degree  under  the  hand  of  the  decorative 
iirtist  and  designer,  and  the  same  might  be  said  about 
spears  and  otlier  halted  weapons. 

"The  Etched  Work  of  'W.  Lee  Hankey,  R.E.,  from 
1904  to  1920,"  by  Martin  Hardie.  (L.  H.  Fevre  & 
Sons.  Issue  limited  to  350  copies,  viz.,  HO  copies  of 
the  Edition  de  Luxe  at  £10  10s.,  and  240  copies  of  the 
Ordinary  Edition  at  £4  4s.) 

Many  black-and-white  artists  have  turned  their  atten- 
tion from  monochrome  to  colour,  and  a  smaller  number 
of  painters — among  whom  is  Mr.  Lee  Hankey — have 
reversed  the  process.  As  Mr.  Martin  Hardie  reminds  us 
in  his  able  and  interesting  introduction  to  the  caMogiie 
latsonne  of  tlie  etcher's  work,  Mr.  Lee  Hankey  gained 
success  in  various  departments  of  art  before  he  took 
up  the  etching  needle.  Born  in  1S69,  he  passed  straight 
from  school  to  the  designer's  bench.  He  evolved  patterns 
for  carpets,  te.xtile  patterns  and  wall-papers,  and  designs 
for  furniture,  working  at  picture-making  only  in  his 
spare  time.  The  tr.aining,  however,  was  useful,  for  it 
inspired  Mr.  Lee  Hankey's  work  with  a  sense  of  decoration 
which  has  since  showed  itself  in  his  pictures  and  etchings. 
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Workin.!;  m  the  cvi'iiin.ijs  at  the  (  lu-stcr  SiIidi.I  i.f  An 
he  turned  his  attention  more  and  more  to  pictorial  art 
and  in  iStj^  became  an  exhibitor  at  the  Ivoyal  Academy 
and  since  then  lias  been  a  n-Kular  coii1rilHil..i  there 
riclure-  liy  him  have  b.-eii  purchased  for  the  laixemb.  .ur;. 
and  various  continental,  colonial,  and  l-ai.nlisli  prtjviiuia 
public  galleries.  ICtchiuK  lie  essayed  later,  taking  char,i;i 
of  the  i:tchin,a  Class  in  the  Art  School  of  the  Coldsmitlis 
CoUe-e  from  1007  to  !oi:,  becoming  an  Associate  o 
the    Koval    Societv    o(    I'ainter  h.tchers    in     Kioii,    aii<l    , 
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until  he  has  mastered  its  grammar  and  syntax  to  a  (ar 
greater  degree  than  most  etchers.  This  command  ol 
technique,  however,  would  be  of  no  avail  did  not  the 
artist  possess  an  etcher's  temperament  and  feeling,  and 
these  attributes  appear  to  have  characterised  Mr.  f.ee 
Hankey  from  the  days  of  his  e.irliest  trials  with  the 
needle.      The   hrst    of   his   etiliiuLjs   cat.ilouiied   date    fr.>m 
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itv  ol  ,1  skilled  musician  striking  the  ke\s  ..I 
hrom  the  beginning  Mr.  Lee  Hankey  affected 
ubjicts  that  he  has  since  consistently  adopted, 
lencsof  pastoral  life,  landscapes.  an<l  interiors, 
ly  he  li.is  ess,i\-ed  other  themes,  ar1.l11teaur.1l 
1  studies  from  the  nude;  but  his  gre.it  streiiuth 
f  French  landscape  and  of  the  Fremh 
jf  the  etchings  dealing  with  the  kittrr 


are  faintly  reminiscent  of  Millet,  but  the  likeness  is  more 
in  the  subject  than  in  the  treatment,  for  I.ee  Hankey 
is  less  inllueni.ed  bv  literary  sentiment  than  was  the  great 
French  ji.iinter.  ffis  etchings  are  free  from  any  traits 
of  idealism,  .iiul  present  themselves  as  free  transcripts 
from  n.iture,  pi. -luring  the  life  of  the  French  peasantry 
•is  It  ,1.  fu.ilU  is:  but  while  he  does  not  idealise  hie. 
neith.'r  d.ies  lu-  l.ilsify  it  by  trying  to  deprive  it  of  its 
natuiMl  lie.iiit\-.  and  he  dr.iws  maternity  .md  sisterhood 
with  ^\  lup.itli.  til  insi;_;lit  Mr.  Hardie  has  compiled  a 
lufl  .nut  .1.1,. il.. I  ailiil"L;iii'  )iiusuiu)e'  of  ]\fr.  Hankey's 
Work.  l;i\iiii;  ji.ii  ticuKirs  of  all  the  states  of  the  plates, 
then  luiMsnrements,  d.ibs  of  issue,  and  other  essential 
partKul.irs.  Kejirodu.  lions — some  of  them  approaching 
the  size  of  the  originals,  and  nearly  all  of  them  of  excellent 
quality — illustrate  the  subjects  listed,  so  that  the  collector 
has  full  opportunity  of  actpiiring  a  good  idea  of  Mr. 
Lee  Hankey's  etchings.  Mr.  Hardie  docs  adequate 
justice  to  them  in  an  appreciative  essay,  which  is  eulo.yistic 
without  ceasin.u  to  be  .ntic.il.  .\s  lie  points  out.  it  is 
still  too  soon  t..  determine  Mr.  Lee  Hankey's  place  amont; 
masters  of  etching.  One  suspects  that,  though  high,  it 
will  not  be  quite  in  the  lirst  rank.  His  drawing,  though 
nearly  always  good,  is  occasionally  insufficiently  explicit, 
as  tliouyh  the  .nlist  sometimes  sacrificed  the  searchiii'.; 
expression   of    form    to   decorative   effect. 


"Samplers  and  Stitches,"  by  Mrs.  Archibald  Christie. 
(B.  T.   Batsford,  Ltd.      25s.  net) 

In    her    inl  1.  .dm  Uoii     to    Scuii/'lfis    iiint    Sliliiies,     Mrs. 

Christie  points  out  that  there  is  no  art  in  wliich  designing 

;  .111(1    tcchnicjue    arc    more    closely    interwoven    than    in 

1  embroidery.     Stitches    must    not    only    be    employed    in 

c.i trying  out   a  design,   but  form  an   integral  part  of  it, 

for  if  an  unsuitable  stitch  is  used,  the  lieauty  of  the  design 

I  is    hopelesslv    marred,      A    stitch    should    be    adapted    to 

I  the   thre.id    .111.1    m.iterial   to   be   employed,    and    "  should 

s  be    chosen    for    use    because    it    e.xpres.ses    perfectly    the 

subject      to      be     embroidered."      Hence     the     successful 

1  eiubr.ii.lerer   must    h.ive  a   lar^e  repertoire  of  stitches  at 

I  her  (.1111111.. 11(1.  .111.1  111.-  means  to  obtain  this  are  provided 

bv  .Mrs.  (  hrislH-  ill  li.  r  exc.-lleiit  book.      It  forms  a  veri- 

i  t.ible    (-iic\ .  li.|..e.li..    on    its    subj.-ct  ;      e\  ery    maimer    of 

I  stitcli    Usui    III    aiicieiil    and    modern    . mbroidery   appears 

L-  t.i   be  recorded.     The  .luthor   gn  cs  a  clear   exposition  as 

to  how  each  description  of  stilch  is  to  be  made  and  em- 

plo\-ed.    and    illustrates    its   formation    with    easily    com- 

jin-lu-nded  diaijrams,      ( il  tin-  kitter  no  less  than  263  are 

f^iven,  most  ..f  whiili  ilfustr.ite  distinct  forms  of  stitches. 

These    are    grouped    to.nether    and    classified    under  the 

lie.idings  of  Flat,  Looped,  Chained,   Knotted,  Composite, 

(  .iiivas  ancf  Drawn  F'abric  Stitches,  and  arc  supplemented 

b\-  cli.ipters  on  Black  Work,  Lace  Stitch  Fillings,  Darning, 

Cut  .ind  I  ir.iwn  Work  and  Insertion  Stitches,  and  Couching 

,111.1   L.iid  Work.      In  addition  to  the  diagrams,  there  are 

tlin iv-tliree    lull-jjage    plates,    including    one    in    colours 

illustrating   embroidery   panel.i  and   samplers.      It   would 

h. I  idly  be    possible    to    imagine    a    work    dealing     more 

thoroughly,    cmcisely,    and    clearly   with    the    subject  of 

stitthes.  .mil  it  could  only  have  been  written  by  an  author 

like  .Mrs,  (  linstie,  «li.i  h.is  a  thorough  practical  knowledge 

(il  her  tlieiiK-.  ,iiul  has  enjoyed  a  wide  experience  of  ex- 

poiin.liiiL:    It    to   jHipils.     One.   however,   wishes  tfrat   the 

writer  c.nil.I   li.i\e  ^iven  further  advice  on  the  practical 

.ij.lilic.iti.in   of   n. .  .lli-w.nk.   for.    with   the  exception  of  a 

f.-w  gener.il  hints,  sli.-  has  nolliiu'-;  to  s.iy  on  what  materials 

•ire   best  adapted  for  individual  stitches  or  of  the  types 

..f    design    they    are    most    suited    to    exemplify.     Tfiis, 

however,    is   a   subject   of   sufficient   importance   to   need 

,1   book   in   itself   for  its  exhaustive  exposition,   and  one 

hopes  tliat   Mrs.   Christie  may  be  able   to  give  it  in  the 

form  of  ,1  supplement  to  her  jiresent  admirable  volume. 

"The  Practical  Book  of  Oriental  Rugs,"  by  C.  Griffin 
Le-wis.     Fifth  edition.     (J.  B.  Lippincott  Co.     £2  2s.) 

It  s.iys  much  for  tlie  v.ilue  of  the  Ptactical  Book  of 
Onotlal  lOii^'..  by  Ih.  C.  C>riirin  Lewis,  originally  published 
m  Kill,  th.it  a  fifth  edition  of  the  work  has  now  been 
issued.  During  its  successive  issues  the  book  has  received 
considerable  augmentation.  The  first  edition  contained 
ten  full-jL-iRe  plates  in  colour  ;  this  number  was  doubled 
for  the  next  three  issues,  and  has  now  been  expanded  to 
thirty-two.  f.air  of  the  old  plates  having  been  discarded 
and  sixtei-n  new  ones  added.  The  other  features  of  the 
work  have  not  be<-n  substantially  modified,  and  it  is 
difficult  to  suggest  m  what  way  they  might  have  been 
in-iproved,  except  that  the  list  of  prices  given  at  the  end 
of  the  volume  could  have  Iwen  brought  more  up  to  date. 
Till-  lin..k  li.is  y.iiiuil  Its  well-deserved  success  by  reasort 
of  Its  lucidity,  conciseness,  and  comprehensiveness.     It  is 
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divided  into  two  parts,  the  first  of  which  deals  with  the 
history  and  processes  o£  rug-making,  designs  and  tlieir 
symbohsm  and  methods  of  identification ;  while  the 
second  portion  is  devoted  to  the  classification  of  rugs 
and  a  description  of  the  characteristics  of  the  ones 
produced  in  various  countries  or  designed  for  special 
purposes.  The  text,  which  is  always  clear  and  explicit, 
is  supplemented  by  some  hundreds  of  plates,  process 
blocks,  and  diagrams  illustrating  different  types  of  rugs 
and  patternings  and  the  various  symbols  and  borders. 
The  volume  is  printed  in  large  and  clear  type,  and  all 
the  illustrations  are  of  high  quality. 

"Italian  Renaissance  Furniture,"  by  Wilhelm  von 
Bode,    transUted     by    Mary    E.    Herrick.  (William 

Helburn,  New  York.      $4  net) 

1t.\i.v  was  the  great  source  of  inspiration  to  the  rest 
of  Europe  for  the  arts  and  artistic  crafts  of  the  Renaissance 
period.  Consequently,  the  student  who  would  gain  a 
thorough  insight  into  the  origin  of  the  changes  and 
developments  in  the  painting,  sculpture,  architecture, 
and  furniture  which  took  place  throughout  the  Continent 
after  the  mediaeval  ages,  must  gain  a  knowledge  of  Italian 
work.  The  means  of  acquiring  this,  so  far  as  furniture 
is  concerned,  is  provided  by  Dr.  von  Bode's  handbook, 
■which,  clearly  translated  by  Miss  Mary  E.  Herrick,  and 
containing  134  illustrations,  forms  an  admirable  intro- 
duction to  the  subject  for  the  English  reader.  The 
writer  carefully  discriminates  between  the  local  types 
of  Italian  furniture,  and  the  plates  are  so  arranged  that 
their  differences  as  well  as  their  underlying  similarity 
can  be  clearly  traced.  They  are  drawn  from  a  wide 
variety  of  sources,  public  and  private  collections  on  the 
Continent  and  in  America  being  strongly  represented,  as 
well  as  the  Victoria  and  Albert  Museum.  Dr.  Bode 
divides  his  text  into  four  chapters,  dealing  respectively 
with  the  furniture  of  "  Florence  and  Tuscany,"  "  Venice 
and  the  Mainland,"  "  Italy  in  the  North-west,"  and  "Rome 
and  Naples."  He  deals  at  some  length  with  the  cassone 
and  cassetta,  early  types  of  furniture  that  were  dis- 
tinctively Florentine ;  and  the  cassapanca,  a  type  of 
wall-bench  evolved  in  the  fifteenth  century,  and  the 
ancestor  of  the  modern  sofa.  Another  characteristic 
Florentine  piece  was  the  trono,  or  throne,  a  regal  form 
of  chair  or  bench  used  in  state  drawing-rooms.  Of 
peculiarly  Venetian  forms  of  furniture,  the  restello,  or 
rack,  though  frequently  mentioned  in  early  inventories, 
is  now  so  rare  that  only  one  example  has  come  down  to 
us.  Lombardy  was  famous  for  its  furniture  with  ivory 
inlay,  known  as  mobili  alia  certosina  ;  but  there  are 
numerous  distinctive  types  pertaining  to  all  Italian  dis- 
tricts. It  is  satisfactory  to  know  that,  in  Dr.  Bode's 
opinion,  the  finest  existing  examples  of  early  Roman 
furniture  are  to  be  found  in  England,  the  Victoria  and 
Albert  Museum  being  especially  rich  in  them.  The 
volume,  while  handily  arranged,  would  be  improved  by 
an  index. 

"Giovanni  della  Robbia,"  by  Allan  Marquand.  (Hum- 
phrey Milford.     35s.  net) 

The  valuable  series  of  Princetown  monographs  has 
received  a  welcome  addition  in  Professor  Marquand 's 
full  descriptive  catalogue  of  the  works  of  Giovanni  della 


Robbia.  (iios'anni  was  not,  of  course,  the  most  dis- 
tinguished member  of  his  family.  He  belonged  to  the 
third  generation  of  sculptors  who  worked  in  the  family 
atelier  in  the  house  on  the  Via  Guelfa,  Florence,  and 
his  father  Andrea  (1435- 1525)  and  great-uncle  Luca 
(1399-1481),  the  latter  more  especially,  are  both  accounted 
his  superiors.  Both  of  these  sculptors,  however,  h.ivc 
been  the  subject  of  individual  monographs  by  well-known 
writers,  whereas  Giovanni  has  hardly  received  his  due 
amount  of  recognition.  Professor  Marquand  .satisfactorily 
repairs  this  omission.  He  gives  a  short  but  adequate 
biography  of  the  sculptor,  the  facts  recorded  in  which 
are  confirmed  by  numerous  extracts  from  original  docu- 
ments. Born  on  May  19th,  1469,  Giovanni  was  the 
third  child  of  Andrea  della  Robbia,  who  was  aged  thirty- 
four  in  the  year  of  his  son's  birth.  The  father  died  in 
1535,  and  Giovanni  did  not  long  survive  him,  his  own 
death  occurring  during  the  autumn  of  1529  or  the  early 
months  of  1530.  Although  he  was  not  matriculated  into 
the  Arte  de' Medici  e  degli  Speziali  until  the  year  1525 — 
when  his  father's  death  probably  compelled  the  step — he 
began  much  earlier  to  act  as  an  independent  sculptor. 
He  must  have  assisted  in  the  production  of  many  pieces 
credited  to  his  father,  but  the  first  documented  work  for 
which  he  individually  contracted  was  the  Lavabo  in 
S.  Maria  Novello,  in  1497.  From  then  until  the  time  of 
his  death  he  was  continually  employed  on  original  works. 
Professor  Marquand  gives  a  list  of  233  subjects,  of  many 
of  which  there  exist  several  repetitions,  but  he  does  not 
claim  that  this  constitutes  a  complete  record.  As  regards 
the  quality  of  the  productions,  the  writer  is  not  unduly 
enthusiastic.  He  finds  Giovanni,  though  attractive,  less 
original  than  his  father,  and  content  with  a  lower  standard 
of  beauty.  Except  in  his  blues  and  greens,  his  coloration 
is  apt  to  be  gaudy  and  crude,  and  he  sacrifices  decorative 
effect  for  realism,  so  that,  "  in  whatever  way  we  turn, 
Giovanni  impresses  us  as  a  craftsman  lacking  in  the 
higher  inspiration  of  artistic  ideals."  This  criticism,  if 
not  unwarranted,  is  at  least  guided  by  a  more  exalted 
standard  of  technical  appreciation  than  is  followed  by- 
most  writers  on  art,  and  on  this  account  offers  a  welcome 
change  to  the  strain  of  indiscriminate  eulogy  which 
many  authors  feel  bound  to  adopt  when  dealing  with  the 
subject  of  a  monograph.  The  same  note  of  restraint  is 
observable  throughout  Professor  Marquand's  catalogue 
of  Giovanni's  works  ;  he  sums  up  the  testimony  in  favour 
of  their  authenticity  with  judicial  impartiality,  always 
leaving  the  reader  to  draw  his  own  conclusions.  This 
is  easy  in  most  cases,  for  the  Professor  has  shown  exem- 
plary industry  in  accumulating  documentary  and  other 
convincing  evidence,  and  the  numerous  illustrations, 
generally  excellent  in  quality,  allow  the  pros  and  cons 
of  the  attributions,  based  on  the  style  and  technique  of 
individual  pieces,  to  be  accurately  weighed.  The  finest 
of  the  artist's  works  are,  of  course,  in  Italy,  which  still 
retains  about  three-fifths  of  them  ;  over  thirty  are 
owned  in  the  United  States,  nearly  the  same  number  in 
France,  England  and  Germany  possess  about  fifteen 
each,  while  the  pieces  outside  these  countries  are  prac- 
tically negligible.  The  book  has  been  compiled  with 
great  care,  and  one  therefore  has  some  compunction  in 
calling  attention  to  an  obvious  printer's  error  towards 
the    foot    of    page    13    of    the    introduction,    where    the 
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"University  College  cl  North  Wales,  Bangor:  The 
Owen  Pritchard  Collection  ot  Pottery,  Porcelain,  Glass, 
and  Books,"  catalogued  by  Bernard  Rackham,  M.A.,  and 
Sir  Vincent  Evans,  F.S.A.  (John  Lane.  10s.  6d.  net) 
liii  rolkctinn  of  pcittcry.  ])<irccl;iin,  slass,  and  bonks 
rciLUtly  presfntrd  by  Or^  (  )\vlii  Tritcliard  to  Universily 
College.  Bangor.  thiniL;li  iii.  liidini;  Irw  im-ics  or  works  of 
great  rarity,  is  .idiiiirably  dcM'^iu-d  lor  tlie  inirposrs  lor 
which  it  is  intended  — tliat  is,  to  ,ii.iM.>  .indents  to  aeciiiire 
a  comprehensive  idea  ol  15nli>li  (naniu  lu^tory  and  .111 
appreciation  for  lindv  ].iinled  books.  .\s  ,ui  .irtielu  bv 
Mr.  Rackham  on  tin-  x  iMinic  sections  of  the  coUretioii 
has  already  apprand  ni  The  Connoisseuh,  it  will  only 
be  necessary  to  relet  l.inelh-  to  these.  They  comprise 
altogether  55S  itc-ms.  ulmh  ill\istr.ite  the  productions 
of  the  principal  factories  during  the  eighteenth  century 
and  the  first  half  of  the  nineteenth,  and  a  large  number 
of  interesting  St.iffordshire  pieces,  chietly  representim; 
minor  potteries.  There  are  .ils,.  ex.imiiles  of  Orient. d 
and  Continent.d  jiottery  and  porcel.iin.  .1  few  en.imels. 
pieces  of  pewter,  and  wax  portraits,  and  some  good 
specimens  of  English  and  Continental  glass.  The  books 
included  in  Dr.  Pritchard's  munificent  gift  largely  consist 
of  publications  emanating  from  modern  presses  that  have 
made  a  speciality  of  beautiful  and  decorative  printing. 
The  Kelmscott,  Ball.mtyne.  F.ragny,  Doves.  Asliendene, 
and  Russell  presses  are  all  well  represented  ;  and  so  is 
the  Bodley  Head,  the  selection  from  this  modern  art 
publishing  house  including  many  auto.graphed  .ind 
privately  printed  volumes  by  Aubrey  ISeardsley.  \Vilde. 
Le  Gallienne.  Stephen  Phillips.  Sir  WiUi.im  Watson,  and 
other  well-known  modern  writers.  There  are  also  a 
number  of  standard  works,  eman.iting  from  various 
sources  and  of  various  dates,  of  artistic,  literary,  or 
technical  interest.  Dr.  Pritchard's  gift  should  prove 
most  useful  and  stimulating  to  the  students,  as  calling 
their  attention  to  phases  of  industrial  art  and  literature 
generally  somewhat  neglected  in  universities.  The 
catalogues  and  introductions  contributed  by  Mr.  Bernard 
Rackham  and  Sir  Vincent  Evans  ,ire  e.uii  admirable  m 
their  way.  bein.g  clear,  erudite,  and  interestm.u,  while  the 
volume  is  well  illustrated. 

"Luddesdown:  The  Story  of  a  Kentish  Manor,"  by 
W.  Brian  Peake.  (South  Eastern  Gazette,  Maidstone. 
7s.  6d.  net) 

Luddesdown.  "  .1  sm.dl,  r.iinlilin:^  Kent  \illage  "  .t 
few  miles  from  Rochester,  is  pnib.ibly  of  no  more 
archa?ological  interest  than  many  of  its  neighbours,  yet 
its  history,  as  related  by  Mr.  \V.  Hri.ni  I'e.ike.  forms 
the  material  for  a  fascinating  little  \c.lume.  He  traces 
its  story  from  prehistoric  times,  when  the  Hint  implements 
that  arc  still  found  in  the  neighbourhood  were  fabricated 
by  our  neolithic  ancestors.  Snb.sec|uently  Celtic  invaders 
left  traces  of  their  pn-sence  m  \.irions  pl.iee-names  and 
megalithic  structures.  ,ind  their  Koin.m  comiuerors  made 
roads,  still  perpetu.itid  111  m.Mlern  lui^liw.u  s.  Of  their 
Teutonic  successors  lure  prob.ibh-  ol  J.itish  r.rigin-- 
there  are  few  early  rein.uns.  thoiinh  lields.  p.iths.  ,ind 
lanes  still  m  existence  were  prob.ibly  given   their  present 


site  during  llu-  .\nglo-S,ixon  settlement.  Xorm.in  archi- 
tecture and  fh.it  of  succeeding  periods  are  epitomised 
111  Luddesdown  (Hurt,  the  Church,  and  other  buildings, 
while  ichoes  of  old  w.irs  and  customs  arc  C(mtained  in 
tlie  ii.irish  re(  Olds,  Mr,  Brian  Peake  has  illustrated  his 
histor\'  with  I  lever  and  effective  pen-and-ink  drawings, 
showing  thi'  .nicient  forts  and  buildings  of  the  village, 
with  cx.imples  of  similar  types  introduced  for  purposes 
of  comparison.  The  little  book,  compiled  with  great 
cire  .iiul  exliibiting  e\idences  of  nnicli  research,  has 
olniouslv  been  .1  l.ibour  of  love,  and  is  interesting  not 
only  ,is  .1  record  iif  the  liu.ility,  but  as  epitomising  the 
s("  i.d  ( li.oiges  of   l';nel.ind  since  the  beginning  of  recorded 


"The  Builder's  Jewel."  Pocket  Edition  of  56  selected 
specimens  reproduced  from  the  1747  and  1769  editions 
by  Batty  and  Thomas  Langley.  (4s.  6d.  net) 
"A  Collection  of  Antique  Vases,  Tripods,  Candelabra, 
etc.,"  after  engravings  by  Henry  Moses  and  others,  with 
over  120  reproductions  selected  by  John  Tiranti.  In 
case,  9s.;    bound,  10s.  6d.      (John  Tiranti  &  Co.) 

Messrs.  John  Tir.\nti  iV  Co,  are  <loin,^;  highly  useful 
work  in  bringing  out  a  series  of  reprints  of  early  standard 
works  on  architecture  and  design  that  have  now  become 
scarce  and  costly.  The  student,  even  though  he  knows 
of  the  existence  of  the  originals — whicfi  is  not  always  the 
case — generally  finds  that  they  are  beyond  his  means. 
Even  when  thev  m.iy  be  found  in  public  and  technical 
libr.iries.  the  limited  time  allowed  for  loans  from  these 
institutions  prevents  the  proper  study  and  assimilation 
of  the  works,  as  they  are  generally  of  a  nature  to  demand 
freciuent  reference,  if  adequate  use  is  to  be  made  of  them. 
The  Builder's  Jewel,  or.  The  Youlk's  luslriielor  and  W'nrk- 
iiiaii's  Reniemliraiuer.  a  book  brought  out  in  1747.  and 
reprinted  twenty-two  years  later  by  those  learned  explorers 
of  the  antique.  Batty  and  Thomas  L.angley.  is  a  typical 
example  of  this  class  of  literature.  Messrs.  Tiranti  have 
.selected  sixty-five  ol  the  most  useful  plates  from  this, 
showing  how  to  dr.iw  the  orders  of  architecture  correctly, 
with  details  of  the  capitals,  bases,  emblatures,  and  other 
features.  The  plates  are  reproduced  on  loose  cards  of 
a  handv  size  for  the  pocket,  and  should  be  highly 
valuable  for  reference.  The  details  are  all  drawn  to 
scale  and  the  methods  of  making  the  drawings  clearly 
shown. 

A  larger  public.ition  ol  a  simil.ir  character  is  .1  Collection 
ot  .Intiqiie  Vases,  rripods.  Candelabra,  etc.  Sixty  of 
these  are  reproduced  from  the  work  published  by  Henry 
Mijses  in  1S14.  and  .mother  sixty  from  a  work  by  an 
unknown  Italian  engr.iser,  issued  at  Rome  in  1S40. 
Both  series  are  of  .1  simil.ir  character,  representing  those 
beautiful  embellishments  of  classical  art  which  were 
first  brought  to  popular  notice  by  Piranesi.  His  influence 
long  survived  his  death,  and  we  are  indebted  to  liis 
inspiration  both  for  the  work  of  Moses  and  that  of  the 
unknown  Italian  engraver.  The  plates  are  chiefly 
confined  to  represent, itions  of  altars,  vases, and  candelabra, 
illustrating  a  gre.it  v.iriety  of  beautiful  cla,ssical  forms 
•ind  showing  the  details  and  significant  lines  with  far 
greater  clearness  than  could  be  accomplished  by  direct 
photography.  The  series  should  be  of  the  greatest  value 
to  designers  of  silver  ,ind  pottery,  .mil.  in  fact,  all   those 
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who  have  occasion  to  study  the  appUeil  [onus  of  classical 
art.  The  Adam  style  of  architecture  and  furniture  w.is 
largely  inspired  by  the  issue  of  Piranesi's  works,  \vli;ch 
were  the  indirect  means  of  endowing  England  and  I'raiKc 
with  the  refined  and  effective  examples  of  neo-classical 
art  that  distinguished  the  great  periods  of  the  late 
eighteenth  and  nineteenth  centuries.  At  the  present 
time  there  is  a  reaction  against  nearly  every  form  nf 
classicalism,  and,  as  a  consequence,  design  has  run  not, 
and  correct  style  has  been  lost  sight  of  in  striving  for 
originality.  It  may  be  hoped  that  the  issue  of  works 
like  these  reprints  of  Messrs.  Tiranti  will  help  to  improve 
this  state  of  affairs  by  placing  good  models  in  the  hands 
of  students,  and  so  leading  them  to  appreciate  the  must 
refined  and  scholarly  forms  of  applied   art. 

"  Two  Centuries  of  Typcfounding."  (H.  W.  Caslon  and 
Co.,  Ltd.,  Chiswcll  Street,  E.C.) 

The  above  well-mounted  and  finely  illustrated  brochure 
gives  an  account  of  the  well-known  typefounding  firm 
of  H.  W.  Caslon  &  Co.,  since  its  establishment  by  William 
Caslon  in  1720.  It  contains  a  history  of  typefounding 
from  the  earlie.'st  times,  and  traces  the  progress  and 
developments  of  the  craft  in  England.  The  Caslons 
effected  great  improvements  in  typography,  and  the  story 
of  the  firm  throws  many  interesting  sidelights  on  the 
history  of  printing  during  the  eighteenth  and  nineteenth 
centuries.  The  brochure  is  illustrated  with  portraits  of 
different  generations  of  Caslons.  and  also  numerous 
reproductions  of  old  forms  of  type  and  printers'  ornaments. 
It  should  be  interesting  and  useful  to  collectors  of  old 
English  books. 

"The  Incas  and  their  Industries,"  by  Henry  Van  Den 
Bergh.  (London :  George  Routledge  &  Sons,  Ltd. ; 
New  York:    E.   P.  Dutton  &  Co.      2s.  6d.  net) 

Any  work  tending  to  promote  intelligent  inspection 
of  the  treasures  in  our  national  collections  deserves 
commendation.  The  present  little  volume  is  primarily 
designed  to  encourage  the  study  of  Peruvian  antiquities, 
with  special  reference  to  those  in  the  British  Museum. 
Brief  but  interestingly  written  accounts  are  given  of 
the  religion,  laws,  costume,  industries,  architectural 
remains,  and  other  aspects  of  Peruvian  life  and  history. 
Special  notice  is  taken  of  the  pre-Incan  Chimu  pottery, 
as  represented  by  the  author's  own  collection  at  Blooms- 
bury.  The  book  can  be  recommended  as  an  introduction 
for  the  use  of  beginners,  while  its  handy  form  should 
render  it  suitable  as  a  pocket-companion  on  many 
visits  to  the  British  Museum  ;  indeed,  it  may  be  not 
unfittingly  described  as  a  supplement  to  the  "  American 
Collections  "  Guide-book  of  that  institution.  There  are 
several  illustrations,   borrowed  from  well-known   sources. 

"A  Painter  in  Palestine,"  by  Donald  Maxwell.  (John 
Lane.     7s.  6d.  net) 

In  point  of  strict  chronology,  Mr.  Donald  Maxwell's 
latest  volume  on  Palestine  is  of  earlier  date  than  some 
of  his  other  works  already  issued.  It  was  written  in 
1914.  before  the  outbreak  of  war,  but  is  not  the  least  out 
of  date  on  this  account,  for  the  writer  has  not  been  con- 
cerned with  the  changing  political  institutions  of  the 
country,  but  with  its  natural  features  and  ancient  cities 


that  li.ui'  remained  unaltered  since  hihlual  days.  These 
the  writer  describes  with  intense  \i\i(hiess  from  the 
dual  outlook  of  an  artist  and  a  liible  student  an  un- 
usual hut  higlily  eftective  comliui.itioii.  As  an  artist, 
Mr.  Maxwell  has  a  more  searching,  comprehensive,  and 
imaginative  vision  than  the  ordinary  traveller,  and  this 
has  enabled  him  to  see  many  of  the  places  described 
in  the  Bible  from  the  same  view-point  as  the  scriptural 
writers,  and  thus  emlowing  their  narratives  and  descriptions 
with  a  fresh  and  poignant  interest.  The  story  of  Jacob's 
dream  at  Bethel  receives  an  added  touch  of  reality  when 
we  are  told  that,  where  he  lay  down  and  slept,  the  hills 
are  formed  in  a  series  of  terraces  rising  tier  above  tier  in 
regular  sequence,  and  that  under  certain  effects  of  sunlight 
they  appear  like  "  a  ladder  of  limestone  steps  reaching 
from  earth  to  heaven."  A  vivid  sketch  illustrates  this 
peculiar  effect,  and  would  form  a  more  convincing  back- 
ground to  a  picture  of  the  dream  than  almost  any  hitherto 
given.  In  the  same  way  Mr.  Maxwell  visualises  many 
other  scenes  mentioned  in  the  Scriptures,  always  putting 
before  the  reader  fresh  points  confirming  the  underlying 
truths  of  the  Bible  narratives,  and  endowing  them  with 
a  fresh  intensity  and  force  by  revealing  the  local  surround- 
ings amidst  which  they  were  written.  The  book  is  prefaced 
with  an  appreciative  foreword  by  the  Dean  of  Rochester, 
and  there  are  a  number  of  effective  illustrations  taken 
from  drawings  by  Mr.   Ma.xwell. 

"The  Tower  of  London,"  by  Walter  G.  Bell.  (John 
Lane.     6s.  net) 

Mr.  Bell's  account  of  the  Tower  of  London  originally 
appeared  in  the  guise  of  a  series  of  articles  in  the  Daily 
Telegraph,  and  is  consequently  written  for  a  popular 
audience.  He,  however,  never  sacrifices  accuracy  in  the 
interests  of  picturesqueness,  and  has  produced  a  reliable 
as  well  as  highly  interesting  history  of  the  old  building. 
Originally  erected  by  William  the  Conqueror,  and  added 
to  by  many  of  his  successors,  it  was  England's  principal 
fortress,  palace,  prison,  and  treasure-house  until  the 
reign  of  Charles  II.  It  is  still  used  for  some  of  these 
offices,  and  there  is  no  building  in  the  country,  with  the 
possible  exception  of  Westminster  Abbey,  so  redolent 
with  historic  memories.  As  might  have  been  expected 
from  an  author  who  is  so  thoroughly  versed  in  London 
lore  as  Mr.  Bell,  he  has  done  full  justice  to  his  theme  and 
given  us  a  book  replete  with  information  from  start  to 
finish.  He  is  an  admirable  cicerone,  pointing  out  many 
relics  of  past  ages  that  are  apt  to  be  overlooked,  while 
he  conveys  his  knowledge  with  great  charm  of  diction. 
The  book  is  illustrated  with  a  number  of  effective  pen- 
and-ink  drawings  by  Mr.   Hanslip  Fletcher. 

"A  History  of  Persia,"  by  Brigadier-General  Sir  Percy 
Sykes.  (London  :  Macmillan  &  Co.  Two  Vols. 
£3   10s.  net) 

There  is  probaljly  no  man  Iniug  better  fitted  to  write 
Persian  history  than  Sir  Percy  Sykes.  In  1S93.  while 
holding  a  commission  in  the  Uuecn's  Bays,  he  made  a 
lengthy  journey  in  Persia,  acquainting  himself  with  various 
parts  of  the  land  hitherto  almost  unknown  to  Occidentals. 
When,  in  1S94,  the  British  Government  felt  it  desirable 
to  have  a  representative  at  Kirman.  a  considerable  weav- 
ing centre.  Sir  Percy  was  asked  to  institute  a   Consulate 
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there.  H.ivjiil;  iIuI\-  accomiiliNliril  tins,  in  i.Si)i|  he 
founded  .uidUut  ,it  Sist.m  ;  .mil  ni  the  eourM'  of  liis 
official  duties  at  tltese  places  he  found  leisure  to  augment 
prodigiously  liis  already  wide  knowledge  of  the  language 
of  Persia  and  the  intimate  life  of  her  people.  Conse- 
quently, when,  in  lyK).  the  Allies  sent  troops  into  Persia, 
Sir  Percy  Sykes  was  recognised  as  the  ideal  soldier  to 
organise  and  cinum.iiicl  the  lore c.  I'nor  tn  his  su(i<-,sf\il 
campaign,  he  h.id  i.ssurd  .in  inlerestuii^  linnk  about  his 
first  Persian  tr.ivels.  .uid  he  had  collalior.itecl  in  .i  Minil.ir 
work  with  his  sister,  Mi.ss  IClla  C.  Sykes.  .it  present  snrrl.u  y 
of  the  Royal  .\siatic  Society. 

This  Hisloiy  ,)/  rciun  is,  lirvoiul  .pusti.in.  one  ..I  the 
most  important  historic, il  works  since  the  Stoliaii,/  .jl 
.\ndre«  l.aii,^  .md  the  Japan  dI  I  ,ii>l.nii  llrinkley.  Not 
tli.it  tile  .uitlior  discloses  the  iimililem  ss  .md  happy  wit 
of  Lan^  ;  not  that  he  offers  drsciiptive  passages  com- 
parable with  those  of  Brinkley,  still  to  be  widely  hailed 
as  an  exceptionally  artistic  historian.  13ut,  as  surely  as 
Lang  and  Brinkley.  the  writer  on  Persia  has  fluency  and 
verve — golden  qualities  always.  He  reveals  something 
of  a  philo.sophic  temper,  and,  especially  in  his  biographical 
pages,  he  manifests  a  talent  for  emphasising  points  of 
real  interest.  The  previous  histories  of  Persia — Ben- 
jamin's or  .M.ilcolin's — are  merely  sketches,  whereas  the 
new  book  is  a  six-foot  canvas,  with,  in  almost  every  part, 
the  details  painted  precisely.  Sir  Percy  Sykes  has  brought 
an  encyclopedic  knowledge  to  his  task,  and  it  will  be 
a  very  long  time  indeed  before  his  book  will  cease  to 
be  the  standard  work  on  its  topic. 

In  Persia,  as  in  other  lands,  art  has  passed  through 
various  metamorphoses.  Those  who,  caring  seriously 
for  Persian  art,  would  fain  understand  the  causes  of 
its  developments  and  changes,  will  find  in  Sir  Percy 
Sykes's  volumes  plenteous  matter  which  conduces  to  such 
understanding.  Vet  it  cannot  be  denied  that,  in  handling 
artistic  m.itters,  the  soldier-historian  is  not  at  his  best. 
Although  every  nation,  great  in  .irt,  h.is  expressed  her 
own  personality  in  her  art,  the  personalities  thus  uttered 
being  infinitely  diverse,  there  is  undoubtedly  something 
common  to  all  fine  works.  And  whoso  would  deal  ably 
with  a  given  school  must  be  versed  in  other  schools, 
since  otherwise  a  sound  criterion  can  hardly  be  bis. 
If  Mr.  Laurence  Binyon's  book,  Faniliiic;  ni  the  Far  East, 
is  much  the  best  thing  of  its  kind,  is  this  not  chiefly 
because  Mr.  Binyon  brings  to  his  weighing  of  the  Chinese 
and  Japanese  painters  a  thorough  acquaintance  with 
the  great  Western  masters  of  the  brush  ?  But,  con- 
trarily,    the   historian   of   Persia,    dealing,    s.iy,    with    the 


f.imous  buildings  at  Meshed  and  I.spahan.  hazards  no 
suggestion  as  to  their  rank  in  the  world's  architecture. 
He  evades  contrasting  them  either  with  the  beautiful 
buildings  of  China  and  japan  or  with  those  of  the  Occident. 
His  pages  on  I'ersian  weaving,  painting,  and  pottery,  all 
constitute  fascinating  reading,  being  nevertheless  perhaps 
the  sole  pages  ill  his  book  which  ought  to  have  been  a 
little  longer.  And,  iii  his  list  of  authorities  on  Persia 
111  general.  Sir  I'm  y  might  well  h.ive  made  more  copious 
reference  th.iii  In-  iloi's  to  French  and  tierman  writers 
on  Persi.m  .irt.  Ke.iders.  desirous  of  bibliograi)hical 
m.itter  of  the  latter  sort,  will  find  a  certain  amount  in 
two  .\merican  publications:  Handbook  of  the  Museum  of 
I- Die  Arts.  Boston,  and  Catalogue  of  the  Persian  Mann- 
stnpl!,   Ill   Ihr   Metropolitan    Museum.    Sew    York. 

"Black's  Dictionary  of  Pictures"  (Reviewed  in  June 
issue);  "Pottery  and  Porcelain  Factories  of  China" 
(Reviev/cd   in  July  issue) 

When  pointing  out  that  the  wings  of  the  famous 
Ghent  altar-piece  were  no  longer  in  Berlin,  a  fact  several 
times  alluded  to  in  The  Connoisseur  during  the  second 
half  of  ig20,  the  reviewer  also  implied  that  the  removal 
of  certain  works  from  the  National  Gallery  to  Millbank 
remained  similarly  unnoticed  in  Black's  Dictionary  of 
Pictures.  We  are  now  glad  to  be  able  to  state  that  the 
second  criticism  was  due  to  an  oversight,  and  that  the 
value  of  the  Dictionary  is  not  falsified  by  this  grave 
omission.  Since  Mr.  Randall  Davies  is  of  opinion  that 
paragraph  5  of  his  preface  has  been  misunderstood,  we 
take  the  opportunity  to  quote  it  : — "  5.  The  number  of 
each  picture  in  the  official  catalogue  of  the  gallery  in 
which  it  was  hanging  in  1914  is  given  for  purposes  of 
reference.  What  has  happened  since  that  date  to  the 
Hermitage  pictures,  and  perhaps  to  some  others,  it  is 
impossible  to  say.  But,  for  purposes  of  reference  and 
identification,  it  is  felt  that  the  pre-war  numbers  should 
be  retained    " 

Another  unfortunate  misreading  occurred  in  re.gard  to 
the  notice  of  Mr.  A.  L.  Hetherington's  Pottery  and  Porcelain 
Factories  of  China,  where  it  was  suggested  that  "  when 
a  centre  has  been  connected  with  the  ceramic  production 
during  more  than  one  of  the  three  periods  under  which 
the  second  table  is  classified  .  .  .  Mr.  Hetherington 
has  contented  himself  with  indicating  the  a,ssociation  of 
the  centre  with  the  earliest  period  only."  As  a  matter 
of  fact,  "  the  names  of  the  centres  active  in  more  than 
one  of  the  three  groups  of  dynasties  are  repeated  in 
their  appropriate  place." 
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